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Florian Huber (FH): The aspect of displacement of use and not people is very interesting,1
because this is what I also see or what one of my first results is. This is what is happening for2
example at this neighborhood in Vienna. So no people were directly displaced, but it was a3
displacement of uses and also displacement of a social sphere, of a milieu. Probably they still4
live there, but they are not visible anymore.5
John Betancur (JB): I just finished an article where I tried to re-discuss the issue of6
displacement, because in the United Stated from around 2000 through 2005, a number of7
researchers went through the census figures and tried to test the concept of displacement8
empirically and came to the conclusion, that there was no displacement. Then someone else9
reviewed their research.10
FH: Was this the Freeman and Braconi discussion?11
JB: Yes. And they said: Yes, there is displacement, but it is only 8 percent. In that sense, the12
concept of displacement is taken literally and is temporarily reduced to very short periods of13
time. And gentrification in some cases displaces people very quickly – like in urban renewal.14
Urban renewal in this country produced a turnover in two decades. Lincoln Park had low-15
income people. Now you can find… The low-income people there are students and they are16
low-income because they are at a time at their life and they are just spending. And they are17
living at rental apartments that their parents pay for or they loan money to pay. But other than18
that you don’t find low-income people there anymore. Same with… Because these were very19
fast processes, large scale, in which the government intervened to revitalized those places and20
revitalized means to get rid of poverty. So it was very quick. Other than that, gentrification is21
very slow. It may take 40 years for the replacement to occur.22
FH: So this is why it is necessary to discuss the concept of displacement.23
JB: Yes, to discuss it and look at it more carefully, because it is progressive and it is not24
necessarily physical as we say it. It is… For instance, Pilsen is a very important case in25
Chicago, because everybody treats Pilsen as a gentrified neighborhood and the majority of26
people there are still the same and are still low-income. I wrote an article that I called:27
Gentrification before gentrification. Because the issue there is that property values went up28
and people managed to stay. And the way how people stayed has not been studied by anybody29
empirically, but we have small evidence that people are doubling and tripling – two families30
in a two-bedroom apartment, ten people in a one-bedroom apartment. So individually they are31
paying the same rent as before, but they are living more uncomfortable because they have a32
high density in their house. People always resist displacement in those ways. They try to stay33
– particularly when they are low-income. They try to stay where they have been, because34
that’s where their networks are, where their supports are – whatever it is. And some student35
from the University of Chicago did a dissertation – I don’t have the reference, I read this a36
while ago – on what happened to the low-income people in Hyde Park, when they did urban37
renewal in Hyde Park. And his finding was that people inch outwards – they don’t jump. They38
just move as close as possible to the original. And we are talking about low-income people,39
which is different dynamics from middle-income people that have a different sense of space –40
a more abstract use of space. So even in this case of gentrification people find ways to stay,41
although slowly the place becomes something else and eventually they all are gone, because42
the place no longer serves them in the way it used to. Because the whole structure, or the43
milieu as you call it, has changed.44
FH: Following probably the consumption patterns of then new residents. This is a really45
interesting aspect, because especially in Vienna, as we have a very strict housing and rent46
regulation system and a huge proportion of social and community subsidized housing, some47
scholars or some professors at universities, they say that gentrification is not happening in48
Vienna, because direct displacement is not a real problem – especially if you look at shorter49
periods of time. But this is also my idea or my concept of gentrification in Vienna – the long-50
term change in consumption and in the use of the district.51
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JB: That’s also the reason why I am looking at the definition of gentrification, because the52
process had been confused with the product. The product is the replacement of the population53
by another population. And that’s the classical manifestation. But they are all manifestations54
and in that sense, it is about the re-appropriation of the urban by capital for accumulation.55
That stirs up everything and produces other arrangements. That is tied to context. You are56
talking about Vienna and these rental controls and things… Obviously the way in which57
capital will manage to speculate on land and to accumulate on the basis of land has to find its58
way around, has to find how to do it. And in societies, where the real estate market is very59
much unregulated or closer to the free market thing, it happens in a quicker and more open60
and much more evident way. And you see that in the United States there is a lot of investment61
on the part of foreign capital and global corporations in space, because this is a place where62
they can do it in this way.63
FH: To buy property…64
JB: Buy properties, flip them, engage in big mortgage skims and than work with developers65
of different kinds to do different things. And I think… I am working with a colleague on a66
book on neighborhood change under globalization and… We have not of course written it yet.67
We are doing the research, but one of the things we are exploring is, how the new dynamics68
of capital transformed different types of spaces – from the previous regime, from the 1940s,69
in which the role of space was different, and in societies like Chicago, where most of it was70
manufacturing. Therefore most of the money was made in production, not in speculation with71
real estate property. So the real estate market has a different role, a different operation. Now72
that industrialization is gone, now that we are moving into all this global capital speculation,73
the whole city, the sense of city, the whole market is transformed. But again: Every society is74
different. When I went to Latin America, I didn’t find the gentrification that I expected.75
FH: It’s different.76
JB: Because the framework is different. The level of penetration of global capital is different.77
It has focused more on the extraction of natural resources. It has focused more on speculation78
with agricultural products or on Maquilladores production. And it has focused less on space79
and on the city as a place to produce capital. And again: Different in different places. The big80
capitals like Sao Paulo, like Rio, Buenos Aires, Santiago, Mexico City can bear more81
speculation and things can be tried at larger scales. So in those, the dynamics are different82
from the smaller cities. So it becomes very eluded. You are saying, in Vienna the context is83
different, so the way in which capitalism is going to accumulate new space has to go through84
all the legal issues and either has to change the law to do what it wants or has to find a way85
around to manipulate it.86
FH: What I found interesting in Mexico City was that on the one hand you have new87
developments like the area Santa Fee in the western part of Mexico City, with a lot of new88
houses, high-rise buildings – really expensive. People, who recently got rich, moved there.89
And on the other hand you find neighborhoods like the Condesa, which is also really90
expensive, but it has a lot of this Art-Deco architecture. The Mexican elite is living there, like91
the mayor of Mexico City, and on the other hand you have people from the U.S. and you have92
people from Europe and some Argentinean people, who have enough money to live there. So93
it has two different directions or dynamics in which capital moves.94
JB: You have different forms of wealth and different types of people, whose relationship to95
place is different. So it is not a universal generic way of things happening, but it is clusters in96
different ways. You know that one of the big characteristics of capitalism since 1970 is not97
growth. Capitalism has not really grown since 1970. It’s redistribution – redistribution98
upwards, more concentration of wealth. So you have all these nouveau-rich, who are using the99
wealth to build these places and move to these places, but for whom “place” is actually an100
investment. So they are not buying a home to live and to like their home, but they are buying101
an apartment to exhibit and make money on it and move on to the next thing. Many of the old102
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wealth or different type of wealth think more of a home.103
FH: And appreciate the aesthetics of architecture…104
JB: Right. For them, life is not an item of consumption of that type. For them, “house” is105
something like a museum in some ways and it has to be uniquely different. You see Carlos106
Slim living in the same house for years – the wealthiest guy in the world. Because for them,107
the sense of home, the sense of wealth is different. In that sense, anytime you universalize108
these things, you are falling into the kind of trap of social sciences. If you don’t find109
generalization it is not scientific – if you find generalizations that are too general, they don’t110
mean anything.111
FH: But concerning generalizations: How would you define gentrification?112
JB: Again, at this point I have not settled for anything, but I am coming close to see113
gentrification as a name in one of the expressions of the new way, in which cities are being114
refurbished to fit the new form of accumulation. In that sense, space becomes commodified to115
the extreme. And when space becomes commodified to the extreme, it becomes the means to116
make money. And one of the big issues of capital is that capital to grow has to turn over.117
Therefore, since space is fixed in place, the new structure of making money has to make it118
very fluid and move. And it that sense it is like temporary. You are always temporary and119
location is always a temporary place. And you see it just as a moment and in that sense it is a120
fast use of space.121
FH: For capital accumulation.122
JB: Now we are in the middle of a depression. People call it recession, I think it is a123
depression. And this form of capitalism, I think, may have come to some kind of dead end.124
And we may be seeing a turn from neoliberalism to neoconservativism.125
FH: With the privatization of banks and so on.126
JB : Anything we can say at this point is speculation, but systems, when they go into127
depression, they have to reinvent themselves. Because the “why” they go into a depression, is128
because they hit the wall of growth. And since capitalism has been very much about129
redistribution, about growth, a lot of the value, that has been created, doesn’t exist, doesn’t130
correspond with anything. It is speculative, what they call the “bubble”. And in that sense, the131
kind of capitalism is unsustainable. And I think at this point, this depression has shown it.132
Washington believes that regulation will do it. Some of us think that the system has to133
reinvent itself once again.134
FH: The question is if it will do so…135
JB: Because they were in such a height in the last 40 years – clearly those that were dealing136
with money. They were so exited. It was like a casino economy. It was like a height when you137
are on drugs… All this excitement... And the Wall Street is resisting a reform, because they138
think that this is just a correction and that it will come back with revenge. Well, good luck.139
But certainly I think it is an unsustainable form of capitalism and one that is going to get into140
a worse crisis than now, if they insist on it. Because they have to put some meat. I mean, you141
own a bank account that is worth 1 million, tomorrow maybe 20 million and the day after142
maybe 1.000. So: What do you own? Where is the materiality of value? That are the big143
problems today I think. And going back to gentrification, to me that rebuilding of the city,144
because the city is in a continuous process of becoming under the regime of accumulation, is145
expressed in new ways of making money on space. And gentrification is a big manifestation146
of it, because it takes areas with very low value. At least I like Smiths rent gap. I wouldn’t147
think it is a sufficient explanation, but certainly it is a condition for gentrification. And it turns148
them around very quickly. Just in Humboldt Park, southwest of Wicker Park, they have this149
huge speculation, in which the same property, that someone bought for 50.000 Dollars, 3150
years later was selling for 250.000 – without any changes, just flipping. And that’s what the151
game is… The game catches up with you eventually and that’s what happens now.152
FH: So you see it definitely more in the context of the rent gap, production theory of Neil153
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Smith? Dynamics of capitalism…154
JB: That’s like bring it to accumulation. Harvey, he very much sees the what he calls a155
“flexible accumulation regime” as very towards primitive accumulation. It is not creating156
value. It is sucking all the value of this and puts in into the account. In that sense I think the157
gentrification skim is very good, because it really takes the long-term money of those who158
buy a property paid in 30 years. So 30 years of a persons life go into somebody’s account159
over night in a very quick transaction. Because that person is hooked and that person doesn’t160
have the ability to recover his value, unless he or she sells and is able to pass it on to someone161
else.162
FH: I also talked to some people who bought a house, a property, in the beginning of the163
1980s in Bucktown or Wicker Park. It was 30.000 Dollars and now it is worth 300.000 or164
400.000 Dollars or even more…165
JB: Yes, if you go to Caton Street or Concord. That’s where gentrification started in Wicker166
Park. They are next to each other. If you go to North Avenue and Damen Avenue and you167
walk north on Milwaukee, the first two streets to your left, those are Caton and Concord.168
They are like little enclaves – not visible, not in the middle of the action. But these were169
mansions that the Jewish merchants build in the late 19th century, early 20th century, because170
Jewish people were not allowed in the United States to live with other wealthy. So they had to171
create their own clusters apart. And they created those clusters and most of the mansions great172
architecture in Wicker Park, were houses they built for themselves. And Caton Street and173
Concord are examples of that. Those houses had been turned into rooming houses. People174
lived in a room and a collective kitchen was used. In the 1970s there was an urban renewal175
project for West Town, which is where Wicker Park is. After Lincoln Park, the city was176
looking for other neighborhoods to do the same that they did in Lincoln Park with urban177
renewal money, which is federal money. And they developed urban renewal plans for178
different neighborhoods in Chicago. One of them was West Town. And these plans implied179
that someone walk down the street, did the maps, looked at the value properties. So in that180
plan they said, here are all these wonderful architectural buildings. Urban renewal didn’t181
happen, but the real estate people saw those inventories and the people that were going for182
housing in Lincoln Park, but it was too late for them, they said: You can do it in Lincoln Park,183
but here are these properties in Wicker Park, which is close to downtown and close to184
everything; and for the time being it is a low income neighborhood, but see what happened in185
Lincoln Park – it is going to happen there. So you buy. And all these artists and gays and186
people with certain characteristics that were less afraid of these kinds of adventures and were187
looking for the opportunity. I talked to some gay people that actually live on Caton Street.188
These were white professionals and were tired of not fitting anywhere. And they said: “Let’s189
get together and let’s buy together in this wonderful street. And although it is quite dete-190
riorated at this point, the structures are wonderful and we can just rehab them slowly.” And191
the same with artists. They bought those houses and they started living there and rehabbing192
them with their own work, with their savings, because the banks wouldn’t loan them money at193
that point. And family money…194
FH: But you would say that it went somehow hand in hand with the real estate industry195
marketing this area – with all the architecture – for artists and so on.196
JB: Well, Lincoln Park was a big marketing tool, because Lincoln Park was traditionally a197
wealthy neighborhood of Chicago. Near North and Lincoln Park were the wealthy198
neighborhoods of Chicago – just along the lake and next to the Loop. And good quality199
housing, good architecture… And Lincoln Park was declining. It had not declined completely200
yet. Like all the neighborhoods in Chicago, it was starting to decline. Whites were starting to201
move out. And Blacks and Whites were starting to take the properties that they left behind.202
And urban renewal acted to eliminate the blight that was coming into the neighborhood. And203
they did it very quickly, very effectively… And again, since the neighborhood was still in204
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very good shape it wasn’t as difficult. At the same time, the subsidies were so good, it205
attracted a lot of venture oriented people – those that didn’t like to go to the suburbs but206
wanted to stick to the city. And they got very good deals in Old Town, which is part of Lin-207
coln Park. There was a program in which the federal government bought the properties and208
sold them to people for 1 Dollar. And the only commitment that people had was to restore to209
the original condition. And on top of selling it to them for 1 Dollar, the feds gave them a loan210
to rehab them and the loan was very low interest in high grants. This created a lot of potential211
people who wanted to be part of that, because who doesn’t want these deals. But when they212
came it was too late. But again, the real estate people had made their money in Lincoln Park –213
with this skim they started looking for other places to stir these people. And Lakeview was a214
natural one, because it was also on the lakefront, but Wicker Park was a little more difficult.215
But the fact that they have this wonderful architecture in these houses that were so cheap,216
helped and slowly became… They matched the properties with the groups. So you have these217
gay people looking for a place where they could be together and in the ghetto, out of the white218
eyes, invisible. So they matched them and many other people came. So it was a very219
engineered process. It was not a natural process in these days. It was engineered.220
FH: This is interesting, because it is the first time that I hear these aspects – how it started in221
Wicker Park. Usually it is just: Artists and musicians move in. But that is interesting:222
Engineered by the real estate.223
JB: And the real estate found out actually very quickly how useful artists were. They224
manipulated all these artists, because artists have usually middle class background; their225
parents are rich or middle-class; educated; who have this ability and this orientation to beauty226
and place; who need large and cheap spaces, because they are still growing, they are still227
supported by their daddy… So they used these individuals to colonize these territories. It is228
very much like colonialization. Artists were the front-runners.229
FH: But who was displaced in Wicker Park?230
JB: Well, a lot of people. The Puerto Rican community was the most evident, because Puerto231
Ricans came to Chicago recruited by the federal government, which wanted to get them out of232
the island, because there were too much unemployment and too much problems. And the233
independence movement was building on these problems. So the U.S. organized a plan to234
bring them to work to the United States. A lot of people from Puerto Rico during World War235
II, when there was a labor shortage in this country, they recruited them to come to cities like236
Chicago, Camden, different places – even Hawaii. And they placed them in hotels temporarily237
and than these people, as they got jobs and settled, they moved out of those hotels into near by238
neighborhoods. So, many of them went to live in different neighborhoods in Chicago. You239
probably know all the names. And they were displaced from those neighborhoods quickly in240
many cases, because they ended up living in neighborhoods that were becoming black. And241
although Puerto Ricans are very mixed, they didn’t get along with Blacks. So they were242
displaced. Some of them went to neighborhoods like this – where this university is. There was243
a neighborhood here. And urban renewal destroyed the old neighborhood and put the244
university here. And they went to places like Lincoln Park, because one of the hotels, where245
they were placed, was in Lincoln Park. And they started looking around the neighborhood and246
than they found apartments for rental. So they kept being moved around. They didn’t find a247
home. So they found Wicker Park to be a place that was emptying out, because Whites were248
moving out – it was cheap.249
FH: The Polish community was there before…250
JB: Yes. They were moving out. So they formed little clusters there and than the others, who251
were displaced from all over the city, ended up all there. And they formed very strong252
communities there – politically speaking – around leaders from the independence movement.253
And they even invited other Puerto Ricans to come and move in there. So that became the254
place of consolidation. And they could have gone to any other place in Chicago, because255
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Whites were moving out. But that’s the place they found and where they were able to256
consolidate. And there comes gentrification… So that’s the one that were displaced. And the257
fight was very bitter. The fight was bitter. It wasn’t like: The guy just bought this building, I258
have to move. It wasn’t like that. They were angry, because they have been displaced from259
Lincoln Park, from Lakeview, from this university – so they were angry. And they said: Here260
they come again; this time we will resist.261
FH: So was it a violent resistance?262
JB: There was a lot of racism, there was a lot of tension, there was a lot of opposition… It263
was ugly. They didn’t kill people – like they were going to burn the houses of the artists. No,264
they didn’t. But when they asked them to leave, they wouldn’t leave. They would stay there265
as long as they could. And then they organized their community organizations and they266
started to getting into these race things with Whites. One of the guys I interviewed in Caton267
Street, who had been one of the guys who moved there first, openly told me this. She said:268
Puerto Ricans, they are primitive people; they don’t know how to live; they are like termites;269
they move into a house and they destroy it; they don’t appreciate the value of this270
architecture, so they are like savages; we saw that and we had to civilize this area by getting271
rid of them.272
FH: That’s a pretty rough statement from an artists…273
JB: Yes, it became very bitter. And one of the things that was happening in the neighborhood,274
was arson. A lot of the Whites that were moving to the suburbs could not sell their properties,275
because the Puerto Ricans were poor. They were renting – they couldn’t buy. And the market276
in Chicago was very much dead in the 1970s and early 1980s. So in order to get their money,277
they paid someone to burn the building and go to the insurance company and cover it.278
FH: They did?279
JB: A student of ours did a research: About 1.100 buildings were set on fire 1970s. So all280
these things were happening at the same time. And urban renewal was also a big agitator,281
because they hospitalized large institutions that were in the area, because that was a big282
consolidated area. It was like the second main neighborhood in Chicago after Bridgeport,283
which was the home of the Irish. This was the home of the Polish. They had big churches,284
they had big schools, they had everything… So these institutions were fighting for their live,285
because the Polish were leaving and they thought that urban renewal was the salvation. So286
many of them applied for urban renewal money to acquire buildings around them and tear287
them down for future expansion. And there was a lot of corruption there – like an alderman288
went to jail as a result of that. It is speculated – nobody has proved it – that many of these289
institutions actually engaged in arson themselves. They will get someone to buy the building,290
because the owner didn’t want to negotiate with them or because of this and that… And as291
soon as the building was burned, they offered to buy it. It’s the “wild west”…292
FH: When was the tipping point of Wicker Park? When did it change into from a Puerto293
Rican into a middle-class, white neighborhood?294
JB: I don’t know – you can’t put a date.295
FH: But how long did it take from the 1970s on?296
FH: In Wicker Park, particularly in the main enclaves, it happened very quickly – like Caton297
Street… Because you have a group of friends or people, who work with a real estate person298
and they buy a whole block and they start working on the whole block. Those happened299
quickly. In fact I interviewed one of the real estate persons that did that work. This person300
told me that from the very beginning they were very conscious that they had to do it block by301
block – not house by house. So the inventoried the blocks that were in best shape, that had the302
best housing, and that’s where they focused. So those went relatively quickly. What was more303
conflictive was to move from there to the rest. That was very conflictive and that took time. In304
fact in the early 1980s I believe, they were able to get the Wicker Park designated as a305
historical landmark.306
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FH: I think it was 1979.307
JB: Luis Gutierrez, who is now a federal representative in congress, was the alderman at that308
time. He was Puerto Rican. He had been brought and he opposed it for a long time. They309
came to some arrangement. But I think, the critical turning point was, when they designated310
as a landmark, because at that point you create artificial rents, you create tax incentives, you311
create new dynamics, a different market in which property has to go by certain codes. So312
many of these people, who had taken these blocks over, than organized to make sure that313
every house was in compliance with housing codes, that the city was forcing the owners of314
these properties to bring them up to call or sell – which is what most of the time happened,315
because…316
FH: They couldn’t afford to maintain them…317
JB: Or they didn’t want to because they had moved to the suburbs and they lived off slum-318
renting to people. Where they had two apartments, they carved out ten… Illegally… So in319
that sense, all those people targeted all those situations went to court, went up to them and320
they started having to sell and then there was the buyer waiting for them. So Wicker Park… It321
happened by blocks. I don’t know when it reached the scale, but one of the big events was the322
landmark designation. There was a TV-program, “This Old House”, that was run out of the323
rehabilitation of one of those properties. So it became a showcase to the world and they324
started marketing Wicker Park as the new Soho. Anything came together. They created325
“Around the Coyote” festival. They had this – I don’t know how they called it… There was a326
week or a weekend, when they opened all the backyards to tourists.327
FH: The “Greening Festival” or so. I heard about it.328
JB: And so there was this contest, which garden was better. So they got into all this marketing329
of the area, all this publicity and all then very much enhanced the place and created…330
FH: Created a demand…331
JB: And it was very important, because it was one of the first cases of private gentrification in332
Chicago. Because Lincoln Park has been government, Hyde Park has been government…333
Lakeview was a spill over of Lincoln Park. Wicker Park implied some jump. And334
gentrification tends to move… or tended to move at the beginning by spill over. In the case of335
Lincoln Park for instance, the areas outer edges took some time to gentrify. Most of it was336
spill-over-gentrification. The industrial area on Clybourne Corridor was very difficult to337
gentrify, because of the factories there. So they had to go through a different process. In fact I338
worked in the creation process of a law to stop that and to save manufacturing space that still339
exists. It is called Planned Manufacturing District and the worst was the one southwest of340
Lincoln Park next to Expressway. That was saved from becoming residential by this law. And341
the reason why we worked on that law, was because Chicago was a manufacturing city. A lot342
of low-income people needed those manufacturing jobs and we thought that it was very343
important to save them. That was one that was successful.344
FH: Are there still pockets of Puerto Ricans? Do they still live there?345
JB: Wicker Park – you say that it is completely gentrified. The section in Wicker Park is the346
one at the park. And it coincides very much with the historical landmark. The rest is a variety347
of things. You find 1 Million Dollar houses in the middle of nowhere. You find very nice348
blocks of infill housing. They were empty and there was no construction. But you find Puerto349
Rican families who own their homes and were able to stay and are still there. They are not350
wealthy, but they managed to stay. It’s very difficult, because taxes became very high. It351
becomes very difficult, but there are ways to protest those taxes and actually some of them352
learned how to protest those taxes. But I wouldn’t say pockets in the sense of clusters. I would353
say, there are some sections that are less gentrified and there are a lot of individuals that have354
been able to stay. Also Wicker Park created a lot of low-income housing in perpetuity and the355
housing is still there. It is low-income. It has been a lot of friction with the upper-income356
people, because everything that happens while immediately stigmatizing, it had to be there.357
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They may have actually helped, because these people have learned to live there without being358
stigmatized. So there’s low-income housing that is owned by “Bickerdike”, a development359
corporation. They have been on war with some of the alderman, because they have this low-360
income housing and they tried to develop more. And some of the alderman wouldn’t allow361
them to do it. They enacted laws that lower the zoning, so that everybody, who wants to build362
anything from what is there, has to go to court and get permission. So the alderman controls363
everything that happened. Before that, I could buy a house and build a new one without that364
permission, because they were not going to change the code or the zoning. Now that they365
down-zoned, they have to go to court for every house. So that’s very much limited, how much366
work they can do. And in fact they moved much of their work now to the next neighborhood.367
But they still have the houses that they used to have there.368
FH: Wicker Park is always marketed as an hip art neighborhood. How does this image still369
correspond with the reality?370
JB: You may have read the book by Richard Lloyd: Neo-Bohemia. It’s a good approximation.371
I disagree on many things with him there, but it’s a good approximation.372
FH: It’s interesting, but he didn’t ever mention the problem of displacement for example. It373
was not part of this book.374
JB: It was not only that, but he also didn’t even recognize that there were older people in that375
community. For him it is like: The only people who live there, are the bohemia. He feels this376
nostalgia that they were displaced. And the corporate type destroyed this great thing that was377
going on in Wicker Park. I think, that’s too romantic. And he calls it “neo-bohemia” and he378
doesn’t exploit what neo-bohemia means. In reality, most of his description of neo-bohemia is379
the old bohemia, which is something in this country that was called free spaces, in which you380
can use, in which you can speculate, in which you can be creative, in which you can use drugs381
and combine them with everything… Very creative spaces – that’s what bohemia used to be382
in this country. Neo-bohemia is more commodified. Neo-bohemia is not “hippie”… Bohemia383
was very “hippie” – back to the basics, I don’t need a lot of things to live, I don’t need to384
make a lot of money, I can enjoy life and use drugs and all the things – as long as I am in385
control.386
FH: But the neo-bohemia is more based on distinctive consumption…387
JB: It is a new word for consumption: Life it art – let’s sell life as art. And life as art is a388
package of goods that include drugs – you sell stupid things when you are in the excitement389
of being part of the environment. You pay for them. When you go home you don’t know what390
to do there. So that is… It is a lot of selling things… He recognizes the use of drugs at least.391
At last he goes that far. But I used the term: When you are high, that you do stupid things. So392
these environments make everybody high, and then everybody makes stupid things. And it393
becomes very much a new consumerism. So everybody in Chicago has to spend a weekend in394
Wicker Park – even go to a hotel there, because it is so exciting to break the law without395
breaking it. It is so exciting to be in these spaces, in which you can do anything. Because you396
are white, the police won’t go after you. Which is an aspect he doesn’t even discuss there:397
The whole issue of racism. But it was the kind of space that is always temporary in the398
process of gentrification. If you go to Madrid, there is a neighborhood that gays have very399
much brought to visibility of everybody; it’s near downtown. You find the same thing: it’s400
this scene of bars and open gay life. That is very transitory. It’s like that moment of freedom,401
when you finally find a space where you can be yourself. Once the initial enthusiasm passes,402
life settles and goes back to the same things. And actually because you have marketed your403
place as exciting, suddenly excitement is gone, because everybody has come in to consume404
excitement and than you have to sell excitement. And since the moment is gone – that feeling405
of freedom – you have to package whatever it is and sell anything that you can sell to the406
people, who are willing to buy.407
FH: And this is happening right now?408
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JB: In Madrid it is recent. I was there 2 years ago and it was happening. I don’t know how far409
they are in this process.410
FH: And in Wicker Park?411
JB: Well, in Wicker Park what happened is they… Yes, a lot of artists moved there and not412
only to Wicker Park. They also moved to the southeast of that same neighborhood. So it was413
not just Wicker Park. There were different places throughout. There was this cluster of artists,414
combining musicians with painters, sculptors – all kinds of art – that got together in a critical415
mass and found cheap space, found police permissiveness, created a lot of bars that didn’t last416
long. They all closed eventually, because you can not sustain that moment. That’s a very417
temporary thing.418
FH: But it’s interesting: This idea is still part of the…419
JB: Myth. It becomes a myth.420
FH: Yes. And this myth is still marketed and sold. I’ve got this map from the Wicker Park421
Bucktown Chamber of Commerce: “What’s new in hipsters ground zero?” It’s interesting422
how this nimbus of this place, or this idea of this place, is still part of a long ongoing strategy.423
JB: You can continue selling to the extent that people get hypnotized to believe that it is424
happening. So if either you go to a restaurant in Wicker Park, it makes you special. So you are425
consuming the symbol. So if either you go and drink in one of those bars, where some of426
these musicians hang out, it makes you special, but they don’t now that the musician may be427
part owner of the place and hangs out there precisely to create this crowd. That is all428
commercialized…429
FH: And doesn’t live there anymore, because it is too expensive.430
JB: Right, it is all commodified and those places are too expensive in fact. They outsell431
themselves. It is like gentrification – gentrification when it too successful… They outsell432
themselves, because there is a point when people move to the next stop, because they can’t433
afford this anymore. And what happens eventually is that this one has to de-inflate, has to go434
down, because it can’t accumulate more value.435
FH: This would actually be my last question, because I don’t want to take too much of your436
time. In which direction could the neighborhood develop? How will it probably look like?437
JB: Well, you know, one of the big difficulties of these things is sustaining them. When438
people talk about sustainable development, most people don’t know what they are saying. It’s439
bad, but in reality… Capitalism moves very fast and capitalism moves by consuming it’s own440
thing. It’s the old idea of creative destruction – Schumpeter… You have to destroy things so441
that the consumer comes back to the market. You buy a TV, but if you don’t enjoy television442
too much and see it as obsolete, you don’t go back to the market. So the market has to find a443
way to convince you that the TV is no longer satisfying your need, that there is a better one…444
They same thing is about this place. You create a place and there is a moment where it is too445
expensive, it is too crowded, or it is too yuppie, or it is too young, or it is too something. It446
starts deflating and at that point: on to the next show. And sustainability is very difficult. If447
you look at Lincoln Park. Lincoln Park is very much stable to the extent that all the people448
that live there own very good houses in very good locations. They don’t have interest in449
moving. However, when a neighborhood becomes too stable, that is the beginning of its own450
destruction, because real estate doesn’t sell. If you put your house on the block, nobody is451
going to buy it. So in that sense, eventually everything that goes up has to come down. And452
sustaining it at that level implies that you have to add. How far you can add? For instance you453
have to add a lot of shopping places, so that people will go to your neighborhood to shop. You454
have to add entertainment. But everybody is doing the same.455
FH: So that’s what happens in Wicker Park right now – the boutiques, entertainment and456
restaurants…457
JB: I think, as far as they can sell the idea to their own people, who have money, that that’s458
the place to spend their money on weekends and to live, they will be able to sustain it. But459
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there’s Roscoe Village, it is another enclave of that type – more recent than Wicker Park.460
There is Southport – also a place like that. And all these are emerging throughout the city,461
although gentrification is at standstill here. Now, with this crisis, everything is in a waiting462
mode – like everything is deflating… And those who have been able to stay above are low-463
key, because a lot of people have gone under. So this is a very difficult time to predict what is464
going to happen. I live in a neighborhood that is gentrified. It is called Buena Park – between465
Irving Park and Montrose, near the lake. It’s north of Lakeview. And this neighborhood was466
overbuilt. It was so successful that is was overbuilt. And now with this depression, there is a467
huge amount of properties that have not been able to sell. They are empty. And banks are not468
loaning money to buy condominiums, because the condominium market is flooded – it’s full.469
So they don’t want more condominiums to be built. All this market, all these apartments that470
are waiting, have to be washed off before the system can come back and they are not471
selling… It is very slow.472
FH: It’s also like in Wicker Park. There are a lot of empty apartments.473
JB: It’s the same thing in Wicker Park, because many people, who bought into these places,474
they didn’t buy to live there. They bought to speculate. And they have to rent out. And in475
order to speculate the rents are pretty high. And now that the market is so bad, a lot of the476
people don’t have the money to pay those rents. So people are moving to more affordable477
areas in the city, which is actually creating problems in other areas of the city that were low-478
income. Now all these people are moving there – so it’s a lower form of gentrification. But I479
think, these areas that were gentrified, were very successfully saturated. And I think it is a480
standstill. My apartment for instance: I bought for a price, then I went to a bank to re-finace,481
because the interest came down. And I have already lost 20.000 Dollars, one year after I482
bought it. And this is in a very gentrified area. So all the prices are going down. What483
happens when the prices go down? You wonder if it is worth to keep the property… If I owe a484
lot of money to the bank and the property value has gone down so badly that I am paying that485
is not disbursing, I just go to the bank and let the bank take the property over.486
FH: To loose less than you have to pay… Concerning the standstill: I was at West Belmond487
Avenue yesterday for an interview at a recording studio. When I was there 3 years ago, they488
started to build an apartment or condominium building there. It was supposed to have 4489
floors. So 3 years later I came back and it is still not ready… It’s half ready. My interview490
partner said, they stopped working on it 2 years ago and they probably won’t ever finish it,491
because there are so many empty apartments on this street and in this area – so there’s no492
market for them. But the problem is: my interview partner bought the studio in the middle of493
the 1990s. And especially until 2005, the property tax went up very high because of these new494
developments. And now everything is empty, but for him it’s a problem.495
JB: A lot of people are loosing money. And they are hanging on, because they expect that496
things will go back up. I am not so sure.497
FH: Yes, but you can’t just leave a half finished apartment building for a few years… You498
can’t use it anymore.499
JB: But it is all over the city. It is a lot of projects, where the only thing was to finish the500
façade, but they left the inside unfinished. And they had to finish the façade to avoid more501
problems with the city. It’s a major problem. The big symbol is the big hole. They were502
building a 90-something-floor tower in Chicago. A designer building, designed by a famous503
architect. It has tumbled through many difficulties, until they finally got it approved. So they504
dug a huge hole and the market collapsed. The company, which was going to build it, went505
bankrupt. So all you see is that big, huge hole that has become a pool, because when it rains it506
fills up with water. It is going to be very interesting to see what happens after this. And at the507
same time it’s a tragedy, because everybody is loosing.508
FH: Thank you very much for your time!509
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Florian Huber (FH): Let’s talk about gentrification in Wicker Park.1
Robert Rotenberg (RR): What are the kinds of ideas that you are playing with? What is the2
question that you are asking about these cities? Is it a matter of similarity and difference?3
FH: Basically yes. I have got some main topics, where the questions are grouped around –4
like social cohesion – and I try to find out similarities and dissimilarities and I try to develop a5
scheme of categories, which can be applied or used for comparisons of gentrification6
processes.7
RR: You are using a historical analysis as well?8
FH: Not that much.9
RR: Do you see gentrification as unfolding in stages?10
FH: Yes. There is the stage model from Clay, published in 1979. This is also my reference for11
choosing the actors. I use an extended version, because I also do interviews with journalists12
and the media play a crucial role. And than you have politics or administration.13
RR: So at any given time, you might have a mix in the district of early gentrifiers, who are14
still there, haven’t moved out yet, and the gentrifiers. How would you call the third stage?15
FH: This is when the gentrifiers stay. In the first stage, you have the early gentrifiers. Than16
the gentrifiers move in, the neighborhood changes more and more. In the third stage, the early17
gentrifiers also have to leave. The long established residents have to leave especially in the18
second and third stage, but also in the fourth stage.19
RR: So we all understand that this is a class succession in space – gentrification. What role20
does the property itself, the house or the street play in what you are looking at?21
FH: You mean renovations?22
RR: Or property values or location within the district?23
FH: I would say, more location within the city actually, not so much within the district. I24
think it’s an overall change from rent to ownership and an increase in price.25
RR: Do aesthetics play any role in what you are trying to uncover?26
FH: I think it’s important and what I also observed and what I know from literature, that it27
has to have some certain, potentially interesting architecture. Like in the Condesa in Mexico28
City, there are a lot of houses from the 1940s. In Vienna you have houses from 18th century29
and the 19th century.30
RR: But most of the houses are from the late 19th century.31
FH: Well, especially in the Karmeliterviertel you have many older houses as well. And here32
in Wicker Park, I am not sure.33
RR: Victorian age, 1880 to 1920, Pre-Craftsman, Pre-Bungalow, which is the succession in34
Chicago. It goes Pioneer, Victorian, which is first gilded-age, than there is a Victorian35
craftsman, which is a transition. It begins in 1890, mostly Bavarian, carpenters and brick36
masons, followed by wood-based craftsmen – not in Chicago, but that’s mostly in the37
suburbs. And than bungalows, brick bungalows. So Wicker Park… I was just there a couple38
of weeks ago, because I was showing it off to Denise, a friend from California. And she was39
commenting that there was a lot of Victorian housing stock and it was being rehabbed40
beautifully. And there also seemed to be a situation, where people had begun the rehab and41
than it is stalled for some period of time – suggesting that gentrification in Wicker Park is still42
in process. It’s not completed the way it has been completed in some of the districts that are43
closer to the lake, like Lincoln Park, the district that I know best. I did a piece on44
gentrification in Lincoln Park as a part of this project I spoke to you about earlier, in the early45
1980s. A colleague of mine photographed the interiors of these houses and what we were46
trying to do was to describe the difference in interior organization between the old population,47
what we call the pioneer generation, the people who first come in and who are saving the48
property directly from the long-established residents or purchases it from whoever owns it49
and displaces the long-term residents. And by long-term residents in Lincoln Park, we meant50
someone who has been living there since the 1940s. And we were looking at it in the early51
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1980s. And than the pioneer gentrifiers do a lot of the rehabilitation. They upgrade the52
furnace, they upgrade the wiring, they upgrade the plumbing, they try to restore the fixtures53
and the woodwork, fix the plaster or they put in a new roof. They don’t do much in terms of54
the rearrangement of this place. They don’t add things. Or they might add a deck. And than55
they sell it to whom we were calling the gentrifiers. And these are people who only56
understand transfers of financial capital, not labor capital. They aren’t going lift the hammer57
to do anything on the house. They are going to pay someone else to lift the hammer. And the58
difference in how they organize their stuff inside the house, is as different as night and day.59
So, at long-term residents you walk in, it is cluttered, it’s eclectic, it is family-oriented – lot’s60
of photographs, mementos of family life. There is a whole biography in that room. You get to61
the pioneers, than the focus is on the space. Nothing interferes with your eye’s ability to see62
the fire-place, to admire the woodwork around the window, to admire how smooth the pasting63
is on the wall that separates the dining room from the kitchen – it’s all about the space. Yet64
there are decorations. There are decorations that reflect the period that the house was built.65
Than you come into the true gentrifiers houses and it’s all about them. Their collections,66
reflecting who they are as people…67
FH: A display of distinctive consumption.68
RR: Exactly. So for one group, one guy loved old ice-cream parlor stuff. He had a shelf with69
all these different metal glasses or metal holders for glasses, where you put ice-cream in, and70
signs for old ice-cream parlors. He just collected and that was what was in the front room.71
That’s what he chose to have photographed. The owners could choose what my colleague will72
photograph. Walter Benjamin has this essay in the arcades project, in which he talks about the73
compulsion of the bourgeoisie to collect because they suffer from this sense of interior74
invisibility – that there is nothing distinctive about. And so they collect in order to create75
distinction. Bourdieu says the same… But Benjamin said it first, which Bourdieu knew. He76
just didn’t cite it… Anyway, that was as far as we took it at that time. We are not just talking77
about a succession in class. We are also talking about an aesthetic succession and a difference78
in the visibility of different aspects of the lived experience in these spaces. That’s why the79
gentrification is cultural as well as economic. It has practices. And this is Denise, where my80
friend from California, comes in. She has coined this term “material agency”.81
FH: What does she mean by that?82
RR: Material Agency is when the people, who are living in a space, alter their practices, their83
spatial practices, in order to acknowledge the identity of the space, separate from themselves.84
I give you an example. She was interviewing a woman in Pasadena, in a place called85
Bungalow Heaven. This is a very large track of 1920 to 1925 California Bungalows, which86
have been purchased at great cost and restored at great cost to exactly what they looked like in87
1920. Right down to the wallpaper, the door-knobs – the whole thing… She finds these88
people particularly strange, so she had to talk to them. She lived near there. And this woman89
was telling her, how in the stairway, going to the second floor – you know, a bungalow only90
has a very small second floor – and at the stairway going to the second floor, she suspected91
that there had been what is known as a “picture-runner”, which is a strip of wood that had the92
same angle on the wall as the stairs, on which you could put a picture hanger and hang a93
picture. It’s called picture runner. And there was a little indentation in the paint that suggested94
to her that there may have been a runner there. So she is chipping away and chipping away95
and discovers, it is not a runner. It was a piece of old wallpaper that has been painted over so96
many times, that it has become thick – like a runner. And she was able to carefully lift this97
wallpaper off and she discovers that she can read on the pattern that this was the original 192098
wallpaper. And she was so excited, because now she could go through the antique wallpaper99
pattern books, find the pattern and redo the whole stairway as it was originally. Here is what100
she says to Denise: The house told me what it wanted to look like. Material Agency… She is101
getting out of the way and letting some intrinsic essence, some quality in the property speak102
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to her in the only way it can – through the material objects itself – to shape the way in which103
this house itself wants to look from that point on.104
FH: That’s strange.105
RR: Isn’t that brilliant? Now, the problem for she and me is to take this idea and begin to106
explore it, begin to look for it in different places and also to begin to modify it. If the house107
itself isn’t saying, what I want to look like, I being the house, who else can decide. In the108
three examples that I gave you from Lincoln Park: In the first instance it was: My interactions109
with my family over time, that would decide what my place would look like – it’s this family110
agency. In the case of the pioneer it was material agency – they want to bring out the111
materiality of the property as strongly as they could. And the third is what we might call an112
ontological or existential agency – it was the property owner that was being magnified and113
represented in these spaces. This is the kind of stuff we are playing around with. But the114
connex to gentrification is because it brings gentrification onto a larger canvas of practices in115
an urbanized world or suburbanized world. I don’t know if it speaks directly into your interest116
of community cohesion. We thought that we had community cohesion out of the fact that117
people could recognize, when they visited each others houses, what phase they lived in. We118
also suspected that the people, who are the pioneers, had a much better relationship with the119
people who are long-term residents. Because the long-term residents could understand the120
respect for the property. Than either of those two communities had relations with the true121
gentrifiers, who seemed to be without anchor, who seemed to be true bourgeois, floating122
above everything.123
FH: Focusing more on themselves as persons…124
RR: No grounding, no anchor…125
FH: Would you say it is always like that?126
RR: People are people. What came across to us is that it is a pattern at the level of practice, of127
habitus. That doesn’t necessarily mean that there aren’t people who contest and invert and128
rebel against these practices, because that’s what people do. So it’s not always like that, but it129
can be like that more often then not.130
FH: But isn’t it dependent on the different societies?131
RR: What’s it dependent on? I have to cite Bourdieu on this. It’s a trace, meaning I am new132
here, how am I supposed to behave, what am I supposed to do. Now you may already ask that133
question before you buy the house, which makes it fairly clear that you are buying the house134
in order to behave that particular way. Or you might ask the question after you bought the135
house, in which case you bought the house for a very different reason and so you are going to136
respond answering the question in a different way than before you bought. Let’s say that you137
want to move to Wicker Park because you are kind of artsy and you like the community and138
that is the place you want to be. Well, you have already accepted a whole backpack full of139
practices as a result of making that decision. On top of that, you got the house. But the house140
is almost an afterthought – it’s serendipity to this house rather then the one next to it or the141
one two blocks away. And so than you have to ask yourself, what does this house need, so142
that it can give me back what I need. You may have to go to your neighbors, who you think143
are like you, to ask that question: What did you do to your house when you first moved in?144
We painted the whole thing pink and now we dress all in black so that we stand out from the145
walls…146
FH: How would you describe Wicker Park? What does it mean to you?147
RR: I think it’s stereotype is that it is a community that is so consciously involved in cultural148
production. It could be music, it could be media art, it could be painting and sculpture, it149
could be crafts, but it’s about cultural production, at the level of the individual craftsmen, not150
some sort of collective. That’s its reputation. I think, in actual fact it is wealthy people who151
want to be thought off as involved in cultural production, but in fact are several layers152
removed from it. They are the financiers of cultural production rather than the producers153
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themselves.154
FH: So this is kind of an idea you buy, if you buy a house there or an apartment.155
RR: You are buying an identity. I a sense, this is a kind of material agency too, but not the156
house, but of the street and the district. They are capable of inscribing on you – the kind of157
signs of personhood that would be different if it was a different district or a different street –158
beyond the level of the house. That’s not something you can do for yourself. The district and159
the street have to do it for you. And below that, it’s the other people around you that define160
the community and the street. They are the ones who are in viewing the space with its ability161
to inscribe.162
FH: But who is around them now?163
RR: Right. It’s those imaginary of Wicker Park.164
FH: Because the artists and the musicians don’t live there anymore. They can’t afford to.165
RR: Right. They were the first gentrifiers. They rented from the property owners and the166
long-term residents, because the land was cheap. It’s inevitable that they – as the avant-garde167
– that they keep getting pushed out of the places that they can afford.168
FH: But I wonder how it still works. That it still has this aura, this nimbus, this arty, edgy169
something… Because it obviously still works.170
RR: Yes. It’s very similar to Greenwich Village in New York City, where no artist could171
possibly afford to live. You can’t live in Manhattan with less than a 70.000 or 80.000 Dollars172
per year income. The housing costs alone would absorb half of that. I know, because my173
daughter wants to live in New York City next year, so I know exactly what rents cost… No,174
nimbus is a good word for it. It’s imaginary, it’s cloud-like, it’s spiritual – in the old fashioned175
sense of the word, not in the new way sense of it. It’s not about the experience of something176
outside of yourself. It is something hanging in the air – good word. And imagined community,177
where you can be with artists that you will never meet, because they are not there. They keep178
getting pushed farther and farther from the lake.179
FH: Right now, it is probably Logan Square?180
RR: Logan Square is too expensive – further west.181
FH: I am wondering how long this will work – to keep this imagined community there.182
RR: The avant-garde has existed throughout modernity. So you can trace it back to the 17th183
century. In fact, you probably trace it back to the Renaissance. And I am thinking of the184
assembling of all of these alchemists and astrologists around the king. What was all that185
about? That was a kind of an scientific avant-garde. So the notion that we can have revolutio-186
naries, cultural revolutionaries, in our midst is a necessary part of capitalist production. We187
need a revolutionary edge as capitalism constantly reinvents itself, produces new things for188
the market place. As the system has become… Every modality needs its avant-garde. Ernest189
Burgess, the fellow who worked with Robert Park, he calls it the Bohemian District. And190
although he located it in Chicago and on his schematic map of how this works in cities, he191
located it north of the Central Business District. In fact, it moves around. At the time he was192
writing, it really was north of the Central Business District. It was centered around a building193
called “The Tree Studios”, which is just north of the Loop. This building was built self-194
consciously after the Chicago World Fair in the early 1890s, to retain the artists, who had195
worked on the World’s Fair by giving them studio spaces for cheap. This continued for 100196
years until finally the place was falling apart – and it was still full of artists, but they weren’t197
the avant-garde anymore. They were more diffused in their cultural parlor. The avant-garde198
had moved elsewhere. There was a historic preservation project, that I did a couple of years199
ago. That’s why I know about this. And I just finished a piece on downtowns, that allowed me200
to revisited Burgess’s work to understand what he was doing with the avant-garde. There is a201
fellow named Richard Florida. Do you know Florida’s work?202
FH: Sure.203
RR: On the bohemian index, the gay index and so on… This is an important piece of the204
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puzzle. John Ford’s work on the stereotypes about the downtown in any city... You think of it205
as very exciting and diverse, you think of it as dangerous and full of crime. Ford has tried to206
pick up parts of all of the issues. There’s a renewed interest to locate, where the avant-garde207
actually is. I think that is really what Florida is talking about with his Bohemian index. And208
although he sights it as being somehow about the density of gays and lesbians, it is only209
because in any avant-garde you are going to attract people who are queer to the system –210
including gays and lesbians, but also a lot of other folks, who are queer to the system.211
FH: In my opinion, he is more like a policy advisor, because he also tells us how cities can212
attract the avant-garde and then there’s technology… the 3 T’s, he writes about.213
RR: Yes. To a certain extent, a lot of people do this. They try to find a reason why people214
would pay them money to consult with them about stuff. So you try to find a policy angle to215
your work. I have never figured out how to do that, but other people did.216
FH: What is interesting is that the city of Hamburg in Germany, they adapted much of his217
work and he also worked as a consultant for them and they also established the slogan “Talent218
City Hamburg”. Nevertheless, they changed it, because in the last 1 or 2 years, there has been219
a lot of resistance from the artist community actually, because many areas were converted –220
like the harbor area – where squatted houses were located and clubs and so on. It was totally221
converted actually – totally gentrified, but by the city and by private developers. And so there222
was a lot of protest against it and also in the Schanzenviertel. And Florida is definitely seen as223
the bad person.224
RR: And you could have predicted probably ahead of time, something like this would have225
happened, because while their heart was in the right place, you can not protect the avant-garde226
from the developers. People want to live next to artists – same way they want to live next to227
water or parks. It’s an amenity. It’s an exciting place to live. The nice thing about being an228
artist is that you can be invisible. But when 2 artists come together, it’s harder for them to be229
invisible. When 40 artists come together, it’s impossible for them to be invisible. And as soon230
as they are visible, somebody with money will move in next to them.231
FH: But the question is, also with Florida, it’s not only the fine arts, like painters, but also232
with music. But then you have the music clubs. And as soon as the people with more money233
move in there, they probably try to shut down the club, because it’s too loud.234
RR: And too much traffic, too many drunk people…235
FH: So they cut themselves off the amenity, which was the reason why they moved there.236
RR: And I really think that this is what the Chicago School of Sociology was trying to237
understand, but they did it in such a clumsy way. And they thought it was about ethnicity.238
They didn’t understand it was about class. And they didn’t have a nuanced enough under-239
standing of class to realize that it isn’t monolithic, but it’s split up into all of these different240
shades of social power. And the role of these revolutionary groups, like the workers, like the241
newcomers, the bohemians and so on in shaping social space.242
FH: We talked about the aesthetical aspects. When we talk about gentrifiers, you have also in243
Wicker Park a lot of new condo development and on the other hand, you have a lot of old244
houses. How does this go together? Because it’s a totally different thing.245
RR: Yes, and this is the difference between Chicago, with no design review, and the suburbs,246
with design review. You can tear down an old Victorian house and put up something that247
looks like this and get away with it. No one is going to say anything to you. It’s your property,248
build whatever you want. That’s because it is Chicago. Take that to the suburb and they will249
say: No, you can’t do that. You tear down a Victorian house you put up a Victorian house,250
because the street is more important than you. It’s impressive that you can’t get away with251
that in suburbs, because all groups of people can control the process of development. In the252
city of Chicago, you have so many things going on, so no one can control the process. And so253
what you see in gentrifying neighborhoods is a kind of development in anarchy. That’s what254
leads to this highly eclectic street scapes.255
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FH: But isn’t also the old Victorian house part of the dispositions of the gentrifiers?256
RR: You mean the gentrifiers identify with the Victorian homes?257
FH: Yes.258
RR : Yes, but the property may not be bought by a gentrifier. It might be bought by a259
developer, thinking they could put in more income property here with multiple families and260
make more money, because people want to live in Wicker Park.261
FH: But if you look at Bucktown, there are a lot of single-family houses, which seem to be262
pretty well maintained or restored. Not all of them are demolished.263
RR: Yes, that’s true. Because the lots are too small. The average width of a Chicago lot, if264
you move west, gets narrower and narrower. People here, not on Milwaukee, but if you go265
back into some of these neighborhoods, you can get a 25 food wide lot. It’s tiny. So a lot of266
the developers are restricted by the lot-sizes. They have got to wait until they can buy 2 or 3267
of those to put up a sizeable property. And on many of these, you can only build on 60% of268
the lot and it has to be x-number of feet between the building and the property lines on the269
sides and than more in the front and in the back and all that kind of stuff.270
FH: So it is kind of a strategy to wait until 2 or 3 lots are available and during this time, the271
cottages and bungalows are rented out.272
RR: And these developers have a lot of patience. They can wait 20, 30 years for the dynamics273
of the district to change. You really ought to try to get to a district of Chicago, which is very274
poor, like the area west of the University of Chicago down in Hyde Park. You can see, these275
were magnificent Victorian houses. The windows are all boarded up, there are a lot of vacant276
lots, where houses have been burned down, there is nobody on the street, the trees are dying,277
there is no landscaping, all the grass is burned – developers love that stuff. They look at that278
and say: How can we get the artists to move there. When you get the artists to move there, it279
becomes more lively. Now I can attract some people who can really pay me some money to280
fix up these houses and boom – gentrification.281
FH: Do you think it will work there as well?282
RR: Eventually, yes. In fact, I know that there are districts in what is known as… How do283
they call that? It’s way down. There is a cultural center on the lake about 85 or 100 south and284
the district immediately behind that is Jesse Jacksons congressional district. I got three285
colleagues who live down there, because the housing is nice, bungalow, bourgeois housing286
originally built by Jews, not occupied by African-Americans and slowly being reoccupied by287
middle-class White people of no specifiable ethnicity or race, coming from the north side and288
looking for cheap housing.289
FH: Like an enclave…290
RR: An enclave of well-maintained properties. But it has none of the services. So there are no291
shopping centers, or less fire trucks per square mile, the police don’t patrol it that often… It’s292
a little rougher. It’s not that there is a lot of gang activity, because it was a stable293
neighborhood to begin with, but even stable neighborhoods can be gentrified under the right294
circumstances. You get a big difference in house price between the north-side and the south-295
side, so the south-side begins to look very attractive – especially for people who aren’t hung296
up about living next to two Black families.297
FH: But I think, this would probably be too far away from the city center for artists.298
RR: Right. It has to create its own center and then you draw people to it. That’s what’s299
happening in places like Pilsen right now, a district west of Chinatown. It’s a Mexican-300
American district, and although that ethnic group primarily lives there, more and more artists301
are moving there. And certain anchor institutions, which are the center of their cultural lives.302
There is a place in Pilsen for example called “Honkey Tonk”. Now Pilsen, as you can303
imagine, was originally settled by Czechs and this was a Czech social club. So the first floor304
was a bar, the second floor is meeting room and the third floor is a gym. But it’s all this305
restaurant and music venue. It’s a barbecue restaurant, very high quality barbecue. That’s306
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open 7 days a week and it’s huge, because it was supposed to be the center of the Czech307
community in that neighborhood. So you can get 300 people in there at once, eating barbecue.308
And in the bar area, there is a music stage and they invite usually 1 or 2 single performers or309
singer-songwriters to come in and do an evening gig. And the neighborhood comes in, also all310
of these young artists, who find the rents in Pilsen incredibly cheap. That could become the311
next thing.312
FH: I think there is a paper from John Betancur. He did work on Pilsen. So it is noticed, that313
this is probably the next coming up neighborhood. What is the difference between Pilsen and314
Wicker Park?315
RR: Time... And the architecture is much different, because it was built in the 20th century,316
not in the 19th. And it was built not by German craftsmen, but by Czech craftsmen. There is a317
lot more wood construction, a lot more craftsmen cottage style architecture, flimsier, less318
brick, because it wasn’t incorporated into the city until after the First World War and319
everything in the city had to be brick, but the suburbs, they could go either way.320
FH: Because of the fire?321
RR: Yes.322
FH: But would you say, the aesthetics in the architecture of the house plays a crucial role,323
why a neighborhood is chosen?324
RR: Maybe. I can imagine, that from an artist point of view, anything could become325
distinctive. It’s how you re-imagine it, that matters. So you could even take something as ugly326
as that and re-imagine it as a space that can reflect your own view of the world. It’s still a327
maybe, because in fact that over there would be a challenge.328
FH: What about history?329
RR: I think that’s irrelevant to artists. And every place has a history, every inch of sidewalk330
has a history. It is just a matter of noticing, whose history it is and celebrating that.331
FH: But aren’t people probably attracted by a certain history? I am thinking about Sharon332
Zukin’s work on loft living. Probably not the artists, because they just need the cheap space333
but later on, the lofts were marketed by the real estate agents through the artist and also334
manufacturing history. And also in the Karmeliterviertel in Vienna, the Jewish history might335
play a certain role.336
RR: Yes. But I would need you to demonstrate that. I see history as manipulable, because we337
can remember the parts we want to remember and forget the parts we want to forget. So it338
becomes much more about our need in the present, how we want to remember the past. This339
is always the case. Think of Heldenplatz. It is never going to be a memorial to fascism. We340
choose to remember what we want to remember. Except of course in the minds of Thomas341
Bernhard…342
FH: So it’s an eclectic view at history or perception of history… Thank you very much!343
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Florian Huber (FH): A statement at the beginning: Wicker Park is associated with art and1
music.2
Steve Albini (SA): At the moment: Yes.3
FH: And with distinct consumption – with all the boutiques and so on… What I want to talk4
about is Wicker Park from your perception, from your point of view as a musician, and which5
personal experience, connections and relations you have with this area.6
SA: When I first moved to Chicago, it was in 1980. And in 1980, Wicker Park was not an7
upscale neighborhood, not a gentrified neighborhood. It was a mostly poor, working class8
neighborhood, mostly Mexican, some Eastern European, but mostly Mexican neighborhood.9
And the particular street North Avenue was known for prostitution. I was in a band briefly,10
that had… The people in that band had a little coach house, a house behind another house in11
Wicker Park and we would rehearse in that little coach house. There was no night life, there12
were a few local restaurants, but they were mostly diners or whatever. There was no culture13
there. Because it was an inexpensive neighborhood and because it was relatively close to14
everything else – it was relatively close to downtown for business stuff, it was relatively close15
to the north-side, which is where all the sort of cultural stuff was, and relatively close to some16
of the schools and universities. It was sort of half-way between University of Chicago on the17
south-side and Northwestern University, which is a bit north of Chicago… And train lines and18
stuff, so there was good transportation. A lot of the people and a lot of students started to19
move into Wicker Park.20
FH: Around 1980.21
SA: I would say it started about 1981, 1982, 1983, somewhere in there. And from this sort of22
young people, students living there, it kind of became a local scene, eventually where bars23
started welcoming those people and occasionally they would have bands play there and then it24
started to become a neighborhood, where people would go to see bands. And that took kind of25
a long time. It didn’t really become like a “nice” neighborhood until maybe 1994 or 1995. But26
during that 10 year period, it was gradually becoming a little bit more expensive, a little bit27
more sophisticated, a little bit more nicer. In the late-1990s and for the last 10 years, it has28
been a kind of an upscale neighborhood, a lot of rehabbed buildings, where they built nice29
apartments in old buildings, and a lot of trendy shops and restaurants and bars and stuff. But30
when I first moved to Chicago, the Wicker Park was… The neighborhood I would associate, I31
would say is similar, there is a neighborhood in Chicago called Pilsen, which is a south-side32
neighborhood, that has some artist community there, but it hasn’t really been turned into a33
“nice” neighborhood yet. Before Wicker Park became a popular locale for artists and stuff,34
the north-side called Lake View or New Town, which is the area around Lincoln Avenue35
between Fullerton and Belmont Avenue, that area had recently been turned into a more36
expensive neighborhood. But before that it was kind of a run-down neighborhood. It seems37
like there is a neighborhood, which is kind of run down, then eventually students and artists38
get cheap apartments there and it starts to get more culturally important. Than it gets more39
and more people and more and more real estate development and eventually it turns into a40
more expensive neighborhood. And than the students and artists have to find some other41
place. That’s sort of a standard pattern.42
FH: Besides the rehearsal room, what other relations do you have?43
SA: Well, there is a bar that used to be there forever, it’s called the Rainbo Room. And there44
was a donut shop about half a mile from there called Rainbo Donuts. And it used to be that it45
was a very common thing, because Rainbo Donuts was open all night as well as a coffee46
shop… And there was another all-night restaurant called The Hollywood. And those were the47
places where people would go like after they went to a bar or whatever. You would see people48
at the Rainbo lounge and when they closed, you would see the same people at Rainbo Donuts49
or you would see the same people at the Hollywood Grill or whatever. But there is this unique50
Chicago spelling of the word Rainbo and you see that in a couple of different places. There51
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was a roller-skate place called Rainbo, there was a woman clothing store called Rainbo, but I52
don’t know where this came from. It is a uniquely Chicago spelling and Rainbo Donuts and53
Rainbo Club both have that…54
FH: So you went to those places...55
SA: Yes, I would be there with my friends and the thing is: There weren’t that many places to56
eat late at night in Chicago. Like after you go see a show or after a bar, there weren’t that57
many places to go eat. So we were going to see bands a lot, we were going out to bars a lot58
and you would see everybody at the same places, because there weren’t that many places.59
There was a restaurant on Irving Park Road called the Diner Grill. It’s not part of that60
neighborhood, but it’s still there and it’s open all night, so that’s where you see people after a61
bar.62
FH: For the 1980s, it is said that there has been kind of a relationship between underground63
music scene and Wicker Park. What role did the neighborhood, the area, the place really play?64
SA: In the 1980s, when the real estate there was really cheap, there were a couple of clubs in65
that neighborhood… They weren’t really clubs, but they were sort of rental rehearsal rooms66
and stuff and you could occasionally see shows there. And than in the 1990s, there were quite67
a few sort of illegal venues, like people would have a loft and they would put on a show and68
you could go and see a show. But they weren’t really venues, they weren’t like a bar or69
something. It was just like somebody’s loft and you go to a show there. That’s basically it.70
There were some bars… There was a bar called the Double Door, that eventually became this71
venue, but it was originally just that little crappy corner bar. And some of the Wicker Park72
bands started doing shows there as it was their local bar and then eventually the people that73
owned more conventional music venues in Chicago, they took that place over and turned it74
into a big venue, but it was originally just a crappy little local bar.75
FH: With a liquor store.76
SA: Yes, it had a liquor store and a bar. There were a few bars like that. There is one on77
Belmont Avenue called 1000 Liquors. And they have a bar, but they are attached to a liquor78
store. So if you want to buy booze late at night, you have to go to one of these places.79
FH: Did it play an important role and why?80
SA: Mainly because that was where people were living and they started to build some kind of81
social life in the area where they were living. For example, there was breakfast restaurant82
called the Busy Bee. The Busy Bee was not a great restaurant, but it was o.k. But because it83
was there and because it was open during the period when a lot of people were coming there,84
it became like a social center. Everyone would go to the Busy Bee for breakfast – like on85
Saturday morning or Sunday morning, after a big night or a show, everyone would go to the86
Busy Bee. And there you would see a lot of people and it would be very exciting. And I don’t87
know that there is any magical about that location, it’s relatively close to the “L”, the train88
transportation, but there is no reason for it to be special, there is no reason for that89
neighborhood to be special, except that a bunch of people moved there and started to bring90
culture there.91
FH: Has there been any connection between the art scene and the music scene?92
SA: In the 1980s, not so much. In the beginnings of the punk rock scene, there was, because it93
seemed like the punk scene in the beginning and the gay night life scene were very closely94
related and the art community has always had a close relationship with the gay scene in95
Chicago. In the beginning, I think there was more, a broader spectrum of people involved, but96
by the time the 1990s came around, most of the people that were making music in Chicago97
were actually not from Chicago. They have moved here… A lot of people came here from98
Columbus, Ohio for some reason. And then people came here from surrounding states, moved99
down from Minneapolis or down from Wisconsin or up from Iowa. I don’t know why. So100
most of the people who were living in Wicker Park, were people that had moved to Chicago101
from some places else. It was kind of an ambition, because they took it on themselves to102
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move to some place to get started and get involved in music or art or whatever. So you had a103
bunch of ambitious people moving to Chicago and all staying in the same neighborhood. And104
so suddenly the neighborhood became a place of activity. I don’t think it was because of105
anything special about Chicago. I think it was because of all those people.106
FH: Would you term it as a creative space?107
SA: Yes, I think it is similar to what happens in…108
FH: …not to mystify it…109
SA: There are other places that had very active music scenes. Athens, Georgia for example110
had a very active music scene in the 1980s. It was a college town, so people from all over111
came there and they brought their enthusiasm there and that’s what made it exciting. I think112
that Wicker Park was the same way. People came from all over to Chicago and they settled113
there. They came there because they were excited and because they were excited they did114
things once they got to Chicago.115
FH: What about the connection between the Latin community and the newcomers? Was there116
any interaction?117
SA: No interaction I could see. Other than that there were some Taco places, which became118
very popular. There was a place called Arondas, that was very popular in the music scene in119
the 1990s. And a couple of other Taco places that became very popular, in the same way that120
restaurant, the Busy Bee, got popular. It was just a place to go and meet people and hang out.121
There was no interaction with the music communities or artistic communities. There is much122
more of that in Pilsen. Pilsen is also Mexican. There was a band from Pilsen, which was123
called Los Crudos. And Los Crudos, they kind of forced the interaction between Latino and124
White people. I thought that was pretty interesting.125
FH: Just an addition: Did you play with Big Black in Wicker Park? Which clubs?126
SA: I don’t know if we played any Wicker Park clubs. We played Fulton Market at a loft127
show. Rapeman played a couple of the Wicker Park clubs. We played a place called128
Dreamers. It s not there anymore. That was an upstairs venue that was pretty active in the129
1990s. In the late-1980s and early-1990s a lot of bands played there.130
FH: What about the development until now?131
SA: It has got an awful lot more sort of mainstream now. It is very much now like a pick-up132
location for people to go to meet girls. People from the suburbs come in and go to the fancy133
restaurants or go shopping at expensive boutiques. It has become very sophisticated now.134
FH: When did it change?135
SA: In the last 10 years. It has been a gradual process, but it has taken… It took about 10136
years for being like a poor neighborhood to being an arts neighborhood. It took about 10 years137
from being an arts neighborhood to being like a shopping district. And that’s how I would put138
it now: It’s kind of an sophisticated nightlife and shopping district.139
FH: Because of the turn into a shopping district, there was a displacement of scenes, like the140
music scene. Would you name it like that?141
SA: It kind of synchronized with the development of the internet. And so the local music142
scene became much less significant, because you could get word out faster. People had text143
on their phone so they don’t have to see a flyer, because they were getting a Twitter feed or144
whatever. It was kind of synchronized with that. A lot of the musicians and students that used145
to be able to afford to live in Wicker Park, they can’t afford to live there anymore. So they are146
in uptown, or in Pilsen or on the south-side. But the real estate explosion was kind of147
triggered by that. A lot of the buildings in Wicker Park were rehabbed and turned into new148
fancier living quarters, big fancy houses and apartment buildings. So then that spread from149
there into all the surrounding neighborhoods. We are several miles from Wicker Park and we150
had 10 new apartment buildings built around us. And now they are all empty. They have151
nobody in them and some of them haven’t even been completed.152
FH: I saw a lot of empty apartments in Wicker Park and a lot of empty stores.153
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SA: Yes, the market there was run so hot. To buy an apartment was 400.000,- Dollars, half a154
million Dollars to buy a condominium. So they ran the market off so high and the prices are155
very sticky in coming down. Someone who has invested half a million Dollars in an156
apartment, doesn’t want to just get rid of it for 100.000,- Dollars. He will loose a lot of157
money, so he is going to say: I’ll just keep it and wait.158
FH: What I find pretty interesting is that Wicker Park is still marketed as an arty, edgy, hip159
neighborhood.160
SA: Yes. It developed that reputation and it took about 10 years to develop that reputation,161
that people will use that as marketing for a while. And the thing is: During the say, there is162
almost nobody there – except some people shopping. At night, it is really busy. And so if you163
would only be there at night, you would have the impression that it is a really vibrant, really164
active neighborhood, because all the restaurants, all the bars are full. And so you could165
imagine that somebody said: Oh yes, that’s where all the artists live. They say: Oh, I166
understand, I believe it.167
FH: But in how far does it still correspond to reality?168
SA: I know very few people that used to live in Wicker Park that still live there. Most of them169
have bought smaller houses out in the outlaying areas or they have moved into less expensive170
areas. Very few people that used to live there still live there. And I think it’s interesting that171
some of the businesses that started there during that artistic period, during the music scene172
period, like Soma Studios for example, it’s a very nice, very small studio, it’s just down the173
street from the Rainbo Club.174
FH: Is it still there?175
SA: Yes. It is still there, but the people, its normal clientele are no longer there. So people176
have to come there from elsewhere now. When he started the studio, it was: Great, there is a177
local studio here for all these musicians in this neighborhood. And there was another studio178
that was in the same area. When they built those studios, they were right in the middle of179
where all the musicians lived. And it was a very good idea – a resource for all these musicians180
that lived in this area. And now none of the musicians live there, so they are kind of in the181
middle of this really expensive business zone.182
FH: Is it a problem for the studios – the zoning and the property taxes?183
SA: No, once you get approval, once you built the place, then you are good for live. They184
can’t suddenly make your business illegal. The property value can get a lot higher and that185
can be difficult, if you own the building. But if you are paying rent and then the building is186
worth so much that the landlord wants to sell it, then I can be a problem.187
FH: In the gentrification theory, art and music play a crucial role and are driving factors. Is188
this also true for Wicker Park?189
SA: Absolutely. 100%. It was true in Lincoln Park, the new town area I was describing. When190
Lincoln Park was kind of a run down neighborhood, a cheap neighborhood, and than some191
music venues and some record stores opened there and some musicians moved in there and192
than it became more of an shopping area, it became more of an more of a bar and nightlife193
area, the musicians had to find another place and they found Wicker Park. And than the same194
thing happened with Wicker Park.195
FH: But who lives in Wicker Park now?196
SA: I think, a lot of professional people live in Wicker Park. And people who can afford to197
buy relatively expensive condominiums and pay relatively high rent. And then a small198
number of people who work in those bars and shops and stuff. Some of them live in that area,199
in rental apartments that are attached to the businesses.200
FH: And who uses the district – in terms of the idea of the neighborhood as an entertainment201
machine.202
SA: I would say it’s mostly used by people who come there in the evening for the nightlife.203
Like the most traffic in Wicker Park is by people coming there for nightlife. I mean, there are204
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some clothing stores and some old surviving businesses from 30 years ago. There are some of205
them, like the furniture store and so on, but I would say almost all of the day-to-day206
commerce there is people going to these fancy boutiques and restaurants and then in the207
nighttime they are going to the bars. There are a lot of clubs in that area.208
FH: What is your personal opinion of the neighborhood now?209
SA: I never have reason to go there. I go there maybe 3 times a years, if there is something210
happening at some place there that I particularly want to see.211
FH: Is there any other neighborhood, which you find particularly interesting in Chicago right212
now?213
SA: Not really. I think the nice thing about Chicago’s residential neighborhoods is that they214
have a real strong personality. Like the other neighborhood that has primarily Korean215
immigrants and so there will be a lot of Korean restaurants and a lot of Korean bookstores and216
stuff like that. And when you have an Eastern European influence, there will be Earstern217
European business, like butchers and markets and stuff like that. That’s the kind of stuff I find218
interesting about Chicago. It’s not just the ethnic thing, but when you see a barber shop that219
has been there for 30 years and it’s the same people coming for 30 years and the people who220
live there are all familiar with the shops and all the people. That kind of long, more stable221
stuff. Wicker Park has almost like a speculators story, like a real estate investment story, like:222
Oh, if we buy property there, it will explode in value and we make money and we can invest223
money in some place else and that will explode in value… That kind of civic engineering224
doesn’t interest me. Like the stock market thing – I really don’t care about that.225
FH: How important is the history of a neighborhood here in Chicago, also branding issues,226
neighborhood branding, marketing…227
SA: I don’t really know much about that, but the history of neighborhoods is quite important228
but that doesn’t mean that it is sacred, right? There is a neighborhood. There was a very old229
public market that was in Chicago – the Maxwell Street Market. An open market, that ran230
every Sunday. People would drive their truck up from New Orleans with shrimp and see-food.231
Or there would be people selling tools or selling second-hand stuff. And at every intersection,232
there would be a band stand, where there were some musicians playing for donations. And233
this public market had been running since the beginning of Chicago – for over 100 years.234
When immigrants came to Chicago, they would set up there, they would start selling stuff235
there and that’s how they could get started in business. People used it like a supermarket –236
you would by your vegetables there, you get bread there, whatever. It was historically very237
important, especially for the Jewish immigrant community at the turn of the 20th century.238
That’s where all their commerce was. And the city just decided to close it down. They would239
just close it and build an extension for the university there. Everybody was upset, but it didn’t240
matter. They still did it. So neighborhoods are important, but no one is really concerned about241
them on a historical scale. Like I was very disappointed, when the Maxwell Street Market242
closed. It was one of the first places I went when I came to Chicago, because I heard about243
this famous market. But basically nobody in the city really cares about that. The tradition, the244
history, it doesn’t really matter… If they can make some money by changing things around,245
they will change them around.246
FH: Is it probably a selection of pieces of history, which are important?247
SA: I think nothing is as important as money. If someone said: O.k., we have this very248
important historical location, where they have planted the flag and founded the city of249
Chicago, this is the most important location in the entire city. We want to put a supermarket250
there. O.k., go ahead. I don’t think history matters at all to the city. It matters to people like251
me, who have some fund memory of it. It has a cultural value, but I don’t think it has any252
political value. I don’t think it will stop anybody from doing things.253
FH: What is your opinion about the future of Wicker Park? Will it maintain this image?254
SA: It can survive like this. It’s quite busy now. So it can survive like this as kind of a255
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nightlife center and a fashionable district. It can survive like this for a long time.256
FH: What about the chain-store, which might get interested more. This bank building on the257
corner is empty, the North-Northwest Tower is empty…258
SA: Yes, except there is so much free real estate in Chicago right now. There is no reason for259
anybody to choose that location unless they want to cater to that kind of business. If they want260
to open a big restaurant or a boutique, than that is a perfect location. If they want to open a261
bank or a department store, it is not a very good location. There is no parking. The department262
stores and places like that, they don’t really need to use that location. They can build where263
it’s cheaper and more parking and people can get to it from the freeway…264
FH: Concerning the consumption aspect, it will maintain it’s boutique, fashion, restaurants…265
SA: I think so.266
FH: What about the music venues?267
SA: There are still some music venues there, but I don’t think there is anything special about268
that location for music venues. Like I said, it’s relatively easy to get there by train, but there is269
no parking. So if you are not going by train… Not that many people live in that270
neighborhood. So there is not going to be a lot of foot traffic. It has benefits, but it also has271
distractions. I am sure that the music venues will do fine, but I don’t think that’s necessarily a272
perfect neighborhood for music venues.273
FH: Especially with the neighborhood change, it gets more family oriented…274
SA: I think that’s unlikely, because it is mostly smaller apartments and not single-family275
houses, so it’s mostly going to be professional people and single people, but those people can276
also start complaining…277
FH: That’s what I was thinking – that it becomes a stable neighborhood.278
SA: That could happen – except so much of the commerce and business there is not nightlife,279
but the bars are busy and the clubs are busy every night. So if that’s where the money comes280
from, I think that will answer all the questions. Basically where the money comes from is281
where all the questions are settled.282
FH: Thank you very much!283
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Florian Huber (FH): My research is basically about gentrification in Mexico City and1
especially of Colonia Condesa. Is there any difference, how gentrification processes occur in2
Latin-American cities?3
Martha Schteingart (MS): It’s different how gentrification takes place, because in countries4
like in the United States, these processes happen faster and more frequently. The economy in5
the western countries was flourishing and so the changes happened quite fast. But in our6
country and in all Latin-American countries you have shorter periods, were the economy is7
good and then there usually is a longer recession. For instance in Buenos Aires we had also a8
gentrification of the southern part of the city, but that process was not as fast as we thought it9
would be. Why? Because some well-to-do people started to live there, but then we had a crisis10
and the area did not flourish as we expected. So gentrification is different in developed11
countries than it is here. But right now, all the countries are in a very bad condition, so maybe12
the processes become more similar because of the crisis. So if you talk about gentrification in13
Mexico City, you should know, that the old center of the city is undergoing this process right14
now.15
FH: But the rents went up in the Condesa, so it got more expensive. This would be an16
indicator for gentrification. Other interviewpartners also told me, that it’s a quite mixed17
neighbourhood with a lot of foreigners working for embassies of international companies.18
MS: Yes, but a lot of those people are also located in Polanco. Polanco is clearly an area,19
where all the people from embassies and international companies live. Maybe there are some20
in the Condes as well. I’m not sure, but I doubt it. My daughter– she’s a filmmaker – lives in21
the Condesa and she told me, that there are a lot of people who work in arts, as painters or22
filmakers. But that doesn’t mean, they have a lot money.23
FH: Mexico City is a Megacity of the south, where gentrification processes are little different24
from the ones in the cities of the north. Could we nevertheless term it as gentrification,25
although it’s in a different context?26
MS: Well, yes, but than you have to consider, that not only richer people come to live in those27
areas, but also what happens to poorer people who lived there before. I think the case of28
Chicago is quite interesting. I don’t know if the example you’re going to analyze there is the29
same, but I remember, that some Hispanics told me what happened to the poor people who30
were displaced. They were evicted because richer people came and now the area is nice, but31
what happened to the poor people?32
FH: That’s a main problem of the whole gentrification research.33
MS: Exactly. Many of these people didn’t find a proper place to live. In the case of Condesa,34
I don’t think there were poor people evicted from the area – at least I never heard about that.35
FH: Probably not poorer people, but people who lived there, when it was a quiet, residental36
neighbourhood?37
MS: Which are the central ideas of gentrification, which you are using?38
FH: Basically, poor people are forced to leave because of rich people come to live in the area.39
MS: It’s a process of pushing out people and pulling people from other areas.40
FH: Yes, but it’s also change of lifestyles, level of income, rent levels, education levels and41
so on.42
MS: I can recommend you to look at the old center of the city. It’s a clear example of that43
change. Here in Mexico City – as in many other cities – the decay of the center of the city is44
very big. Here also, the historical center of the city was abandoned by the well-to-do groups45
and the poor people live there. There was a clear decline of that area in the 1950s and 1960s.46
Before, it was an area, which was very nice with a lot of palaces and old buildings. But than47
the area was abandoned and got very dirty. Now, the last goverment has done a lot of things48
to revitalize that area and was quite sucessful in doing that. One of the problems was that49
because of the deteoriation of the buildings, a lot of economic activities left the center. So the50
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area went throught a period of decline. 10 or 15 years ago, they started to revitalize the center51
and in the last years they suceeded at least in some parts. Didi you go there?52
FH: Yes, the touristic areas are nice, but if you walk a little further away from these places –53
for example to the Placa Garibaldi – it’s still run down.54
MS: Yes, but before that, all the center was like that. Of course, you still have different areas55
and one is nicer that the other. One of the problems were the street vendors. Now the new56
governor of the city, Marcelo Ebrard, suceeded to evict them at least from some important57
parts of the center. In the last years, the city government was trying to pull mainly young58
people, who want to live in an area, which is very active. Also Carlos Slim is renting some59
apartments in buildings that were repaired. They are trying to expand the area, where people60
with a higher economic level can live.61
FH: So this development is promoted by the local authorities?62
MS: Yes, it was a mixture of private investors like Slim and public spending.63
FH : If you look at gentrification processes in other cities, it often starts without the64
intervention of local authorities, but with the initiative of artists, designers and so on. So this65
process is a little bit different?66
MS: I think it is different, because the historical center is a huge, very important area, which67
was very deteriorated. The government had to intervene there. They had to change the68
infrastructure and the services and you won’t find someone in the private sector, who will do69
that. The private groups want to invest, but they don’t want to invest in things where you70
don’t get a rapid profit.71
FH: So this is different compared to European cities. In those cities, the city center is very72
expensive.73
MS: Yes, because the urban structure of European cities is different from what happens in the74
United States. With the exception of a few cities like New York, San Francisco or Chicago,75
you have a lot of cities, where the poor people live in the center of the city or around the76
center.77
FH: The structure of Mexico City is quite interesting. The historical center is deteriorated and78
poor, but there are rich enclaves like Santa Fe, Lomas de Chapultepec or Polanco.79
MS: The rich people migrated to other parts of the city many years ago. When they went80
there, those neighbourhoods were quite far from the center. But the city has grown a lot and81
now those parts are not peripheral, but also not really in the center. They belong to an82
intermediate area of the city.83
FH: Are distances an issue? Because if you work in the center it’s more comfortable to also84
live there. So why do people move to Santa Fe, where the accessability with public85
transportation is a problem?86
MS: The accessability of Santa Fe is horrible. I have a few students who write their thesis87
about Santa Fe. What we find there is that they develop a rich area with a lot of ammenities88
for corporations and for rich people. All is very luxurious, but the access is very bad. In89
Mexico City, transportation and moving in the city is not so easy in general, but Santa Fe is90
worse than other areas. They didn’t think that if you develop an new area, you have to take91
care of the access.92
FH: Well, Mexico City is a city, which was planned for car traffic.93
MS: Sao Paolo is worse....94
FH: What about the eastern part of the city?95
MS: The eastern part is the poorer part. Traditionally, the eastern part of the city was poor and96
the western part was rich since many years ago. It is interesting to see that the consolidation97
of the city, which takes place, repeats the same sheme or structure. This also has to do with98
the quality of the soil and the natural charateristics of the eastern area. It’s very difficult to99
grow vegetation, because the soil is mainly the ground of a former lake, which was dried. The100
quality has a very bad quality – also for urbanisation. I did research in Nezahualcóyotl in the101
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east, which was a very poor area in the 1970s with many migrants from rural areas. It grew102
very fast. It had 60.000 inhabitants in the 1960s and 1 million in the 1970s. I used to go there103
when I came to Mexico City, because I wanted to study that area. If you go to that area, it’s104
not only that the people are poor, but the nature is poor. It was very difficult and hard to have105
some vegetation there due to the quality of the soil. Also the accesabilty was very difficult.106
Now it’s better, because you have a metro line. All the eastern part also has a lot of irregular107
settlements, where a big proportion of poor people lives. And I never saw that an area, which108
had irregular settlements, became a well-to-do area. I don’t have an example.109
FH: Does the city also expand mainly to the east?110
MS: It grows mainly in the state of Mexico, which surrounds the federal district. The fereral111
district grows very little, but the expansion takes place in the municipality of the State of112
Mexico. And this expansion is faster in the eastern part, because the majority of the people is113
poor in this country. So it is really important to consider, that the social structure of the114
northern countries is different to our social structure.115
FH: With 40% living below the poverty line.116
MS: Yes. I don’t know what will happen in the United States with poverty and unemployent117
because of the crisis. Every month, about 600.000 people loose their jobs.118
FH: Traffic and water are main issues here in Mexico City. How will the city deal with it in119
the future?120
MS: They are doing something and trying do deal with the problems, but those projects have121
an impact just in a small area. When you have a city with about 20 million inhabitants, you122
could do some projects for certain areas, but not for the whole city. We, the Colegio de123
Mexico, participated a little bit – for example with the Metro Bus. I think that is a good124
project. It has some influence, but of course not in the whole city. It’s not easy to solve the125
problems in such a big city. The city is also trying to limit the use of cars, which is very126
conflictive and they were not so strict about it like they are in Tokyo. Here, the poor people127
they are used to walk a lot and long distances every day to get a bus. But rich and upper class128
people are used to take the car and they don’t walk anywhere – also young people take the car129
to get from one door to another door. It’s quite hard to change the minds. For instance, the130
capital of Columbia, Bogota, a city with 7 million inhabitants, was also terrible concerning131
traffic. As they didn’t have a Metro, the authorities developed Metro Bus lines and it turned132
out very good. They were also very strict with expensive parking fees. The impact of the133
Metro Bus here in Mexico City was not as big of course, because it already had a Metro134
System, of which the first line was developed in the end of the 1960s. From a political point135
of view, it’s also not so easy to control the parking, because the government doesn’t want to136
have conflicts with the inhabitants. Concerning water: the problem is very bad, because there137
are poor areas in the eastern part of the city where the water does not arrive, althought they138
have all the infrastructure and tab water. There are policies to close the tab and so the water139
doens’t come to all these areas, because they don’t have enought water for everybody. They140
let the water to one area and close the other and so on. This is mainly in those parts of the141
city, which are mainly occupied by former irregular settlements.142
FH: So there is too little water for all the people?143
MS: Yes, it’s not a problem of infrastructure, but of amount of water. I am doing some144
research to measure, what happens with water in this city. But you can’t use the system of145
water pipelines of all the households which have tab water as an indicator. If you look at the146
data about the amount of houses, which have tab water, the system covers 95-98%. But if you147
look at the amount of households, which receive water every day, it’s much lower. 30% of148
mostly poor families don’t receive water every day. Sometimes they receive water at night149
and they have to get up.150
FH: Do they receive information, when they will receive water?151
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MS: Sometimes yes and sometimes no. So when the water arrives, they have to get up to152
wash their clothes and so on. Here in Mexico City you have two seasons. The rainy season153
and the dry season. During the dry season from October or November to April it’s even154
worse. The global warming will have much impact on the seasons in the future.155
FH: What is the future perspective of Mexico City concerning growth in combination with156
those problematic issues?157
MS: Well, the population growth has declined a lot. What happens here, is that migration to158
this city has declined a lot, because it is not as attractive anymore as it was some years ago159
due to the changing job situation. Now there are other areas like the border cities or touristic160
centers, where people can find jobs.161
FH: What is the growth rate of Mexico City right now?162
MS: Now it’s 1,5% as an average for the whole area. In the State of Mexico there or some163
municipalities or districts, where you have 3 or 3,5%.164
FH: Is it mainly migration or birthrate?165
MS: In Mexico D.F. it‘s more natural reproduction than migration. But you have also166
migration from the Federal District to the State of Mexico, because people are moving from167
the central areas to the periphery – so the rate of growth in those municipalities is much168
higher.169
FH: Which motives do the people have?170
MS: There are several reasons. The land is cheaper. Also housing policy changed a lot and171
poor people have very little access to support from the state. The private sector is much more172
important now and the companies try to find cheap land in the outskirts of the city, where they173
develop houses. So the housing policy draws people out to areas, which are very distant from174
the city.175
FH: Strange, because usually authorities try to dense a city.176
MS: Yes, but they don’t, because the government doesn’t have a very good land policy. If177
you have the possibility to go to the perphery, you can see groups of houses in the middle of178
nothing. They do have infrastructure, but no services like schools or shops. That also supports179
the migration from mainly lower middle class pepole to the far away outskirts.180
FH: Are there social housing projects?181
MS: That depends what you call social housing. You call social housing if the builders of182
houses receive loans from the state?183
FH: We call it social housing, if the rents are really low and supported by the state.184
MS: We don’t have rented social housing. All the social housing is for access to ownership.185
The government gives you loans, which is much more expensive as you have to pay it back186
for many years, but after a few years, you are the owner of the house. And one consequence187
of this policy is also the expansion of the city. A part of the people also produces irregular188
settlements in far away areas.189
FH: So urban planning is quite different from cities of the north.190
MS: Yes, but urban planning can’t prevent the expansion of the irregular settlements, because191
you make rules to dense the city, but if the government doens’t offer the poor people the192
opportunity to buy a house in closer areas, then the planning stays on the paper. We do have193
plans, which should be reviewed every few yours, but the government and the many194
institutions we have don’t do that. One of my students was looking at the institutions and the195
envirnomental laws in one of the municipalities in the State of Mexico, which were196
implemented to create a protected area. She found out, that authorities declared the area as197
protected many years ago, but no one took care about it and now the area is completely198
covered with houses. There are a lot of institutions, which deal with environmental protection,199
but no one executes the laws and takes care of those problems. So there are a lot of200
institutions or programms for various subjects, but they don’t work. This is a main issue, if201
you look at public policy.202



Interview mit Martha Schteingart (El Colegio de Mexico)
Datum: 20. Februar 2009, 12.00 Uhr
Ort: El Colegio de Mexico (COLMEX), Camino al Ajusco 20, Pedregal de Santa Teresa, México, D.F. 10740
FH: Is it kind of an unruled city?203
MS: What we lack is a broad and clear view, because there were a lot of changes going on204
and there are many new things. Sometimes it’s not easy to have a more general panorama. If205
you deal with small cities, it’s much easier, but in the case of Mexico City it’s very206
complicated.207
FH: What I read in the literature is that Mexico always was a very centralized country. But208
now there are other emerging cities.209
MS: Of course. Besides of Mexico City you have Guadelajara, Monterey and Puebla. The210
difference in population is very big, because the second biggest city has 4 million inhabitants.211
FH: Do you think that Mexico City is loosing importance?212
MS: Yes, economically it does. There’s deindustrialization and movement of companies to213
other cities.214
FH: Why?215
MS: There were many policies to decentralize Mexico in the 1960s and 1970s, but they were216
not very sucessfull. But when a new stage of economic development started, things began to217
change without the participation of the government and the investments were made in other218
cities due to the process of deindustrialization. One of a main issue you can find in the219
research programms is the problem of competition between the cities to attract capital,220
industries and services. We have some people, who are working in those issues. What they221
say is that we have cities, which are more competitive that others. But if you look at it in222
terms of global competitiveness, Mexican cities are not very competitive compared to other223
countries.224
FH: Is also savety an issue for the economy?225
MS : If a city wants to be competitive, savety is an issue. But you also have to offer226
infrastructure, reliable beaurocracy or institutions.227
FH: Would you say, that Mexico City is a global city – concerning the network and flows?228
MS: There are different levels of global cities. The main global cities are New York, London229
and Tokyo, which were studied by Saskia Sassen. There was a research project, which has an230
interesting methodology to measure global cities and they made different levels of global231
cities. Mexico City and others cities in Latin-America were termed as „second level“ global232
cities. Buenos Aires for example belongs to the third level. The methodology has mainly to do233
with flows of information, capital or investment – so it’s very much economic of course.234
FH: This is also the problem of the global city concept.235
MS: I think there are different methodologies. Recently I was invited to comment on some236
works, which were presented in a seminar about competitiveness and it was attended by237
pepole from different countries. And all of them had different ideas about the subject...238
FH: Thank you very much for your time!239
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Florian Huber (FH): Vielleicht kannst du mir zu Beginn etwas zu deiner Biographie1
erzählen, also deinem Werdegang.2
IPW1: Ich habe Architektur studiert an der TU in Stuttgart und man hatte damals eine sehr3
breit gefächerte Möglichkeit, wie man sich entwickelt, da es hier nur ein Studium der4
Innenarchitektur gab. Was mich dann während des Studiums schließlich zunehmend5
interessiert hat, war die Auseinandersetzung mit dem öffentlichen Raum. Ich habe dann auch6
zur Diplomarbeit ein selbst gestelltes Thema umgesetzt, wo es darum ging, wie ein sehr7
signifikanter Platz, der in den 1950er Jahren in Stuttgart entstanden ist, nur mehr als8
Durchgangsraum funktioniert und habe mir – ausgehend von dieser konkreten Situation –9
überlegt, wie man mit öffentlichem Raum heutzutage überhaupt umgehen kann und welche10
Aufgaben der öffentliche Raum hat. Ich habe mir dann auf zwei Ebenen eine permanente und11
eine temporäre Bespielmöglichkeit überlegt – als Teil der Diplomarbeit. Ich habe damals12
gewusst, dass ich mich eigentlich mit künstlerischen Praktiken auseinandersetzen möchte, um13
mich so von dem Abhängigkeitsverhältnis, welches die Architektur immer von der Politik hat,14
zu befreien. Da man ja nicht von einem Tag auf den anderen Künstlerin wird, hat es dann15
auch einige Zeit gedauert, bis ich angefangen habe, mir gewisse Werkzeuge anzueignen und16
bis ich dann auch diese Eigenwahrnehmung hatte, dass ich jetzt Künstlerin bin und nicht17
Architektin. Eigentlich sind meine Arbeiten aber immer um das Thema gekreist, wie sich die18
zufällige Öffentlichkeit im öffentlichen Raum zur gezielten Kunstöffentlichkeit im19
kunstinstitutionellen Kontext verhält. Da ich mich mit gesellschaftspolitischen Prozessen20
beschäftige, war mir immer ein Hauptanliegen, wie man diese beiden verschiedenen Ebenen21
miteinander in Kommunikation bringt und wie man mit ihnen hantieren kann.22
FH: Spielt hier auch der architektursoziologische Ansatz eine gewisse Rolle?23
IPW1: Was mich schon immer interessiert hat, dass die Kunstinstitutionen auch aus ihrem24
elitären Kontext geholt werden und als öffentliche Räume verstanden werden, die eigentlich25
für alle da sein sollen. Die Frage ist dabei, wie man diesen Zugang über Kommunikation auch26
schaffen kann. Natürlich kann jeder ins Museum gehen, aber die Hemmschwelle ist höher als27
anderswo. Später bin ich dann zunehmend wieder von der Architekturseite eingeladen28
worden, beispielsweise auch von der TU in Wien, aber vor allem aus meiner Praxis als29
Künstlerin heraus. Hier habe ich dann am Wohnbauinstitut auch meinen Partner kennen30
gelernt und er hat mir von seinen Projekten erzählt, die er gemeinsam mit seinen Kolleg/innen31
des Architekturbüros „________“ Mitte bis Ende der 1990er Jahre gemacht hat und die als32
urbanistische Interventionen angelegt waren. Ich fand das sehr spannend, weil meine Arbeiten33
waren eben auch künstlerische Interventionen im öffentlichen Raum. Je nachdem welchen34
Standpunkt du einnimmst, ist deine Arbeit an unterschiedliche Interessen und Ziele geknüpft.35
Das hat uns jedenfalls sehr interessiert und das war auch der Grund, wie in der Folge unser36
Büro „________“ entstanden ist.37
FH: Ihr habt 1999 euer Büro gegründet und eröffnet. Ist der 2. Bezirk in deinem Fall nur38
Arbeitsort oder auch Wohnort?39
IPW1: Ich wohne seit 1989 im Karmeliterviertel im 2. Bezirk, was eine Zeit war, wo sich40
noch niemand für den Bezirk interessiert hat. Ich bin damals aus dem 8. Bezirk hierher41
übersiedelt und alle haben gesagt: „2. Bezirk, wie kann man nur“ usw. Mir war aber damals42
schon klar, dass dies hier ein sehr spannender Ort ist, eben weil es diese gemischte Struktur43
gibt: als Arbeiter, Rotlichtviertel und Jüdisches Viertel. Das waren damals die drei prägenden44
Bevölkerungsschichten. Als ich in den 2. Bezirk gezogen bin, gab es keine Künstler oder45
Architekten hier. Ich fand es damals toll, weil es eben sehr zentral liegt und du trotzdem diese46
Heterogenität hast.47
FH: Das war also der Grund, das Karmeliterviertel als Wohnort zu wählen?48
IPW1: Ja, und ich habe damals das Atelier in meiner Wohnung gehabt und mein Partner hatte49
sein Atelier im 3. Bezirk. Wir haben dann beschlossen, dass wir gemeinsam etwas Größeres50
suchen und den Arbeitsort aus der Wohnung auslagern. Wir wohnen in der Hollandstrasse51
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und wir wollten ein Atelier, das zu Fuß erreichbar ist. Auch was die Wahl des Viertels als52
Wohnort betrifft, war mir damals klar, dass das Viertel völlig unterbewertet ist, also was das53
Potential anbelangt und, dass es ein sehr spannender Ort ist. Mit gefällt es immer gut, wenn es54
ein möglichst heterogener Ort ist und im Moment finde ich, dass man eigentlich wieder55
wegziehen müsste.56
FH: Wie würdest du die Veränderungen seit Ende der 1980er Jahre charakterisieren?57
IPW1: Es hat eigentlich damit angefangen, dass ich, seit ich in der Hollandstrasse wohne, aus58
Baustellentätigkeit nicht herauskomme. Ich finde das eigentlich sehr bezeichnend, dass du59
eigentlich immer denkst, jetzt ist die Baustelle endlich fertig und dann kommt aber schon die60
nächste. Diese permanente Renovierungs- und Bautätigkeit als – so kann man es verstehen –61
fortschreitende Entwicklung, aber für mich endet das Positive dann, wenn am Karmeliter-62
markt am Samstagvormittag die Touristen dort sitzen und ich mir schon überlegen muss, dass63
ich dann nicht mehr ohne entsprechend gekleidet zu sein hingehen kann, da man ja nicht64
weiß, wen man dort eventuell treffen könnte.65
FH: Wie hat sich die Geschäfts- und Lokalstruktur seit damals verändert?66
IPW1: Als ich damals hierher gekommen bin, gab es noch viele der alten Geschäfte, wie etwa67
ein Miederwarengeschäft. Der Laden hatte Regalbretter aus Holz, die sich durchgebogen68
haben und mit Papier auf den Regalbrettern zum Schutz der Waren – also wie man das früher69
gemacht hat und sehr einfach von der Ausstattung her. Aber die alte Dame verkaufte dennoch70
Miederwaren der besten Qualität, die man heute wahrscheinlich in einer ausgewählten71
Boutique im 1. Bezirk bekommt. Von den spezialisierten Geschäften dieser Art gab es damals72
jedenfalls noch sehr viele, aber wenn die Leute in Pension gegangen sind, wurden sie73
zugesperrt. Ich habe es mir schon damals überlegt, aber es wäre auch jetzt noch interessant,74
die Taborstrasse fotografisch zu dokumentieren, vor allem da du in regelmäßigen Abständen75
von einem halben Jahr neue Leerstände hast und neue Versuche von Geschäften, die sich dort76
niederlassen wollen und es funktioniert aber nicht. Ich finde es eigentlich sehr interessant,77
dass auch das „neue Image“ des Karmeliterviertels diesbezüglich noch keine Auswirkungen78
gezeigt hat – also was die Ansiedlung von entsprechenden Designgeschäften betrifft. Ich weiß79
aber nicht, warum das nicht funktioniert. Vielleicht sind die Mieten zu teuer, als dass sich so80
kleine Läden hier niederlassen würden.81
FH: Vielleicht hat es auch damit zu tun, dass die Leute wesentlich mobiler geworden sind und82
sich mehr im Stadtraum bewegen und deshalb dann eher die Läden im 7. Bezirk aufsuchen.83
IPW1: Vielleicht. Ich mag es jedenfalls sehr gerne, mich nur im Bezirk zu bewegen. Was ich84
sehr interessant finde, dass zwei Buchgeschäfte hier im Viertel aufgemacht haben, die85
anscheinend auch beide funktionieren.86
FH: Offensichtlich hat sich sehr viel getan im Hinblick auf die Restaurants und Lokale.87
Vielleicht nehmen diese auch den Platz ein.88
IPW1: Ich glaube, es gibt nicht sehr viele wirklich neue Lokale. An den Plätzen jener Lokale,89
die heute als „neu“ wahrgenommen werden, hat es vorher schon etwas gegeben, nur halt unter90
einem anderen Namen und mit anderem Besitzern – ein Beispiel wäre das „Skopik & Lohn“,91
das vorher „Woodquarter“ geheißen hat und von den Speisen her eine etwas deftigere92
Ausrichtung gehabt hat.93
FH: Und die „Pizza Mari“?94
IPW1: Dort war auch vorher schon eine Pizzeria. Das waren also keine Neugründungen.95
FH: Und wie ist die Situation am Karmelitermarkt?96
IPW1: Da ist eigentlich nur das georgische Lokal „Madiani“ wirklich neu und am Rand des97
Marktes die „Einfahrt“. Das „Marktachterl“ wurde auch nur neu übernommen.98
FH: Also du meinst, es hat sich diesbezüglich nicht viel verändert.99
IPW1: Ich denke, dass eher Verlagerungen stattgefunden haben. Es gab zum Beispiel das100
„Leopold“, wo ich am Anfang, als ich hier her gezogen bin, öfters hingegangen bin. Das101
Lokal gibt es auch noch, nur man geht halt nicht mehr hin. Jetzt geht man halt ins „Madiani“102
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oder ins „Contor“. Dann gab es auch noch ein kreolisches Restaurant, das sehr beliebt war,103
und wo aber mittlerweile irgendein No-Name Asiate  drinnen ist, wo man halt nicht mehr104
hingeht. Ich habe also das Gefühl, dass es schon ein bisschen mehr geworden ist, aber nicht so105
viel mehr. Wenn man darüber spricht, dass das ganze Viertel so einen Boom erlebt hat, was ja106
stimmt, dann ist es eigentlich im Verhältnis nicht so viel mehr an Gastronomie, sondern es hat107
sich nur verschoben.108
FH: Wie hat sich die bauliche Struktur verändert?109
IPW1: Es ist alles renoviert worden.110
FH: Wie sieht es mit Neubauten oder Dachbodenausbauten?111
IPW1: Dachbodenausbauten schon, aber auch nicht überdimensional. Wie gesagt, was112
auffallend ist, ist, dass alles renoviert wurde. Vorher war alles grau und man sieht schon, dass113
sich der ganze Straßenraum sehr verändert hat, aber wahrscheinlich nicht nur durch die114
Renovierungen. Es wurde auch damit begonnen, die Straßenführung z.B. von der Kleinen115
Sperlgasse mit den Buchten zu verlangsamen. So hat auch eine Verkehrsentschleunigung116
stattgefunden. Auch durch solche Maßnahmen und die Einführung von Radwegen hat sich117
das Gefühl, wie man sich auf der Straße bewegt, verändert.118
FH: Da du schon sehr lange hier wohnst, kannst du mir vielleicht auch etwas über die119
Veränderung des Mietniveaus sagen.120
IPW1: Ich würde sagen, es hat sich verdoppelt.121
FH: Also eine massive Veränderung.122
IPW1: Ja, aber das ging schnell. Ich glaube, es war in den letzten Jahren nicht mehr so extrem123
und es hat mit der Expo-Spekulation angefangen. Die Expo war für das Jahr 1995 geplant.124
Das heißt, relativ bald nachdem ich eingezogen bin, wollten viele Eigentümer nicht mehr125
vermieten, weil sie gehofft haben, dass durch die Expo das ganze Viertel enorm im Wert126
steigen wird. In der Zeit gab es aber auch klassische Fehlspekulationen: In dem Haus, wo wir127
wohnen, wurde damals ein zweigeschossiger Dachbodenausbau gemacht – allerdings sehr128
billig und architektonisch völlig verschenkt. Am Anfang hat es die Hausverwaltung noch129
geschafft, die Wohnung an eine Medienagentur zu vermieten. Nachdem die Agentur aber130
ausgezogen ist, ist die Hausverwaltung die Wohnung nicht mehr losgeworden, weil sie viel zu131
hoch angesetzt haben. Also ist die Hausverwaltung nach jahrelangen Bemühungen schließlich132
selbst mit ihrem Büro eingezogen. Das Haus in der Hollandstrasse, wo wir wohnen, ist133
generell sehr interessant. Als ich eingezogen bin, gab es im Erdgeschoss ein jüdisches134
Devotionaliengeschäft. Das Geschäft gab es bis vor circa 10 Jahren, dann hat es zugesperrt,135
weil auch die Nachfrage geringer wurde. Ich hatte zum Besitzer Kontakt – er hat unterrichtet136
und hat das Geschäft mehr oder weniger als Hobby betrieben. Außerdem gibt es im Haus ein137
jüdisches Lebensmittelgeschäft, das nach wie vor existiert. Es gab dann noch eine Werkstatt138
für TV-Geräte, aber die ist auch ausgezogen. Und dann war noch ein jüdischer Schuster im139
Haus, der Schuhe verkauft und repariert hat. Das sind also mittlerweile alles Leerstände, bis140
auf einen kleineren Raum, der von einer Galerie, die gegenüber liegt, gemietet wurde, wobei141
dies wiederum mit der jüdischen Vergangenheit des Hauses zu tun haben dürfte, da in dem142
Show-Room vor allem Künstler gezeigt werden, die einen israelischen Bezug haben. Irgend-143
wann bekam ich noch ein Schreiben von der Hausverwaltung, wo stand, dass sie ein Konzept144
für die Leerstände ausarbeiten, aber bisher ist noch nichts geschehen. Was ich aber damit145
sagen wollte, ist, dass es keine Nachfrage für Geschäftslokale gibt bzw. wenn du nachfragst,146
sind die Mieten einfach zu hoch.147
FH: Und was die Reparaturwerkstätten usw. betrifft, haben sich ja auch die Konsum-148
ansprüche verändert. Man kauft Dinge neu, als sie reparieren zu lassen. Kommen wir nochmal149
zurück zu den damals hier ansässigen bzw. ursprünglichen Bewohnern in dem Viertel. Wie150
hat sich die Sozialstruktur seit Ende der 1980er Jahre verändert?151
IPW1: Sie hat sich extrem verjüngt. Ich kann es auch am Beispiel der Hollandstrasse sehen:152
Als ich eingezogen bin, gab es außer meinen Nachbarn, einem Pärchen und vielleicht noch153
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ein bis zwei andere Mietparteien ausschließlich alte Leute. Mittlerweile wohnen in dem Haus154
nur junge Menschen, bis auf ein paar alte Bewohner, die noch nicht verstorben sind. Das155
merkt man natürlich auch insgesamt im ganzen Viertel – also, dass junge Leute hergezogen156
sind.157
FH: Und was den finanziellen Hintergrund betrifft?158
IPW1: Na ja, Stadtrat Mailath-Pokorny wohnt auch im 2. Bezirk, aber ich weiß nicht, wann159
er hierher gezogen ist. Prinzipiell war es aber schon eher so, dass viele aus dem160
künstlerischen Umfeld zugezogen sind, weil es im Verhältnis zu anderen Bezirken günstig161
war. Das es jetzt „hip“ ist, hier zu wohnen, ist vielleicht in den letzten fünf Jahren so richtig162
explodiert bzw. eskaliert.163
FH: Ich würde sagen, dass es schon früher, also um 2000 herum begonnen hat, sich in diese164
Richtung zu entwickeln. Wohnen jetzt mehr Personen hier, die einen höheren Bildungs-165
abschluss bzw. einen höheren sozialen Status aufgrund ihrer ökonomischen Ressourcen166
haben?167
IPW1: Auf jeden Fall. Man muss den 2. Bezirk aber sehr differenziert betrachten, denn wir168
sprechen hier ja nur vom doch eher kleinen Karmeliterviertel. Interessanterweise bricht diese169
Entwicklung aber an den Grenzen des Viertels sehr schnell ab. Es gibt ja die neue U2 Station170
Taborstrasse und meiner Einschätzung nach endet es hier, also bei der Kreuzung Obere171
Augartenstrasse/Taborstrasse. Es ist also ein sehr begrenzter Bereich, über den wir sprechen.172
FH: Wie hat sich die Berufsstruktur hier verändert? Früher war der 2. Bezirk ja eher von der173
Arbeiterschaft geprägt. In welche Richtung tendiert es jetzt?174
IPW1: Ich denke, dass das Arbeiterklientel und die Migranten weiterhin im Bezirk zu finden175
sind – nur etwas weiter oben neben dem Karmeliertviertel. Man sieht die Mischung auch in176
den Schulen hier im Bezirk. Ich gehe jeden Tag bei der Schule in der Kleinen Sperlgasse177
vorbei und da ist der Anteil an Kindern aus Migrantenfamilien sehr hoch. Das heißt, es muss178
auch im direkten Umfeld viele Migrantenfamilien geben, die aber so am Karmelitermarkt179
nicht auftauchen.180
FH: Was wiederum dazu führt, dass die Präsenz von Gruppen aufgrund der Sichtbarkeit181
unterschiedlich wahrgenommen wird. Welche Berufe haben die „Neuen Bewohner“`?182
IPW1 : Es sind sehr viele aus der Kulturszene, von denen viele auch gezielt hierher183
übersiedelt sind. Man müsste sich auch anschauen, ob sich z.B. auch IBM-Mitarbeiter hier184
niederlassen, aber ich kann leider nicht genau sagen, wer sich diese teuren185
Dachgeschosswohnungen leisten kann. Außerdem gibt es noch diese Sekte, die am Markt ein186
ganzes Haus besitzt. Ansonsten konnte ich – seit ich hier wohne – einen großen Zuzug von187
orthodoxen Juden beobachten.188
FH: Es ist interessant, dass es quasi „wieder“ ein jüdischer Bezirk wird.189
IPW1: Ja, aber da müsste man sich auch die Zahlen ansehen.190
FH: Ist die Mobilität der Neuen Bewohner des Viertels hoch? Wenn man sich auch den191
Zusammenhang mit der Berufsstruktur ansieht und bedenkt, dass die leerstehenden Geschäfte192
auch nicht für Büros oder ähnliches genutzt werden. Ist die Mobilität gestiegen?193
IPW1: Ich denke, dass nach wie vor ein Spekulationsloch vorhanden ist, wo immer noch das194
Gefühl da ist, man könnte noch mehr rausschlagen, weil im Verhältnis sehr viel leer steht.195
Wenn du die Straßen abgehst und mit jemanden darüber sprichst, heißt es immer, dass es196
nicht hergegeben wird oder es ist zu teuer. Wer aber diese neuen wohlhabenden Schichten197
sind, die in andere Bezirke zum Arbeiten pendeln, kann ich nicht sagen.198
FH: Das heißt, gerade für die Kreativindustrie ist die Mobilität zum Teil auch erzwungen,199
wenn leerstehende Lokale nicht vermietet werden.200
IPW1: Richtig. Ich glaube aber, man müsste sich aber vor allem die Unterschiede innerhalb201
des Bezirks anschauen. Es wird sicher einige geben, die zuziehen, weil es schick ist, aber ich202
denke, es ist interessant, wie die Verschiebungen innerhalb des Bezirks funktionieren – auch203
was durch die Entwicklung des Geländes des Nord-Westbahnhofs passiert ist. Ich glaube,204
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dass oft sehr subtile Verschiebungen stattfinden und, dass es hier nicht so funktioniert wie in205
Wicker Park in Chicago.206
FH: Du würdest also nicht von einem Bevölkerungsaustausch bzw. von einer Homogeni-207
sierung der Sozialstruktur sprechen?208
IPW1: Nein, bis jetzt noch nicht. Im Karmeliterviertel kann es aber passieren, wenn die209
Entwicklung noch weiter getrieben wird. Also, wenn zum Beispiel bei den Mieten für Lokale210
noch höher gepokert wird. Auf der Taborstrasse gibt es jetzt seit circa einem dreiviertel Jahr211
ein neues Geschäft, das schickes Babyzubehör verkauft, das niemand braucht. Da fängt es212
dann für mich an, also wo Dinge angeboten werden, die in einem Luxussegment liegen, die213
niemand braucht.214
FH: Es gibt auch ein ähnliches Geschäft im 7. Bezirk und das funktioniert offensichtlich.215
IPW1: Das Geschäft hier funktioniert aber dagegen nicht. Ich glaube, dass der 7. Bezirk ganz216
anders gentrifiziert ist als der 2. Bezirk. Das sieht man an solchen Phänomenen. Hier sind die217
Leute nicht bereit, für solche Produkte extra Geld auszugeben.218
FH: Also auch die Leute, die zugezogen sind.219
IPW1: Ja, auch die. Es gibt ein paar Second Hand Geschäfte, das hat sich nicht verändert.220
Aber diesen „Schnick-Schnack“ wollen sie nicht.221
FH: Aber es kann durchaus sein, dass die Entwicklung in die entsprechende Richtung222
tendiert.223
IPW1: Richtig. Das Viertel ist jetzt an einem Punkt angelangt, wo man sich überlegen sollte,224
wie vermieden werden kann, dass die Entwicklung zu einer zunehmenden Homogenisierung225
führt. Man sollte sich eher überlegen, wie der Bezirk insgesamt seine Diversität bewahren226
kann.227
FH: Interessant ist dabei die Entwicklung innerhalb des 2. Bezirks – ich denke da zum228
Beispiel an das Stuwerviertel, das derzeit als das nächste „hippe“ Viertel wahrgenommen229
wird.230
IPW1: Wobei ich gehört habe, dass es in Wirklichkeit langsamer abläuft als geplant, da die231
Prostitution dort nicht so leicht in den Griff zu bekommen ist.232
FH : Projekte, wie etwa das Projekt „X Wohnungen“ des Brut-Theaters zeigen aber233
zumindest, dass das Viertel bereits in neue Kontexte gestellt und anders wahrgenommen wird,234
als in den Jahren zuvor.235
IPW1: Und mittlerweile haben sich auch schon Architekten und so niedergelassen. Interes-236
sant wäre es sicherlich, sich anzuschauen, warum die Lasallestrasse im Stuwerviertel keine237
Qualität entwickeln kann. Als die großen Bürogebäude errichtet wurden, hat man gedacht, die238
Lasallestrasse würde sich zur Promenade in Richtung Reichsbrücke entwickeln, aber das hat239
überhaupt nicht funktioniert. Die Straße ist toter als zuvor.240
FH: Bleiben wir gleich beim Thema: Welchen Einfluss hatten und haben die Bürotürme am241
Donaukanal auf das Karmeliterviertel?242
IPW1: Das kann ich nicht wirklich beurteilen. Eine negative Entwicklung war sicher der243
Abriss des Dianabads, das im Zuge der Erweiterung des IBM-Hochhauses weichen musste.244
Da gab es eine Deal: IBM durfte nach hinten, wo das Dianabad gestanden ist, erweitern bzw.245
zubauen und als Ausgleich müssen sie ein neues Bad errichten. Das alte Diana-Bad war ein246
ganz normales Bad aus den 1960er Jahren, wo man einfach nur Runden schwimmen konnte.247
Das jetzige Bad ist ein typisches Erlebnisbad, wo man nicht mehr schwimmen kann und248
außerdem der Eintritt sehr teuer ist. Man muss also Block für Block ansehen, wo eingegriffen249
wurde und wie die Deals laufen.250
FH: Welche Funktionen hat das Karmeliterviertel für neue Bewohner?251
IPW1: Es ist auf jeden Fall zu einem Treffpunkt geworden. Es hat den Vorteil, dass die252
Lokale in der Nähe sind und auch andere vorschlagen, sich hier zu treffen. Man braucht also253
selbst nirgendwo hinfahren. Was sich dabei definitiv verändert hat, ist, dass es eine Art254
„Grätzelwirkung“ entwickelt hat und man begegnet auch auf der Straße ständig Bekannten.255
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Es ist wie ein Dorf. Interessant ist auch, dass sogar in den Supermärkten über all die Jahre oft256
immer noch dieselben Leute arbeiten. Wenn man darüber spricht, findet sich schon so eine257
Art „neighborhood“ Identität. Selbst wenn es keine Einzelhandelsgeschäfte mehr gibt,258
funktionieren die Supermärkte hier trotzdem ein bisschen wie am Land – wo man sich dann259
auch kennt.260
FH: Das heißt, das Viertel erfüllt die Funktion eines „urban village“.261
IPW1: Das tut es auf jeden Fall. Auch, dass die Kinder auf der Straße Rad fahren können,262
geht in diese Richtung.263
FH: Was macht das Viertel sonst noch attraktiv?264
IPW1: Für mich persönlich ist es einfach die geniale geographische Lage zwischen265
Donaukanal und Augarten, also zwischen zwei Grünräumen. Solche Erholungsbereiche findet266
man in den dicht bebauten Bereichen wie im 7. oder 6. Bezirk überhaupt nicht. Ich kann mir267
nicht mehr vorstellen, in einem anderen Bezirk zu wohnen, aber eher wegen der Weite.268
FH: Kommen wir wieder zum Aufwertungsprozess zurück. Wer oder was war die treibende269
Kraft dahinter? Wer waren die Akteure?270
IPW1: Einerseits war es sicher die Expo, durch die ein Hype erzeugt wurde. Außerdem die271
Überplattung der Donauuferautobahn und dem, was sich in weiterer Folge dort um die UNO-272
City herum alles angesiedelt hat. Der Grund war, dass alle gedacht haben, dass dadurch der 2.273
Bezirk boomen wird. Ich bin sicher, dass dadurch etwas in Gang gesetzt wurde, sodass274
Investoren Immobilien gekauft haben. Die Immobilienmakler haben gewittert, dass hier275
Kapital brachliegt – es war ja alles nichts wert und für niemanden interessant. Auch die U-276
Bahn Anbindung kann unterschiedliche Auswirkungen haben und bedeutet nicht unbedingt277
einen Aufschwung. Ich finde es sehr sympathisch an Wien, dass anscheinend Spekulationen278
nicht so geradlinig funktionieren, wie in anderen Städten.279
FH: Weil es hier mehr Regulationsmechanismen gibt.280
IPW1: Es gibt immer noch Mieterschutz, Regulation und auch Anreize, selbst zu investieren,281
die Durchmischung mit sozialem Wohnbau.282
FH: Deshalb meinen einige Forscher, dass es in Wien eigentlich keine Gentrification gibt.283
IPW1: Ich sehe die Prozesse hier auch nicht, aber ich glaube, es gibt die Gefahr. Es ist ein284
Glücksfall, dass in Wien nicht alle von Spekulantentum getrieben sind. Aber ich denke schon,285
dass die Menschen lernen. Sie lernen hier glücklicherweise langsamer, aber es besteht286
natürlich die Gefahr, dass es hier auch so funktioniert, wenn nicht gegengesteuert wird.287
FH: Wie würdest du deine eigene Rolle sehen bzw. deine eigene Wohnbiographie in diesem288
Kontext reflektieren? Hatte es Auswirkungen, dass du hier zugezogen bist – zumindest im289
eigenen Bekanntenkreis?290
IPW1: Ich glaube nicht, dass über mich Freunde von mir zugezogen sind. Über die Jahre ist291
es aber sicherlich einigen bewusst geworden, dass das Viertel wegen der Nähe zum Zentrum,292
zum Augarten und zum Donaukanal eine besondere Qualität hat. Und Künstler tendieren293
ohnehin eher zu Vierteln, wo es günstiger ist. Außerdem laufen sie sicherlich nicht dem294
Spittelberg-Hype nach.295
F H : Künstler sind – zumindest bis zu einem gewissen Grad – die Pioniere im296
Aufwertungsprozess.297
IPW1: Das ist ganz klar, weil man gezwungenermaßen immer dorthin geht, wo es günstig ist.298
Jetzt kann man sagen, dass wir quasi jene sind, die den Aufwertungsprozess verschulden.299
FH: Ich würde nicht sagen verschulden, aber bis zu einem gewissen Grad initiieren, weil300
Attraktivität und urbane Aura erzeugt wird.301
IPW1: Es wird so vermarktet. Es kann also für die Vermarktung genutzt werden. Das Yoga-302
studio nebenan ist sicherlich hergekommen, weil hier kein Bordell war, sondern unser Atelier.303
Das war dem Hausbesitzer auch klar.304
FH: Das heißt, du bist dir deiner eigenen Rolle auch bewusst.305
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IPW1: Ich kenne natürlich die Argumentation, dass wir die Vorreiter sind und dann kommt306
das Kapital. Für mich fängt Gentrifizierung da an, wo eine ursprünglich ansässige307
Bevölkerung vertrieben wird und das sehe ich hier nicht. Aber ich sage auch, dass man schon308
aufpassen muss, dass es nicht so weit kommt, weil wir ja selber vertrieben werden, wenn es309
zu teuer wird – das wäre ja die Konsequenz.310
FH: Das wäre ja der Ablauf nach dem klassischen Stufenmodell. Entweder die Pioniere311
können einen Rollenwechsel vollziehen, wie es beispielsweise im Fall von Studierenden sein312
kann, wenn sie nach dem Studium einen gut bezahlten Job haben, sodass sie sich die höhere313
Miete leisten können. Ansonsten werden die Pioniere natürlich auch verdrängt. Das heißt aber314
auch, dass du hier keinen wirklichen Verdrängungsprozess siehst.315
IPW1: Ich denke, dass die alten Menschen verstorben sind und es deshalb viele Leerstände316
gegeben hat. Man könnte die Frage auch anders stellen: Warum sind eher Künstler gekommen317
und nicht andere Bevölkerungsgruppen? Ich glaube aber nicht, dass ein Verdrängungsprozess,318
wie man es von Wicker Park oder so kennt, hier stattgefunden hat. Es ist wahnsinning viel319
leer gestanden als ich gekommen bin und es war eher verwahrlost. Man hat gemerkt, dass es320
sich für die Hausbesitzer nicht gelohnt hat, zu investieren, sondern es ist günstiger, ein Haus321
leerstehen zu lassen und sich nicht darum zu kümmern. Erst als sie gesehen haben, dass sie322
was damit machen können, haben sie investiert.323
FH: Kurz zur Frage nach Sozialer Kohäsion: Gibt es gemeinsame Aktivitäten, wie etwa324
Bürgerinitiativen usw.?325
IPW1: Ja, zum Beispiel die Initiative zur Rettung des Augartenspitz. Das ist wahrscheinlich326
die derzeit wichtigste Initiative und was ich unglaublich finde, wie die Stadt sich das leisten327
kann. Zuerst wurde das Filmarchiv hier angesiedelt und dann einer Privatdomäne der Sänger-328
knaben stattgegeben und eigentlich etwas zu erlauben, was nicht nur das gesamte bauliche329
Ensemble beeinträchtigt, sondern wodurch außerdem eine andere Kulturinstitution wieder330
verdrängt wird. Ich verstehe nicht, wie das kulturpolitisch möglich ist.331
FH: Und gegen diese Pläne steht auch eine breite Mehrheit dahinter.332
IPW1: Ja, es gab kürzlich eine große Kundgebung. Dann gibt es noch die Kulturinitiative am333
Gaußplatz, „Aktionsradius Augarten“, die viel zu Integrationsthemen gearbeitet haben. Die334
Bunkerei, das Lokal im Augarten, macht jetzt auch zusätzlich Veranstaltungen. Einmal im335
Jahr gibt es auch das Fest der Kulturen bzw. der Völker, wodurch auch versucht wird, diese336
Heterogenität des Viertels mitzunehmen.337
FH: Wie schätzt du die Rolle der Gebietsbetreuung ein?338
IPW1: Zu denen hab ich überhaupt keinen Kontakt.339
FH: Sie ist also nicht präsent?340
IPW1: Nicht wie etwa in Margareten, wo Projekte mit dem Architekten Mark Gilbert341
durchgeführt wurden und wo es genau um die Fragen der leer stehenden Geschäftslokale,342
Aktivierung von Geschäftsstraßen ging. Mark Gilbert macht jetzt aber auch ein Projekt im 2.343
Bezirk; vielleicht hängt das mit der Gebietsbetreuung zusammen.344
FH: Kommen wir zur letzten Frage: Wie würdest du die Zukunft des Viertels einschätzen?345
IPW1: Ich habe die Befürchtung, dass es zu einer umfassenden Musealisierung kommt und346
man sieht das auch daran, dass ständig hier im Viertel gedreht wird. Für mich ist es daher347
schön langsam an der Zeit darüber nachzudenken, ob man nicht woanders hingeht. Ich mag es348
eigentlich nicht, in einem Feld zu leben, wo es aufgrund dieser dörflichen Struktur überhaupt349
keine Anonymität mehr gibt. Es fängt jetzt an, dass man keine Anonymität mehr hat, obwohl350
man in einer Großstadt lebt.351
FH: Das heißt, für dich ist zwar die Nähe, also kurze Distanzen und Erreichbarkeit zu Fuß,352
wichtig, aber andererseits auch die Anonymität der Großstadt trotzdem mitzunehmen.353
IPW1: Es ist auch für die Lebendigkeit eines Viertels wichtig, dass es Brüche gibt. Das354
bedeutet auch, dass nicht alles immer nur ohne Probleme funktioniert, sondern es muss auch355
Reibungspunkte geben. Ich habe das Gefühl, im Karmeliterviertel ist alles befriedet. Es ist356
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alles in Ordnung und unter Kontrolle. Ich weiß aber nicht, wie es auf Dauer funktionieren357
kann, wenn keine Reibungspunkte vorhanden sind. Das ist aber insgesamt ein Thema, was358
Wien anbelangt, also warum Wien von außen immer diese hohe Lebensqualität zugesprochen359
wird, aber gleichzeitig auch eine bestimmte Trägheit. Es hat den Anschein, als ob es sich gar360
nicht lohnt für etwas einzustehen und für etwas zu kämpfen, und daher können auch keine361
größeren Schritte nach vorne gesetzt werden. Das ist ein Thema, das mich als Teil der362
Kulturproduktion natürlich schon interessieren würde, wie man das anregen kann.363
FH: Vor allem Kunst zu produzieren funktioniert ohne diese Anregungen nicht.364
IPW1: Genau. Das heißt, es ist ein selbstzufriedenes Ding: Du kannst da und dort ein Projekt365
oder eine kleine Intervention machen, niemand tut’s weh und niemand betrifft es wirklich. Es366
driftet alles in die Eventkultur ab, wo ich der Meinung bin – und da spreche ich nun gegen367
meine eigenen Interessen -, dass das vergeudete Mittel sind, weil es nur mehr Entertainment368
ist. Das finde ich problematisch und uninteressant. Man muss sich dort einsetzten, wo man369
glaubt etwas beitragen zu können, wo es sinnvoll ist und wo es auch für die Zukunft etwas370
bringt. Nicht nur für das eigene Wohlbefinden. Das Karmeliterviertel erstickt gewissermaßen371
schon in seiner Wohlbefindlichkeit.372
FH: Die Frage ist, in welche Richtung es sich entwickeln kann, oder wird es gleich bleiben.373
IPW1: Ich denke, es wird viel schlimmer werden. Die Restaurant- und Barszene am374
Donaukanal soll 2010 zum Beispiel noch multipliziert werden. Diesen Ausverkauf von öffent-375
lichem Raum finde ich jetzt schon völlig daneben; da wird man gezwungen zu konsumieren.376
Es wird also vor allem wegen solcher Maßnahmen schlimmer werden und nicht, weil die377
Künstler da sind, oder weil hier gearbeitet wird. Es ist also ein Fehler in der Stadtplanung und378
-entwicklung, indem da investiert wird und Lizenzen ad infinitum ausgegeben werden. Dann379
wird es natürlich schick und man geht hier auch aus und möchte daher auch hier wohnen. Es380
ist also nicht nur die Entwicklung innerhalb des Viertels, sondern jene Dinge, die rundherum381
passieren.382
FH: Und wodurch die öffentliche Wahrnehmung für das Viertel gesteigert wird.383
IPW1: Genau. Die Lokale am Donaukanal sind im Sommer jedenfalls immer voll. Hier muss384
die Stadt gegensteuern. Klar denken sich die Leute: „Hier möchte ich auch sein. Da bin ich385
gleich am Wasser und hab meinen Liegestuhl in der Mittagspause.“386
FH: Wenn die Stadt die Lokalszene am Donaukanal noch mehr forciert, wird die jetzige387
Entwicklung des Viertels fortgesetzt.388
IPW1: Es wird noch homogener und damit beschleunigt man wirklich die Gentrifizierung.389
Wenn die Lokalszene am Kanal noch erweitert wird, dann wird es sicher beschleunigt.390
FH: Vielen Dank für das Gespräch!391
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Florian Huber (FH): Wie lange sind Sie hier im Karmeliterviertel?1
IPW2: Nun, die Stufe, als es im Viertel noch viel Prostitution gab, hab ich nicht mehr2
miterlebt, da ich erst seit ca. 15. Jahren hier bin. Ich habe davor immer am Land oder an der3
Peripherie von Wien gelebt und bin in der Zeit hierher gekommen, als es die große4
Spekulationswelle wegen der Weltausstellung gemeinsam mit Budapest gab. Es war für mich5
traumatisch, da diese Gegend hier für mich und auch für die Bewohner eigentlich eine6
„Ungegend“ war. Ich habe dann 2001 mein erstes langfristiges Kunstprojekt hier initiiert – ein7
partizipatives Projekt mit dem Namen „________“. Noch vor 8 Jahren war das Karmeliter-8
viertel noch fürchterlich grau. Ich habe zwei Mal um dieses Projekt angesucht, da das9
Trauma, dass man hier nicht leben kann, so deutlich war und ich der Meinung war, dass10
wenigstens die Bewohner ein Lebenszeichen geben sollten. Nachdem das Projekt genehmigt11
worden ist, bin in der Kleinen Sperlgasse von Tür zu Tür gegangen und habe gesagt, dass ich12
Künstler bin und habe den Bewohnern angeboten, dass sie innerhalb des Projekts ein halbes13
Jahr lang ihr eigenes Lebenszeichen gestalten können. Ich habe ihnen gesagt: „Falls Sie einen14
Golf GTI haben, stellen wir Ihnen eine Rampe zur Verfügung und Sie können das Auto ein15
halbes Jahr ausstellen. Oder wenn Sie ein Lieblingsfahrrad haben, hängen Sie es beim Fenster16
raus.“ Und so weiter. Im Zuge dessen ist auch der erste Sandstrand von Wien entstanden –17
mitten auf der Strasse. Die Menschen waren animiert, wie sie ihren unmittelbaren Lebens-18
raum gestalten und welches Zeichen sie setzen könnten. Das war also meine erste Reaktion19
auf diese Gegend. Ab diesem Zeitpunkt sind schließlich ein paar Projekte umgesetzt worden.20
Es hat auch eine kleine Künstlergruppe gegeben, die sich später aufgelöst hat und aus der ich21
übrig geblieben bin. Diese Projekte haben sich meist dadurch ergeben, dass ich immer auch22
„neben der Staffelei vorbeiblicke“.23
FH: Ihre künstlerischen Arbeiten umfassen also nicht nur Malerei.24
IPW2: Nein, viel umfassender. Wenn man nicht nur in eine Richtung geschult ist, fällt es25
auch leichter solche Projekte, die sich ja auch an die Öffentlichkeit wenden, umzusetzen.26
FH: Was war der Grund, dass sie hierher gekommen sind – sowohl zum Wohnen, als auch27
zum Arbeiten?28
IPW2. Ich habe ein sehr langes Spekulationsmartyrium inkl. Anwalt hinter mir, als ich noch29
an der Peripherie von Wien in der Gegend der Westeinfahrt gewohnt habe – dort, wo jetzt die30
vielen Baumärkte stehen. Man hat mir damals gedroht, mich entweder irgendwie rauszu-31
werfen, oder mir stattdessen Geld zu bezahlen, wenn ich freiwillig gehe, allerdings unter der32
Bedingung, dass ich innerhalb von 3 Wochen ausziehe. Durch diese Spekulationserfahrung33
habe ich mir geschworen, dass ich mir niemals mehr eine Mietwohnung nehmen werde. Also34
habe ich einen Kredit aufgenommen und obwohl es dadurch für mich ein paar Jahre finanziell35
extrem eng wurde, habe ich diese Wohnung, die ich über einen befreundeten Galeristen36
bekommen habe, genommen. Der Grund war also eigentlich, dass die Wohnung für mich37
irgendwie leistbar war.38
FH: Es war also mehr ein Zufall, dass sie hier „gelandet“ sind.39
IPW2: Ich würde sagen, ein Schicksalsschlag....40
FH: Sie sind seit Mitte der 1990er Jahre hier und das Viertel hat sich offensichtlich stark41
verändert. Wie würde sie die Veränderungen charakterisieren?42
IPW2: Kurz gesagt, einen derart radikalen, brutalen Schnitt und so starke Veränderungen der43
Bevölkerung hätte ich mir eigentlich nie vorstellen können. Ich habe auch ein Urgestein der44
Gebietsbetreuung kennen gelernt, den Herrn Ferdinand Bartel, der auch einige Sachen von45
mir gefördert hat. Davor waren andere Leute hier, wenn man etwa an das Praterklientel denkt.46
Das waren Leute die gern trinken und so. Solche Leute waren hier – das war der Standard.47
Die Veränderung hat unter anderem mit der Wandlung der Lokalitäten am Karmelitermarkt48
begonnen. Es war, als würde man eine Schleuse aufmachen, dass die so genannten Bobos49
reinströmen und alle Anderen wie mit einem Caterpillar hinausgeschoben werden. Das war so50
ein Schnitt, das konnte ich mir überhaupt nicht vorstellen. Ich sehe jetzt auch, wie die alten51
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Leute reagieren, in welche Lokale sie sich zurückziehen und wo dieser Schnitt ist. Auf der52
einen Seite des Karmelitermarkts hat man etwa ein Bobo-Lokal und im selben gemauerten53
Marktstand – nur auf der anderen Seite – den Pferdefleischhauer. Die Veränderung war sehr54
radikal.55
FH: Auch die soziale Zusammensetzung hat sich also verändert.56
IPW2: Ja, sehr extrem. Was ich mit dem Projekt ____ gemacht habe, war, dass man hier im57
Bezirk überhaupt an Kultur denkt. Als sich die Bewohnerschaft verändert hat, sind auch58
stückweise sehr hochwertige und teilweise ausländische Galerien in das Viertel gekommen.59
Dieses Ansiedeln der eher exklusiven Galerien spiegelt ja auch wiederum eine60
Entwicklungsstufe wider.61
FH : Dies hat ja auch Auswirkungen auf das Image des Viertels. Wie hat sich dieses62
verändert?63
IPW2: Durch die Arbeit von uns hat man – zumindest in Wien – damit begonnen, den Bezirk64
als Kultur- bzw. Künstlerbezirk wahrzunehmen. Zuerst gab es ja „SOHO in Ottakring“, was65
sozusagen die Urgeschichte derartiger Projekte darstellt. Dieses Projekt wurde ja im Zuge der66
Revitalisierung des Brunnenviertels durch die öffentliche Hand gefördert. Ebenso bin ich67
auch den Verantwortlichen gerade recht gekommen, nur mit dem großen Unterschied, dass68
ich es immer abgelehnt habe, mich vor den Wagen spannen zu lassen. Dadurch gab es aber69
auch großes Interesse an der Sache, da die Künstler gemerkt haben, dass es auf sie selbst70
ankommt und dass sie so auch von außen wahrgenommen werden. Sie werden also nicht für71
irgendwas oder irgendjemanden vorgeschoben. So hat es auch die Veränderung des Viertels72
beeinflusst, da man draufgekommen ist, dass es hier etwas gibt, und in den letzten 6 Jahren73
hat sich die Initiative soweit entwickelt, dass es auch in den Medien breiten Niederschlag74
findet. Dass das auch in Richtung Politik noch stärker wirkt, ist aber natürlich immer ein75
schwieriger Kampf.76
FH: Da die Bobos schon angesprochen wurden: Wird Kunst und Kultur von dieser Gruppe77
nicht nur in kleinen Mengen konsumiert, weil es zu ihrem Lebensstil passt, aber eigentlich78
keine echte Auseinandersetzung damit stattfindet? Oder merken Sie das in ihrer Arbeit nicht?79
IPW2: Doch. Zumindest in der ersten Zeit. Es gibt bei uns ein Projekt, wo versucht wird,80
direkt inmitten des Markts eine Galerie zu etablieren. Vor allem am Anfang haben wir81
gemerkt, dass das sehr zäh ist, doch jetzt plötzlich beginnen die Leute auch zu kaufen. Wobei82
ich dazusagen muss, dass das natürlich nicht die Hauptintention des Projekts war, sondern83
dort laufen auch Lesungen ab oder Performances.84
FH: Das heißt, die Initiative versucht auch aktiv, Aufmerksamkeit zu schaffen.85
IPW2: Ja, und bis jetzt habe ich auch noch diese Zähigkeit. Es ist wichtig, nicht davon zu86
laufen. Ich habe zwar noch nie ein Projekt umgesetzt, das von der Finanzierung her nicht87
ausgeglichen war, aber die Initiative ist weit nicht so hoch gefördert, wie manche anderen88
Projekte. Außerdem ist bei uns der 20. Bezirk ebenso involviert. Ein Teil kommt von der89
MA7 und von den Bezirken. Die Künstler selbst zahlen auch 22 Euro, damit sie mitmachen90
können. Der dritte Teil kommt von lokalen kleinen Gewerbetreibenden, die ich überzeugen91
konnte, dass, wenn Künstler hier etwas machen, sie auch mit kleinsten Beträgen etwas für92
ihre Umgebung tun können. Das ist natürlich eine sehr mühsame Arbeit, aber meiner Ansicht93
nach sehr erfolgreich, da es geglückt ist, ein Gefühl für die Umgebung aufzubauen.94
FH: Kommen wir auf die Bewohner des Viertels zurück. Würden Sie sagen, dass es einen95
Bevölkerungsaustausch gegeben hat? Oder wie sehen Se die aktuelle Zusammensetzung?96
IPW2: Ich würde sagen, es könnte diese Tendenzen haben. Sicher nicht in einem so extremen97
Ausmaß, wie Sie es beschrieben haben, aber ich kenne die Nöte von Künstlern, die in98
Häusern wohnen, die Spekulationsobjekte sind. Es gibt zwar jetzt ein paar Institutionen mehr,99
die sich um diese Fälle kümmern, aber die Brutalität oder der Hintergrund ist derselbe.100
FH: Das heißt, Sie kriegen es mit, wenn jemand etwa aus seinem Atelier raus muss, da es101
nicht mehr leistbar ist?102
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IPW2: Ja, das geht auch meistens sehr leicht und schnell. Nach dem ersten Atelierrundgang103
sind fast alle ausgezogen. Die Ateliers standen anschießend leer, bis jemand kam, der es sich104
leisten konnte bzw. wurden manche dann auch von zwei oder mehreren Künstlern gleichzeitig105
bezogen.106
FH: Wo ist die ursprüngliche Bevölkerung hin bzw. wie hat sich die restliche Bevölkerung107
verändert?108
IPW2: Nun, ich kann es anhand eines Beispiels festmachen, obwohl es natürlich eine109
holprige Geschichte ist. Hier unten an der Ecke gab es den so genannten „Jägerwirt“ mit110
einem polnischen Pächter. Dort gab es ein Menü um 5 Euro. Wenn ich aus dem Haus gehe,111
habe ich tagtäglich diese Leute vor mir, die hier in diesen 1960er-Jahre-Bauten wohnen. Ganz112
egal wohin man im Viertel gegangen ist – es war dort Publikum in dieser Art, wo es nicht113
darum gegangen ist, ob ich den letzten Modetrend mitgemacht habe, sondern ob der Wein gut114
ist. Den „Jägerwirt“ gibt es nicht mehr; es ist jetzt ein vom Karmeliterspital herübergezogenes115
Fischrestaurant, das dort schon einen sehr guten Ruf hatte. Man sieht auch jetzt noch, dass das116
alte Publikum, wenn es hier vorbeikommt, zwar hineinschaut, aber dann doch weitergeht. Da117
merkt man dann schon, wie sehr sich das Ganze gedreht hat.118
FH: Gibt es noch die klassischen alten Lokale, Gasthäuser oder Beisln?119
IPW2: Meiner Ansicht nach haben sich sehr viele verändert oder aufgegeben. Auch das120
„Skopik & Lohn“ war davor schon alles Mögliche. Ein anderes Nobellokal in der Großen121
Sperlgasse war dafür ein Studentenlokal. Jetzt ist es elitär mit gehobenem Publikum und sehr122
hochpreisig.123
FH: Diese Veränderung wäre ja auch ein Anzeichen dafür, dass auch das Publikum nicht124
mehr vorhanden ist.125
IPW2: Das könnte man doppelt sehen. Wenn die Wohnungen, da das Viertel aus irgendeinem126
Grund interessant wird, gekauft werden, dann sind die Leute, die gesellschaftlich schwächer127
sind, jene, die als Erstes nicht mehr gut wohnen und vielleicht woanders hinziehen müssen.128
Vielleicht auch, weil sie alt sind und Pflege bedürfen. Ich würde aber nicht behaupten, dass129
das eine natürliche gesellschaftliche Entwicklung ist, sondern hier wären wir wieder beim130
Punkt der Verdrängung. Ich bin der Meinung, dass es hier viel zu wenig Angebote gibt. Es ist131
zu wenig, dass man einfach nur hergeht, den Markt zu revitalisieren und ein paar Bobolokale132
reinzusetzen.133
FH: Das heißt, es gibt zu wenig Angebote für Gruppen mit niedrigerem sozialem Status?134
IPW2: Genau. So wie das „Marktachterl“, dass jetzt zwar immer noch so heißt. Jetzt drängen135
sich die Leute, die früher ins Marktachterl gegangen sind, nur mehr an ein paar Eckständen.136
FH: Dies wäre dann eine Verdrängung durch kulturelle Umwertung, da die Angebote für die137
ursprüngliche Bevölkerung weniger werden. Man könnte zwar hingehen, will aber nicht, da138
man nicht „dazugehört“.139
IPW2: Ja, wobei diese Leute selbst – so wie auch die Künstler – ein Angebot für die Gegend140
sind. Ich habe auch mehrmals darauf hingewiesen, dass dieser Schnitt bzw. die Mischung141
erhalten bleiben muss. Es gäbe hier die Möglichkeit, im Sinne eines Wahrnehmungs-142
prozesses, viele Fehler nicht zu machen. Aber ich muss Ihnen schon sagen, dass ich bei all der143
Hoffnung dennoch hoffnungslos bin.144
FH: Wer war die treibende Kraft in diesem Prozess? Wir haben ja bereits von der Expo145
gesprochen. Welche Akteure waren sonst noch involviert?146
IPW2: Nach außen hin ist sicherlich der politische Wille bzw. die Stadtpolitik wichtig –147
wobei manche Dinge etwas überstürzt angegangen wurden. So hat es zu Beginn etwa148
niemand mitbekommen, als Brooklyn zum Schwesterbezirk wurde. Eine treibende Kraft sind149
also sicherlich Belebungsvorstellungen von Politikern. Einerseits ist natürlich klar und150
legitim, dass die Politiker die Stadt oder ihren Bezirk schöner und attraktiver machen wollen151
– die Frage ist nur, was ist attraktiv und für wen ist es attraktiv. Vielleicht sind dann auch152
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irgendwann die Bobos jemandem ein Dorn im Auge und es gibt nur mehr Bürogebäude. Die153
Frage ist, wohin dann alle ziehen, die jetzt hier wohnen...154
FH: Vielleicht ins Stuwerviertel?155
IPW2: Ja, viele Künstler von uns sind dorthin übersiedelt, weil es dort noch günstiger ist.156
Außerdem gibt es als Akteur auch noch den „Aktionsradius Augarten“ oder den Prater selbst.157
FH: Wie würde Sie die Rolle der Medien in diesem Prozess einschätzen?158
IPW2: Da ich ja sehr viel Medienarbeit mache und daher sehr viel weiß, wie sich Medien159
dem Bezirk genähert haben, muss ich sagen, dass dies durchaus adäquat geschehen ist.160
FH: Ich denke da etwa auch an den Hype um den Karmelitermarkt und die Restaurantszene.161
IPW2: Vor allem bei den Restaurants beginnt man, die richtigen Angebote für diese Klientel162
zu machen. Es gibt jetzt zum Beispiel einen guten Koch in irgendeinem Restaurant, wo man163
sich davor nicht sehr darum gekümmert hat, wer in der Küche gestanden ist. Wenn dann also164
in einem Bericht steht, dort kocht jetzt der und der Koch, dann spricht das natürlich diese165
Leute an. Andererseits gibt es auch Gegenbeispiele, zwar wenige, aber doch. Eines davon166
wäre der „Nordpol“, die schon immer ohne großes Aufsehen gut gekocht haben.167
FH: Was macht das Viertel attraktiv?168
I P W 2 : Baulich finde ich es nicht sehr attraktiv. Meiner Ansicht nach ist es das169
„Vorstellungsspannungsfeld“ von Leuten gegenüber einem Geschehen. Wenn man in einem170
Lokal steht und beginnt ein Gespräch mit jemanden, der oder die vielleicht auch an der Theke171
steht, und man fragt, woher er oder sie kommt, hört man dann vielleicht die Antwort: Aus172
dem 13. oder 14. Bezirk. Wenn man dann fragt, warum er oder sie hier ist, kriegt man173
meistens die Antwort, dass es hier so interessant sei. Aber was ist hier so interessant? Für174
einige von ihnen sind es die orthodoxen Juden. Es hat hier also eine „Flair-Mischkulanz“, die,175
bewusst oder unbewusst, sehr stark in den Leuten vorhanden ist: „Alles wird neu hier, es gibt176
orthodoxe Juden, neue Lokale sind hier, der Prater ist in der Nähe, der Augarten und der177
Donaukanal“ und so weiter. Gemeinsam mit der Kultur erzeugt das Ganze dann ein178
Spannungsfeld nach außen hin. Ich würde fast sagen, ein unbewusstes Zugehen zu einer179
Gegend macht diese Gegend spannend.180
FH: Das ist ja nicht nur negativ, vor allem wenn es bedeutet, dass man einen Teil der Stadt, in181
der man wohnt, für sich entdeckt.182
IPW2: Sie können mich überzeugen, falls das so heißen sollte und man wirklich entdeckt. Bis183
vor wenigen Jahren hat es hier noch kein Lokal gegeben, wo man an der Theke gestanden ist184
und nicht mit dem Anderen geredet hat. Also ich glaube, die Sache mit der Entdeckerseele ist185
nicht sehr weit gediehen.186
FH: Oder man interessiert sich nur für sehr wenige Aspekte der Gegend.187
IPW2: Und genau deshalb möchte ich meine Wachsamkeit gegenüber diesen Dingen nicht188
verlieren – obwohl ich eigentlich im Paradies wohne, mit vier Bäckereien und sieben189
Supermärkten in der näheren Umgebung....190
FH: Kommen wir wieder auf Ihre Rolle und das Projekt zurück. Wie sehen Sie Ihre eigene191
Rolle im Aufwertungsprozess?192
IPW2: Ich bin diesbezüglich wahrscheinlich schon eine Art Urgestein, wenn man das so193
sagen kann. Ich war ursprünglich Mitglied des Künstlerhauses und habe bemerkt, dass fünf194
andere Mitglieder auch hier in der Gegend wohnen. Also hab ich sie angerufen und daraus ist195
die Vorgruppe zu dieser größeren Gruppe entstanden. Aus dieser Gruppe haben dann auch196
zwei Mitglieder den Rundgang organisiert und ich habe mich damals bereits um die197
Finanzierung gekümmert. In der ersten Gruppe gab es dann Konflikte, woraufhin ich die198
Organisation übernommen habe. Durch die Erfahrung über das Projekt „_______“ und die199
Kontakte, auch zur Gebietsbetreuung bzw. zum Bezirk, hatte ich es relativ leicht und wusste,200
dass so etwas hier eigentlich gewünscht wäre.201
FH: Es hat ja dann weitere Kreise gezogen und die Wahrnehmung hierher gelenkt und somit202
auch einen Beitrag zum Aufwertungsprozess geleistet, den Sie eher negativ einschätzen.203
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IPW2: Als ich das Projekt übernommen habe, war die Intention, dass Aufwertung, egal204
wohin sie führt, für mich immer das Wort „Begegnung“ in sich birgt. Durch weitere Ideen205
und Arbeit ist das Ganze schließlich so gewachsen. Ich sehe das nur negativ, wenn es zu206
Kippungen führt. Das ist natürlich kein Plädoyer für einen Bezirk mit viel Prostitution, aber207
man sieht sie nicht mehr. Kunst und Kultur sollte diese Kippungen nicht herbeiführen und sie208
funktioniert ja auch bei den alten Bewohnern. Zusätzlich wäre es ja auch ein Angebot an jene,209
die zuziehen. Dass es jetzt zu einer völligen Kippung kommen könnte, sehe ich negativ. Aber210
ich würde nicht weitermachen, wenn ich sehen würde, dass es nur in den Wind geht. Ich211
glaube, dass immer mehr Künstler aus dieser Grundidee heraus, dass sie selbst hier sind, auch212
mitmachen und mitgestalten wollen, und sie wissen, dass sie nicht für irgendetwas213
eingenommen werden.214
FH: Das heißt, die Idee ist auch, dass die Bewohner, die sich die Ateliers anschauen, auch215
mehr Bezug dazu kriegen.216
IPW2: Und, dass die Künstler in Kontakt treten. Außerdem können ja auch alle, die217
außerhalb der beiden Bezirke liegen, als „Satelliten“ mitmachen. Es gibt dadurch Punkte, die218
das Ganze nach außen hin offen halten und so aber auch wiederum Anbindungen schaffen.219
Obwohl man schon stolz sein kann, als Einzelner so etwas gemacht zu haben, aber es ist auch220
interessant, dass man vom Politischen eigentlich nur das Politische sieht.221
FH: Welche anderen Initiativen zur Vernetzung und Verbindung gibt es sonst noch?222
IPW2: Der Besitzer des Ladens „Guter Stoff“ organisiert mit anderen Geschäftsbesitzern eine223
gemeinsame Initiative vor Weihnachten. Man merkt, dass viele Selbständige kleine Dinge224
machen. Die Gebietsbetreuung selbst organisiert immer wieder etwas. Außerdem gibt es auch225
Jazzlokale, wo etwas stattfindet. Einige wurden sicherlich von unserer Initiative animiert,226
etwas zu machen.227
FH: Wie sehen Sie die Zukunft des Viertels? Wie könnte es sich entwickeln?228
IPW2: Ich glaube, dass, wegen der Entwicklungen in der letzten Zeit, das, was sich hier229
anbahnt – also eine wirkliche Begegnung -, sehr schwer zu halten ist und das Viertel in drei230
Dinge zerfallen kann. Das Eine ist ein jüdisch-abgerenztes, das Andere ist ein möchtegern-231
attraktiver Kaufplatz und das Dritte wäre, dass viele neue Leute eigentlich ein sehr schönes232
Wohnen haben können, aber auf sehr engen und nicht wirklich freien Lebensraum stoßen.233
Man sieht das ja auch am Nordbahnhofgelände: Der Kampf um jeden Quadratmeter234
Grünfläche... Generell ist in den nächsten Jahren viel Feingefühl gefragt, man denke auch an235
die Umgestaltung der Taborstrasse. Man kann nicht vor die Tür treten und einatmen, sondern236
man muss sich überlegen, wo man hinfährt, um einzuatmen. Für mich sind „einzuatmen“237
bzw. „sich zu besinnen“ sehr wesentliche Aspekte eines positiven Lebens. Hier Platz und238
Größe zu schaffen, wäre wichtig. Vor allem die Gebäude von Nouvel und Hollein am239
Donaukanal sind die „Himmelsdiebe“ par Excellanze. Gefühlsmäßig nehmen sie den Himmel240
weg.241
FH: Wie wird es sich im Hinblick auf die Sozialstruktur entwickeln?242
IPW2: Meiner Ansicht nach gibt es hier weniger Probleme, weil es sehr viele einzelne243
Gruppen gibt und weil man sich bemüht und einen gewissen Lernprozess durchaus gemacht244
hat. Man hat es hier außerdem nicht mit so komplexen Gruppen zu tun wie etwa im 15.245
Bezirk. Wobei man es hier sehr wohl mit der Komplexität des jüdischen Einflusses zu tun hat.246
Es scheinen aber Begegnungen stattzufinden. Das sehe ich also eher nicht negativ und es gibt247
Punkte bzw. Orte, wo Begegnung und soziale Kontakte fließen.248
FH: Also doch ein positiver Ausblick.249
IPW2: Zumindest kein negativer.250
FH: Vielen Dank für das Gespräch!251
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Florian Huber (FH): Als Einstieg würde ich gerne etwas mehr über Ihren Werdegang1
erfahren.2
IPW3: Das Lokal wurde im Spätwinter 2008 eröffnet. Es ist ein  kleines Lokal, das auf Essen,3
Trinken und Lebensmittel spezialisiert ist, also auf Lebensmittelverkauf und auf Gastronomie.4
Im Sommer ist es fast zu 100% Gastronomie, jetzt im Winter dominiert eher der Verkauf –5
also Geschenkpakete und Take Away. Außerdem ist es auf Süditalien spezialisiert, also6
Sizilien, Apulien und auch Kalabrien, weil es das in Wien kaum bis gar nicht gab und vor7
allem nicht im Karmeliterviertel.8
FH: Was haben Sie davor gemacht?9
IPW3: Ich habe davor etwas ganz anderes gemacht. Ich habe zwar mein Leben lang immer10
wieder in der Gastronomie und circa 15 Jahre im Kommunikationsbereich gearbeitet. Ich war11
10 Jahre Pressesprecherin von einer Partei, also zuerst in Wien und danach bei der Bundes-12
partei. Davor war ich einerseits kurz im wissenschaftlichen Bereich, da ich von der13
Ausbildung her Theater- und Kommunikationswissenschafterin bin. Ich habe während und14
nach dem Studium kurz theaterwissenschaftlich und außerdem in mehreren Verlagen als15
Lektorin und Korrektorin gearbeitet. Medienpolitisch war ich bei einem Piratenradio16
engagiert, welches dann nach viel Arbeit und Lobbying letztendlich tatsächlich eine Lizenz17
und Frequenz bekommen hat und zu „Radio Orange“ wurde. Ich war also immer im18
Kommunikations- und Medienbereich tätig.19
FH: Sie sind dann ausgestiegen und haben das Lokal eröffnet. Was war der Grund, das Lokal20
genau hier zu machen?21
IPW3: Ich kannte die Gegend gut und mochte sie immer, weil ich von 1986 bis 1993 hier in22
der Hollandstrasse gewohnt habe. 1993 oder 1994 bin ich für 10 Jahre von hier weggezogen,23
was auch mit Tätigkeiten im Ausland zusammenhing. Außerdem brauchten wir damals eine24
größere Wohnung und das war hier nicht leistbar mit dem Budget, welches wir zur Verfügung25
hatten bzw. bereit waren auszugeben, da wir eine zweite Wohnung in Amsterdam hatten. Ich26
bin damals dann in den 17. Bezirk an die Grenze des Brunnenmarktes gezogen – ein weiteres27
Kapitel von Gentrification sozusagen... Jedenfalls war mir die Gegend hier sehr vertraut und28
ich kannte den Karmelitermarkt noch. Ich kannte die Gegend auch noch aus der Zeit, als das29
Viertel noch einen eher schlechten Ruf hatte, wobei die Hollandstrasse sympathischer bzw.30
beliebter war, weil sie verkehrstechnisch einfach sehr praktisch ist. Das war auch für mich31
damals der Hauptgrund hierher zu ziehen: nicht weit zur Uni, die U-Bahnen in der Nähe usw.32
Insofern war mir die Gegend also vertraut und ich habe, als ich hier gewohnt habe, noch33
mitbekommen, wie der Karmelitermarkt begonnen hat, sich zu verändern – etwa wie der34
Naturkostladen aufgesperrt hat. Das der Karmelitermarkt ein interessanter Markt wird, war35
möglich, aber hätte sich in der Form sicher niemand gedacht – und schon gar nicht in der36
Form, was man heute unter einem Markt versteht. Man wäre nicht auf die Idee gekommen,37
auf einem Markt in ein Lokal zu gehen. Für die Marktkaschemmen, die es noch gibt und die38
es hoffentlich immer geben wird, war ich jedenfalls nicht das richtige Zielpublikum.39
FH: Wenn Sie jetzt vergleichen, als Sie damals hier gewohnt haben und wie die Situation40
war, als Sie wieder gekommen sind: Wie würden Sie die Veränderungen charakterisieren?41
Was hat sich verändert und in welche Richtung?42
IPW3: Es gibt einfach mehr. Damals hat es, glaube ich, zwei oder drei Lokale gegeben, wo43
man damals in meinem Alter hingehen konnte bzw. was für mich damals interessante Lokale44
waren. Das hat sich natürlich verändert. Ich kann mich auch an die Zeit dazwischen, also als45
ich nicht hier war, erinnern, da die Wohnung in meinem Umfeld geblieben ist. Die Anzahl der46
Lokale hat sich in dieser Zeit mindestens verfünfacht – also zumindest diese Art von Lokalen,47
die jenes Publikum bedienen, die man heute „Bobos“ nennen würde. Von der Einkaufs- und48
Geschäftsstruktur her kann ich es nicht sagen, weil ich damals nur den klassischen49
Haushaltseinkauf gemacht habe, also Essen usw. Es gibt mit Sicherheit aber jetzt mehr. Was50
ich mit Sicherheit sagen kann, ist, dass die Taborstrasse heute nicht so heruntergekommen51
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aussieht wie damals. Ich denke, es wäre noch mehr drin, aber die Frage ist, ob sie sich neben52
der Praterstrasse behaupten kann – von der Attraktivität her, auch, da die Praterstrasse etwas53
boulevardartiges hat. Ich weiß, aber dass sie sich bei der Taborstrasse bemühen, weil ich viel54
von der Kaufleutegemeinschaft mitbekomme. Ein Problem ist, dass es keinen ordentlichen55
Buchladen und kein gutes Schuhgeschäft gibt. Es gibt zwar einen Laden, der Bücher hat, aber56
eigentlich kein Buchgeschäft ist – man kann also nicht zum Schmökern hingehen. Da bietet57
die Praterstrasse wesentlich mehr. Ich habe auch eine kleine Wohnung hier in der Nähe, die58
genau zwischen Taborstrasse und Praterstrasse liegt, also habe ich es nicht so weit, wenn ich59
einkaufen gehen will. Aber wenn du wirklich hier beim Markt wohnst, dann ist die60
Praterstrasse schon etwas weit vom Schuss, außer du gehst jetzt so richtig am Nachmittag61
einkaufen, aber nicht, wenn du schnell was besorgen möchtest. Wobei man generell dann62
doch eher in Buchhandlungen im 1. Bezirk geht.63
FH: Wie hat sich das Stadtbild verändert?64
IPW3: Es hat sich völlig verändert – es ist „schmuck“ und chic. Jene Häuser, die es nicht65
sind, sind natürlich völlig auffällig, wie etwa das eine Eckhaus, wo unten der Drogeriemarkt66
drinnen ist, das schon seit 10 bis 15 Jahren so aussieht und eine permanente Baustelle ist. Man67
sieht es auch am Markt und in Wahrheit auch an meinem Geschäft. Es ist zwar ein schlechter68
Vergleich, weil ich ja nicht immer den Laden hatte und jetzt auf einmal renoviere. Aber man69
sieht es natürlich schon daran, dass alle sich bemühen, nach außen irgendwie attraktiv zu sein.70
Ich habe es bewusst einfach gehalten, da wir am Markt sind und mir klar war, dass das hier71
keine schicke Hütte wird. Aber es sollte doch schön sein und außen hell und ohne braune72
Fließen. Auch das „Madiani“, das georgische Lokal gegenüber, dass das erste von den73
neueren Lokalen hier am Markt war, wurde renoviert.74
FH: Wie hat sich das Image des Viertels verändert?75
IPW3: Hm, ich muss jetzt aufpassen, dass ich nicht die veröffentlichte Meinung mit der76
Meinung der Menschen, die hier wohnen und darüber sprechen, mische. Laut veröffentlichter77
Meinung ist es superchic und hip, doch solche Dinge haben mit der Realität meist nur78
begrenzt zu tun. Aber es gibt schon so etwas wie – es klingt vielleicht blöd, aber es fällt mir79
leider kein besseres Wort ein – einen Lokalpatriotismus oder Grätzelpatriotismus, wobei ich80
das im positiven Sinn meine. Also einen gewissen Stolz, insbesondere derer, die schon länger81
hier wohnen. Zwei Drittel meiner Gäste sind zwischen 25 und 45 Jahre. Nur circa ein Drittel82
ist jünger oder älter. Ein wesentlicher Teil meiner Kunden lebt und arbeitet außerdem hier im83
Viertel. Ein wichtiger Faktor für die Attraktivität ist natürlich auch die Nähe zum Grünraum.84
Ob das nur hier so auffällig und eigentlich nicht quantifizierbar ist, weiß ich nicht, aber es gibt85
auch viele junge Menschen mit Kindern. Außerdem reden die Leute über das Viertel.86
Zumindest in meinem sozialen Umfeld ist es bekannt und jeder weiß, wo es sich befindet.87
Wenn man nicht weiß, was das Karmeliterviertel ist, wird man schief angeschaut. Auch eine88
ehemalige Kollegin von mir ist vor kurzem hergezogen. Zu dem Zeitpunkt, als ich mein Lokal89
eröffnet habe, ist relativ viel über den Karmelitermarkt geschrieben worden, was ein bisschen90
auch mit mir zu tun hatte, weil ich sehr viele Leute kenne. Vielen meinten auch, mir einen91
Gefallen damit zu tun – ungefragter Weise. Ich habe auch gemerkt, dass das dann innerhalb92
der Leute, die am Markt arbeiten, auch so einen „Wir-Effekt“ auslöst.93
FH: Kann man das Viertel auch als eine Art „urban village“ charakterisieren?94
IPW3 : Absolut. Und das ist genau das, was die Leute auch schätzen, also diesen95
Dorfcharakter in der Stadt. Du bist in der Stadt, in einem urbanen Raum, in der „Metropole“96
von Österreich – was auch immer das heißt – und trotzdem hast du dieses Flair. Der Markt ist97
dabei der Dorfplatz. Freitag und Samstag treffen sich alle und plaudern. Es wird viel98
getratscht, so wie „Ah, die hat ein Kind bekommen“. Also ich denke, es hat absolut etwas99
Dörfliches und durch die Struktur des Viertels wird das auch noch bedient. Du hast den100
Markt, den Donaukanal, die Taborstrasse und dann noch Infrastruktur wie Schule, Mistplatz,101
Apotheke, Prater und so weiter.102
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FH: Das heißt, durch Ihre Rolle als Lokalbesitzerin und durch den Verkauf werden Sie103
automatisch auch zur Kommunikationszentrale.104
IPW3: Ja. Und es wird auch erwartet. Ich finde es eigentlich ziemlich schwierig, aber es geht105
schon.106
FH: Inwieweit hat sich die Sozialstruktur bzw. die Zusammensetzung der Bewohner im107
Viertel verändert?108
IPW3: Das kann ich nicht sagen.109
FH: Sind mehr einkommensstärkere Gruppen hier?110
IPW3: Ich denke, dass wird wohl so sein, weil ich weiß, dass die Immobilienpreise zumindest111
in der unmittelbaren Umgebung sehr stark gestiegen sind. Die Leute, die jetzt herziehen,112
müssen sich das also leisten können. Ich habe aber zumindest den Eindruck, dass es hier nicht113
so schnell geht, wie etwa woanders, wo Migrantinnen und Migranten verdrängt werden.114
Vielleicht stimmt das aber auch nicht; ich kann es also überhaupt nicht sagen. Oder es geht115
hier einfach viel langsamer. Ich kann mir genauso vorstellen, dass ich mich furchtbar täusche116
und es hier genauso passiert, aber es nur viel langsamer geht, weil wir hier eigentlich von117
einem relativ großen Gebiet sprechen. Das Karmeliterviertel selbst ist zwar nicht groß, aber118
der gesamte Einzugsbereich schon. Am Anfang wurde der Markt immer mit dem Nachmarkt119
verglichen. Aber das Einzugsgebiet ist größer und die Besucher des Naschmarkts sind sicher120
verstreuter. Das ist hier sicher homogener. Vielleicht werden Leute im Viertel genauso121
verdrängt, aber man sieht es nicht, weil es langsamer geht. Es ist also nicht so eindeutig122
sichtbar. Vom Konsumverhalten der Leute, die auf den Markt kommen, her sind es sicher123
Leute, denen es, soweit ich das mitbekomme, gut geht. Nicht dass sie in Geld schwimmen124
würden, aber ich habe den Eindruck, dass sie so leben können, wie sie gerne leben möchten.125
Es ist natürlich nicht so, dass sie sich alles kaufen können, aber sie brauchen nicht darüber126
nachzudenken, ob sie sich einen zweiten Espresso leisten können. Es sind aber trotzdem127
sicher keine Leute, denen es egal ist, wie viel sie ausgeben. Wir reden also nicht von reichen128
Leuten, aber Leuten, denen es gut geht und die ihre Schwerpunkte festgelegt haben. Ihnen ist129
es wichtig, hier eine Wohnung zu haben und vielleicht arbeiten sie auch hier und sie sind130
bereit, mehr für das Wohnen auszugeben, als sie das vielleicht woanders müssten. Das kann131
ich mir schon vorstellen, vor allem weil es so etwas Dörfliches hat. Man möchte hier sein und132
verbringt viel Zeit hier, sodass man auch nicht so viel Geld für etwas anderes ausgeben muss.133
FH: Dass die Veränderungsprozesse hier so langsam ablaufen, hat natürlich auch mit der134
speziellen Gesetzeslage zu tun. Sie habe ja angemerkt, dass viele der „neuen“ Bewohner auch135
hier im Bezirk arbeiten. Welche Berufe gibt es da?136
IPW3: Bunt gemischt. Ich kann es natürlich nur anhand meiner Kundschaft festmachen:137
Einerseits kommen viele aus dem Büro der „Raiffeisen-Leasing“ in der Hollandstrasse und138
andererseits habe ich auch viele Selbstständige hier. Außerdem relativ viele Architekten und139
auch sonst Leute, die in verschiedenen Kreativbüros arbeiten. Dann gibt es noch eine140
Psychoanalytikerin, zwei Ärztinnen und Leute, die hier in der Gegend wohnen. Ich glaube,141
dass das ein persönlicher Ausblick von mir ist. Das sind jene, die mir auffallen und zu142
anderen Zeiten kommen wie der Rest, und mit denen man daher zum Reden kommt.143
Ansonsten habe ich natürlich hier alle anderen Berufe auch, also Lehrerinnen und Lehrer und144
so. Sicher sind es im österreichischen Vergleich vermehrt gut qualifizierte Berufe, da viele145
Akademikerinnen und Akademiker sind. Ansonsten gibt es sicher auch viele Studierende.146
FH: Hat sich durch die Veränderung der Berufe in Richtung kreative Berufe auch die147
Nutzung des Viertels seit den 1990er Jahren verändert?148
IPW3: Vermutlich schon. Mein Bruder und ich haben damals in der Hollandstrasse gewohnt.149
Anfang der 1990er Jahre ist dort auch das Hotel „Mercur“ eröffnet worden. Ich weiß nicht150
mehr, was genau davor an jenem Platz stand, wo dann das Hotel gebaut wurde, aber unten151
war eine koschere Bäckerei drinnen. Als das Hotel gebaut wurde, haben wir uns schon152
gewundert, warum hier jetzt ein Hotel gebaut wird. Damals gab es auch die Diskussion um153
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das Parkpickerl, weil es damals im 2. Bezirk noch keine Parkraumbewirtschaftung gegeben154
hat. Wir waren dafür, da immer die Leute aus dem 1. Bezirk, wo es Parkraumbewirtschaftung155
gab, hierher geflüchtet sind und wir daher nie einen Parkplatz gefunden haben. Jedenfalls156
haben sie hier das Hotel gebaut. Man hat also damals begonnen, die Genialität dieser Gegend157
– also die Innenstadtnähe und die gute Anbindung an die öffentlichen Verkehrsmittel – zu158
nutzen. Ich habe damals gedacht, dass dieses Viertel jetzt „angekommen“ ist. Da ich ja159
ursprünglich nicht aus Wien bin, hat mich auch die jüdische Prägung des Viertels sehr160
fasziniert, als ich hergekommen bin. Ich habe das Judentum davor natürlich gekannt, aber161
plötzlich war es mein tagtägliches Umfeld – inklusive der koscheren Bäckerei und anderer162
Geschäfte.163
FH: Das heißt, Sie haben diese Infrastruktur auch genutzt?164
IPW3: Absolut. Mir kommt allerdings vor, dass im Zusammenhang mit dem Judentum heute165
vor allem dieser zusätzliche exotische Touch wichtig ist. Das ist eine Extranote, die nur dieses166
Viertel aufweist, obwohl es auch in anderen Vierteln Migrantengruppen gibt, die sichtbar167
sind. Das hängt aber wiederum mit der Geschichte und dem Geschichtsbewusstsein168
zusammen. Eigentlich schmückt man sich dabei aber mit fremden Federn, da es nur Zufall ist.169
Die Juden sind hier angesiedelt worden, als die Taborstrasse noch ein Sumpf war, weil man170
sie außerhalb der Stadt haben wollte.171
FH: Das heißt, die Präsenz der orthodoxen Juden ist ein Faktor, der dem Viertel zusätzlich172
Attraktivität verleiht?173
IPW3: In dem sozialen Umfeld ist das ein zusätzlicher Touch, absolut.174
FH: Gibt es im Alltag Überschneidungspunkte oder ist es ein Nebeneinander?175
IPW3: Das ist für mich die große Frage. Wir reden hier ja nur von den orthodoxen Juden. Bei176
den anderen weiß man es ja nicht. Es ist auch die Frage, inwieweit es nicht auch eine Ab-177
oder Ausgrenzung der Orthodoxen innerhalb des Judentums selbst gibt. Von den anderen178
kann man nicht sagen, ob es Überschneidungen gibt, da die Religionszugehörigkeit ja nicht179
sichtbar ist. Durch die orthodoxen Juden gibt es jedenfalls diese besondere Note und es180
kommen mittlerweile auch nicht so wenige Touristinnen und Touristen her, weil der181
Karmelitermarkt in einschlägigen Reiseführern wie dem Lonely Planet drin steht – als182
jüdisches Viertel und als In-Viertel inklusive Kunst und Subkultur. Es wird so wie die Viertel183
beschrieben, in die wir selber gehen, wenn wir in einer anderen Stadt sind.184
FH: Was mir aufgefallen ist, dass es nur wenige Clubs gibt.185
IPW3: Das ist nicht ganz meine Abteilung, aber es gibt das „Bricks“, das „Shabu“ und etwas186
weiter weg das „Fluc“. Das „Flex“ ist auch nicht weit weg und es gibt auch noch die Open187
Air Sachen im Augarten oder das „Volkskino“.188
FH: Es gab dann auch noch das „Cabaret Renz“, wo auch 2 Jahre Konzerte und Partys189
stattgefunden haben.190
IPW3: Ja, das wird aber seit mittlerweile über einem Jahr renoviert. Es gibt außerdem noch191
einen Veranstaltungsraum in der Glockengasse.192
FH: Kommen wir wieder zum Aufwertungsprozess zurück. Welche Akteure waren da193
besonders involviert bzw. durch wen wird der Prozess vorangetrieben?194
IPW3: Ich denke, es ist ein gruppendynamischer Prozess, der halt einfach passiert. Wenn195
etwas in diese Richtung geht, wird es auch von den Medien ungefragt übernommen – warum196
denn auch nicht? Durch meine eigene Geschichte teile ich die Meinung, die über Medien197
verbreitet und wiederholt wird, halt nicht so ungetrübt, aber das gibt es natürlich. Letzte oder198
vorletzte Woche hat Doris Knecht wieder in einer Kolumne geschrieben: Brunnenmarkt199
gegen Karmelitermarkt; der Brunnenmarkt liegt einen Punkt vorne, da hier kürzlich das Lokal200
„Wetter“ aufgemacht hat. Dafür fallen ihr beim Karmelitermarkt gleich drei lebendige201
Schriftsteller ein, beim Brunnenmarkt hingegen nur ein toter. Robert Menasse ist hier oft202
unterwegs. Wolf Haas wohnt auch schon lange hier, wobei ihm das alles eher zuwider ist.203
FH: Hat die Stadtpolitik selbst auch eine Rolle gespielt?204
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IPW3: Mit Sicherheit auch. Da kann ich aber nicht viel über die Fakten sagen.205
FH Wie schaut es im Hinblick auf Förderungen für Marktrevitalisierungen aus?206
IPW3: Was ich sagen kann ist, dass ich über die Zusammenarbeit mit dem Marktamt positiv207
überrascht war. Insofern ist das natürlich auch Stadtpolitik. Wie die Rolle der Stadtpolitik hier208
konkret ausgesehen hat, weiß ich nicht, aber meine Meinung dazu ist, dass Politik was tun209
kann und auch was tun muss.210
FH: Wie würde Sie ihre eigene Rolle im Aufwertungsprozess charakterisieren? Sehen Sie211
sich selbst durch das Lokal auch als Akteurin?212
IPW3: Natürlich, wie jede Art von Teilnehmer an einer Gruppe – manchmal mehr, manchmal213
weniger, manchmal unterstützend, manchmal boykottierend. Ich bin natürlich ein etwas214
fixerer Punkt, da ich hier viel Zeit verbringe. Durch so einen Betrieb stellt man einen215
Kommunikationsraum zur Verfügung.216
FH: Medial vielleicht auch als passive Akteurin?217
I P W 3 : Was bei mir vielleicht speziell war als ich eröffnet habe, waren meine218
Medienkontakte, die ich auch immer noch habe. Das war und ist eine Rolle von mir und hat219
mit meiner Person zu tun. Es hat weniger damit zu tun, ob ich jetzt ein tolles Geschäft220
aufmache oder nicht, sondern es ist eher eine Imagezuschreibung. Also so ungefähr, dass,221
wenn man so einen  guten Job kündigt und ein Lokal aufmacht, dann muss das auch was222
Tolles werden. Und es hat auch damit zu tun, dass das Lokal nach der Renovierung so223
aussieht, wie es aussieht. Natürlich spricht man damit bestimmte Gruppen an und andere nicht224
– logisch, weil ich ja auch aus dieser Gruppe komme, also zum Teil zumindest beziehungs-225
weise so, wie wir alle aus irgendwelchen Gruppen kommen.226
FH: Gibt es gemeinsame Aktivitäten auf Viertelsebene – also etwa Feste oder so?227
IPW3: Ja, so etwas gibt es. Es könnte mehr sein, aber es wird auch Schritt für Schritt mehr.228
Ich erspare Ihnen jetzt das Schmerzenslied von Selbständigen, aber warum es derzeit nicht229
mehr gibt, hat in erster Linie damit zu tun. Wenn man ein Unternehmen hat und selbständig230
ist, hat man noch weniger Zeit wie davor – und ich habe mein gesamtes Leben viel gearbeitet.231
Aber es gibt die Initiative „Marktmanagement“, die von der Wirtschaftskammer initiiert232
wurde, und da fanden gemeinsame Aktivitäten statt. Manchmal ist die Initiative aktiv und es233
läuft besser, phasenweise schläft es aber auch wieder ein – wie überall anders auch... Aber das234
Miteinander der Leute am Markt funktioniert grundsätzlich schon sehr gut; auch mit meinem235
Nachbarn und so weiter.236
FH: Ist es dann egal, wenn jemand schon länger hier ist?237
IPW3: Am Anfang waren die langjährigen Marktleute schon skeptisch: Eine Frau, von einer238
Partei – das war damals nicht so lustig. Dann sind sie noch draufgekommen, dass ich studiert239
habe – das hat es noch gebraucht; es war nicht so lustig zu Beginn. Mir war es egal. Wenn240
man so etwas macht, ist der Adrenalinspiegel so hoch, dass man alles aushält. Die Einstellung241
war jedenfalls: Was brauchen wir das hier? Und noch dazu eine Frau, die das alleine macht.242
Aber es hat sich alles eingerenkt. Die Lokale sind halt politisch sehr zugeschrieben, wo243
welche Leute hingehen. Man sieht es im Wahlkampf, wenn die Parteien Zettel verteilen: Das244
Madiani und mein Lokal sind rot-grün. Schräg gegenüber sind die Blauen. Die Schwarzen245
sind relativ wenig sichtbar bzw. vertreten. Das hat natürlich klar mit den Besuchern der246
Lokale zu tun – alles andere wäre gelogen.247
FH: Und mit der Zeit hat es sich eingerenkt.248
IPW3: Ja, bei manchen war es von Anfang an willkommen, weil sich auch viele gefreut249
haben, dass endlich etwas am Markt passiert und nicht irgendein Fetzengeschäft aufsperrt.250
Wenn jemand ein Geschäft übernimmt und auch viel Geld in die Renovierung steckt, dann ist251
klar, dass diese Person etwas ordentliches machen möchte. Sonst würde man es ja nicht tun.252
Und die Leute können sich sicher sein, dass diese Person nicht nach drei Monaten wieder253
weggeht – das würde sich finanziell nicht ausgehen.254
FH: Wie sieht es mit der Konkurrenz zwischen der jüngeren Generation von Lokalen aus?255
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IPW3: Die gibt es nicht. Es ist wie beim Verkehr: Verkehr zieht Verkehr an. Deshalb ist es256
auch unsinnig, noch eine fünfte Fahrspur zu bauen. Bei Lokalen ist es genauso: Das Madiani257
hat 30% mehr Umsatz gehabt, nachdem ich aufgesperrt habe. Im Sommer ist es auch besser,258
wenn es mehrere Möglichkeiten gibt, wo man draußen sitzen kann. Bevor ich aufgesperrt259
habe war es so, dass man hergekommen ist und dann heraußen beim Madiani keinen Platz260
gefunden hat. Nun, nach mehreren Malen wird man wahrscheinlich nicht mehr herkommen.261
Mittlerweile gibt es drei von diesen „jüngeren“ Lokalen. Das heißt, man verabredet sich gar262
nicht mehr in einem bestimmten Lokal, sondern einfach am Markt und in einem der Lokale ist263
die Chance sehr hoch, einen Platz zu bekommen. Was das Publikum betrifft sind wir also264
kommunizierende Gefäße.265
FH: Kommen wir zur letzten Frage: Wie würde Sie die Zukunft des Viertels einschätzen?266
IPW3: Rosig. Nicht überschäumend, aber sehr gut, weil es groß genug ist, dass es sich nicht267
totläuft. Das ist ja oft das Problem von Kleinräumen und ich meine dies weniger auf die268
Quadratmeter bezogen, sondern vielmehr auf Erlebnisqualität, Luft und Weite. Ich finde etwa269
den Naschmarkt klein. Er ist natürlich groß, aber durch die Beengtheit klein. Hier ist einfach270
ein sehr großes Einzugsgebiet. Ich glaube, dass es noch besser werden wird, da es ein sehr271
guter Platz ist. Ich glaube auch, dass das Interesse am Markt weiter zunehmen wird, wobei für272
mich die Frage ist, was mit dem Volkertmarkt passiert. Objektivierbar durch Daten ist das273
Viertel jedenfalls eine höchst attraktive Wohngegend. Nahe an der Innenstadt, verkehrs-274
technisch gut angebunden, die Nähe zu Grünräumen – also ganz banale, praktische Dinge.275
Egal ob der Karmelitermarkt hip ist oder nicht, es ist ganz einfach eine gute Gegend. Ich276
denke, dass es also weiterhin aufsteigt. Ob das dann sozial eng wird oder ob es breit und offen277
bleibt, kann ich natürlich nicht sagen.278
FH: Das heißt, die Möglichkeit besteht, dass die Mieten für das jetzige Klientel zu teuer279
werden und diese in das kommende Stuwerviertel abwandern.280
IPW3: Auf der anderen Seite denke ich mir, der Raum ist groß genug. Es kommen auch281
Leute aus dem Stuwerviertel hierher zum Einkaufen, weil der Vorgartenmarkt zwar zum282
Einkaufen gut ist, aber es keine entsprechenden Lokale gibt. Das Einzugsgebiet ist jedenfalls283
groß genug. Da gehört das Stuwerviertel eben genauso dazu wie das Volkertviertel, wobei die284
Frage ist, was mit diesem Viertel passieren wird. Ich selbst stelle mir halt die Frage, ob die285
Gegend groß genug für drei Märkte ist und ob diese alle überleben können. Ohne286
Fachkenntnis zu besitzen, denke ich, dass sich das nicht ausgehen wird.287
FH: Aber dabei geht es weniger um die Gastronomie, sondern um den Verkauf.288
IPW3: Genau. Ich finde auch die allgemeine Regelung, dass nur ein bestimmter Prozentanteil289
von Gastronomiebetrieben direkt am Markt sein darf, sehr gut.290
FH: Diesbezüglich gab es am Naschmarkt auch immer Diskussionen.291
IPW3: Am Naschmarkt ist das ja extrem und von dort ist die Diskussion auch gekommen.292
Am Karmelitermarkt dürfen jedenfalls jetzt keine zusätzlichen Gastronomiebetriebe mehr293
aufsperren. Ich finde diese Prozentregelung sehr gut.294
FH: Das heißt, Sie sehen die Zukunft grundsätzlich positiv.295
IPW3: Absolut. Genauso wie jene vom Brunnenmarkt.296
FH: Vielen Dank für das Gespräch!297
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Florian Huber (FH): Vielleicht zu Beginn kurz etwas zur Geschichte des Magazins „_____“:1
Seit wann seit ihr hier?2
IPW4 : Das Magazin gibt es seit 5 Jahren. Hier sind wir seit 3 Jahren. Das hat aber3
ursprünglich nichts mit dem Karmelitermarkt Hype zu tun gehabt, sondern wir sind aus ganz4
pragmatischen Gründen hergegangen, weil ich hier wohne. Gleich gegenüber hier am Markt5
wohne ich seit mittlerweile 7 Jahren. Wir waren zuerst am Naschmarkt – am oberen Ende des6
Naschmarkts in einem ganz kleinen Mietsbüro, das uns dann zu klein geworden ist und ich7
habe mir auch gedacht, eigentlich hätte ich gern etwas in der Nähe – also, dass ich das Büro in8
der Nähe von der Wohnung habe und umgekehrt. Und dann ist das hier irgendwie9
aufgetaucht. Das hat also generell mit dem Karmelitermarkt-Hype wenig zu tun.10
FH: Es war also die Wohnsituation?11
IPW4: Es hat also die Wohnsituation etwas damit zu tun, dass das Büro dann da ist liegt an12
dem, dass ich von hier nicht wegziehen will.13
FH: Was waren die Gründe, dass du in das Viertel gezogen bist?14
IPW4: Meine Frau und ich waren 5 Jahre in Berlin und sind 2003 von Berlin zurück-15
gekommen und es war die Frage, wo wir hinziehen. Ich habe den Karmelitermarkt damals16
nicht wirklich geschätzt und auch nicht gekannt. Meine Frau hat sich dann in diese Ecke hier17
verliebt und es war ihr Ding, dass wir dann hierher gezogen sind. Ich wollte eigentlich18
klassisch in den 7. Bezirk – auch, weil ich zuvor, bevor wir nach Berlin gegangen sind, im 7.19
Bezirk gewohnt habe. Ich war dann aber auch rasch überzeugt davon, dass das hier20
angenehmer ist als vieles andere, weil unsere Tochter war schon 3 Jahre alt, als wir zurück21
gekommen sind. Und da war für mich klar: Ich will wo wohnen, wo ich mich nicht dafür22
genieren muss, dass ich ein Kind habe. Ich muss dazusagen, dass wir in Berlin so an der23
Grenze zwischen Mitte und Prenzlauer Berg gewohnt haben. Da haben alle irgendwie ein24
Kind, auf jeden Spielplatz sind Leute, mit denen du sich verstehst und so. Das war vielleicht25
auch irgendwie der Punkt, wo ich mir gedacht habe: 7. oder 6. Bezirk geht vielleicht doch26
nicht, weil da bist du mit einem Kind irgendwie anders dran als hier. Tatsache ist, dass uns die27
Situation hier relativ rasch überholt hat; also dass das hier für meinen Geschmack viel28
schneller Naschmarkt geworden ist.29
FH: Auf das würde ich jetzt gerne zu sprechen kommen: Wie würdest du die Veränderung in30
diesem Stadtviertel – seit ihr hier wohnt – charakterisieren? Vor allem im Hinblick auf die31
Geschäfts- und Lokalstruktur, die bauliche Struktur usw.32
IPW4: Zur baulichen Struktur ist mir aufgefallen, dass wir den Fehler gemacht haben, dass33
wir uns, als wir zurückgekommen sind, keine Eigentumswohnung gekauft haben. Wir haben34
uns nur eine Mietwohnung genommen, weil wir noch nicht gewusst haben, wie lange wir in35
Wien bleiben werden. Und da hast du zusehen können von Jahr zu Jahr. Als wir dann36
beschlossen haben, doch zu schauen und vielleicht etwas zu kaufen, da hast du hier in dieser37
Ecke des Viertels zusehen können – vor allem in den letzten 6 Jahren. Wie wir gekommen38
sind, haben wir Wohnungen angeschaut, die haben damals im Schnitt so zwischen 1.500 und39
2.000 Euro pro Quadratmeter gekostet, aber komplett saniert. Und Freunde haben noch um40
nicht ganz 1.000 Euro unsaniert gekauft. Das war 2003 beziehungsweise 2004. Das hast du so41
etwas noch gekriegt. Und jetzt: Wenn du unsaniert um 2.000 Euro was findest hier in der42
Nähe, dann bist du schon gut dran. Das zeigt für mich die Aufwertung der Gegend in den43
letzten Jahren viel stärker als irgendetwas anderes. Und du merkst es am Markt, wie es sich44
verändert hat. Weil der war, wie wir hergekommen sind, so, wie jetzt der Volkertmarkt45
eigentlich ist. Es war alles noch viel „egaler“ und das ist es jetzt nicht mehr. Wobei, es stimmt46
nicht ganz: Du hast am Karmelitermarkt etwas eigenartiges, was ich so vom Naschmarkt her47
nicht kenne: Du hast eine  irrsinnigen „Gap“ zwischen unter der Woche und am Wochenende.48
Das ist wirklich auffallend. Die Eva Linsinger, ich weiß nicht, ob du sie kennst, wohnt auch49
hier ums Eck. Sie war früher eine Kollegin von mir und wohnt noch länger hier als ich. Mit50
ihr war so der Scherz: Vor 4-5 Jahren hast du am Samstag ungewaschen auf den Markt gehen51
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können, weil du dort nur deine Freunde getroffen hast und das kannst du jetzt nicht mehr. Seit52
1 bis 1,5 Jahre merkst du, das es sich gewandelt hat. Also die von uns scherzhaft als53
„Naschmarkt-Flüchtlinge“ bezeichnet, die am Wochenende massiv hierher kommen. Das ist54
echt das Komische zwischen Wochenende und unter der Woche. Auch Freitag, wenn die55
Marktstände aufsperren, ist noch komplett normal. Da siehst du dein 20 bis 30 Leute, die du56
immer siehst.57
FH: Die hier arbeiten und/oder wohnen?58
IPW4 : Die zumindest hier wohnen. Und am Samstag hast du halt alle da. Wem der59
Naschmarkt zu stressig ist, der kommt mittlerweile da her – was es hier auch stressig macht.60
Der Klassiker: Bei der „Danmayr“ hast du unter der Woche – wann immer du kommst – einen61
Sitzplatz und am Samstag kannst du es vergessen. Du merkst es natürlich auch an der62
Lokalinfrastruktur. Wie wir immer wieder auf Besuch hergekommen sind, hat es außer der63
„Schönen Perle“ und aus. Wir waren noch in Berlin und haben, wenn wir in Wien waren,64
immer bei Freunden gewohnt, die damals noch ihre Wohnung hier hatten. Das war für uns65
immer die Notschlafstelle in Wien. Das was so um 2000 herum, als die „Schöne Perle“66
aufgesperrt hat. Und auch als wir dann fix zurückgekommen sind, hat es nichts anderes67
gegeben. In den letzten Jahren hat sich dann viel entwickelt: Zuerst die „Einfahrt“, dann das68
„Madiani“, ein Kristallisationspunkt war dann auch das „Danmayr“, die „Pizza Mari“. Dann69
seit einem Jahr dieses „Marktachterl“.70
FH: Das ist ja neu übernommen worden.71
IPW4: Genau, und auch an dem siehst du die sozialen Veränderungen. Die Katharina Groh72
hat das Lokal gekauft. Es war halt ein „Marktfieranten-Tschecherl“, das es halt auf jeden73
Markt gibt und wo die Leute um 6 Uhr früh herumstehen und ihr Achterl Wein saufen, bevor74
sie sich hinter ihren Stand stellen. Und die Katharina Groh hat das „angegrindelte“ Lokal75
übernommen und hat es 1 Jahr lang noch gleich betrieben – was nicht schlecht war. Sie76
kommt aus einer Architektenfamilie oder ihr Mann ist Architekt und sie haben sich in dem77
ersten Jahr angeschaut: Was ist da überhaupt für eine Sozialstruktur? Und anhand von dem,78
was sie in diesem ersten Jahr mitbekommen haben, haben sie dann das Lokal über den Winter79
komplett umgebaut und etwas Neues daraus gemacht. Jetzt ist es das angenehmste und80
stimmigste Lokal, wo man eben auch versucht hat, diese Markteinflüsse mitzunehmen. Sie81
hat zwar, als sie aufgesperrt hat, immer gesagt, dass sie versucht, die Sozialstruktur gleich zu82
lassen und ergänzt, aber das ist ihr nicht gelungen. Die ganze alte Klientel ist jetzt in das83
Fischlokal am Markt abgezogen. Wenn du hier wohnst, ist dies das auffälligste. Es war auch84
noch damals, als wir hier das Büro aufgemacht haben, das klassische Büroding ein Thema:85
Wo gehst du Mittagessen? Da hast vor 3 Jahren in die „Schöne Perle“ gehen können, aber86
nach 2 Wochen wird es dir fad. Dann holst du dir halt ein „Billa-Menü“. Das hat sich im87
letzten Jahr echt massiv geändert – was für mich auch komisch war und ich nie ganz88
verstanden habe, weil das hier immer eine Bürogegend war. Diese Mischung aus Büro- und89
Wohngegend war eigentlich eh immer da, weil es – glaube ich – nicht so wahnsinnig viel90
Kleingewerbetreibende mehr gibt, als es früher gegeben hat. Und die große Menge an Leuten,91
die es aus dem Raiffeisentower oder von der „Mobilkom“ hier reinpumpt, hast du ja eh die92
letzten 10 Jahre auch schon gehabt. Das ist jetzt nichts, was sich geändert hat, aber93
offensichtlich gab es auch bei den Leuten ein Umdenken. Keine Ahnung, wo das herkommt,94
aber das ist das, was wir hier am meisten merken.95
FH: Wie würdest du das Image des Viertels beschreiben?96
IPW4: Wenn man jetzt so in den Klischees bleibt, dann ist es ein erwachsenerer Naschmarkt.97
Wenn du so in diesen Lebenszyklen denkst, mit Anfang-Mitte Zwanzig, bevor du noch ein98
Kind hast, bist du am Naschmarkt. Ich überzeichne das jetzt bewusst. Und du ziehst dann99
hierher. Das merkst du auch. Mitte Zwanzigjährige findest du eigentlich kaum hier – jetzt so100
von meinem Bild. Es ist eher ein Dreißiger-Phänomen. Abgesehen davon, dass es viel kleiner101
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ist, aber es ist nicht Prenzlauer Berg hier. Ich kann es jetzt nur mit Berlin vergleichen, weil ich102
dort länger gelebt habe.103
FH: Ist Prenzlauer Berg jünger?104
IPW4: Prenzlauer Berg ist sicher jünger als das hier. Auch wenn ich mir jetzt dieses Haus105
hier anschaue, das wir relativ gut kennen, hast du drei Sachen herinnen. Du hast genau eine106
Studentin, die hier wohnt. Und das ist noch relativ günstig hier. Das Haus gehört einer107
jüdischen Familie, die nach New York emigriert ist und die ihr Elternhaus hier noch hat. Es108
sind hier sechs oder sieben Wohnungen in dem Haus. Es wohnen hier zwei alte Frauen und109
sonst Leute in meinem Alter und sogar noch einen Tick älter. Aber so als Studenten-Ding hat110
sich das hier nicht etabliert. Ich glaube, es gibt auch noch ein Studentenheim da vorne – aber111
das ist wenn dann ein kleines Heim. Und wenn du eben in Berlin lebst: Es ist nicht Prenzlauer112
Berg, sondern es ist eher so Schöneberg und dort vor allem der Winterfeldplatz. Das ist dann113
so dieses West-Berliner Ding, wo die Mitte-Dreißigjährigen herumhängen. Ich glaube, das114
spielt sich hier auch ab. Du kannst hier zum Beispiel am Abend nicht fortgehen, weil es nichts115
gibt. In meinem Alter kannst du dich in das „Contor“ da unten setzen – dieses Weinlokal, das116
bis 1.00 Uhr offen hat, aber alles, was am Markt ist, muss ja um 22.00 Uhr zusperren. Und so117
wie sich die Lokale um den Naschmarkt, etwa in der Gumpendorferstrasse angesiedelt haben,118
das gibt es hier nicht.119
FH: Wobei die Frage ist, ob das nicht noch kommt....120
IPW4: Die Nähe zum 1. Bezirk und zum Bermuda-Dreieck spielt sicher auch eine Rolle. Es121
gibt einen Typen da oben, der seit einem halben/dreiviertel Jahr versucht, eine Cocktail-Bar122
zu führen, die aber jedes Mal, wenn ich daran vorbeigehe, leer ist. Diese Kultur ist hier nicht.123
Das liegt sicher auch an der Altersstruktur hier. Wenn das hier irgendwann ein neuer124
Spittelberg werden würde, dann würde hier sicher schon längst eine Lokalszene boomen. Du125
hast jetzt hier eher die Restaurants und um 22.00 Uhr hast du deine drei Flaschen Wein126
getrunken, aber gehst jetzt dann bitte schlafen, weil du morgen um 9.00 Uhr wieder in der127
Firma sein musst....128
FH: Würdest du sagen, dass sich die Sozialstruktur in den letzten Jahren verändert hat?129
Ausgehend von deinen Beobachtungen natürlich...130
IPW4: Um zu sehen, dass es ein Migrationsviertel ist, da bin ich zu spät hergezogen. Das war131
schon wie wir gekommen sind anders. Ich kenne die Ecke hier von früher her flüchtig, weil132
ich in den 1990er Jahren beim Magazin „_____“ gearbeitet habe, das damals im 1. Bezirk133
war. Als der 1. Bezirk dann schon Kurzparkzone war und der 2. Bezirk noch nicht, hab ich –134
wie alle – oft mein Auto hier abgestellt und bin zu Fuß über die Brücke gegangen. Das sind135
jetzt natürlich nur Straßenbeobachtungen, aber damals war es schon noch ein deutlich136
migrantischeres Umfeld, als es jetzt ist. Aber das ist sicher schon länger, dass sich das mehr in137
Richtung Volkertmarkt verlagert. Sonst hast du hier im Karmeliterviertel die immer größer138
werdende orthodoxe jüdische Community. Die wird größer und alleine von der Wohnsituation139
her wird es einfach zu teuer für andere Migrantenfamilien. Die orthodoxen Juden, die hier140
einziehen, haben im Vergleich zu anderen Migranten relativ viel Geld und auch große141
Wohnungen. Das heißt, du hast auch den Wohnungsmarkt hier relativ reglementiert, weil da142
Einflüsse da sind, die du in anderen Bezirken nicht hast.143
FH: Durch die Community?144
IPW4: Durch die Community. ______________________145

146
(Anm.: Diese Interviewpassage wurde zur Gewährleistung der Anonymität einer dritten147
Person gelöscht)148
_______________________________. Du hast also einen großen jüdischen Anteil und dann149
dieses „boboesque“ Ding. Diese klassischen Modernisierungsverlierer, die du ja auch sonst150
immer da hast, die gibt es hier sicher auch noch – jetzt rein von den Lokaltypen her hast du151
am Markt diese zwei klassischen Tschercherln, das „Charlys Eck“ und wie auch immer das152



Interview mit IPW4 (Akteursrolle: Gentrifier/in)
Datum: 2. Dezember 2009, 16.00 Uhr
Forschungsfeld: Karmeliterviertel, Wien
andere daneben heißt. Und worüber ich mich jedes Mal abhaue – aber das ist auch nichts153
neues, sondern seitdem wir hier wohnen fällt mir das auf: In der klassischen Vorwahlzeit –154
egal, ob jetzt Nationalratswahlkampf oder was auch immer – bin ich immer sehr daran155
interessiert, wer hier Wahlwerbung macht. Und das siehst du. Voriges Jahr bei der156
Nationalratswahl habe ich wieder festgestellt: Die SPÖ sitzt superbreit und präsent da am157
Markt. Auch die Grünen trauen sich noch her. Also auch die Grünen haben einen Typen, der158
mit dem Fahrrad herkommt und einen Stand hat und da seine Plakate austeilt. Dann gibt es159
noch einen FPÖ-Stand und das war es. Also ich habe hier im gesamten Nationalrats-160
wahlkampf 2008 niemanden vom BZÖ und niemanden von der ÖVP gesehen, was schon161
interessant ist und irgendetwas über die Sozialstruktur hier aussagen muss. Auch ganz lustig162
war diese Beobachtung, dass die FPÖ immer die ersten waren, die gekommen sind und die163
haben um 10.30 Uhr auch schon wieder abgebaut. Der Markt selber hat ja eh nur bis 13.00164
Uhr offen, aber offensichtlich ist die klassische FPÖ-Klientel in der Früh da. Sie sind auch165
immer am Rand vom Markt gestanden, die SPÖ in der Mitte vom Markt und die Grünen vor166
der „Danmayr“ – no na net. Vor diesem „Charlys Eck“ ist immer die FPÖ gestanden. Beim167
ersten Mal hab ich geglaubt, dass ich mich täusche, aber am zweiten Samstag extra darauf168
geschaut und um 10.30 Uhr haben sie abgebaut, weil da kippt offensichtlich dann der Markt.169
Davor haben sie ihre Trangler, die sie anagitieren oder die sie als Zielgruppe erkannt haben –170
die haben sie dann schon gehabt und ab 10.30 Uhr kommen dann nur mehr diese171
unausgeschlafenen, oder dann eben schon ausgeschlafenen Links-Grünen mit dem Kinder-172
wagen, wo sie eh keinen Stich mehr machen. Also fahren sie dann lieber gleich mit einem173
zusätzlichen Stand am Adlermarkt oder was auch immer die Herrschaften sonst noch zu tun174
haben – aber hier sind sie nicht mehr. BZÖ hab ich kein einziges Mal gesehen und auch die175
ÖVP hat die Aussichtslosigkeit offensichtlich erkannt und dieses Viertel hier aufgegeben,176
wobei auch eine bekannte Politikerin von der ÖVP hier wohnt, aber selbst sie geht am177
Samstag inkognito am Markt einkaufen und nicht mit Wahlwerbung. Ich war dann zu faul,178
mir die Wahlsprengel anzuschauen. Was immer noch interessant ist – vor allem für mich179
persönlich, weil wir gerade überlegen, wo wir unsere Tochter ins Gymnasium geben – es gibt180
ja da gleich vorne dieses Sperlgasse-Schulzentrum. Die Schule hat noch eine Sozialstruktur,181
wie du es vor zwanzig Jahren gehabt hast, wobei ich auch nicht verstehe, warum das so ist.182
Wir sehen es nur deswegen, weil die Kids in der Nachmittagsbetreuung oder in der Nicht-183
Nachmittagsbetreuung im Beserlpark vor unserem Büro herumhängen. Und da spielt es sich184
wirklich noch ab. Da kannst du dir jedes Vorurteil, das du über Schulen mit hohem185
Migrantenanteil hast, bestätigen und dich dann besser fühlen, dass du dein Vorurteil bestätigt186
hast. Das ist wirklich eigenartig, weil hier wohnen jetzt viele Leute in unserem Alter mit187
Kindern. Wir sehen das vorne in der Musikschule am Karmeliterplatz. So wie es halt ist in188
diesen Zentren, wenn du ein Kind hast, dann ist dir die Musikschule wichtig, weil dein Kind189
dann in irgendeine Flöten-, Klavier- oder Jazzbandstunde oder was auch immer geht und du190
dann auf diese Weihnachts- und Schulschlusskonzerte pilgern musst, wo du siehst, was für191
Leute da sind. Darum kannst du relativ genau feststellen, dass viele Leute über dreißig mit192
Kind herum sind. Die geben aber alle ihre Kinder nicht in diese Schule, was dazu führt – ich193
sehe das immer, wenn ich meine Tochter in die Volksschule bringe: Der Bus 5A hat seine194
einzige Berechtigung darin, dass die Kids aus dem 20. Bezirk hier in die Schule geführt195
werden. Da wurlt es dann auf der Strasse und beim „Anker“, aber da kommt eine andere196
Population hier in die Schule, während die Leute von hier eher Richtung 1., 8., 9. und 3.197
Bezirk abwandern und wo wir auch immer im Freundes- und Bekanntenkreis diskutieren:198
Eigentlich müsstest jetzt anfangen, dass du dein Kind hier in die Schule gibst. Es ist ja auch199
vertrottelt. Wir überlegen jetzt, ob wir unsere Tochter zu den Piaristen geben oder ins AKG200
oder in die Stubenbastei, wo sie halt immer 15 bis 20 Minuten Weg hat. Wäre ich jetzt sozial201
mutiger, hätte sie einen Schulweg von zu Hause in die Klasse von circa 4 Minuten. Machst du202
aber nicht...203
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FH: Kann das auch bedeuten, dass nicht alle vom 20. Bezirk hierher kommen in diese Schule,204
sondern dass vielleicht doch noch ein höherer Anteil von Migranten hier lebt, die aber am205
Markt nicht sichtbar sind? Die vielleicht eher am Rand des Viertels leben?206
IPW4: Aber ich wüsste nicht wo.207
FH: Vielleicht Taborstrasse in Richtung Praterstrasse oder in die andere Richtung?208
IPW4: In die andere Richtung hinauf geht es so weiter wie hier. Die ersten vier bis fünf209
Querstrassen geht es so weiter – ist so mein Gefühl. Und auch wenn du dir Wohnungen210
anschaust – auf der Suche nach einer Eigentumswohnung – ist das da rauf alles teuer bzw.211
kostet das gleiche wie hier. Du hast vielleicht noch einen 150 Euro Aufschlag pro212
Quadratmeter für „direkt am Markt“, aber sonst ist es egal. Und das Nächste, von der213
Taborstrasse zur Praterstrasse rüber, rund um die Odeongasse, glaube ich, ist noch eine alte214
Population da, aber die sind vom Schulumfeld her auch schon wieder uninteressant, weil die215
als Kristallisationspunkt das Gymnasium in der Zirkusgasse haben, das direkt dort216
drinnensitzt. Wie gesagt, meine Frau und ich reden über diese Schule, seit unsere Tochter in217
einem Alter ist, wo man dran denkt, dass sie irgendwann mal ins Gymnasium gehen muss.218
Die letzten zwei Jahre reden wir oft darüber, ob wir sie hinschicken sollen. Bei aller sozial-219
demokratischer Weltanschauung, die in mir drinnen steckt, kann ich, aus meinen Idealen...220
Das ist das erste Mal, dass ich das bei mir verspüre, dass das was ich groß predige und rede –221
nämlich natürlich mischen und natürlich ums Eck, denn nur so kannst du ein gesundes222
soziales System in einer Stadt aufrechterhalten – und beim eigenen Kind tust du es dann nicht.223
FH: Kommen wir noch mal kurz auf die orthodoxe jüdische Gemeinschaft zurück. Kann man224
das, oder besser: Würdest Du sagen, dass sie ein zusätzliches besonderes Element für das225
Viertel darstellen?226
IPW4: Es hat irgendwie so etwas, dass du das Gefühl hast, du lebst hier internationaler. Ich227
weiß nicht, ob du dich jetzt besser fühlst, aber es hat einfach so ein.... Es ist schon irgendwie228
lässig, wenn du bei der Haustüre rausgehst und da wandert eine orthodoxe jüdische Familie in229
voller Montur am Freitag in Richtung Gebetshaus.230
FH: Also ein „Weltstadt-Flair“.231
IPW4: Das hat ein Flair. Das wirkt auf einmal total offen.232
FH: Gibt es da irgendeinen Austausch?233
IPW4: Berührungspunkte hast du so gut wie nicht. Und du kriegst das mit. Wir haben ein234
Haus – hinter unserem Wohnhaus –, wo auch nur orthodoxe jüdische Familien wohnen, was235
irgendwie dann ganz lustig ist, wenn irgendwelche Pessachfeste und Laubhüttenfeste oder236
was auch immer sind. Bevor ich hier eingezogen bin, hab ich den jüdischen Brauchtums-237
kalender nicht so gekannt, wie jetzt. Das ist schon lustig, wenn du im Frühjahr anfängst, bei238
offenem Fenster zu schlafen und dann ist dieses Laubhüttenfest, wo dann auf dem Balkon239
gegenüber bzw. aus dem Balkon eine Laubhütte gebaut wird und wo bis 3.00 Uhr früh vor240
sich hin gesungen wird. Das hat schon was. Das sind jetzt Sätze, die irgendwie kleingeistig241
klingen, aber natürlich macht das auch irgendwie eine Lebensqualität aus, wenn du das242
Gefühl hast, da rührt sich auch etwas anderes.243
FH: Aber wie schaut es mit dem Austausch aus? Nutzung der jüdischen Infrastruktur zum244
Beispiel?245
IPW4: Die zwei bis drei jüdischen Geschäfte, die halt dann am Sonntag offen haben. Und der246
wunderbare Bäcker „Ohel“ mit den besten Kokosbusserln der ganzen Stadt. Solche Sachen247
nutzt du. Und deinen jüdischen Fleischer am Markt nutzt du, weil du halt nirgendwo sonst so248
vernünftiges Hammel- oder Lammfleisch kriegst. Ja, so in diesen Dingen merkst du es, aber249
sonst ist das – wie, glaube ich, überall – relativ hermetisch abgeschlossen. Also wir haben250
zum Beispiel voriges Jahr – und das sind auch alles so Kleinbeobachtungen, mit denen man251
vielleicht nichts anfangen kann. Wir hatten voriges Jahr den Spaß bei der EURO (Anm.:252
Fußballeuropameisterschaft 2008) – und da waren wir eben schon da und da gegenüber, wo253
jetzt das Architekturbüro drinnen ist, war es noch leer – und wir haben spaßeshalber den254
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Hausmeister vom Nachbarhaus gegenüber geschmiert – also geschmiert, indem wir im einen255
Fünfziger in die Hand gedrückt haben und eine Flasche Slowiwitz. Der hat uns dann die256
Schlüssel für das leerstehende Lokal gegeben. Wir haben die Schaufensterscheiben von dem257
Lokal zugepickt und mit einem Beamer alle Spiele übertragen. Dann haben wir bei uns258
herüben zwei große Boxen rausgestellt und wir haben dann quasi ein illegales „Public-259
Viewing“ da gemacht. Was dann schon so war, das man... Wir haben dann halt über260
irgendwelche Bekannten oder Sponsoren Bierkisten hergebracht und haben da das Bier261
verschenkt. Und zumindest so lange Österreich im Bewerb war, hat dich die Polizei in Ruhe262
gelassen – weil natürlich hast du keine Bewilligung gehabt. Da hab ich mir noch gedacht, das263
traue ich mich, das ist lässig, das habe ich in Berlin gesehen und bei der EURO werden sie in264
Österreich wohl auch nicht so deppat sein. Da haben sie uns in Ruhe gelassen, so lange265
Österreich im Bewerb war und wie Österreich ausgeschieden ist, ist dann die Polizei266
gekommen. Die waren vorher auch schon da, aber vorher hat es dann so funktioniert, dass ein267
Polizist ums Eck geparkt hat, weil er einen Anruf gekriegt hat: Da ist es laut auf der Strasse.268
Da hat er kommen müssen, hat ums Eck geparkt, sich ums Eck gestellt und selber Fußball269
geschaut. Das haben sie zweimal gemacht, ohne irgendwas, und dann haben sie zum Schluss270
gesagt: So, jetzt sind wir eingeschritten und jetzt drehen sie das bitte ab. Das war recht o.k.271
Und da sind natürlich dann, da hast du natürlich schon auch gesehen, dass ein paar Orthodoxe272
auch mitgeschaut haben, die sich aber dann nie da dazu gestellt haben. Bei manchen Partien273
waren da über 200 Leute und die Ecke da unten war so voll, dass du mit dem Auto nicht mehr274
durchfahren hast können. Das war halt nicht Rathausplatz, sondern das war halt so ein275
klassisches Nachbarschaftsding, wo halt dann aus dem umliegenden Häusern die ganzen276
Leute gekommen sind und da irgendwie auf lustig Fußball geschaut haben – bis hin zu den277
Leuten von der Ute Bock, die ja da vorne wohnen. Aber da hast du auch irgendwie so dieses,278
gemischt hat sich das nicht.279
FH: Und mit den anderen sozialen Gruppen, wie die ehemaligen Marktachterl-Besucher und280
so weiter?281
IPW4: Nein, das sind eher die, die sich aufgeregt haben, wenn du was machst. Die finden das282
alles, glaube ich, nicht so wahnsinnig lustig, was sich da auf ihrem Markt jetzt tut.283
FH: Würdest du sagen, dass die Sozialstruktur in den letzten Jahren homogener geworden ist?284
IPW4: Ja. Also homogen ist irgendwie – ich meine, es sind einfach zwei Sachen größer285
geworden: Es ist die jüdische Community größer geworden und es ist diese – nennen wir es286
jetzt mal so – „Bobo-Blase“ größer geworden. Und die haben halt recht viel anderes287
verdrängt. Und dadurch wird das homogener.288
FH: Also Verdrängung der Lokale, die ja auch ein sozialer Raum sind? Und wo sind die hin?289
IPW4: Das ist mir selbst ein Rätsel, also das weiß ich auch nicht.290
FH: Was macht das Viertel eigentlich so attraktiv? Auch im Hinblick auf Funktionen, die das291
Viertel für die – ich nenne es jetzt einfach so – Neue Mittelklasse oder Kreative Klasse, wie292
auch man immer man das dann benennt, bereitstellt...293
IPW4: Das frage ich mich manchmal auch. Rein von der Infrastruktur fehlen dir hier viele294
Zutaten, die du sonst wo hast. Wenn man jetzt rein von der Lebensqualität ausgeht: Was295
braucht eine Neue Mittelklasse: Die braucht ein paar gute Restaurants – die hast du. Dann296
hast du die jetzt wieder irgendwie aus Berlin und letzten Endes aus dem 7. Bezirk kommend:297
Diese Spezialitätengeschäfte, die halt auch zu dem Dings dazugehören, wo du dir deinen298
original italienischen Oliven-Trüffen-Irgendwas-Blödsinn einkaufen kannst – das hast du hier299
eigentlich nicht. Da hast du irgendwie am Markt den „Öttinger“, aber den gibt es auch schon300
seit 20 Jahren und das kann mit dem Naschmarkt nicht mit. Du hast ein bisschen den Bio-301
Markt am Samstag, aber das kriegst du eh mittlerweile überall. Also das fehlt. Und die302
Nachtlokale fehlen. Du hast – und das ist etwas, was ich auch an Berlin so geschätzt habe –303
Geschäfte, die auch am Sonntag offen haben, aber diese „Spätkaufs“, wie sie in Deutschland304
heißen, hast du eigentlich auch nicht. Also so viele von diesen „Urbanitätsgeschichten“ sind305
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noch nicht da – was wahrscheinlich eine Frage der Zeit ist. Je mehr Leute aus dieser306
Zielgruppe da hereinziehen, dann wird das nachziehen. Aber derweilen bist du noch in einer307
Phase, wo jetzt die Leute da sind und die Infrastruktur sich wahrscheinlich noch entwickeln308
wird.309
FH: Abgesehen von den Konsumangeboten: Was gibt es noch für „Ingredienzien“?310
IPW4: Was hier schon ist, ist dass du auf diesem Markt oder in der Situation eine extrem311
dörfliche Struktur hast – was wahrscheinlich der größte „Wohlfühl-Pluspunkt“ ist. Das du in312
kürzester Zeit da deine Leute kennst. Ich gehe jetzt immer von diesen Handels-Geschichten313
aus, aber ein Punkt ist auch, dass natürlich dein Postler dich sofort kennt, was woanders314
wahrscheinlich so nicht ist. Und du weißt, wenn du jetzt irgendwie unter Leuten sein willst,315
die du kennst, hast du deinen „Kirchenwirten“, wie es am Land ist. Den hast du da. Den316
hättest du wahrscheinlich am Spittelberg oder wo auch immer nicht. So in dieser „Klatsch und317
Tratsch“ bzw. das „Ländliche Struktur in einer Großstadt“ Ding, das funktioniert.318
FH: Also ein „urban village“?319
IPW4: Dieses „urban village“ Ding funktioniert da oder hat eigentlich die ganze Zeit über,320
seit dem wir hier wohnen, funktioniert. Aber wahrscheinlich ist es auch das, neben dieser321
unbestrittenen..... also weil es von der Lage her super ist, weil du knapp am 1.Bezirk dran bist,322
weil du sowohl den Augarten, als auch den Prater recht rasch bei der Hand hast, weil du auch323
schnell beim Flughafen oder was auch immer bist. Du hast eigentlich eine perfekte Anbin-324
dung hier.325
FH: Was ist mit den Lokalen am Donaukanal?326
IPW4: Das ist auch etwas, was das hier aufwertet, klar. Dieser Tel Aviv Beach, das sind327
schon Sachen, die das Viertel hier auch mitnehmen.328
FH: Aber es ist es auch dieses – ich nenne es jetzt mal so – „heimelige“.....329
IPW4: Ja, das hat es hier sicher noch. Das habe ich eigentlich so... Ich weiß jetzt nicht, ob das330
an meinem reiferen Alter liegt, dass ich auf so etwas nie geachtet habe – aber überall, wo ich331
vorher in Wien gewohnt habe, habe ich das so in der Dimension nicht mitgekriegt. Weder im332
7. Bezirk, noch im 9. Bezirk, noch im 4. Bezirk.  Also so wirklich dieses... Vom Postler bis333
zur Markstandlerin. So jetzt nach 7 Jahren hier wohnen – wenn ich weiß, ich will heute334
Abend nicht daheim herumsitzen und habe mit meiner Frau gestritten oder auch nicht und ich335
will vielleicht noch ein Achterl trinken und mit ein paar Leuten belanglos quatschen, dann336
weiß ich, ich kann jetzt ins Kontor runtergehen und da kenne ich Leute. Das ist.... Das hat337
schon was für sich, glaube ich.338
FH: Welche Akteure waren im Aufwertungsprozess involviert?339
IPW4: Akteure im Sinn von?340
FH: Von bis... Von Immobilienbranche bis hin zur Stadt bis hin zur Neuen Mittelklasse oder341
was auch immer.342
IPW4: Da weiß ich nicht, ob ich was dazu sagen kann.343
FH: Hat die Stadt Wien bzw. die Gebietsbetreuung einen starken Einfluss gehabt?344
IPW4: Ich habe die derweilen noch nicht mitgekriegt. Ich weiß, dass die viel da machen, weil345
die ____, eben meine Frau, hat wie wir hergezogen sind, diesen Ferry Bartel eh auch346
getroffen, weil sie eine Geschichte für die „Zeit“ über den Karmelitermarkt gemacht hat und347
mit dem dann länger gequatscht hat. Aber so.... Ich wüsste aber auch nicht, was die machen348
können. Da fehlt mir der Animo, was eine Gebietsbetreuung... Vielleicht machen die viele349
Sachen im Hintergrund, den ich so nicht mitkriege. Was du natürlich mitkriegst, sind350
irgendwie so diese „Volkskino“ Geschichten und was immer sich da im Sommer alles351
abspielt, aber das geht ja nicht von der Gebietsbetreuung aus, sondern das macht wer anderer.352
Das macht der Dings....353
FH: Balbach.354
IPW4: Ja, das ist der Balbach. Das ist da vorne. Also so mit diesen Sachen...355
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FH: Glaubst du, dass die Entwicklung, die ja doch passiert ist, quasi ohne große Interventio-356
nen seitens der Stadt Wien passiert ist?357
IPW4: Da müsstest du mir eher sagen, was eine Stadt da machen kann. Es ist auf jeden Fall358
nicht so, als wenn irgendwie der Schicker (Anm.: bis 2010 Stadtrat für Stadtentwicklung und359
Verkehr) einen Stadtentwicklungsplan macht, wo sie dann das Flugfeld Aspern in eine neue360
Wohnsiedlung umbauen wollen oder irgendwie diesen Nord-Ost-Bahnhof in ein neues361
Zentrum machen wollen. Also solche Sachen hat es da sicher nicht gegeben. Was jetzt einen362
„Run“ – der ja unbestritten da ist, dass irgendwie seit drei, vier, fünf Jahren ein Karmeliter-363
markt-Hype ist – was das ausgelöst hat, ich glaube nicht, dass man das als Stadt steuern kann.364
Oder kann man das? Das weißt du soziologisch besser als ich.365
FH: Bis zu einem gewissen Grad kann man es sicher steuern.366
IPW4: Wie?367
FH: Über zum Beispiel Infrastrukturprojekte, über das Marktamt.368
IPW4: Ich glaube halt einfach, dass du... Die Aufwertung eines Viertels funktioniert – drum369
rede ich auch soviel drüber – primär über Lokale in ihrer Funktion als Kristallisationspunkt.370
FH: Das wäre dann ein Akteur.371
IPW4: Das ist sicher... Also wenn es da keine Lokale geben würde oder wenn es jetzt in den372
letzten drei bis vier Jahren nicht irgendwie... Und da aber auch nicht. Es ist natürlich kein373
Zufall, dass da kein „Doan“, „Deli“, irgendwas-Dings dasteht, sondern das halt die georgische374
Künstlerin Nana der Meinung ist, da macht sie jetzt ihr Lokal auf, auf dem Markt – wo dann375
was anderes entsteht als am Naschmarkt. Das sind sicher Akteure, die da aufwerten. Weil ich376
glaube einfach, dass du – zumindest für ein gewisses Alterssegment –, wenn du diese Leute377
ansprechen willst, braucht es so etwas. Solche Lokale als neue Kristallisationspunkte. Wenn378
es die nicht gibt, gibt es auch keinen Karmelitermarkt-Hype.. Wahrscheinlich nicht. Vielleicht379
geht es auch anders, aber wie verkaufst du den Menschen, dass der Markt super ist, wenn sich380
da nichts tut. Weil zum Bio-Markt am Samstag kannst du mit dem Auto auch herfahren.381
Irgendwann kommst du einmal drauf wahrscheinlich – aber das kannst du nicht steuern – dass382
das irgendwie ein Platz ist, wo du besser liegst, als wenn du jetzt – was weiß denn ich – am383
Franz-Josefs-Bahnhof im 9. Bezirk wohnst oder im 19.Bezirk deine Villa hast. Sondern wenn384
du irgendeine urbane Anbindung willst, wirst du um da schwer herumkommen, weil es385
nachgerade perfekt liegt. Nur das kannst du als Stadt nicht steuern. Du kannst als Stadt386
hergehen und sagen....387
FH: Und Subventionen versuchen zu vergeben.388
IPW4: Was du sicher machen kannst: Du kannst den Markt kaputt machen, indem du389
irgendwie... Was eh offensichtlich vor 15 Jahren probiert haben, wie sie die Hälfte der Stände390
niedergeräumt haben, weil sie die Tiefgarage drunter gegraben haben. Aber das hab ich nicht391
aktiv erlebt, sondern nur als Fußgänger, wo irgendwie offensichtlich der Markt kurz vor dem392
Sterben war, erzählt man sich. Drum hab ich dir auch gesagt, mit dem Christoph Steinbrenner393
solltest du reden, weil der schon lange da ist und der hat mit seiner „Operation Capricorn“394
und „Figurini“... Natürlich hat das irgendwie... Solche Sachen sind sicher ein Schaufenster für395
eine Gegend.396
FH: Künstlerische Interventionen.397
IPW4: So eine künstlerische Intervention, wenn du wie der Steinbrenner, der da auf dem398
Markt in alle leerstehenden Lokale irgendwas reingebaut hat, was dann dazu führt, dass399
Menschen, die den Markt nicht kennen, da her kommen und sich denken: Aha, der ist nett und400
vor allem der liegt gut. Das ist sicher gut, das kannst du auch steuern. Das was der Christoph401
da gemacht hat, ist jetzt 10 Jahre oder noch länger her und hat keinen Einfluss mehr. Der402
Hype selbst ist erst einiges später passiert. Was sie natürlich machen können ist, wenn sie403
Nachmarkt-artig jedes Standl, das sie am Markt haben, in ein Lokal umbauen, wird es404
wahrscheinlich auch wieder zu viel. Also das was ihnen am Naschmarkt passiert, dass das405
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mittlerweile kein „Zutatenmarkt“ mehr ist, sondern ein „Fressmarkt“ ist – das versuchen sie ja406
da zu vermeiden.407
FH: Es gibt ja eine Prozent-Regelung.408
IPW4: Genau. Das kannst du irgendwie steuern und das haben sie irgendwie da vergleichs-409
weise noch unten gelassen. Aber sonst...410
FH: Wie würdest du die Rolle der Medien einschätzen?411
IPW4: Natürlich führt das... Also wenn jetzt oft im „Falter“ und im „Standard“ und in der412
„Presse“ steht, wie super das da ist. Also du merkst sicher... Jeder blöde Rainer Nowak413
Kommentar „Karmelitermarkt: Hui oder Pfui“ führt dazu, dass du beim „Waldviertler“ am414
Samstag drei Minuten länger stehst. Das kannst du sicher in einer Korrelation sehen.415
Natürlich, klar, wenn keiner drüber schreiben würde, würde keiner da her kommen oder wird416
es weiter so sein, dass man weiter am Samstag unfrisiert und ungewaschen auf den Markt417
gehen kann. Was du jetzt nicht mehr tun kannst, weil die Wahrscheinlichkeit, dass dir die418
halbe SPÖ-Frauen Gruppe und der Heinz Lederer im Madiani entgegen nicken. Das magst du419
halt dann als ehemaliger Innenpolitik Redakteur nicht, wenn du deine Informanten am420
Samstag auch noch triffst. Das ist ja erst… Seit dem die Danmayr da ist, siehst du ja auch die421
Eva Glawischnig, die du ja vorher nicht gesehen hast aus gutem Grund.422
FH: Also man kann es schon an diesen Lokalen sehr stark festmachen.423
IPW4: Für mich ist es so, aber das ist auch das auffälligste, was sich da getan hat. Natürlich424
führt das dann zu Nachfrage am Wohnungsmarkt, zu dem das man… Wobei, also so etwas425
wie wir… Das da wirklich Büros da sind – das ist nicht so viel.426
FH: Es gibt die Schraubenfabrik….427
IPW4: Die Schraubenfabrik, die ist auch schon länger hier.428
FH: Seit 2002 glaube ich.429
IPW4: Genau.430
FH: Sonst – im Hinblick auf die Berufsstruktur?431
IPW4: Also diese klassischen Kreativ-Klitschen, die du halt auf der Gumpendorferstrasse halt432
überall hast, das ist da vergleichsweise wenig.433
FH: Also auch so leer stehende Erdgeschoßlokale.434
IPW4: Da haben sie eigentlich gar nicht so viele. Wir haben so etwas lange gesucht. Aber es435
sind da – im Gegensatz zur Gumpendorferstrasse-, weil es lange als reines Wohnviertel436
gesehen worden ist – viele von diesen Dingen zu Garagen umgebaut worden. Wenn du jetzt437
die Große Sperlgasse raufgehst, ist in jedem zweiten oder dritten Haus unten eine Garage438
drinnen. Und warum ist die da? Weil da irgendwann mal ein Ladenlokal war. Und dieses439
Gewerbesterben, das hast du da schon. Das kriegst du schon mit. Dieses Lokal da drüben, wo440
jetzt das Architekturbüro drinnen ist seit einem Jahr: Seit dem wir da wohnen, waren das drei441
oder vier Sachen. Die ganze Verwertungskette: Vom Handy-Shop zum Hutgeschäft. Also wie442
wir gekommen sind, war es ein Hutgeschäft. Dann war es ein Handyshop: Irgend so eine443
Ramschbude war dann auch drin. Aber ein Geschäft, ein Verkaufsgeschäft ist hier immer444
noch schwer. Vom Christoph Steinbrenner die Frau, die Ulrike Janitschek hat in der445
Karmelitergasse so ein klassisches Krims-Krams Geschäft. Die hat immer einmal im Jahr446
ihren Weihnachtsmarkt, der ist jetzt auch gerade, wo sie halt diese hübschen, klassischen447
„Alles-was-du-nicht-brauchst“-Sachen verkauft, die in der Weihnachtszeit gut gehen, aber ich448
glaube, dass die das ganze Jahr über vergleichsweise keine Laufkundschaft hat. Dann gibt es449
vorne am Karmeliterplatz, neben diesem spanischen Lokal, die sogenannte „Wundertüte“. Die450
Besitzerin war vorher bei einer Werbeagentur und hat sich dann den Traum vom451
selbständigen Krims-Krams Laden erfüllt. Bei der ist es aber auch ähnlich. Du hast halt452
irgendwie da so dieses Einkaufsstrassen-Ding nicht.453
FH: Ist es vielleicht zu verwinkelt?454
IPW4: Ich weiß nach wie vor nicht, woran es liegt. Aber die klagen alle, dass du halt455
irgendwie da in der Gegend mit Einzelhandel nicht wirklich punkten kannst. Also so etwas456
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die das „Phil“ (Anm.: Mischung aus Kaffeehaus und Buchladen im 6. Bezirk), würde wahr-457
scheinlich da nicht gehen.458
FH: Das ist interessant, weil von der Klientel her…459
IPW4: Es wäre eigentlich die gleiche Klientel. In der Gumpendorferstrasse gibt es viele von460
diesen Kleingeschäften. Oder auch Schleifmühlgasse oder Kettenbrückengasse – das hast du461
da alles nicht. Aber nicht, dass es die Leute nicht probiert hätten…. Das ist irgendwie so, dass462
das hier offensichtlich noch zu sehr Wohngegend ist und zu wenig….463
FH: Und wie ist das mit den Architekturbüros? Vielleicht so etwas in die Richtung?464
IPW4: Da gibt es ein paar. Und wenn du ins „Marktachterl“ oder ins „Madiani“ Mittagessen465
gehst, siehst du immer die gleichen Leute dasitzen, die entweder von zu Hause aus arbeiten466
oder irgendwo ein kleines Büro da haben, aber das ist nicht so viel. In der Hollandstrasse467
vorne gibt es eine klitzekleine PR-Agentur und dann gegenüber noch einmal ein großes468
Architekturbüro. Dann ist da vorne die „Jazzzeit“ gesessen, die haben aber zugesperrt.469
FH: Das Magazin.470
IPW4: Ja, das Magazin, die haben gerade im Sommer zugesperrt.471
FH: Aber insgesamt ist das vergleichsweise wenig.472
IPW4: Rund um den Nachmarkt hast du viel mehr von diesen Dingen. Das hier ist schon473
vergleichsweise stark Wohnviertel, was du da auch siehst. Weil wenn die Leute heimgehen,474
hat ein Geschäft wie die „Kabine“ zugesperrt, sag ich jetzt einmal übertrieben.475
FH: Wie würdest du die eigene Rolle im Aufwertungsprozess reflektieren?476
IPW4: Jetzt rein von uns als Zeitung… Mit Ausnahme von ein paar Aktionen, die wir da477
gemacht haben, wie eben diesen Public Viewing Bereich, wo wir irgendwie Leute herge-478
bracht haben... Aber dazu ist ein Zeitungsbüro ein viel zu virtueller, also das es viel zu virtuell479
ist, als da irgendein Anknüpfungspunkt oder Kristallisationspunkt ist.480
FH: Und privat?481
IPW4: Privat hab ich einen Mieter daher geschleppt, das ist mein Anzeigenleiter, der da die482
ganze Zeit telefoniert, der ohne uns da nicht hergezogen wäre. Also ich glaube nicht, dass wir483
da irgendein….484
FH: Identifizierst du dich mit dem Viertel?485
IPW4: Ja. Ich würde im Moment in Wien auch nirgendwo anders wohnen wollen. Das hat486
schon was da. Sicher, so lange ich in bleib, kann ich mir nicht vorstellen.... Außer es kippt487
noch mehr. Also wenn das jetzt noch stärker zu einem Naschmarkt wird, wird sich488
irgendwann mal die Frage stellen: Willst du das noch? Und du hast halt dann so einen489
klassischen Samstagvormittag... Also im Sommer, das ist schon stressig. Das Enspannungs-490
ding, das es am Markt früher gehabt hat, also du gehst runter und machst deinen Einkauf,491
dann sitzt du dich irgendwo hin, rauchst deine Zigarette und lest eine Zeitung. Das geht am492
Samstag nicht mehr. Im Mai, also wenn es am Samstag gerade warm war: Na Grüß Gott.493
Oder ein schöner Oktober-Tag. Da hast du schon viele Leute da.494
FH: Das bringt uns jetzt eh schon zur nächsten Frage: Würdest du die Entwicklung positiv495
oder negativ einschätzen?496
IPW4: Prinzipiell ist es natürlich positiv. Also, natürlich ist die Aufwertung eines Wohn-497
viertels, wo du schon länger drinnen wohnst, für dich per se einmal bis zu einem gewissen498
Grad gut. Und davon, dass das Naschmarkt oder Spittelberg ist..... Weil: Was willst du? Du499
willst, wenn du irgendwo wohnst oder auch arbeitest, dass die Infrastruktur passt – in quasi500
jeder Hinsicht, bis zu einem gewissen Grad. Natürlich findest du das super, wenn andere501
Leute deine Wohngegend super finden, du willst aber dann nicht, dass sie dir nur mehr deinen502
Parkplatz wegparken und irgendwann vor dir in der Schlange stehen. Wenn es dann zu viele503
sind, wirst du dann wunderbar fremdenfeindlich und regst dich darüber auf über die ganzen504
Leute, die da her kommen. Ich weiß nicht, wie sich jemand fühlt, der in den 1960er Jahren am505
Spittelberg gezogen ist und dann in den 1990er Jahren die Panik bekommen hat, wie ein506
Lokal nach dem anderen aufgesperrt hat. Der wird das wahrscheinlich nicht so super507



Interview mit IPW4 (Akteursrolle: Gentrifier/in)
Datum: 2. Dezember 2009, 16.00 Uhr
Forschungsfeld: Karmeliterviertel, Wien
gefunden haben. Am Anfang sicher schon auch, aber davon sind wir da noch weit entfernt.508
Wann das weiter so besteht, dass das per se nur ein Wohnviertel ist, sorgt das glaube ich509
schon für eine gewisse Ausgeglichenheit in einer Struktur. Aber natürlich, es ändert sich510
immer irgendwie. Die Wohnung, die leer wird... Also bei uns im Haus drüben ist eine511
geisteskranke Vermieterin, die für die Wohnung über uns... Also wir haben 150 Quadratmeter512
und zahlen 1.100 Euro, weil wir die 2002/2003 gemietet haben. Damals war es teuer und ich513
hab geschnauft, weil wir von Berlin zurückgekommen sind, wo du für dieselbe Größe 700514
Euro gezahlt hast und noch eine Terrasse dabei gehabt hast. Und dann kommst du nach Wien515
und denkst dir, soll ich jetzt wirklich 1.100 Euro für ein vergleichsweise kleines Loch zahlen?516
Mittlerweile denke ich mir, es ist ein guter Deal, weil die gleich große Wohnung über uns, die517
haben sie jetzt um 2.400 Euro vermietet. Das ist verrückt! Die Vermieterin hat eine gewisse518
Coolness, weil die hat halt diese Wohnung ein dreiviertel Jahr leer stehen lassen, wo ich mir519
gedacht habe: Mädel, du bist einfach zu teuer. Die ist nie runter gegangen. Aber irgendwie hat520
sie es solange leer lassen, bis sie dann wer genommen hat. Das ändert sich natürlich, also521
wenn du nur mehr solche Wohnungen am Markt hast... Weil Menschen, die irgendwie 2.500522
Euro für ihre Wohnung bezahlen, sind andere Menschen, wie die, die eine 500 Euro523
Wohnung haben. Wenn das jetzt in einer Sozialstruktur von einer Einheit 100 am524
Karmelitermarkt 10 solche sind und dann noch 15 orthodoxe und 20 Bobos und 15 US-525
Ausländer, die da sind... Wenn sich das so mischt, ist es ja noch wunderbar, aber wenn das so526
weiter geht, wird sich diese Verschiebung fortsetzen und dann wird es dann ein anderes527
Wohnen.528
FH: Glaubst du, dass das passieren wird. Also im Hinblick auf die Zukunft – das wäre auch529
meine letzte Frage. In welche Richtung wird das gehen?530
IPW4: Da bist du immer noch in der Aufwärtsbewegung, was den Mietmarkt betrifft. Aber da531
wirst du jetzt relativ rasch anstehen. Weil mittlerweile ist da auch fast jeder Dachboden532
ausgebaut. So diese klassischen Zutaten, also Dachbodenausbau und sanierte533
Altbauwohnungen – irgendwann ist das über die Bühne gegangen und dann zieht es halt534
weiter. Dann wird der nächste Markt entdeckt, wo dann das gleiche Spiel wieder losgeht.535
FH: Glaubst du, dass es hier einfach auf einem hohen Level stehen bleiben wird?536
IPW4: Wenn das einmal entwickelt ist, komplett fertig entwickelt ist, dann wird das sicher so537
bleiben. Weil dann haben die Leute ihre Wohnungen hier gemietet, oder noch viel blöder, die538
de ihre Wohnungen gekauft haben und die gehen da dann nicht mehr weg. Aber so dieser539
Hype, der dabei ist, der zieht halt dann weiter: So, jetzt schauen wir einmal am540
Karmelitermarkt, weil das ist ja so lustig. Und diese ganzen Early-Adpoters, die halt da541
überall dabei sein wollen, die werden halt dann... Ich weiß auch nicht und wir rätseln dauernd542
darüber, wie lange das da noch dauern wird und was das nächste ist.543
FH: Stuwerviertel?544
IPW4: Ich glaube auch. Ich streite da dauernd mit meiner Frau. Sie meint, es wird der545
Volkertmarkt und ich glaube nicht, dass es der Volkertmarkt ist, sondern das Stuwerviertel.546
FH: Ich denke auch, dass das absehbar ist. Man merkt es schon, dass viele Leute hinziehen547
und dass sich da etwas entwickelt.548
IPW4: Mit der neuen WU (Anm.: Wirtschaftsuniversität), die dann da hinten kommt.549
FH: Was auch etwas im Kommen ist, ist anscheinend das Nibelungenviertel hinter der550
Stadthalle.551
IPW4: Ach so? Da hab ich überhaupt kein Bild dazu. Das Stuwerviertel find ich ja auch552
klasse, das ist super. Der einzige Nachteil zu da ist, dass du ein bisschen weiter von der Stadt553
weg bist, weil wenn ich jetzt irgendwie schnell in die Stadt rüber muss, dann gehe ich zu Fuß.554
Mein Auto bewege ich da herinnen so gut wie gar nicht, was bei mir schon etwas heißt, weil555
ich nicht U-Bahn fahren mag. Also, seitdem ich hier wohne, fährt mein Auto nur am556
Wochenende. Und das ist halt... Mit der Schule von der Kleinen und meiner Frau, die beim557
„_____“ arbeitet und da auch zu Fuß rüber gehen kann, ist das alles recht kompakt. Das ist im558
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Stuwerviertel schon ein bisschen anders. Da gehst du nicht mehr hinüber zum Schwedenplatz,559
wenn du dir schnell vom McDonalds was holen willst. Dafür hast du die U-Bahn und du bist560
halt noch näher dran am Prater, als wie wir.561
FH: Also das heißt – so im Hinblick auf die Zukunft: Es wird sich weiterentwickeln?562
IPW4: Ich glaube schon. Da ist sicher noch Potential. Ich glaube, dass nicht mehr viel geht,563
aber das wird schon noch.... Aber eben nicht als Arbeitsviertel. Diese Struktur, die du in der564
Gumpendorferstrasse hast oder in der Schleifmühlgasse, die wird sich da nicht entwickeln.565
Ich wüsste auch nicht wo. Da ist zu wenig Raum, den man so nutzen könnte. Also, wenn du566
jetzt eine Galerie da aufsperren willst, was so ein Klassiker wäre, wirst du keinen Platz567
finden. Du wirst vergleichsweise... Wir haben auch schon öfter geschaut, weil du denkst, bei568
diesen ganzen Biedermeierhäusern, da müsste es doch eigentlich hinter den Häusern auch569
Werkstätten dazu geben, die sich ja perfekt also irgendwelche Loft-Büros eignen würden.570
Gibt es aber nicht. Was auch komisch ist und ich bin auch noch nicht draufgekommen, warum571
das so ist, aber es gibt wenig bis gar keine. Was auch wieder dazu führt, dass du diese... Also572
die Werbeagentur XY, die halt dann ihr schickes Backstein-Loft hat und auf drei Etagen573
fünfzig freilaufende Wild-Texter haben, die wirst du da auch nicht hereinbringen. Also wird574
das weitestgehend „Wohnen“ bleiben. Da kannst du noch bei ein paar Häusern den575
Dachboden ausbauen, da kannst du noch ein paar Altmieter hinaustreiben.576
FH: Und die Wohnungen teuer vermieten.577
IPW4: Teuer vermieten und auch da ist wahrscheinlich – also durch diesen Spezialfall mit der578
Orthodoxie – dass vergleichsweise nicht so viele Wohnungen auf den Markt kommen. Das ist579
augenfällig. Es werden von Jahr zu Jahr mehr, was super ist, und die haben halt...580
FH: Einen internen Wohnungsmarkt?581
IPW4: Ihren internen Wohnungsmarkt, genau. Da gibt es ein paar Maklerbüros, die dafür582
zuständig sind und die halt auch schauen, dass sie immer mehr Häuser kriegen. Das583
reglementiert das von der Seite her auch noch. Und so hält sich das da glaube ich... Und wie584
lange der Hype dauert...585
FH: Die Frage ist, inwieweit es dann entdeckt wird oder schon entdeckt wurde von den586
Leuten, die in den Bürotürmen am Donaukanal und im 1. Bezirk arbeiten, was ja relativ587
praktisch ist und halt auch dementsprechend viel verdienen, um, wie du vorher ja schon588
gesagt hat, sich diese Wohnung um 2.400 Euro leisten zu können.589
IPW4: Ja. Das ist es ja schon.590
FH: Die Frage ist oder was da dann auch wieder mitspielt: Inwieweit ist es prestigeträchtig?591
Weil das spielt ja auch eine Rolle.592
IPW4: Ja sicher. Wann ist es cool, wenn du eine 1020 oder in unserem Fall eine 1028593
Postleitzahl hast....594
FH: Für bestimmte Kreise natürlich.595
IPW4: Ja. Dass das gut betuchte Kind aus dem 19. Bezirk von der Mama da eine Wohnung596
kriegt... Das wird natürlich nie sein... Oder das wird noch lange dauern... Das ist vom Image597
her in den Köpfen sicher noch „der Zweite Bezirk“. Was mir auch übrigens aufgefallen ist598
und was mich heute am Abend auch sehr ärgern wird: In dieser Gegend gibt es kein599
Wettbüro. Es hat... Da vorne am Markt neben dem Anker war bis vor kurzem ein Sportwetten600
Büro. Die haben auch zugesperrt. Was eigentlich komisch ist, denn normalerweise... Den601
Stadtteil, wo kein „Admiral“ oder kein was-auch-immer, den gibt es ja eigentlich nicht. Aber602
da schon. Heute am Abend kannst du also sagen, leider wirst du „Rapid“ nicht in der Gegend603
sehen.... Keine Ahnung, woran das liegt. Im 1. Bezirk hast du halt diese Pubs, wo das604
übertragen wird, und auch im 7. Bezirk hast du deine Wettlokale, die auch an irgendeiner605
Sozialstruktur dranhängen. Und die dürfte es offensichtlich da nicht mehr geben. Das Nächste606
ist am Praterstern.607
FH: Vielen Dank für das Gespräch!608
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Florian Huber (FH): Sie haben 1991 mit Ihrer Tätigkeit im Rahmen der Gebietsbereuung1
begonnen?2
IPW5 : Genau, ich habe 1991 begonnen. Das Interessante war: Es gab damals 143
Gebietsbetreuungen oder so in Wien. Es war also eine Ära in Wien, wo man mit der4
Stadterneuerung wirklich durchgestartet ist – und zwar in einer ganz neuen Form. Es war eine5
Truppe direkt vor Ort, also direkt am Einsatzort, direkt bei den Problemen und was sehr6
wichtig war: direkt in Verbindung mit den Anrainer bzw. mit der Bevölkerung. In Wien gab7
es also eine Aufbruchstimmung. Eigentlich hat es schon früher begonnen, nämlich in8
Ottakring etliche Jahre vorher. Die Gebietsbetreuung Karmeliterviertel ist im Jahr 19849
gegründet worden und ich persönlich bin dann 1991 hergekommen.10
FH: Was haben Sie vorher gemacht?11
IPW5 : Das wollte ich noch dazusagen: Das Besondere war, dass wir die einzige12
Gebietsbetreuung waren, die von Beamten der Stadt Wien gestellt war. Alle anderen waren13
von der Stadt Wien beauftragte Architekten.14
FH: Wie es jetzt ja auch ist.15
IPW5: Ja, sie haben mich noch in Pension gehen lassen sozusagen. Ich habe mich nach der16
Pensionierung selbständig gemacht als Unternehmensberater in Sachen Stadterneuerung. Ich17
habe von der Stadt Wien dann den Auftrag bekommen und die Gebietsbetreuung noch so18
lange begleitet, bis sie zugesperrt wurde. Das war voriges Jahr mit Ende Juni. Aber so lange19
hab ich als mehr oder weniger Außenstehender noch meine Gruppe betreut. Was vielleicht20
sonst noch interessant war: Ausgehend von dieser positiven Stimmung, die es in den 1980er21
und 1990er Jahren gegeben hat, in der Stadterneuerung neue Wege zu beschreiten, haben wir22
versucht, hier das Ganze besonders bürgernah zu gestalten. Es war die schwierige Aufgabe,23
die hier lebenden und hier arbeitenden Menschen für das überhaupt einmal zu sensibilisieren.24
Sie sozusagen auch dahingehend zu bekommen, dass sie sich mit dem Grätzel identifizieren,25
dass ihnen das am Herzen liegt. Es weiß jeder von sich selbst: Ganz egal, wo sie in der Stadt26
wohnen: Sie wohnen dort und schlafen dort und in der früh steigen sie in die U-Bahn oder die27
Straßenbahn und sie wissen nicht, was bei ihnen zu Hause ums Eck passiert. Sie nehmen28
wenig Anteil. Also haben wir gesagt: Da müssen wir durch und machen wir das in den29
verschiedensten Formen, z.B. öffentlichkeitswirksam. Die Struktur, die wir dafür aufgebaut30
haben, umfasste einerseits eine Art Zeitung, die wir „Grätzelnachrichten“ genannt haben. Sie31
ist einmal im Jahr erschienen und wir haben dort bildlich oder in kurzen Artikeln dargestellt,32
was wir hier wollen und was eigentlich abläuft. Ein weiterer Schritt waren die33
Kulturveranstaltungen, mit denen man an verschiedene Bevölkerungsgruppen herange-34
kommen ist. „Grätzelfeste“ waren als Methode für die Gebietsbetreuungen vorgeschrieben.35
Ich habe aber gesagt, dass wir das hier umdrehen und sagen: Vom Grätzelfest zur36
Grätzelkultur. Wir präsentieren den Leuten also nichts, was wir ihnen aufs Auge drücken37
sollen, sondern wir versuchen das zu holen, was Grätzelkultur wirklich ausmacht. Das kann38
eine kleine Musikgruppe sein, die in einem Hinterhof spielt. Das können Türken sein, die sich39
dort treffen und ein Grillfest veranstalten. Das alles gehört zur Grätzelkultur dazu. Über diese40
Schiene haben wir versucht, besseren Kontakt zur Bevölkerung zu bekommen und das ist41
auch passiert. Die Grundaufgaben waren aber eigentlich die Betreuung in Sanierungsfragen,42
also in der Haussanierung. Also sowohl die Betreuung des „bösen“ Hausherrn, der aber mit43
Mitteln der Stadt Wien sein Haus sanieren konnte. Das ist die berühmte „Sanfte44
Stadterneuerung“, die eigentlich europaweit einzigartig ist – ein Wiener Modell, das heute45
noch von Vielen besucht und nachgefragt wird. Ich muss sagen, dass war ein Erfolgsrezept.46
Auch die Politiker, vor allem der damalige Wohnbaustadtrat und auch der Planungsstadtrat47
haben sich sehr dahinter gestellt und eingesetzt. Ein weiterer Glücksfall war, dass auch hier48
vor Ort der damalige Bezirksvorsteher und auch sein Nachfolger, der Herr Kubik, hinter dem49
Konzept gestanden sind. Als ich das hier übernommen habe, wusste ich nicht, wo ich helfen50
oder anfangen sollte.51
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FH: Sind sie eigentlich aus dem 2. Bezirk?52
IPW5: Ich war davor Bauinspizient bei der Stadt Wien.53
FH: Sie haben aber nie hier gewohnt?54
IPW5: Nein, erst später habe ich mir dann hier ein kleines Zimmer genommen, damit ich55
auch vor Ort bin. Man ist ja immer wieder am Abend unterwegs. Was ich zusätzlich zum56
direkten Kontakt mit den Anrainern sehr gepflegt habe, war die „Beisl-Kultur“. Sie können57
also mit mir eine wunderbare Beisl-Tour machen.... Aber kommen wir zurück zu den58
Grundlagen im Zusammenhang mit den Anrainern. Meine Mitarbeiter und ich haben zuerst59
auf alles geachtet, was sich um dieses Grätzel dreht, also Presse, Veranstaltungen,60
Bezirkszeitung, der Kontakt mit dem Bezirk selbst... Wir haben zuerst einmal nur61
Informationen gesammelt – quer durch den Gemüsegarten. Ich habe mich dann zu etwas62
durchgerungen: Die Arbeit hier, die zunächst einen planerischen Touch gehabt hat –63
Stadterneuerung bzw. Stadtplanung, was auch meine Domäne ist. Ich bin ja ausgebildeter64
Architekt. Man kann ja nicht einfach sagen: Wollt ihr was verändern? Das soll ja für die65
Bevölkerung sein. Das kann man nur dann erreichen, wenn man dem ganzen auch einen66
sozialen Touch gibt. Damit haben wir begonnen auch einen sozialen Schwerpunkt67
einzurichten. Das waren ursprünglich die Standbeine: Die Sanierungsberatung für die68
Hausherren, aber auch für den betroffenen Hausbewohner, damit der in der Zeit der Sanierung69
nicht über den Tisch gezogen wird. Das nächste Standbein war auch eher traditionell: die70
Mietrechtsberatung. Da gibt es sehr viel. Da gab es Hausbesitzer, die haben einfach versucht,71
die Leute abzusiedeln oder rauszuschmeißen, um dann das Haus entweder total abzureißen72
oder was auch immer. Wir haben wirklich „Problemkinder“ gehabt. Aber man konnte das im73
Lauf der Zeit – und das war gezielte Arbeit aller Gebietsbetreuungen – ausräumen. Nicht74
ganz, das ist eh klar, aber wir haben vielen auf die Finger gesehen. Ein weiteres traditionelles75
Standbein war die Planung des Grünraums und überhaupt die Begrünung, was ja gut für die76
Wohnqualität und Lebensqualität ist. Zu diesen ursprünglichen Standbeinen haben wir noch77
einen sozialen Schwerpunkt „draufgesetzt“. Und der ist vielschichtig – da ist alles drin.78
Damals kam groß das Thema der Integration auf und auch die Ausländerfeindlichkeit. Hier79
kommt noch dazu ein anderes Kapitel: Wir sind hier im „Kernland“ der jüdischen80
Bevölkerung – also der orthodoxen Juden. Sie sind natürlich auch eine eigene Gruppe. Das81
heißt, wir mussten Kontakt aufbauen zu Mitgliedern der ausländischen Bevölkerung und zu82
der traditionellen jüdischen Bevölkerung, die sich hier glücklicherweise wieder angesiedelt83
hat. Wir haben also die verschiedensten Veranstaltungen durchgeführt, aber ich will jetzt84
nicht zu weit ausholen, weil Sie das alles in meinem Bericht über die Gebietsbetreuung85
Karmeliterviertel nachlesen können. Dort ist alles chronologisch aufgelistet. Was ich Ihnen86
gerne vermitteln möchte, ist die Gesamtschau, also: Was hat mich bewegt, dass wir das so87
angegangen sind. Ich glaube, wir sind ganz gut angekommen und haben einen ganz guten Ruf88
in Wien bekommen. Wir waren natürlich nicht die erste Gebietsbetreuung in Wien. Die waren89
ganz woanders angesiedelt, aber das Karmeliterviertel war ein eigenes Kapitel – auch90
historisch. Noch kurz zum weiteren Werdegang: Es ist dann doch ein Thema aus der91
Stadtplanung, aber mit allen anderen Einflüssen die ich jetzt aufgezählt habe. Die haben wir92
einbezogen – unter dem Titel der Gestaltung des Bezirkszentrums Karmeliterviertel. Da ging93
es um eine Planung im öffentlichen Raum – beginnend vom Karmeliterplatz vor der Kirche94
und durch die Karmelitergasse und Leopoldsgasse bis zum Markt und weiter noch über die95
Malzgasse bis zur Schreygasse. Das war damals eigentlich das größte Planungsgebiet im96
öffentlichen Raum. Der damalige Stadtrat Swoboda ist maßgeblich dahinter gestanden und97
hat uns unterstützt. Damals haben wir auch angefangen, die Bürger in Form von98
„Grätzelforen“ zu informieren. Ich habe eine erste Planung gemacht und sie im Bezirksamt99
vorgestellt und auch im Magistrat, weil man in Wien ja keine Planung machen kann, wenn100
man nicht mit den verschiednen Magistratsabteilungen zusammenarbeitet. Sonst bewegt sich101
nichts. Die beauftragen zwar natürlich dann eine Firma, aber sie stimmen mit dem Bezirk ab,102
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was in diesem Viertel passiert. Das hab ich mir sozusagen gesichert, dass sie mit den103
Grundzügen der Planung bzw. mit den Ideen einverstanden sind und nicht plötzlich der104
Bezirksvorsteher aufschreit, dass das so nicht geht, weil dafür kein Geld da ist – der Bezirk105
muss es ja zahlen. Das war die erste Schiene. Die zweite Schiene war dann, die Befürwortung106
auch in der Bevölkerung zu bekommen und das entsprechend rüberzubringen. Da haben wir107
das „Grätzelforum“ erfunden. Es hat sechs Mal in 7 Jahren stattgefunden und das war die108
Basis und die Grundlage dafür, was Sie heute hier sehen. Sie werden anhand des Berichtes109
sehen, was hier alles umgebaut wurde. Die Grundlage dafür, dass das so gut funktioniert hat,110
waren diese „Grätzelforen“ sprich Bürgerdiskussionen. Wir sind manchmal von 19.00 Uhr bis111
23.00 Uhr gesessen. Da war der Bezirksvorsteher dabei und ich habe es meistens moderiert.112
Es hat nicht lange gedauert, dann haben wir einen Architekten beauftragt, der auch vor Ort113
war und der hat dann den Zuschlag für die Planung gekriegt. Ich bin ja nicht als Architekt hier114
aufgetreten, sondern als Gebietsbetreuer, aber die Grundlagen waren vorbereitet. Es waren115
also bei den Foren dabei: Bezirksvertretung, das Magistrat und durch die Bezirksvertretung116
waren auch die Politiker dabei. Hier muss ich gleich betonen: alle Fraktionen. Ich bin auch in117
die einzelnen Kommissionen gegangen. Die wichtigste war die Bezirksentwicklungs-118
kommission, weil dort über solche Dingen diskutiert und darüber abgestimmt wird. Die geben119
letztlich das grüne Licht für die Finanzierung. Das heißt, man musste dort die Fraktionen von120
der Notwendigkeit und diesen Maßnahmen überzeugen. Das muss ich aber sagen: Es war eine121
sehr produktive Zeit und es haben alle mitgearbeitet. Sie alle haben dazu beigetragen, dass in122
diesem Grätzel so viel im öffentlichen Raum umgebaut wurde, wie etwa auch zwei Tief-123
garagen mit Oberflächengestaltung.124
FH: Wenn Sie jetzt zurückblicken: Das Viertel hat sich ja offensichtlich auch im Hinblick auf125
die Bewohner verändert.126
IPW5: Natürlich. Es gab einen starken Zuzug, vor allem von Familien mit Kindern.127
FH: Hat es auch Verdrängungsprozesse gegeben?128
IPW5: Da muss ich sagen: So konkret, wie Sie das fragen, nicht. Aber es gab sicher eine129
Bevölkerungsstruktur, wo man sagen kann, es gab und gibt hier auch sehr arme Leute. Es gibt130
Obdachlose und wir haben hier die Heilsarmee. Mit diesen Gruppen hab ich ebenfalls131
versucht, Kontakt aufzunehmen – wegen dem sozialen Schwerpunkt. Deshalb haben wir auch132
etliche Veranstaltungen mit der Heilsarmee gemeinsam gemacht. Es gibt auch noch ein Lokal133
am Markt, wo Leute aus der Heilsarmee verkehren. Ich habe auch oft mit dem hier134
zuständigen Arzt zusammengearbeitet, weil wir uns um diese Ärmsten kümmern mussten.135
Das war also ein Bevölkerungsteil, den man nicht außer Acht lassen darf. Dann ist noch ein136
weiterer Teil dazugekommen und ich muss sagen, wir haben sehr viel unternommen, unter137
dem Titel der Ausländerintegration gegen die Ausländerfeindlichkeit zu kämpfen. Es ist mir138
oft passiert, dass ich in Lokale reingegangen bin und mich haben Leute persönlich139
angegriffen: „Du mit deiner Ausländerfreundlichkeit!“ Meine Einstellung war also bekannt140
und in jedem Jahresbericht ist das in einem Beitrag gestanden: Dazu steht die141
Gebietsbetreuung Karmeliterviertel. Ihre Frage ist für mich nicht leicht zu beantworten. Ich142
kann nur jene Gruppen aufzählen, von denen ich glaube, dass man sie beachten muss.143
Abgesehen davon gibt es dann noch die jüdische Bevölkerung – vor allem jene, denen man es144
äußerlich durch die Kleidung ankennt. Es gibt auch einige Schulen hier. Das war auch ein145
Bemühen, diese Leute anzusprechen und ins Boot zu holen, weil sie nicht gerne auf146
Veranstaltungen gehen. Sie werden ja auch oft angefeindet. Wenn Sie gefragt hätten: Gab es147
hier Ausgrenzungen in der breiten Masse der Bevölkerung in der Meinungsbildung? Dann148
sage ich: Ja, die die es eh überall in Wien gibt. Vielleicht zusätzlich eine Konzentration sozial149
Schwacher durch die Heilsarmee.150
FH: Die es noch gibt oder nicht mehr?151
IPW5: Natürlich – durch die Heilsarmee. Die Heilsarmee war für uns damals eine Art152
Aushängeschild, dass es diese Menschen, die auch nicht unbedingt alle in der Heilsarmee153
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waren, weil man da ja nicht so leicht einen Platz bekommen hat, hier in dem Grätzel gibt.154
Meine Mitarbeiter haben mir dabei Recht gegeben und mich voll unterstützt, als ich einmal155
den Ausspruch geprägt habe: „Die, die im 2. oder 3. Stock oder im ausgebauten Dachgeschoß156
wohnen, brauchen unsere Hilfe nicht; um die, die aus der Erdgeschoßwohnung raus- und in157
den Hinterhof reinschauen, müssen wir uns kümmern“. Ich habe außerdem den Kontakt mit158
den verschiedenen Volksgruppen gesucht und der Höhepunkt war immer das Grätzelfest, wo159
wir auch immer versucht haben, sie einzubinden. Diese Menschen hatten ja auch eine160
Schwellenangst. Sie dazu zu bringen, dass sie ihre Sorgen auf den Tisch legen, war nicht so161
einfach. Mit der Zeit ist dann das Vertrauen gewachsen. Was ich sehr bedaure, ist, dass man,162
als man diese Gebietsbetreuung aufgelöst hat, vergessen hat, dass die Mitarbeiter dieser163
Gebietsbetreuung bei den Anrainern bekannt waren. Das waren eigentlich Vertrauens-164
personen. Ich habe dann auch versucht, jene Dame, die diesen Bereich übernommen hat, ein165
bisschen einzuführen. Ich bin mit ihr in alle möglichen Lokale gegangen und hab ihr die166
Leute vorgestellt, mit denen ich zusammengearbeitet habe und von denen ich gewusst habe,167
die sind auf derselben Linie und haben ein Herz für das Viertel. Nur es ist schwer, die Nächte168
zu opfern, so wie ich das betrieben habe. Das hat auch mich viel Substanz gekostet, weil es ja169
doch viele Jahre waren.170
FH: Es hat sich ja in dem Viertel viel getan, auch was die Lokalstruktur betrifft.171
IPW5: Ja, und da bin ich sehr stolz drauf. Als es plötzlich bekannt war, also bei vielen Stellen172
in Wien und bei der Stadtplanung und auch bei der Öffentlichkeit durch Medienarbeit, die wir173
gezielt gemacht haben, sind auf einmal laufend Anfragen von jüngeren Leuten bei mir174
reingekommen, die hier ein Geschäft aufmachen wollten. Entweder ein Lokal oder irgendein175
Geschäft oder so. Es gibt auch heute noch viele Ansiedlungen, die damals entstanden sind.176
FH: Über die Gebietsbetreuung?177
I P W 5 : Naheliegend war folgendes: Wenn so jemand rührig ist, geht er zur178
Wirtschaftskammer, zu „Wiener Einkaufsstrassen“, dann geht er zum Bezirk selbst, also zum179
magistratischen Bezirksamt oder direkt zum Bezirksvorsteher. Die haben gewusst, genauere,180
detaillierte bis hin zu statistischen Auskünften kriegt man bei der Gebietsbetreuung. So181
konnte ich wirklich sagen: Wie steht es denn und wie schaut es momentan aus. Ich konnte182
sagen: Jetzt wird der Karmelitermarkt umgebaut und es wird eine Tiefgarage gebaut – es wird183
also eine Zeit dauern, bis sich die Stände wieder gefangen haben, aber es wird generell besser.184
Der letzte Schrei war – und das war auch ein irrsinnig starkes Zugpferd – so um 2000 herum:185
Das Karmeliterviertel hat eine U-Bahn mit zwei Stationen bekommen. Die Taborstrasse und186
den Zugang zur Station Schottenring. Wobei man weiß, dass sich bei U-Bahnstationen187
Geschäfte zunächst ansiedeln, aber mit der Zeit wandern sie wieder ab. Beim Ansiedeln188
passiert eines, worauf man sehr aufpassen muss: Im Nahbereich, etwa von hier bis zur U-189
Bahnstation, gibt es Häuserblöcke und Strassenzüge, wo etwa ein Geschäft angesiedelt war.190
Wenn er rührig war oder Glück hatte, ist er von hier abgesiedelt und hat sich gleich bei der191
Station angesiedelt. Aber hier ist ein Vakuum entstanden. Ein Problem, dass sich zunächst192
auch auf der Taborstrasse ergeben hat. Wirklich, hier waren einmal wunderbare Geschäfte.193
Das ist aber schon lange her. Es gab Designer aus Paris oder London. Das waren solche194
Leute, die ihre Filialen hier gehabt haben. Aber wer setzt sich auf die leerstehenden Lokale?195
Geschäfte, mit denen man nicht unbedingt eine Freude hat; die den ganzen Ramsch196
hinausräumen und ihn dann auf der Strasse stehen haben. Und daneben hast du leerstehende197
Geschäftslokale. Daher haben wir uns sehr bemüht und die Taborstrasse ist „das“ Thema198
gewesen. Davor war, wie ich ja bereits erzählt habe, die Gesamtplanung des „Bezirks-199
zentrums Karmeliterviertel“ das Hauptthema, das wir immerhin zu fast 95% fertig gestellt200
haben. Danach haben wir uns auf die Taborstrasse konzentriert. Vor allem die Zwischen-201
bereiche, die Korridore vom Markt, der ja ein gutes Zugpferd ist, bis zur U-Bahn Station sind202
das Problem. Wenn sie dazwischen absiedeln, hat man das Problem der leerstehenden203
Geschäfte.204
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FH: Es gibt dort aber auch ein paar Lokale.205
IPW5: Ja, die Lokalszene... Der Wiener sucht so etwas. Ob das jetzt „Soho in Ottakring“ ist206
oder so. Aber ein bisschen etwas von so einer Atmosphäre ist auch hier am Markt entstanden.207
FH: Mit Hilfe der Gebietsbetreuung?208
IPW5: Wir waren mit eingebunden. Wir waren immer im öffentlichen Tun und Geschehen209
entweder selbst die Ankünder oder dabei. Die Informationsweitergabe hat immer funktioniert210
und wir konnten Kommentare abgeben oder wir konnten etwas dazu beitragen. Zum Beispiel211
ist ganz konkret der Lokalbesitzer von hier damals zu mir gekommen und hat gefragt, ob wir212
ihn unterstützen können. Ich habe das selbstverständlich gemacht und wir haben ihn in allen213
möglichen Fragen beraten. Und der nächste Schritt war – so weit konnte das gehen –, dass wir214
versucht haben, eine kulturelle Institution im Rahmen des Lokals anzusiedeln. Hier gibt es215
jeden Mittwoch einen Jazz-Salon. Den gibt es seit damals und ich freue mich jedes Mal, wenn216
ich das sehe, weil ich weiß, wie wir uns damals bemüht haben, dass das hier angesiedelt wird.217
So hat man ein Lokal, dass so ein künstlermäßiges Ambiente hat – es kommen Journalisten218
her, Anwälte und was weiß ich –, aber auch Kultur. Eine weitere Ansiedlung, die so219
entstanden ist, war das „Atelier Steinbrenner“ und, wo ich gerade war, „St. Balbach Art220
Production“ von Herrn Anwander, der sehr viel mit mir gemacht hat. Damit komme ich zu221
einer weiteren Sache. Damit Sie verstehen: Wir, also zwei Männer und vier Frauen, hätten das222
alles nicht alleine geschafft. Die Kunst war also, interessierte und engagierte Menschen mit223
einzubinden. Das waren Mitarbeiter der Gebietsbetreuung. Die haben dann entweder eine224
Veranstaltung durchgeführt – Musik oder eine Lesung und so. Oder etwas im Rahmen des225
Grätzelfestes gemacht. Es gab zum Beispiel das „Karmeliter Kinderstimmennetz“. Die Leute226
sind bei irgendeinem Stand gestanden und auf einmal haben aus irgendeiner Ecke Kinder227
gesprochen – über versteckte Tonbandgeräte. Sie haben zum Thema Karmeliterviertel,228
Einkauf am Markt und so Gespräche für die Erwachsenen aufgenommen. Wunderschöne229
Sachen. Daher sage ich, es ist gottseidank gelungen, solche engagierten Menschen für die230
Mitarbeit im Grätzel zu bewegen.231
FH: Was glauben Sie, was das Viertel so attraktiv für neue Bewohner macht?232
IPW5: Ich glaube, es ist die gute Pflege der historischen Tradition, die auch immer wieder233
hier zu finden ist, verbunden mit einer sehr sensiblen Stadterneuerung, und da nehme ich auch234
die Sanierungstätigkeit dazu. Warum sensibel? Wir waren natürlich als Gebietsbetreuung235
dazu ermächtigt, bei Sanierungen sofort mitzumischen oder sie zu betreuen, indem wir236
Mieter- und Hausversammlungen gemacht haben und auch den Hausherrn eingeladen haben.237
In Problemfällen wurde auch eingegriffen. Da gab es Beteiligungen. Von mir selbst zwar238
nicht, aber es gibt dafür eine eigene Gebietsbetreuung in Wien, die Mobile Gebietsbetreuung,239
und die konnten bis zur Schlichtungsstelle gehen. Da haben wir gesagt: Hier wird es kritisch.240
FH: Und dann ist geschaut worden, dass die Personen in der Wohnung bleiben können.241
IPW5: Ja.242
FH: Aber es hat schon Mieterhöhungen gegeben?243
IPW5: Freilich. Wir haben uns damals bemüht, diesen Preis zu verringern – bei einer Sockel-244
sanierung. Das ist im Bereich dieser „Sanften Stadterneuerung“ enthalten. Das ist ja das245
Wesentliche bei der Sanften Stadterneuerung. Das der Mieter bei der Sanierung mitspricht.246
Der kann auch, das nennt man Huckepacksanierung, seine Wohnung mitsanieren lassen und247
bekommt die Preise, die die Stadt Wien von den Firmen für die gesamte Sockelsanierung248
kriegt – also einen besseren Preis – und wir konnten das auch kontrollieren.249
FH: Kommen wir noch mal zur Attraktivität. Warum ist das Viertel so beliebt geworden?250
IPW5: In den 1990er Jahren gab es tatsächlich die Meinung und manche haben das auch251
öffentlich ausgesprochen, so quasi: Das ist so ein bisschen ein „Rattenstadl“.252
FH: Und das hat sich ja stark verändert.253
IPW5: Ja, aus den Gründen, die ich aufgezählt habe: Der ganze Einsatz der Wiener254
Stadterneuerung auf dem Sanierungssektor. Es ist einfach Geld zur Verfügung gestellt255
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worden. Die sensible Umgangsweise zeigte sich, indem man die Gebäude nicht mehr, wie ein256
paar Jahre zuvor, einfach abgerissen hat. Da hat sich eine rührige Baufirma einfach ein neues257
Gebäude nach ihren Regeln aufgestellt.258
FH: Ist das hier auch passiert?259
IPW5: Es gab diese Zeiten, da waren wir noch nicht hier. Es ist aber in ganz Wien so passiert.260
FH: Wie es ja auch der ursprüngliche Plan für den Spittelberg war.261
IPW5: Genau, dann wissen Sie ja eh bescheid. Die Wiener Gebietsbetreuungen waren „die“262
Antwort drauf und das wurde eingebremst. Übriggeblieben ist dann das, was wir als263
„Problemhäuser“ bezeichnet haben und wo wir dann wie die Polizei draufgesessen sind. Wir264
haben die vor den Rundfunk gezerrt, wir haben Interviews gemacht mit Radio Wien oder mit265
dem Fernsehen. Da gab es Namen, die haben wir uns als Gebietsbetreuer telefonisch bekannt266
gegeben oder über unsere Zentralstelle, die man ja auch einmal nennen muss: Horst Berger,267
der „Vater“ der Wiener Gebietsbetreuung. Der hatte den richtigen Draht zum Stadtrat268
Edlinger und zum Stadtrat Swoboda. An ihm hat man sich orientieren können und er war auch269
so beweglich, dass er die Ideen, die überall in diesen Zielgebieten entstanden sind, wirklich270
voll unterstützt hat.271
FH: Wie ist die Rolle des Augarten?272
IPW5: Der Augarten war für uns immer ein bisschen ein Randgebiet, ist aber später verstärkt273
in unser Blickfeld gekommen durch diese noch immer laufende Bürgerinitiative. Ich bin da274
ein paar Mal eingeladen worden, habe mich aber im Prinzip herausgehalten, weil es mehr die275
Aufgabe vom Aktionsradius Augarten war. Nur wir hatten schon von Anfang an die276
Aufgabenstellung, dass diese drei Gebietsbetreuungen – es war ursprünglich die Gebiets-277
betreuung Brigittenau dabei, die dann später zum Aktionsradius Augarten wurde – zusam-278
menarbeiten, weil sich hier die Grenzen berührt haben.279
FH: Wie wird das Viertel genutzt? Hat es etwas von einem urbanen Dorf, einem Dorf in der280
Stadt mit einem Markt?281
IPW5: Da wäre ich vorsichtig. Ich würde sagen, es gab und gibt Tendenzen und das hängt mit282
den Anrainern zusammen, wie sie sich im Grätzel zusammenfinden. Wir kennen ein gutes283
Beispiel: Soho in Ottakring. Hier versucht man das auch, also um den Karmelitermarkt284
herum. Man versucht hier, auch so eine Szene aufzubauen. Das ist die Mittelschicht, manche285
sind auch darüber – die intelligenten Bevölkerungsgruppen. Aber man macht meiner Meinung286
nach einen Fehler.287
FH: Und der wäre?288
IPW5: Man grenzt die aus, die ursprünglich hier ihr Dorf gehabt haben. Die miteinander die289
Beisl-Szene genutzt haben.290
FH: Das sind aber nicht nur Migranten, oder?291
IPW5: Nein, überhaupt keine Migranten. Das sind eher die „Ur-Wiener“: Unter Anführungs-292
zeichen „Ur-Wiener“ als die, die halt immer hier angesiedelt waren und schon vom Großvater293
her in einer Gemeindebauwohnung gewohnt haben oder in den Gründerzeithäusern.294
FH: Sind von denen manche auch weggegangen?295
IPW5: Wie meinen Sie „weggegangen“?296
FH: Naja, weggezogen.297
IPW5: Wissen Sie, ich bezeichne das so: Das ist eine Bevölkerungsschicht, die einfach hier298
zu Hause ist. Sehen Sie sie bitte nicht unter dem Aspekt: Das sind die sozial Schwachen. Die299
meine ich jetzt gar nicht, sondern ich meine den normalen Beisl-Besucher, der hier wohnt und300
am Abend ins Gasthaus geht, oder trinkt irgendwo eine Kaffee, oder setzt sich am Abend zu301
einer Veranstaltung am Karmeliterplatz, weil es dort eine Faschingsveranstaltung gibt oder es302
spielt irgendeine Kapelle und es wird noch getanzt und so. Aber diese Bevölkerungsgruppe303
hat wirklich, glaube ich, hier ein bisschen die Beisl-Szene verloren und nicht zuletzt auch304
durch dieses Bestreben anderer Gruppen, die wieder schauen, dass man ja so eine „Schicki-305
Micki“-Szene hier aufbaut. Und ich wehre mich dagegen. Ich sage Ihnen etwas – und das ist306
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schon lange her: Ich habe das einmal der Frau Brigitte Ederer, die damals Stadträtin war und307
so wie alle einmal bei einem Fest oder so da waren, so ähnlich erzählt. Sie hat mir damals308
etwas sehr wichtiges gesagt: „Pass mir auf die Leute auf, dass die, die da an der Budel stehen309
und ihr Achtel Wein trinken, nicht verloren gehen.“ Und Recht hat sie gehabt!310
FH: Aber ist es passiert?311
IPW5: Momentan muss ich sagen, dass es hier nur zwei Lokale gibt, wo diese Leute noch312
eine Möglichkeit haben, einzukehren.313
FH: Und sonst in der Gegend?314
IPW5: In der Gegend: Ja, schon noch. Es gibt am Karmeliterplatz zwei Lokale. Da gibt es315
zwar bei dem einen Lokal einen Besitzerwechsel. Aber das müssen Sie so sehen: Das sind316
zwei verschiedene Ebenen. Das eine ist das bodenständige Gasthaus, was quasi Dorfcharakter317
hat. Ich sehe kein Dorf, aber es ist so ähnlich. Und das andere sind die Lokale, die eher auf318
dem Niveau sind wie dieses hier. Und die funktionieren. Ja natürlich, es ist modern, es ist319
„in“, es ist schick geworden, auch wegen der Veranstaltungen am Markt wie das Freiluftkino.320
Wir waren die ersten, die die Möglichkeit gegeben haben, dass das hier installiert wurde.321
FH: Das ist ja nicht unbedingt ein Angebot für die Alteingesessenen.322
IPW5: Überhaupt nicht. Die haben gesagt: Den Blödsinn schauen wir uns nicht an. Wir haben323
mit jemanden auch einmal eine Veranstaltung mit jüdischen Musikern gemacht. Wenn es324
Musik aus dem Stättl gewesen wäre, die rhythmisch und schwungvoll ist: Das kommt hier an.325
Aber die Musik bei der Veranstaltung: Die Leute haben mich geschimpft, weil ich das damals326
unterstützt habe. Die Leute haben gesagt: So einen Blödsinn müssen wir uns hier anhören; da327
gehen wir nie mehr wieder hin. Dabei hat es eh nichts gekostet. Aber es ist mir am Nerv328
gegangen. Aber Sie haben das vollkommen richtig beurteilt: Natürlich gab es eine solche329
Situation. Das Volkskino ist nicht für die Bevölkerung, die hier – wie soll ich sagen. Diese330
Bevölkerung ist nicht weggezogen, weil Sie vorhin gefragt haben. Die Bevölkerung – wenn331
ich mich jetzt wieder erinnere an so Situationen in letzter Zeit – ist schon da, nur: Sie ist332
zuhause. Wir waren gottseidank eine Institution, wo wir diesen Menschen immer wieder333
Veranstaltungen geboten haben. Wenn Sie wieder an das denken: Grätzelkultur. Für diese334
Leute hier muss man was machen. Der Andere geht vielleicht einmal ins Konzerthaus oder in335
die Oper, aber der nicht. Und vielleicht, ich befürchte fast, dass es momentan keine Institution336
oder Gruppierung gibt, die hier speziell für das Klientel des Karmeliterviertels so etwas337
durchführt. Das wäre die Bühne hier: Der Markt, aber auch der Karmeliterplatz, den wir338
damals als zweite Station so eingerichtet haben, weil dort hat ja die große Planung auch339
angesetzt. Wir haben gesagt, wir bauen uns ein Haus und jetzt müssen wir es besiedeln; jetzt340
schauen wir, dass wir dort was reinbringen; dass das lebendig wird. Hier die Fußgängerzone341
„Im Werd“:  Da waren 40 Autos. Das habe ich noch in einer Zeit durchgebracht, bevor das342
Parkpickerl gekommen ist, weil nachher hätten sie mich erschlagen. Beim Karmeliterplatz343
waren 70 Parkplätze. Meine Argumentation war: Wir haben dafür die Ersatzstellplätze hier in344
der Tiefgarage; das waren über 300.345
FH: Dann geht es?346
IPW5: Naja, das glaubt der Anrainer nicht – auch wegen dem Zahlen. Da ist dann auch ein347
Politikum daraus geworden: Erst die Grünen, dann die ÖVP. Da hat es Unterschriftenlisten348
gegeben und ich musste das Projekt damals stoppen. Wir haben eine Gegendemonstration349
gemacht und eine Unterschriftenliste. Ich bin in jedes Lokal gerannt und hab den Plan350
aufgehängt von diesem Platz – also wir er ausschaut, mit den Zahlen und wir das Verhältnis351
der Parkplätze wird und so weiter. Ich habe mich dann hingesetzt und habe ich dann verbal352
prügeln lassen und versucht, meine Argumente rüberzubringen.353
FH: Und im Endeffekt…354
IPW5: …es ist geschehen – es wurde gebaut. Ich muss sagen: Entscheidend und ausschlag-355
gebend war eine Sitzung, wo sie diese – ich sage mal – Gegnerschaft dazu eingeladen haben,356
aber auch andere Gruppierungen, wie Vertreter der Schulen. Wir haben ja dieses357
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Schulzentrum in der Kleinen Sperlgasse. Also die Direktorin. Und das war auch wichtig, das358
hat sie mir nachher gesagt: Wir wollen auch für die Sicherheit am Schulweg sorgen. So wie359
jetzt gebaut ist, können die Schulkinder von der Taborstrasse verkehrsfrei bis zum360
Schulzentrum gehen. Also das war wirklich eine lange Diskussion und am Ende dieser361
Diskussion hat der Bezirksvorsteher Kubik entschieden: „O.k., wir haben die einzelnen362
Probleme durchbesprochen und die Argumentation für und wider ist da – einerseits der363
Gebietsbetreuung, andererseits der Anrainer, der Gegner, der Unterschriftenlistenführer; und364
ich entscheide mich dafür, dass es gebaut wird.“ Damit waren wir durch. Wissen Sie, wie365
viele Leute mir heute oft sagen: Super! Auch politisch von der ÖVP, die sich gewehrt hat,366
weil sie ein paar Geschäftsleute unterstützen wollte. Nicht lange danach lese ich in der367
Bezirkszeitung einen Artikel über ein stattgefundenes Fest am Karmeliterplatz. Es steht368
drinnen – von der ÖVP geschrieben: Ein wunderschönes Fest, ein wunderschöner Abend; wo369
wir immer schon für den Bau und die Neuplanung des Karmeliterplatzes waren, sieht man370
hier, was hier gelungen ist. Ich habe mich gefreut, weil es wichtig ist, dass dieses Zusammen-371
spiel letztlich doch funktioniert. Da sage ich Ihnen noch, was ich so betont habe bei der372
Bezirksentwicklungskommission. Ich habe mich nicht umsonst bedankt. Dort sitzen alle373
Fraktionen und das ist die wichtigste Kommission. Ich habe mich dafür bedankt, dass wir uns374
zusammengerauft haben. Und ich habe vieles auch übernommen. Natürlich kamen da schon375
Argumente, wo man dann darüber nachgedacht hat und ich gesagt habe: Das muss in die376
Planung einfließen; das muss man ändern; der hat Recht.377
FH: Kommen wir nochmal zum wegbrechenden Angebot an die ursprüngliche Bevölkerung.378
Wohin wird sich das Ganze entwickeln?379
IPW5: Gute Frage!380
FH: Wird Ihnen auch gesagt, dass das ein Problem ist, wenn Sie jetzt hier unterwegs sind?381
IPW5: Die Leute selber sagen es. Die Leute jammern. Ich treffe diese Leute ab und zu da und382
dort und wir sprechen kurz, weil sie mich fragen: „Kommst Du wieder mal ins Viertel?“ Ich383
komme zwar nicht oft, aber doch ab und zu. Jetzt bin ich hier, weil ich den Bericht an all jene384
Menschen verteile, die uns in all den Jahren so treu geholfen haben. Der geht natürlich385
offiziell woanders hin, aber das waren alles liebe Mitarbeiter. Und bei der Gelegenheit treffe386
ich da und dort Leute, die eben aus der Gruppe sind. Letztens bin ich in einem Lokal neben387
dem Bezirksamt gesessen, ein gut gehendes Lokal und dort ist diese Szene noch vorhanden.388
Auch gleich hier gegenüber, das kleine Standl dort, ist ein Lokal, wo sich diese Bevölkerung389
noch trifft. Früher sind sie halt in mehr Lokale gegangen. Zum Beispiel weiter vorne das390
sogenannte Marktachterl…391
FH: Das ist übernommen worden.392
IPW5: Die haben die Leute rausgeschmissen – leider – und einen saublöden Artikel im Falter393
geschrieben: Endlich ist die verrauchte, dreckige Wandvertäfelung weg. Die Dame, der das394
Lokal jahrelang gehört hat, die hat es verkauft und hat ein neues Lokal in Klosterneuburg –395
wir treffen uns noch immer. Sie ist eine Frau, die wirklich ein Herz für alles Soziale gehabt396
hat und gespendet hat, wenn wir zum Beispiel etwas mit den Kindern gemacht haben oder397
auch bei ausländischen Themen. Die Frau hat uns immer mit Geld unterstützt, das heißt, sie398
hat bei solchen Veranstaltungen Rechnungen übernommen und uns geholfen. Der sagt man so399
etwas nach, das finde ich nicht schön. Das war traurig. Noch dazu wurde das Kind mit dem400
Bade ausgegossen, denn gerade die Bevölkerungsschicht, über die wir uns jetzt unterhalten,401
die wurde konkret ausgebootet. Die gehen nicht mehr hin. Es war nicht erwünscht, etwa so402
ein Achterltrinker oder einer, der einen typischen Wiener Dialekt hat. Das würde ja die403
Atmosphäre zerstören.404
FH: Das heißt, es ist schon ein großes Problem für diese Leute.405
IPW5: Ja, das traue ich mich sagen.406
FH : Das heißt, man kann den Prozess unter dem Begriff der kulturellen Umwertung407
festmachen – mit den neuen Lokalen und so.408
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IPW5: Natürlich – Umwertung der ursprünglichen, bodenständigen Gasthausszene. Was ist409
Gasthaus? Es ist ein wunderbarer Treffpunkt mit einem hohen sozialen Wert – für410
Alleinstehende, für Leute mit Kindern usw. Es gibt ja so Vieles und wenn das verloren geht…411
FH: Was offensichtlich passiert. Was glauben Sie in welche Richtung das gehen wird?412
IPW5: Jetzt haben wir den gleichen Gedanken gehabt. Ich glaube, das muss sich von selbst413
regeln. Ich glaube, dass vielleicht der eine oder andere rührige Gastronom sieht, dass das eine414
oder andere Beisl noch funktioniert. Dass sich der wo hineinsetzt und sagt: Das ist doch eine415
Marktlücke. Also nehmen wir einmal an, ich wäre noch Chef der Gebietsbetreuung, dann416
hätte ich irgendwas unternommen. Wir haben ja mit den „Wiener Einkaufsstrassen“ zusam-417
mengearbeitet – ein wunderbarer Kontakt. Die haben immer mitgeholfen. Damals war ja das418
Thema des Geschäftesterbens gerade aktuell, aber auch, wenn jemand neu begonnen  hat,419
haben die immer unterstützt. Die sollten die Örtlichkeit untersuchen, also leerstehende420
Lokale, und dass man dort mit den Hausbesitzern redet, dass die Mieten auch auf einem421
normalen Niveau bleiben. Es ist ja auch ein Wahnsinn, wenn die Mieten ausufern. Manche422
müssen zusperren, weil sie es sich nicht leisten können.423
FH: Das passiert?424
IPW5: Es ist passiert. Wenn auf dieser Ebene alle zusammenhalten würden, kann man helfen.425
Im Bezirksamt gab es früher immer ein Treffen verschiedenster Institutionen der Stadt Wien,426
wie zum Beispiel Baupolizei, Lüftungstechnik und so weiter. Das war eine Möglichkeit, wo427
einer, der begonnen hat ein Geschäft aufzumachen, hingehen konnte. Dort hat er Hilfe, Rat428
und Tat und Auskunft bekommen, wenn in einem Lokal die Lüftung nicht mehr gut ist. Eine429
neue Lüftung in einem solchen Lokal kostet ein Vermögen – das können sich manche nicht430
leisten. Aber es gibt ja verschiedenste Varianten und man muss ja nicht nur den Beamten431
herauskehren…. Wir haben es ja auch versucht. Wir haben ein Behindertenlokal eingerichtet432
und damals bin ich zur Baupolizeit gelaufen. Da geht es ja um Kubikmeter Luftumwälzung433
und was weiß ich. Wenn man da bei den Vorschriften etwas nachlässt, erspart man sich eine434
Menge Geld, die man eh nicht hat. Daher sage ich: Auch auf dieser Ebene kann man helfen –435
also Wirtschaftskammer, Wiener Einkaufsstrassen, Bezirk und Magistrat, die Kammern.436
FH : Man kann was machen, aber passiert es auch? Wohin glauben Sie, wird es sich437
entwickeln, da diese Treffpunkte offensichtlich weniger werden?438
IPW5: Von der Stadt Wien aus müsste man die Gebietsbetreuungen wieder von sich aus439
einsetzen – von Ergebnissen her, die das Magistrat ja in seinen einzelnen Abteilungen hat.440
Man braucht nur zugreifen – über die Bezirksebene. Wenn es wo ein Problem gibt, wie zum441
Beispiel das, was wir hier jetzt angesprochen haben, mit Unterstützung auch der zuständigen442
Magistratsabteilung, die genau bescheid weiß und die Daten hat – dass die dann sagen: Setzen443
wir doch eine Gebietsbetreuung drauf. Wäre eine Möglichkeit. Das war meine tägliche Arbeit.444
Schauen Sie: Wie bin ich denn zu diesem Berg an Arbeit gekommen? Indem meine445
Mitarbeiter und ich selbst einfach rund um die Uhr Mitteilungen aufgenommen haben. Ich bin446
oft mit einem Paket an so kleinen Schmierzettel heimgekommen und da ist alles drauf-447
gestanden. Am nächsten Tag hab ich es unter meinen Leuten aufgeteilt und hab gesagt: Da448
rufst du an, da fragst du nach, der kommt übermorgen, mach dir einen Termin aus, und so449
weiter. Das heißt, wir haben auch nichts anderes gemacht als eine laufende, ständige450
städtebauliche Bestandsaufnahme. Natürlich war auch die Erhebung der Grundstücke und der451
Zustand der Häuser vorhanden, aber das ist eine soziologische Bestandsaufnahme. Wo es um452
die Menschen geht, die hier wohnen und hier leben. Ein Ziel, dass ich sehr hoch gehalten453
habe, war diese Identifikation der Bevölkerung mit ihrem Grätzel. Das ist der „Huber-Meier-454
Michel“, der runtergeht in das Beisl und kauft sich sein Bier oder Mittagessen, weil er schon455
in Pension ist und daheim nicht mehr kocht. Aber er weiß drüben im Beisl kriegt er ein gutes456
Mittagessen: „Das ist mein Grätzel – da bin ich zuhause. Und da hab ich mitgestritten bei der457
Gestaltung, ob wir hier jetzt eine Tiefgarage oder nicht. Ich bin beteiligt.“ Ich schon oft458
gehört: „Kannst du dich noch erinnern, wie wir damals gestritten haben?“ Und manche459
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Unversöhnlichen sagen es mir heute noch. Da werde ich natürlich auch sofort in politisches460
Eck gestellt, weil sie wissen, dass ich ein Roter bin. Aber die Gebietsbetreuung ist nicht461
politisch geführt worden. Ich habe auch wirklich die Anerkennung aller Fraktionen gehabt –462
das hat sich durchgesetzt, aber es gibt halt immer ein paar Unbelehrbare, die das nicht463
wahrhaben wollen. Der hat seinen Grund gehabt, warum er mich schimpft – das hat aber mit464
seiner politischen Tätigkeit etwas zu tun...465
FH: Wenn Sie jetzt auf das Viertel schauen und wenn man unser Gespräch über die sozialen466
Treffpunkte mit einbezieht: Sehen Sie dann die Entwicklung positiv oder eher negativ?467
IPW5: Sie müssen mich verstehen, dass ich es grundsätzlich nicht für richtig halte, dass das468
Karmeliterviertel keine eigene Gebietsbetreuung in dem Sinn mehr hat. Es gibt schon eine469
andere Stelle – es gehört zur Gebietsbetreuung Leopoldstadt und da gibt es keine Kritik. Aber470
dass man für die Bevölkerung zentral die Möglichkeit bietet, ein- und auszugehen, so wie es471
bei uns war, dies hat die Stadt Wien aufgegeben und ich empfinde das negativ. Ich glaube, so472
rührig und tüchtig die Gebietsbetreuung Leopoldstadt in anderen Bereichen ist – Hut ab, was473
die machen ist super –, bei dem Grätzel zu sagen, da ist ja eh nichts mehr zu tun, ist ein474
technisches Denken, da stellen sich bei mir die Haare auf. Aber es ist laufend, dass hier475
Menschen leben, sterben oder dazukommen, und immer ihre Probleme haben.476
FH: Vor allem auch verschiedene Gruppen.477
IPW5: Natürlich. Vor allem durch die Vielschichtigkeit dieses Grätzels – von der Bevöl-478
kerungsstruktur her. Da muss ich sagen: Es gibt leider niemanden, der sich darum kümmert.479
Die Gebietsbetreuungstätigkeit war über so viele Jahre nicht immer leicht und hat mich auch480
vieles an Substanz gekostet. Vieles ist in einer wunderschönen Erinnerung, aber Manches ist481
eher negativ besetzt. Man hat sich über etwas geärgert oder denkt oft auch an den mühsamen482
Tagesablauf, so quasi: Jeder kommt mit seinem Kram und schimpft, wenn du es nicht schon483
am nächsten Tag erledigt hast. Auch wenn du ihm erklärst, dass das nicht in  deiner484
Kompetenz liegt. Du gibst ihm zwar eine Anleitung, wo er hingehen soll, oder du bietest an,485
dass du für ihn anrufst, aber das ist den Menschen dann oft zu wenig. Das bleibt dann so ein486
bisschen im Hinterkopf, sodass man auch irgendwann die Einstellung kriegt: Ich will mit dem487
Ganzen nichts mehr zu tun haben. Mit diesem Bericht habe ich das Thema für mich488
gottseidank so abgeschlossen, dass ich keinen Pensionsschock habe. Ich habe das Gefühl, es489
ist ein guter Abschluss und Sie sind der Erste, dem ich wieder so lange Rede und Antwort490
über das Karmeliterviertel und über meine Tätigkeit gestanden bin, weil ich das sonst491
eigentlich nicht mehr mache. Ich will auch nicht mehr, obwohl es einige Anfragen gegeben492
hätte. Aber da ich auch zwei Söhne habe, die studiert haben und von denen einer auch das493
Doktorat gemacht hat, hab ich mir gedacht, dass ich das machen muss. Meine Frau hat mich494
auch unterstützt und gemeint: Da musst du schon helfen – es ist schon alles vereinbart! Und495
damit darf ich Ihnen den Bericht überreichen.496
FH: Herzlichen Dank, dass Sie sich die Zeit für das Gespräch genommen haben!497
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Florian Huber (FH): Vielen Dank, dass Sie sich die Zeit genommen haben.1
IPW6: Gerne!2
FH: Sie sind nun wie lange Bezirksvorsteher?3
IPW6: Seit 1999 und seit 1988 bin ich in der Politik.4
FH: Ist das Karmeliterviertel, wo sich ja auch das Amtshaus befindet, nur Arbeitsort oder5
zugleich auch Wohnort?6
IPW6: Nur Arbeitsort.7
FH: Und Sie wohnen....8
IPW6: ...in einem anderen Teil des Bezirks.9
FH: Also auch im 2. Bezirk. Wie würden Sie die Veränderungen im Karmeliterviertel so in10
den letzten zehn bis elf Jahren charakterisieren?11
IPW6: Veränderungen jetzt in der Zusammensetzung der Menschen?12
FH: Zuerst bitte eher allgemein, also Geschäftsstruktur und Infrastruktur. Also was sich da13
getan hat und das ja auch in weiterer Folge auch die sozialen Dinge beeinflusst.14
IPW6: Das geht beides Hand in Hand. Das hat an sich schon begonnen im Jahr 1988 mit der15
„Sanften Stadterneuerung“, wo die Stadt Wien mit der Gebietsbetreuung eine eigene Gruppe16
eingesetzt hat und mit Fördermittel versucht hat, im gesamten Viertel eine Sanierung und eine17
Verbesserung der Häuser zu erreichen und dann auch des Wohnumfelds, also des öffentlichen18
Raums. Das ist schön langsam angelaufen und hat sich als erstes bemerkbar gemacht, dass19
sich gegenüber früher, wo es eigentlich nur ein besonderes Restaurant gegeben hat und20
mehrere Beisln, sich doch im Laufe der Jahre einzelne neue Lokale dazugesellt haben, die21
jetzt Schwerpunkte in spanischer Kulinarik, in kreolischer Küche haben. Da hat man gemerkt,22
dass sich das Viertel im Aufwind befindet, dass die Lokalstruktur sich erweitert und verändert23
hat.24
FH: Was ist im Hinblick auf die Geschäfte?25
IPW6: Da ist in den letzten Jahren ein Trend erkennbar, dass jetzt auch im Zusammenhang26
mit der Besiedelung – es sind in den letzten zehn, fünfzehn Jahren sehr viele Menschen27
hergezogen, die auch finanziell sehr gut gestellt sind und gut verdienen... Und aus dem heraus28
haben sich dann auch Geschäfte angesiedelt, die den Bedarf dieser Personen auch decken29
können. Also eher nicht mehr so Billig-Läden, sondern auch schon im mittelpreisigen Bereich30
befindliche Geschäfte.31
FH: Würden Sie das so einschätzen oder vielleicht auch bestätigen, was diese neuen Lokale32
und auch Geschäfte betrifft, dass dies ausschließlich das Angebot ist an Gruppen mit höherem33
ökonomischen Kapital und eigentlich nicht allen offen steht.34
IPW6: Naja, so würde ich es nicht sagen, weil die Lokale zwar jetzt vom Speiseangebot her35
sehr unterschiedlich sind, aber sich durchaus im Rahmen der Finanzierbarkeit bewegen. Und36
es ist ja auch nicht in jedem Lokal notwendig, dass man isst. Man kann durchaus auf einen37
Kaffee reingehen. Es ist durchaus ein Angebot an alle. Manche werden es öfter in Anspruch38
nehmen, manche weniger oft. Also es ist nichts sehr Elitäres geworden.39
FH: Wie schaut es mit dem Mietniveau aus für Wohnungen?40
IPW6: Das Mietniveau ist in den letzten Jahren sehr deutlich gestiegen. Das hängt auch damit41
zusammen, dass die Wohnhäuser, die saniert sind, auch entsprechende Qualitäten aufbieten42
und durch die günstige Lage des Viertels – innerstädtisch und doch sehr nahe dem43
Grünbereich und auch sehr nahe dem innerstädtischen Bereich, der inneren Stadt – ist die44
Nachfrage gestiegen und damit automatisch auch der Preis.45
FH: Kommen wir vielleicht gleich zur sozialen Struktur, inwieweit sich die verändert hat.46
IPW6: Die verändert sich automatisch auch mit den Mietpreisen, dass also jene Bewohner,47
die ausziehen, durch Bewohner quasi ersetzt werden, die halt finanziell besser gestellt sind,48
womit sich automatisch diese Veränderung der Sozialstruktur ergibt. Im Viertel ist der49
geförderte Wohnbau nicht sehr stark ausgeprägt aus geschichtlicher Sicht und deshalb ist das50
Regulativ durch den geförderten Wohnbau kaum in Kraft. Aber sie sind deutlich gestiegen.51
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FH: Würden Sie von einem Verdrängungsprozess sprechen?52
IPW6: Nein, Verdrängung eher nicht, sondern die Bewohner, die früher da waren und einen53
Mietvertrag hatten, die sind durch das Mietrechtsgesetz sehr stark abgesichert. Aber wenn sie54
sich jetzt auch verbessern und unter Umständen in einen anderen Bezirksteil ziehen, wo neue55
Genossenschaftswohnungen entstanden sind, dann werden diese Wohnungen frei und an56
andere Personen vermietet – zu einem anderen Preis.57
FH: Also Sie sehen das auch nicht so als Problem, dass da ein Austausch von Bevölkerung58
stattgefunden hat.59
IPW6: Nein, es wird auch nicht auf Druck gemacht. Spekulationen sind zwar gegeben60
gewesen vor vielen Jahren, aber jetzt ist es eher... Weil offensichtlich auch die Hausbesitzer61
und Verwaltungen draufgekommen sind, dass man es am besten im Einvernehmen löst... Man62
lässt die Zeit arbeiten.63
FH: Vielleicht noch im Hinblick auf Bevölkerungsgruppen: Eine sichtbare Gruppe ist die64
jüdische Gemeinschaft im Viertel.65
IPW6: Äußerlich?66
FH: Genau, ich meine im Stadtbild sichtbar – auch natürlich durch die traditionelle Kleidung.67
Welche Gruppen sind sonst noch stark hier?68
IPW6: Eigentlich alle. Also es ist natürlich so, dass die jüdische Bevölkerung, die dem69
orthodoxen jüdischen Glauben angehören, sichtbar sind. Es gibt viele Juden, die man nicht70
erkennt aufgrund ihres Aussehens, die auch hier wohnen. Und gerade bei der jüdischen71
Bevölkerung ist auch eine sehr hohe Zuwanderung. Und das merkt man auch in anderen72
Bereichen. Also ich würde sagen, es ist im gesamten Karmeliterviertel alles vertreten, auch73
aus dem türkischen und ehemaligen jugoslawischen Bereich, aber auch aus dem deutschen74
Bereich, aus Deutschland kommend – es ist irgendwie alles, es ist ein Sammelsurium75
verschiedenster Nationen.76
FH: Würden Sie sagen, es ist ein Nebeneinander oder ein Miteinander – gerade auch mit der77
sichtbaren jüdischen Bevölkerung.78
IPW6: Die sichtbare jüdische Bevölkerung lebt eher nebeneinander, weil sie es auch wollen.79
Sie sind jetzt nicht wirklich willens, sich miteinander im Viertel aufzuhalten – das hat80
vielleicht auch historische Gründe. Aber ich glaube, dass alle Personen, die einem Glauben81
angehören und da dem orthodoxen Teil, sich eher zurückhaltend bewegen. Ansonsten, glaube82
ich, leben alle miteinander, weil es auch durch die Lokale, aber auch durch den großen Markt,83
einen Sammelpunkt gibt, wo man sich zumindest am Samstagvormittag trifft, einkaufen geht,84
schauen geht, einen Kaffee trinken geht oder was auch immer. Und natürlich auch, was man85
nicht vergessen darf, weil der Augarten jetzt doch unmittelbar angrenzend ist an das86
Karmeliterviertel, dass dadurch die Naherholungsmöglichkeit im Augarten auch gegeben ist87
und man die Freizeit dort verbringt.88
FH: Das ist natürlich generell schon ein wichtiger Faktor, der sozusagen die Attraktivität von89
dem Viertel ausmacht – Stadtnähe und Augartennähe.90
IPW6: Und dazu kommt jetzt seit 2008, da ja die U-Bahn verlängert wurde vom Schottenring91
durch den 2. Bezirk bis zum Stadion, dass auch eine sehr gute öffentliche Anbindung im92
Viertel gegeben ist – eine sehr schnelle. Und schnelle Anbindungen und U-Bahn Nähe sind93
auch für Wohnungsuchende immer ein Kriterium.94
FH: Ich habe auch in anderen Gesprächen gehört, dass der Verdrängungsprozess, wie er zum95
Beispiel im Begriff der Gentrification wesentlich ist, hier in Wien – wenn überhaupt – in sehr96
abgeschwächter Form stattfindet, aufgrund der Mietgesetzgebung und so weiter. Jetzt gibt es97
aber schon auch das Problem – was ich auch gehört habe – nämlich Verdrängung weniger aus98
dem Wohnraum, sondern aus dem sozialen Raum. Sprich mit der Veränderung der Lokale99
gibt es weniger Räume, wo sich die ursprüngliche Bevölkerung, die ja durchwegs von100
Arbeiterschaft geprägt war, aufhalten kann. Weil es etwa gerade am Karmelitermarkt immer101
mehr Lokale in Richtung der neuen Bewohner verändern oder umgestaltet werden.102
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IPW6: Also für den Karmelitermarkt gebe ich Ihnen recht, dort ist es so. Aber im weiteren103
Umfeld gibt es genug so alte Beisln und Gasthäuser, so wie unser Nachbarhaus, das durchaus104
in Anspruch genommen wird von der Bevölkerung. Ich glaube, dass viele alte Lokale auch105
drauf Wert legen, dass sie ganz einfach ein Punkt sind, wo alle hineingehen können und alle106
im Schanigarten sitzen können und sich da niemand ausgeschlossen fühlt. Am Markt ist es so,107
das stimmt. Da ist jetzt so die letzte Entwicklung, dass es von den Beisln wie es früher war,108
wo man sehr günstig auch essen konnte, wo halt der Mitarbeiter der MA 48 genauso109
hineingegangen ist, wie der Abteilungsleiter der Raiffeisenkassa... Der Mitarbeiter der MA 48110
geht in dieses neue Lokal nicht mehr, weil er sich nicht wohl fühlt, aber dafür nimmt er halt111
als Alternative ein anderes Lokal in Anspruch. Also das gibt es. Das Nebeneinander von112
diversen Lokalen und jetzt auch von Beisl, Gasthaus, Restaurant bis zu sehr hochpreisigen113
Lokalen: Es ist alles da.114
FH: Also Sie würden das nicht als Problem sehen.115
IPW6: Nein, solange es noch für jede Bevölkerungsschicht ausreichend Möglichkeiten gibt,116
sich zu treffen, auch im öffentlichen Raum. Wir haben ja versucht, zumindest im117
kleinräumlichen Bereich zu schauen, so wie da am Karmeliterplatz, ganz einfach einen118
fußgeher- und aufenthaltsfreundlichen Bereich zu schaffen. Da sitzt man dann halt so im Park119
– im Beserlpark.120
FH: Was vielleicht auch wieder damit zu tun hat mit der Veränderung der Nutzung von121
öffentlichem Raum, vor allem was den Markt betrifft, wo die Leute ja doch mehr Zeit122
verbringen. Und auch im Parkareal.123
IPW6: Ja, also das hat verschiedene Gründe, aber das ist auch eine Entwicklung, die auch124
gefördert wird und es ja auch mit ein Teil der Stadterneuerung war, dass man versucht, aus125
der Zeit, wo dieses Viertel auch sehr dicht verbaut war – jetzt nicht nur vom Straßenbereich,126
sondern auch vom Hofbereich her – ganz einfach Räume zu schaffen oder wieder zu schaffen,127
und auch dem Autofahrer wegzunehmen, die man ihm vor 30 Jahren gegeben hat, um ganz128
einfach auch wieder ein bisschen Qualität hineinzubringen und sich ganz einfach wohin129
setzen zu können, ohne dass man permanent Angst hat, von einem Auto erwischt zu werden.130
Ich glaube, dass das auch gelungen ist, was natürlich in so einem dicht verbauten Bezirksteil131
schwierig ist, weil ja alles, was an öffentlichem Raum geschaffen werden kann, muss ja132
vorher gekauft werden. Das ist halt immer die Frage. Sollte ein Hausbesitzer die Fördermittel133
in Anspruch nehmen, die es gibt, und sein Haus in Schuss halten, dann wird er das Haus nicht134
verkaufen. Das ist so die Schwierigkeit halt, neue Plätze zu schaffen.135
FH: Das ist auch in meinen Interviews immer wieder gekommen. Aufgrund der Dichtheit des136
Viertels von der Bebauung her, was Sie gerade angesprochen haben, ist es, dass es sozusagen137
einen Charakter hat, als urbanes Dorf wahrgenommen zu werden. Das ist ganz spannend.138
Auch mit dem Karmelitermarkt als Marktplatz. Das habe ich in den Interviews öfters gehört.139
Aber als eine positive Qualität.140
GK: Das positive an einem Dorf ist, dass man sich doch halt kennt, miteinander spricht und141
wenn Neuigkeiten persönlich ausgetauscht werden und nicht nur über Medien. Also das ist in142
dem Fall durchaus positiv.143
FH: Ja, das wurde immer als positiv angemerkt. Jetzt hat der Aufwertungsprozess – auch144
durch die Gründung der Gebietsbetreuung 1985 – begonnen. Wie würde Sie da kurz die Rolle145
der Stadtpolitik bzw. der Verwaltung charakterisieren.146
IPW6: Na die Stadtverwaltung oder die Politik – in dem Fall die städtische Politik, weil die147
Gebietsbetreuungen ja nicht nur im 2. Bezirk gekommen sind – hat ganz einfach festgestellt,148
es ist notwendig und wichtig drauf zu schauen, dass man seine Geschichte auch aus der149
Baustruktur noch in der Zukunft wahrnimmt und versucht, nicht alles neu zu machen, so wie150
es in anderen Städten ist. Auch mit sehr viel Druck – ich glaube, in Barcelona war es, wo man151
alle Häuser weggerissen und neu gebaut hat – zu schauen, dass man einen Mix152
zusammenbringt. Dort wo es nicht mehr geht, ein Haus nicht mehr zu erhalten ist, schon einen153
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Neubau zuzulassen, aber dort wo es möglich ist und wo unter Umständen auch der Druck der154
Stadt durch Stadtgestaltung und Denkmalschutz da ist, diese Häuser zu sanieren. Das ist aus155
meiner Sicht rein zurückzuführen auf die Politik, die diese grundsätzliche Entscheidung156
damals getroffen hat, das zu machen.157
FH: War das nicht auch aufgrund des zivilgesellschaftlichen Drucks gerade am Spittelberg158
zum Beispiel?159
IPW6: Natürlich. Politik hängt natürlich auch mit Druck zusammen, der gemacht wird. Ich160
glaube, man hat damals eben rechtzeitig erkannt, dass es notwendig ist und dass man nicht161
nur... Es war in den 1960er, 1970er Jahren – modern war modern und alles muss neu sein und162
alles muss schnell gehen und alles muss flach sein und leicht zu pflegen und alles. Und man163
hat gemerkt, es hat jede Zeit auch ihren Baustil und man sollte versuchen, jetzt ganz einfach164
auch seine Geschichte der Stadt darzustellen über den Baustil und was letztendlich auch dazu165
führt – ich weiß nicht, ob man es damals so beachtet hat –,  aber was dazu geführt hat, dass166
Wien ja von Touristen sehr gerne besucht wird. Und jetzt nicht nur die innere Stadt, sondern167
auch darüber hinaus, weil man ganz einfach sieht, dass es eine Stadt ist, die sich ihrer168
Geschichte bewusst ist und diese Geschichte auch weiterleben möchte und auch herzeigen169
möchte. Und was man herzeigen möchte, putzt man ein bisschen raus. Und wenn dann, so wie170
es damals war, auch die finanziellen Mittel zur Verfügung gestellt wurden, dann ist es glaube171
ich für so eine Stadt wie Wien das Besondere, das sie eben mit anderen Städten nicht172
vergleichbar macht.173
FH: Gerade das Modell der Gebietsbetreuungen wird ja als „best practice“ Modell ja auch174
exportiert.175
IPW6: Die Gebietsbetreuungen haben neben dem, dass sie jetzt schon im Laufe ihrer Jahre176
von der Arbeit her eine Veränderung erfahren haben – es ist ja nicht nur mehr rein177
Stadterneuerung, sondern es geht schon in den öffentlichen Bereich, es geht aber auch in den178
sozialen Bereich, dass man versucht, auch da Schwierigkeiten, die die Menschen haben, die ja179
jetzt nicht nur das Wohngebäude betreffen, sondern das weitere Umfeld, auch mitzuhelfen.180
FH: Parks usw.181
IPW6: Parks, oder soweit, dass man ganz einfach mit Hausbesitzern Probleme hat. Da gibt es182
auch Beratung. Und für uns in der Politik ist es auch wichtig, diese Einrichtung zu haben,183
weil letztendlich: Wenn sie nicht da wäre, würde jedes dieser Probleme zumindest einmal bis184
zu mir kommen oder dann weitergehen. Und da ist es gescheiter, es gibt eben dann Fachleute,185
die ausschließlich in diesem Bereif beruflich tätig sind, sich darum kümmern und versuchen,186
Verbesserungen zu erreichen und der Politik auch die Hinweise geben, was man jetzt auch187
unter Umständen in der Gesetzgebung oder im Verordnungswesen verändern sollte, um es zu188
verbessern. Also es ist ein Gegengeschäft, was man da hat.189
FH: Wie ist dann die Zusammenarbeit gerade was private Investoren in Immobilienprojekten190
betrifft, wo dann zum Beispiel im Zuge von Dachgeschoßausbauten und so weiter und Loft-191
Living ja durchaus auch Verdrängungsprozesse passieren könnten?192
IPW6: Wie gesagt, vor 15 Jahren, also jetzt noch zu vor Expo-Zeiten und so, war das viel193
stärker. Das hat sich eher beruhigt. Es gibt immer wieder Einzelfälle, wenn jetzt irgendein194
neuer „Immobilien-Hai“ auf den Markt kommt, der glaubt, er macht das jetzt so gescheit, dass195
er seine Rendite maximiert auf Kosten von Menschen, dann gibt es eben entsprechende196
Rahmenbedingungen, die ihm das nicht erlauben. Was nicht heißt, dass nicht doch auch197
abgesiedelt wird, aber die Erfahrung der letzten Jahre zeigt, immer auf eine sehr ordentliche198
Art – also nie mit Druck oder Rausschmeißen, oder, was so Mitte der 1990er Jahre war, das199
Unleidlich machen des Wohnens durch verschiedene Maßnahmen der Hausbesitzer. Das gibt200
es nur mehr ganz selten und ich wüsste jetzt ad hoc auch kein Beispiel so aus den letzten zwei201
bis drei Jahren.202
FH: Hat da die Gebietsbetreuung dann auch eine gewisse Rolle in solchen Prozessen?203
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IPW6: Hat auch eine Rolle. Es gibt einen eigenen Mitarbeiter, der im Mietrecht sehr204
beschlagen ist, der Grundinformationen gibt und in weiterer Folge auch die Informationen,205
wie man sich über Mieterorganisationen auch gemeinsam zu seinem Recht verhilft. Das ist so206
die Clearing-Stelle. Eine rechtliche Vertretung jetzt des Einzelnen muss dann der Einzelne207
selbst bestimmen. Das macht er nicht, weil die Gebietsbetreuung stellt nur208
Rahmenbedingungen dar, wie es geht und wie jetzt die Möglichkeit ist. Ich glaube, dass hat209
sicher geholfen, dass man eine sehr niedrigschwellige Einrichtung hat, wo man hingehen210
kann, wo man nicht Mitglied sein muss, also „das und das passiert momentan in dem Haus,211
gibt es da irgendeine Möglichkeit, was zu tun.“212
FH: Zumindest, dass die Basisinformationen leicht zu beschaffen sind. Gibt es jetzt so im213
Hinblick auch gemeinsame Aktivitäten im Viertel... Fallen Ihnen da ad hoc irgendwelche214
Beispiele ein? Stadtteilfeste oder so etwas in die Richtung.215
IPW6: Wir versuchen jetzt seitens der Bezirksvertretung vor allem Feste, die jemand216
organisiert, zu unterstützen. Da gibt es von der Kulturkommission auch Fördermittel, die217
mithelfen, im öffentlichen Raum Veranstaltungen am Karmelitermarkt, am Karmeliterplatz218
oder auch in Strassen mit zu unterstützen. Es gibt auch Veranstaltungsorte in Lokalen, die von219
der Kulturkommission auch Fördermittel bekommen. Bezirksfestwochen ist eben ein großer220
Teil, der natürlich auch hier stattfindet und nicht zu vergessen in dem Zusammenhang221
natürlich auch das Bezirksmuseum hier bei uns, das in den letzten Jahren einen zunehmenden222
Aufschwung erfahren hat. Es gibt dort einen neuen Leiter und neue Mitarbeiter, die sehr viele223
Veranstaltungen auch im Zusammenhang auch für den Bezirk planen, so wie vor Kurzem224
„160 Jahre Eingemeindung der Leopoldstadt in Wien“. Ein Mitarbeiter, also nicht vom225
Bezirksmuseum sondern der macht das an sich so nebenberuflich, hat ein Bezirksvideo226
gemacht so quasi über den Status des Bezirks momentan. Aber durchaus auch Künstler, die227
sich im Bezirksmuseum präsentieren. Was auch möglich ist, jetzt für Musikschulen, Schulen228
und Kulturinitiativen: Den Festsaal der Bezirksvorstehung auch zu verwenden unter gewissen229
Rahmenbedingungen. Das gehört alles irgendwie zusammen. Auch da ist es glaube ich so,230
dass für unterschiedliche soziale Strukturen Unterschiedliches geboten wird. Ein Marktfest ist231
eher was Deftiges. Ein Jazzfest gleich daneben kann durchaus was anderes sein. Also auch da232
gibt es sehr viele Unterschiede.233
FH: Wie sehen Sie die Initiative vom Augartenspitz, die ja medial gerade sehr präsent ist?234
IPW6: Na ja, gerade ist ein bisschen untertrieben...235
FH: Also seit längerem.236
IPW6: Da bin ich schon zunehmend der Meinung, dass es die Wiener Sängerknaben, die ja237
auch nicht seit vorgestern erst im Augarten sind und die auch begründen können, warum sie238
diesen Saal brauchen für ihre auch auszubildenden Jugendlichen, die dort tätig sind, und239
wirklich versucht haben, in den letzten zwei Jahren auf alles, was jetzt von Seiten240
Denkmalschutz gekommen ist und an Vorschlägen der Stadt, auch einzugehen, und es241
letztendlich eine bestehende Flächewidmung gibt, die das Gebäude auch erlaubt, die mit den242
Stimmen aller Fraktionen beschlossen wurde. Das muss man immer dazusagen, weil eine243
Gruppierung sich ja so ein bisschen herausstellen möchte. Und ich glaube, dass jetzt schon244
auch durch die Diskussionen noch verstärkt bei den Sängerknaben ist, sich zu öffnen, ganz245
einfach mit Anderen etwas zu tun und diesen Saal auch anderen zur Verfügung zu stellen, um246
ganz einfach die musische Ausbildung ganz einfach zu verstärken. Ich bin dafür, dass er247
gebaut wird.248
FH: Wie glauben Sie, wird sich der Konflikt lösen? Wann und wie?249
IPW6: Wenn ich das wüsste, wäre ich dort wahrscheinlich als Mediator eingesetzt. Die250
Sängerknaben werden jetzt, Ende Februar glaube ich haben sie gesagt, in einem Zeitraum von251
zwei bis drei Wochen sich dort präsentieren, ihr Projekt präsentieren, versuchen, es an die252
Bewohner auch heranzutragen, dass jetzt nicht die Bewohner der kleine Punkt der Initiative253
an die Öffentlichkeit kommt, sondern dass sie zeigen, was das sein wird und was das sein254
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kann und so auch mit mehreren von den Bewohnern auch wirklich in Kontakt zu treten. Also255
ich denke mir, dass kann durchaus einen Umschwung bedeuten und sie bemühen sich auch,256
die Verkehrsproblematik zu lösen. Es gibt Gespräche, dass man über Parken in Parkhäusern257
an U-Bahn Stationen... Also konkret im Stadioncenter oder im Museumsquartier und dann mit258
der U-Bahn, also mit der Karte, die gleichzeitig der U-Bahn-Fahrschein ist, direkt bis zu den259
Sängerknaben zu fahren. Die Station liegt ja quasi über die Strasse. Und das wäre aus meiner260
Sicht ideal. Die Autofahrer, die heute auch zur Staatsoper mit dem Auto fahren, die wird man261
zukünftig auch nicht bei den Sängerknaben wegbringen vom Auto. Aber ich denke, wenn es262
so ein Angebot gibt: Sagen wir vom Stadioncenter brauche ich mit dem Auto 20 Minuten und263
mit der U-Bahn 5 Minuten. Also ist es unlogisch, mit dem Auto zu fahren. Parkplatz gibt es264
kaum und wenn dann nur in der Parkgarage unter dem Karmelitermarkt. Da muss man auch265
wieder eine Weile gehen. Also ich glaube, sie versuchen schon, auf das Rücksicht zu nehmen.266
Dass natürlich die Anrainer mit Veranstaltungsorten nie viel Freude haben... Aber das ist267
überall so. Ich weiß, sogar im 22. Bezirk beim Orpheum, auch dort haben die Anrainer nicht268
viel Freude damit.269
FH : Jetzt noch mal ganz allgemein. Wie würden Sie den Veränderungsprozess im270
Karmeliterviertel sehen? Sehen Sie ihn positiv? Negativ?271
IPW6: Na ja, gemischt. Tendenziell positiv, aber natürlich durch diese Veränderung der272
Bevölkerungsstruktur auch ein bisschen gemischt. Aber tendenziell positiv deshalb, weil273
natürlich die neuen Bewohner, die jetzt herziehen, ganz einfach bewirken, dass die274
Nahversorgung, was immer man darunter versteht, das ist der Sammelbegriff inklusive der275
Taborstrasse, die Möglichkeit hat, zu überleben. Wenn ich nicht viel Geld habe zum276
ausgeben, kann ich nicht viel einkaufen gehen. Wenn ich mehr habe, können dann auch die277
Geschäfte, die sich etablieren, leben. Und wenn man da in der Karmelitergasse schaut, dieses278
Geschäft „Kabine“ vis a vis, das ist eigentlich in einer Strasse... Warum macht man da ein279
Geschäft auf? Aber das hat schon das Nachbarlokal dazu bekommen, also das dürfte ganz gut280
gehen. Und das ist das, warum es eher positiv ist. Dass halt andere auch die Möglichkeit281
haben, zu leben, also Geschäftsleute. Und natürlich für ein Viertel eine Lokalstruktur jetzt282
über das Wirtshaus hinausgehend mit Angeboten in mehreren Bereichen. Ob das jetzt283
Einrichtungsgegenstände oder was auch immer, Schmuck, das gehört halt ganz einfach dazu284
zu so einem Viertel.285
FH: Also Sie sind grundsätzlich zufrieden, dass es sich in so eine Richtung entwickelt, wie es286
jetzt passiert.287
IPW6: Die Alternative ist, man macht nichts und es verfällt. Wenn man sich dazu entschließt,288
Mittel für die Stadterneuerung einzusetzen, dann muss man sich bewusst sein, dass es da289
einen gewissen Austausch im Laufe der Zeit gibt. Das ist so. Aber dafür gibt es wieder290
Alternativen und jetzt gerade im 2. Bezirk auch durch Neubautätigkeit in anderen291
Teilgebieten des Bezirks gibt es schon die Möglichkeit, auch für jene die sich – sage ich jetzt292
unter Anführungszeichen – „nur“ eine geförderte Wohnung leisten können; aber es gibt293
Angebote dafür.294
FH: Das Stuwerviertel ist jetzt auch wieder immer wieder in den Medien, zum Beispiel im295
„Falter“, also das nächste „hippe“ Viertel. Glauben Sie, dass das so eine ähnliche296
Entwicklung nehmen wird?297
IPW6: Ich glaube, dass das so ähnlich sein wird, weil es von der Lage her wahrscheinlich298
noch begünstigter ist als das Karmeliterviertel. Es ist zum Ersten von zwei U-Bahnen299
erschlossen, du hast den Naherholungsbereich Donau und Prater in unmittelbarer Nähe. Es ist300
öffentlich sehr gut angebunden. Es ist dort am Rande der Ausstellungsstrasse oder im Bereich301
der Ausstellungsstrasse eine Entwicklung. Es gibt dort in der Nähe auch die Wirtschafts-302
universität in drei Jahren. Dadurch werden auf alle Fälle Menschen herkommen, die vorher303
nicht da waren und dadurch verändert sich das auch, natürlich, weil der Bedarf an Wohnraum304
auch steigt. Immer bei universitären Einrichtungen will man halt schauen, dass man irgendwo305
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in der Nähe ist. Oder auch für Professoren oder Gastprofessoren, dass man Räumlichkeiten306
braucht. Und somit glaube ich... Das zeigt sich ja auch schon durch die hohe Anzahl von307
Dachböden, die ausgebaut werden, dass sich die Besitzer bewusst sind, sie haben da etwas,308
das in Zukunft auch etwas wert ist. Und auch dort wird es einsetzen. Unter Umständen sogar309
durch die Wirtschaftsuniversität schneller als im Karmeliterviertel.310
FH: Aber da wird auch versucht, dies auf eine Art und Weise durchzuführen, die fair und311
gerecht ist?312
IPW6: Wir haben auch dort seit mehr als einem Jahr die Gebietsbetreuung jetzt direkt im313
Stuwerviertel sitzen. Und alleine durch diese Einrichtung, die halt sehr niederschwellig ist –314
das kennt man, das Lokal, weil es war mal ein Kinderfreibad. Heute geht man ohne Probleme315
hinein, die Mitarbeiter kennt man. Und da wird schon sehr wach darüber geschaut, dass nichts316
passiert. Auch der Vorgartenmarkt, wo wir heuer beginnen umzubauen, da gibt es auch317
Mitarbeiter. Und so ein Markt ist ja immer so der Punkt, wo man dann die Dinge hört. Und318
der Vorteil jetzt, weswegen ich glaube, dass es nur schaumgebremst stattfindet – also eine319
negative Freimachung der Wohnungen – es gibt halt im Vergleich zum Karmeliterviertel viele320
Gemeindebauten in der Umgebung. Es ist von der Struktur der Wohnhäuser etwas anders als321
hier und damit hast du automatisch auch die Durchmischung gegeben.322
FH: Als Abschlussfrage: Wie würden Sie die Zukunft des Karmeliterviertels einschätzen? In323
welche Richtung wird sich das Viertel vielleicht entwickeln? Wird der Prozess weiterlaufen?324
Auf einem hohen Level zum Stillstand kommen? Gibt es einen nächsten Schritt?325
IPW6: Also derzeit sind von Seiten der Stadt und auch des Bezirks keine nächsten Schritte326
geplant, weil jetzt schwerpunktmäßig andere Viertel dran sind. Ich glaube, es wird sich auf327
diesem Level jetzt bewegen und schon auch weiterentwickeln in die Richtung, wie auch die328
Entwicklung insgesamt sich weiterentwickelt. Aber jetzt wüsste ich nicht genau, was das329
wirklich ist. Es wird jetzt, wenn man die Taborstrasse dazu nimmt, die Taborstrasse noch eine330
Aufwertung erfahren durch den Neubau vorne vom Hotel, und die Stadt hat jetzt von ihren331
Erhebungen gesagt, es ist eine der wenigen Einkaufsstrassen, wo man wirklich merkt, da tut332
sich etwas. Es siedeln sich neue Geschäfte an, die halt auch ein bisschen anders sind als die333
Call-Shops und die „Zehn-Schilling Shops“ oder „Ein Euro Shops“. Also da merkt man334
schon, dass quasi im Randbereich des Karmeliterviertels, also vom Zentralbereich des335
Karmeliterviertels weg, sich auch noch eine positive Entwicklung ergeben wird, die dann336
auch überschwappt. Das Viertel ist zwar jetzt dann beendet durch die Taborstrasse, aber das337
Leben geht jenseits der Taborstrasse und das wird genauso dort seine Fortsetzung finden.338
FH: Merkt man das jetzt schon, dass es ein bisschen hinausgreift?339
IPW6: Auch hier merkt man es als Erstes wieder im Bereich der Häuser, wo sehr viele jetzt340
schon renoviert werden. Das sieht man an den Gerüsten. Auch da sagt man: Aha. Das Kar-341
meliterviertel ist von sich, von der Entwicklung her, vom Wohnen und von der Sanierung bis342
auf einzelne Gebäude immer wieder, abgeschlossen und jetzt geht man halt... Also wenn es343
nicht genau in der Mitte ist, dann ist es halt neben der Mitte. Also das merkt man schon auch344
dort.345
FH: Vielen Dank für das Gespräch!346
IPW6: Gerne! Vielleicht noch eine Information, weil ich das gestern ganz brandneu mir347
angeschaut habe: Es gibt ja da in der Karmelitergasse ein Haus, das demnächst abgerissen348
wird und da baut die Wohnbauvereinigung der GÖD ein neues Wohnhaus mit 22 Wohnein-349
heiten, frei finanziert, die ersten zwei Wohnungen sind laut ihrem Anmeldeformular schon350
vergeben. Frei finanziert bedeutet, du hast rund 2.000 Euro pro Quadratmeter zu zahlen. Die351
eine Wohnung hat 110 Quadratmeter Wohnfläche, 70 Quadratmeter Garten, kostet im Monat352
1.500 Euro und hat Eigenmittel von 200.000 Euro. Und die ist vorgemerkt, also da gibt es353
schon einen Interessenten.354
FH: Also da sieht man schon ein bisschen, in welche Richtung es sich weiterentwickeln wird.355
IPW6: Weil wenn es sich nicht rechnen würde, würde sie es nicht machen.356
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Florian Huber (FH): Ich würde dich bitten, mir als Einstieg kurz etwas zu deiner Biographie1
zu erzählen und wie du dazu gekommen bist, das Lokal hier zu machen.2
IPW7: Ich habe Wirtschaft studiert und ich komme aus Wien. Dann habe ich während dem3
Studium noch bei „Unit F“ gearbeitet und habe dort die Modedesigner für eineinhalb Jahre4
beraten und unterstützt. Dann habe ich mein Studium fertig gemacht währenddessen und dann5
habe ich weiter dort gearbeitet. Und während meines Studiums war ich in Neapel ein6
Semester zum Studieren. Es hat aber nicht sehr viele Kurse gegeben, die mir angerechnet7
worden wären, also hab ich halt Italienisch gelernt und mir viel angeschaut. Und dann hab ich8
so Praktika im Kunstbereich gemacht mit Schwerpunkt Mode und Kunst. Ich war im9
Kulturforum in New York und habe ein Praktikum gemacht und solche Sachen, weil ich eher10
in die Richtung gehen wollte – also die Verbindung von Mode und Wirtschaft. Das ist11
eigentlich das, was den Leuten fehlt in dem Bereich.12
FH: Das ist ja das, was Unit F versucht.13
IPW7: Genau, ja...versucht. Dann habe ich bei Florian Ladstätter gearbeitet, der macht14
Modeschmuck – also auch im Bereich Mode. Ich war zwei Saisonen bei ihm und hab so Sales15
und Presse Dinge und alles gemacht mehr oder weniger. Und habe dann die Presse für den16
Life-Ball als Vertretung gemacht, einmal, also da war ich so in der letzten Phase dabei für17
drei Monate. Und danach habe ich schon.... Also ich hab schon während meines Studiums18
und immer wenn Zeit war im „Shabu“ (Anm.: Lokal in 2. Bezirk) gekocht – das ist da vorne in19
der Rotensterngasse – weil es mich immer gereizt hat zu kochen und dort hat es nie was zu20
essen gegeben. Deshalb bin ich da so reingerutscht. Dann hab ich dort gekocht und auch so21
bei bisschen Schank mitgemacht und dann hat mich der Besitzer Georg Aichmayr22
angesprochen, weil er gewusst hat, dass ich in Italien war und dass ich die Sprache spreche23
und mich das interessiert, ob wir nicht diese Pizzeria übernehmen, weil er gewusst hat, dass24
der Vorbesitzer das gerne aufgeben möchte – oder musste. Der war ein ziemlicher Bruchpilot25
und hat überall Schulden gehabt. Und mit dem sind wir dann in Verhandlungen getreten und26
haben angefangen zu verhandeln, hauptsächlich wegen dem Standort, nicht weil das Lokal so27
super beisammen war, sondern wegen dem Platz. Wir sind dann mit ihm ins Geschäft28
gekommen und haben das Lokal als totale Bruchbude übernommen. Also als vollgeräumte29
Bruchbude, was noch mühsamer ist als eine leere Bruchbude. Wir haben alles vorher noch30
loswerden müssen, was hier drinnen war. Das war sagenhaft, das wünsche ich niemanden –31
eine totale Katastrophe! Dann hat sich das mit dem Aichmayr irgendwie ergeben, dass er32
ausgestiegen ist.33
FH: Und du hast das dann alleine weitergemacht.34
IPW7: Ja, ich war gezwungen quasi, weil die Baustelle schon so weit fortgeschritten war. Da35
will man auch nicht mehr zurück. Ich hab sogar versucht, alle großen Pizza-Größen in Wien36
durchzurufen, um zu fragen, ob sie das haben wollen. Niemand hat das Geld gehabt oder das37
Interesse, hier ein Lokal aufzumachen. War mein Glück quasi, dass ich da dabeibleiben38
musste.39
FH: Wohnst du auch in dem Viertel?40
IPW7: Ja, auf der Taborstrasse.41
FH: Und seit wann?42
IPW7: Also die Wohnung haben wir seit 1991 und ich selber wohne seit 2002 oder so da.43
FH: Was war der Grund, dass ihr das Lokal genau hier aufmachen wolltet?44
IPW7: Ich mag den 2. Bezirk, weil ich viele Leute kenne und weil es hier wie in einem Dorf45
ist. Also jeder kennt jeden, es ist alles sehr kleinteilig, der Markt, und es ist super-nah zur46
Stadt und zu allem. Der Augarten ist der schönste Park von Wien.47
FH: Und auch aus ökonomischen Überlegungen heraus? Vom Klientel her?48
IPW7: Nein, da würde ich mich woanders hinsetzen. Die haben ja alle kein Geld hier49
eigentlich. Wenn man es genau nimmt, haben sie eher wenig Geld. Die Geldbörse sitzt nicht50
so locker, aber für spezielle Sachen geben sie es dann doch aus. Ich merke es an mir: ich51
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schaue auch darauf, dass ich was Gutes zu Essen kriege und kauf eher nicht ein teures Auto52
oder einen tollen Fernseher. Solche Sachen sind mir eigentlich wichtiger. Und das sind die53
Leute hier auch so in der Gegend. Zum großen Teil. Es gibt auch die alten Leopoldstädter, die54
sind genau das Gegenteil. Die sind halt so, wie man es sich vorstellt. Die sitzen im55
„Leopoldstüberl“ gegenüber.56
FH: Du kennst ja das Viertel – auch dadurch, dass du schon seit Anfang der 1990er Jahre57
zumindest immer wieder hier bist. Wie würdest du die Veränderungen beschreiben in den58
letzten Jahren, vor allem was die Geschäfts- und Lokalstruktur betrifft.59
IPW7: Für mich, ich überlege oft, weil es mich auch sehr interessiert, wie sich so Viertel und60
Gegenden verändern. Ich finde, komischerweise die Geschäftsstrasse Taborstrasse entwickelt61
sich ständig bergab. Alles, was schön und irgendwie noch halbwegs brauchbar war, geht ein.62
Und hier ganz nah um den Karmelitermarkt ist natürlich.... Auch in den letzten zwei Jahren,63
wo auch alle sagen „Karmelitermarkt, Karmelitermarkt“, die Presse und was weiß ich aller64
jetzt erst draufkommt. Man merkt halt, es kommen die Leute extra hier her am Samstag für65
den Markt. Und Leute, die sonst am Brunnenmarkt wohnen treffen sich hier am66
Karmelitermarkt, dass sie hier einkaufen gehen. Da denkt man sich schon: Komisch. Aber es67
ist halt ein bisschen „in“. Was aber schade ist, ist, dass die Geschäfte gleichzeitig eher68
abbauen.69
FH: Das heißt, es ist eher der Platz für Lokale, aber weniger für Shops.70
IPW7: Naja, Shops in dem Sinn... Eher Handwerker, alte Betriebe. Es war ein Handschuh-71
macher auf der Taborstrasse. Die haben im 20. Bezirk produziert und hatten ein Geschäft auf72
der Taborstrasse. Das ist jetzt zu. Und so geht es bei jedem. Es gibt auf der Taborstrasse keine73
Fachhändler mehr. Für nichts. Es gibt einen Orange-Shop – diese Sachen machen neu auf,74
aber das sind Ketten. Überall, wo die U-Bahn kommt, kommen die auch, aber sonst ist nichts,75
was irgendwie speziell und schön ist. Das ist halt für mich ein Phänomen für Wien, weil in76
anderen Städten wie in London, wo es viel großflächiger ist, da gibt es so Viertel, die sich77
entwickeln, aber die alten eingesessenen Geschäfte gibt es trotzdem noch daneben. Das gibt78
es hier nicht so. Wie in der Schleifmühlgasse. Das war auch so ein Boom und dann kommt79
das „Centimeter“ und damit ist es vorbei. Also das war für mich absolut..... Ich geh da auch80
nur mehr ins „Anzengruber“. Weil das finde ich eine Katastrophe – solche Sachen wie das81
„Freihaus“ und solche Lokale. Das ist meiner Meinung nach auch die Stadt Wien, die das so82
wenig beschützt. Ich merke es, als Betrieb wird man überhaupt nicht gefördert oder gestützt83
oder irgendwas. Da gibt es gar nichts.84
FH: Und die Wirtschaftskammer?85
IPW7: Nein.86
FH: Aber es ist ja auch schwierig, die alten Länden zu erhalten, wenn sich die Konsum-87
bedürfnisse geändert haben.88
IPW7: Das Problem ist meiner Meinung nach... Also irgendwie hat es mich auch fasziniert89
dieses Thema und deswegen nehme ich mir auch die Zeit, mir Dir zu reden. Aber ich glaube,90
dass das die Städte ausmachen wird in Zukunft. Und ich bilde mir ein auf meine Ideen, dass91
ich schon ein bisschen vorher checke, was die Leute dann haben wollen – in manchen92
Bereichen zumindest. Das war hier auch so. Jetzt schreien plötzlich alle nach Pizza. Jeder93
macht jetzt eine Pizzeria auf. Vor einem Jahr habe sich alle an den Kopf gegriffen. Echt! Ich94
hab hier angefangen und alle haben gesagt: „So ein Schmarrn! Was willst du damit? Nur95
Pizza? Das geht nicht!“ Und so ist es auch bei diesen kleinen Geschäften. Ich glaube, dass96
Wien nichts mehr haben wird, weil die Leute kommen für spezielle Sachen und nicht für97
Sachen, die sie überall finden. Da schaut dann jede Stadt gleich aus. Paris zum Beispiel hat98
viele Ecken, mit so kleinen Geschäftstrukturen und so kleinen dörflichen99
Nachversorgungsstrukturen. Das gibt es hier nicht. Im 2. Bezirk war es sicher so, aber das100
gibt es nicht mehr. Es gibt ein paar alte Wirte. Der borgt dir einen Liter Milch, aber sonst101
würdest du niemanden finden... Das alleine... Ich war in Neapel ein halbes Jahr und ich kenne102
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den Gemüsehändler und wenn irgendwas fehlt, hätte ich dir zehn Leute sagen können, wo ich103
das kriege.104
FH: Das widerspricht aber wieder ein bisschen der Einschätzung vom „ubanen Dorf“.105
IPW7: Ja. Ich meine, in Wien ist das für mich noch die kleinteiligste Gesellschaft hier, aber106
trotzdem ist es... Ich könnte jetzt keine speziellen Laden sagen, die irgendein Produkt haben,107
wo ich da extra hinfahren würde.108
FH: Wie ist es mit so kleinen Designer-Shops, wie etwa im 7. Bezirk?109
IPW7: Nein, also es gibt wenige. Es gibt die „Kabine“ da vorne, aber die haben eh alle110
dieselben Sachen mehr oder weniger.111
FH: Welches Image hat das Viertel jetzt?112
IPW7: Sehr hip, glaube ich. Alle glauben, es ist irrsinnig hip. Bobo-irgendwas....113
FH: Entspricht das der Realität?114
IPW7: In Teilen, zu manchen Uhrzeiten: Ja. Wenn man am Sonntagvormittag über die115
Taborstrasse geht: Nein. Da schlafen sie alle, die Bobos, oder sie sind im Augarten. Wenn du116
da gehst, da sind nur Türken, Russen und Juden – das war’s. Nichts von Bobo weit und breit.117
Kein Kaffeehaus zum Beispiel. Gibt es nicht hier.118
FH: Du wirst sicher auch etwas dazu sagen können, inwieweit das Mietniveau in den letzten119
Jahren hier gestiegen ist.120
IPW7: Total. Irrsinnig gestiegen.121
FH: Hast du das selber auch gemerkt?122
IPW7: Klar. Ich hab das Glück, dass mein Vermieter nicht aus dem Bezirk ist und keine123
Ahnung hat. Deswegen glaubt er, ich zahle viel Miete.124
FH: Was noch eher vom früheren Image des Viertels herrührt.125
IPW7: Die sind im 19. Bezirk und denken sich, ich sitze irgendwo im Stuwerviertel. Für mich126
ist es eh gut, aber... Mich fragen jeden Tag zehn Leute, ob ich eine Wohnung weiß.127
FH: Ich habe gestern ja gehört, dass der Wohnungsmarkt sehr eng ist, weil jüdische Familien128
hier viele Immobilien besitzen.129
IPW7: Ja, wenn man zu ihnen einen guten Draht hat, dann findet man leichter eine Wohnung.130
FH: Es ist ein interner Wohnungsmarkt sozusagen.131
IPW7: Es sind drei jüdische Herren, denen fast jedes Haus gehört.132
FH: Es ist interessant, dass der Wohnungsmarkt davon so stark beeinflusst ist.133
IPW7: Ja, vor allem hier. Ich weiß nicht, wie es im Stuwerviertel ist. Also ich kenne viele, die134
in Häusern mit jüdischen Besitzern wohnen, wo die dann am Samstag nicht die Glocke135
bedienen, sondern rufen. Weil sie dürfen ja keine elektrischen Geräte verwenden am Sabbat.136
Deswegen darf die Türklingel nicht bedient werden oder die Gegensprechanlage. Deswegen137
wird hinauf gerufen. Dann muss jemand runterkommen und die Tür aufmachen.138
FH : Wie würdest du die Veränderung der Sozialstruktur in den letzten paar Jahren139
beschreiben? Rein auf Basis deiner Beobachtungen... Inwieweit hat sie sich verschoben?140
IPW7: Sehr stark in Richtung junge Familien hauptsächlich. Also gerade erstes Kind141
bekommen... Ja, und jetzt merkt man auch viele Künstler. Es gibt so ein paar Leute, da merkt142
man, die sind schon seit fünf oder zehn Jahren da und dann gibt es welche, die so diesem143
Hype gefolgt sind und jetzt halt auch hier wohnen wollen und sich auch hier herumtreiben.144
Und dann gibt es welche, die schon früher gefunden haben, dass es hier super ist. Aber es sind145
sehr viele jungen Familien. Und sonst halt die alten Leopoldstädter – die sind sehr alt. Das146
merkt man schon. Dazwischen gibt es wenig.147
FH: Ist diese Gruppe klein?148
IPW7: Nein, die ist nicht klein, aber die fallen jetzt im Karmeliterviertel nicht mehr auf,149
außer jetzt irgendwie schimpfend – bei mir zum Beispiel. Die verstehen das überhaupt nicht.150
Also das weiß ich. Der gegenüber vom Leopoldistüberl, den mag ich ganz gerne, der kann151
zwar nichts mit mir anfangen, aber er schätzt mich irgendwie auch, aber der würde nie hier152
reinkommen. Der hat nicht mal einen Kaffee hier getrunken.153
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FH: Warum?154
IPW7: Ja, weil das sind so komische Lokale für Studenten, sagen sie. Auch die „Schöne155
Perle“. Also die können damit überhaupt nichts anfangen. Das ist ein krasser Gegensatz zu156
den Leuten, die da wohnen. Und dann kenne ich zum Beispiel die Wirtin von hier. Die hat es157
in den 1950er Jahren übernommen als Wiener Wirtshaus. Sie ist jetzt eine alte Dame und158
wohnt bei mir um die Ecke auf der Taborstrasse. Die sind auch, also die fangen auch damit159
nichts an. Das sind absolut nicht die Leute, die hier am Markt einkaufen oder hier in die160
Lokale gehen. Das ist sicher keine kleine Gruppe, aber die sind für mich hier im161
Karmeliterviertel nicht sehr bedeutend, weil ich absolut andere Leute bediene.162
FH: Es geht dabei auch um die Sichtbarkeit von bestimmten Gruppen. Am auffälligsten ist163
sicherlich die orthodoxe jüdische Gruppe.164
IPW7: Und die „Bugaboo“-Gruppe.165
FH: Wer?166
IPW7: Die „ Bugaboo“-Gruppe. Das sind die Bobos mit den Bugaboo-Kinderwägen. Die167
müssen die alle haben. Wenn du am Samstag am Markt sitzt, siehst du, dass jeder den168
gleichen Kinderwagen hat.169
FH: Das heißt, das sind die zwei dominanten Gruppen, die man sieht.170
IPW7: Ja, die man sieht.171
FH: Hat es vielleicht auch damit zu tun, dass es für die alteingesessene Bevölkerung nur172
wenig Raum gibt – wenn etwa Lokale am Markt wie das Marktachterl konvertiert werden.173
IPW7: Ja, das ist ein krasses Beispiel. Wenn man dort sitzt, sieht man hin und wieder so174
einen verirrten Gast von früher, der dann irgendwie so angeschaut wird von oben bis unten,175
und der sich auch denkt: „Wo bin ich da hineingegangen?“ Wahrscheinlich gibt es wenig,176
oder ich halte mich wenig in solchen Räumen auf für diese Leute. Es gibt sie sicher. Ich177
meine, das Leopoldistüberl ist gut besucht. Da sind genug Leute. Angefangen von der Polizei178
bis zu allen, die sich halt dort wohlfühlen. Aber sonst ist sicher diese Struktur, die hier war so179
in den 1950er Jahren, wo mir diese Frau erzählt hat, wie das da war, das gibt es sicher nicht180
mehr. Da hat es Wirtshäuser und Lokale und Läden gegeben, die gibt es alle nicht mehr. Aber181
ich weiß, die nächste Generation von denen, die wohnen nicht mehr hier. Die wollen nicht182
hier wohnen. Also zum Beispiel die Kinder und Enkelkinder von dieser Wirtin, die ja hier183
aufgewachsen sind sozusagen, die sind alle irgendwo. Die wohnen nicht mehr da.184
FH: Aus was für einen Grund?185
IPW7: Für die gibt es nichts, wie Du sagst. Für die gibt es keine Lokale oder irgendwas.186
FH: Wie würdest Du das einschätzen: Inwieweit hat sich auch die Struktur der Berufe hier187
verändert?188
IPW7: Das kann ich schwer einschätzen. Es sind sehr viele Handwerksbetriebe gewesen hier,189
das weiß ich. Einige gibt es noch, aber wenige im Vergleich zu der Dichte, wie das mal war.190
FH: Ist es eher ein Wohnviertel?191
IPW7: Eher Wohnviertel. Von den Leuten her, mit denen ich etwas zu tun habe, die wohnen192
alle hier und nur wenige arbeiten hier. Sehr wenige.193
FH: Was würdest du sagen: Was macht das Karmeliterviertel so attraktiv, dass es so beliebt194
worden ist?195
IPW7: Natürlich dieses Gemisch an Leuten – es ist extrem gemischt. Die „zu Fuß“ Nähe zur196
Innenstadt. Ich treffe noch immer Leute im 1. Bezirk, die wissen nicht wo der 2. Bezirk ist.197
Wenn ich dann sage, du kannst in der Mittagspause herkommen, fragen die: „Wie jetzt?“ Ja198
nur über die Brücke. Es ist für die Leute weit weg gewesen und jetzt ist es halt räumlich auch199
näher geworden. Und halt auch natürlich der Augarten und solche Sachen. Der Prater. Die200
Lebensqualität ist höher als ich 8. Bezirk oder 9. Bezirk, würde ich sagen – also für mich und201
für andere Leute offensichtlich auch.202
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FH : Es hat ja einen Aufwertungsprozes gegeben, seit cirka Ende der 1990er Jahre203
beziehungsweise um 2000 herum. Welche Akteure waren da hauptsächlich beteiligt? Warum204
ist das überhaupt gestartet?205
IPW7: Das fragst du mich zuviel. Ich kann es auch nur wieder aus dem, was ich konsumiere,206
beurteilen. Das sind solche Leute wie der Georg Aichmayer... Dann gibt es den älteren Herrn207
von der Gebietsbetreuung – ich weiß nicht, ob Dir der was sagt.208
FH: Den hab ich letzte Woche getroffen.209
IPW7: Genau. Also solche Leute, die haben das natürlich mitgeprägt und die Leute hierher210
geholt. Dann gibt es den Christoph Steinbrenner, mit seinem Projekt, das er vor – ich weiß gar211
nicht, wie lange das her ist –, mit den leeren Schaufenstern, wo sie dann so ein Projekt in den212
Schaufenstern gemacht haben. Solche Sachen, das hat die Leute hierher geholt.213
FH: Wie weit hat die Stadt selber eine Rolle gespielt – außer über die Gebietsbetreuung?214
IPW7: Also ich hab davon nichts mitbekommen. Die Grünen sind recht aktiv. Der Adi Hasch215
ist der Grüne von der Leopoldstadt, der ist recht bemüht. Also den trifft man immer wieder,216
wenn man aufmerksam durch die Gegend geht. Und sonst. Weil von der Stadt krieg ich wenig217
mit. Sie humpeln nach, hab ich das Gefühl. Jetzt kommen sie daher mit irgendwelchen218
Stadtaufstellern und irgendwelchen Info-Screens, die sie aufstellen wollen. Da muss man219
dann zahlen plötzlich am Ende, wenn man dabei sein will.220
FH: Das heißt jetzt für Werbungssachen.221
IPW7: Ja, irgendein Internet-Auftritt für irgendwelche Internet-Säulen – völlig für den222
Hugo....223
FH: Die Rolle der Medien?224
IPW7: Also dadurch, dass ich schon so lange da bin, ist es für mich auch immer hinten nach.225
So wie die „Presse“: Das „Schaufenster“ (Anm.: Beilage), die sind letztes Jahr, wie ich226
aufgemacht habe, draufgekommen, der Karmelitermarkt ist super. Da ist dann ein Artikel227
erschienen über die Lokale am Karmelitermarkt, wo ich auch dabei war seltsamerweise. Also228
es ist immer etwas zeitversetzt. Für mich hat das schon viel früher begonnen.229
FH: Wann?230
IPW7: Für mich persönlich natürlich wie ich hierher gezogen bin, aber ich hab das schon231
länger beobachtet, dadurch, dass meine Brüder hier auf der Taborstrasse gewohnt haben. Die232
„Schöne Perle“ hat, glaube ich, 2001 aufgemacht oder 2000 – also das ist jetzt schon bald233
zehn Jahre her. Ich hab es hier immer nett gefunden, weil hier die Lokale halt irgendwie nett234
sind und auch etwas Spezielles zu bieten haben. Solche Sachen, das interessiert mich halt. So235
wie das „Nordpol“, das findet man woanders nicht, dass so ein Lokal an einer Straßen-236
kreuzung irgendwo funktioniert – das ist schon ein Phänomen von hier, glaube ich.237
FH: Du würdest also sagen, dass die Medien es im Nachhinein aufgegriffen haben. Haben sie238
es vielleicht verstärkt?239
IPW7: Ja, das sicher. Also die Leute, die es bis dahin nicht gecheckt haben, die haben es dann240
schon mitbekommen. Das merkt man schon, dass dann andere Leute gekommen sind.241
FH: Die Flüchtlinge von den anderen Märkten, wie Naschmarkt oder Brunnenmarkt...242
IPW7: Ja, sicher. Und jetzt hab ich gehört, einer von den „Doan/Ando“-Brüdern hat jetzt243
auch am Markt einen Stand gekauft. Es geht alles so wie überall.244
FH: Wirklich, welchen?245
IPW7: Den ehemaligen „Kebabkönig“. Das ist ein recht großes Standl. Auch die Seite246
stadteinwärts.247
FH: Das ist interessant. Die haben ja erst am Brunnenmarkt etwas aufgemacht.248
IPW7: Es ist interessant – es ist ein bisschen beängstigend für mich. Es ist dann immer so...249
Da kommen dann endgültig alle, mit solchen Lokalen. Das ist dann auch wieder austauschbar250
find ich. Das ist irgendwie schade daran, dass alles immer gleich wird. Das hundertste251
orientalische Frühstück und die dreitausendste Linsensuppe... Muss man halt schauen, dass252
man da.... Ich glaube, dass dann der Volkertmarkt und so weiter, das wird sich schon ein253
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bisschen fortsetzen, glaube ich. Dort wird es jetzt langsam auch aufgeräumter. Wie das254
ausgeschaut hat vor zehn Jahren, das war Wahnsinn. Man hat gedacht, man ist irgendwo. Das255
glaube ich schon, dass die Leute dann ausweichen werden. Also wenn das hier erstmal wird256
wie am Naschmarkt. Man kriegt ja auch keinen Platz mehr. Das ist ja auch in der praktischen257
Umsetzung... Wenn man einen Kaffee trinken gehen will und dann kriegst du eh keinen Platz,258
weil eh alles immer voll ist, dann sucht man sich halt was Neues.259
FH: Das heißt, Du siehst den Prozess ja durchaus auch negativ.260
IPW7: Ja klar, find ich schon. Und ich hab auch mit einigen geredet, mit der Nana vom261
„Madiani“, die sagt auch: „Wah, jetzt kommt der vom Naschmarkt!“ Also das ist schon eher...262
FH: Ist das auch, weil man unter sich bleiben will?263
IPW7: Ja, man hat halt bisher, wie ich gesagt hat... Es hat so eine dörfliche Struktur und es ist264
natürlich so, dass man sich ein bisschen abgrenzt und sagt: Ah, jetzt kommen die alle! Es ist265
immer so ein bisschen eine elitäre Abgrenzung, dass man das für sich haben will, was man266
selbst entdeckt hat und dann kommen alle nach und dann muss man halt etwas Neues267
entdecken.268
FH: Wie würdest Du die eigene...269
IPW7: Also ich gehe am Samstag nicht auf den Karmelitermarkt zum Beispiel. Ich gehe unter270
der Woche oder am Freitag, wenn ich diese Bauernstände anschauen will. Weil am Samstag271
sind nur Sonnenbrillen... Die Karmelitertouristen... Nein, ich meine, ich hab wenig Zeit und272
ich bin dort um etwas einzukaufen und nicht um mich zu zeigen. Also vielleicht auch, damit273
die Leute wieder wissen, ah, Pizza gibt es auch noch. Aber... Nein, ich gehe da mit meiner274
großen Tasche vom Lokal und schaue, wie viele Taschen ich sehe, aber...275
FH: Ein bisschen Werbung machen.276
IPW7: Klar.277
FH: Das heißt, Du bist nie privat unterwegs eigentlich.278
IPW7: Wenn ich auf den Markt gehe, dann nicht.279
FH: Wir waren davor bei der kritischen Sicht, wenn etwa jetzt dieses neue Lokal kommt. Wie280
würdest Du dann Deine eigene Rolle in dem Prozess charakterisieren?281
IPW7: Auch ein Baustein halt. Ich ziehe sicher noch viele andere Leute an, die sonst sicher282
nicht in den 2. Bezirk kommen würden. Die ganze italienische Kommune von Wien zum283
Beispiel, hat nicht gewusst, wo der Karmelitermarkt ist. Die kommen jetzt auch. Sonst...284
FH: Es war ja doch in den Medien drinnen, wie im „Falter“ und so weiter.285
IPW7: Im „Falter“ gerade nicht, aber sonst schon.286
FH: Oh, o.k., aber in anderen. Also, weil Du ja jetzt gerade gesprochen hast von dem neuen287
Lokal, und dass das irgendwie problematisch sein könnte.288
IPW7: Also ich glaube, dass es halt irgendwie einen Nerv getroffen hat. Die Leute, die halt289
auch ein Auge für solche Sachen haben, oder irgendwie ein Zunge für solche Sachen haben,290
die haben das hier gut aufgenommen. Und sonst ist das halt auch nur so ein Prozess, wir291
wollen das auch, würde ich sagen. In der Schleifmühlgasse sind auch immer die Leute292
nachgekommen und dann irgendwann war es zuviel. Ich würde es nicht so großartig293
einschätzen, meine eigene Rolle hier. Es ist natürlich der Teil von der Gasse und die Gasse294
gehen sie jetzt ein Stück weiter wegen dem „Skopik und Lohn“ und auch wegen uns. Sonst295
war es bei der „Schönen Perle“ aus. Und jetzt, ja... So würde das sagen, aber ich habe mich296
irgendwie gut eingefunden hier. Ich glaube nicht, dass sich die Leute sehr gefürchtet haben297
vor mir – so wie vor dem Naschmarkt-Typen. Also vor dem fürchten sie sich nicht als298
Konkurrenz, sondern eher so als Kommerz-Schuppen. Bei mir: Ich war ein unbeschriebenes299
Blatt in der Gastronomie. Da haben sie nicht gewusst, wer oder was das sein soll. Mittlerweile300
bin ich in guter Nachbarschaft mit allen. Die haben halt gemerkt, dass es auch noch mehr301
Leute hierher zieht und nicht Geschäft wegnimmt. Es vertragt noch viel mehr hier, also das302
merke ich, weil wir sind jeden Tag voll.303
FH: Wirklich?304
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IPW7: Ja. Es könnte doppelt so groß sein. Oder halt noch was anderes. Ich glaube nicht, dass305
es schon genug ist hier. Es gibt so viele Leute, die hierher kommen, um auszugehen oder306
Essen zu gehen.307
FH: Aber das würde dann ja diesen dörflichen Charakter bzw. dieses Flair beeinträchtigen.308
IPW7: Ja klar. Also das dörfliche ist für mich halt eher, dass man sich halt kennt auf der309
Strasse, dass man sich grüßt und solche Sachen. Ich habe lange im 19. Bezirk gewohnt. Dort310
kann man 20 Jahre wohnen und niemand grüßt einen. Das ist so. Also hier, da kommt der311
Apotheker und der sowieso. Und die Verkäuferin vom „Radatz“ kennt mich. Also das ist312
wahrscheinlich selten in Wien.313
FH: Aber wenn, wie Du gesagt hast, sicher noch Platz ist für mehr, wird das Viertel ja sicher314
auch beliebter als Wohngegend, und dann hast du halt diesen Prozess, dass die Mieten315
steigen...316
IPW7: Ja, aber ich glaube, dass es die Leute noch viel zu begrenzt sehen hier. Die suchen halt317
hier eine Wohnung, gerade um den Karmelitermarkt herum. Da wo ich bin, auf der318
Taborstrasse, schaut es schon ganz anders aus. Ich bin da bei dem Eingang Heinestrasse in319
den Augarten – das ist totales Brachland dort. Da trifft man niemanden mehr, der am320
Karmelitermarkt spazieren geht. Also das ist wenige Meter weiter. Die Leute werden sich321
schon auch ein bisschen erweitern.322
FH: Es wird sich der Radius erweitern?323
IPW7: Ja, glaube ich schon. Also notgedrungen, weil es natürlich auch zu teuer ist. Es kann324
nicht jeder auf den Karmelitermarkt schauen. So ist es. Manche müssen auch den Lärm von325
der Taborstrasse... Aber ich glaube, es ist noch viel Platz und es dauert noch recht lange. Eben326
auch so diese kleinen Designer und diese kleinen Bio-Läden und was da alles fehlt. Für327
Kinder und Bio-Kleidung, das gibt es noch alles nicht. Das kommt sicher alles noch. So wie328
am Spittelberg. Das glaube ich schon. Das sind ja immer auch die Leute, die das verlangen,329
die hier wohnen.330
FH: Das heißt, das wäre Deine Zukunftsperspektive – der Ausblick in die Richtung. Es geht331
langsam, aber es erweitert sich der Radius über diese Kernzone hinaus. Und es wird sich auch332
die Infrastruktur noch in diese Richtung verändern.333
IPW7: Das glaube ich schon. Also so wie ich gesagt habe: Es gibt kein Kaffeehaus, wo man334
in der früh einen Kaffee kriegt. Da muss man zum „Felber“ (Anm.: Bäckerei). Vor allem am335
Wochenende gibt es das nicht, wo der Markt zu hat. Es fehlen noch viele Sachen. Es ist noch336
lange nicht ausgeschöpft, glaube ich.337
FH: Nachtlokale?338
IPW7 : Also gerade bei Nachtlokalen ist der 2. Bezirk recht... „Pratersauna“, „Fluc“,339
„Planetarium“... Ist eh recht viel. Also da wäre ein großer Strom von Leuten, die hier den 2.340
Bezirk passieren.341
FH: Viele tendieren ja auch schon eher in Richtung Stuwerviertel – also von dieser Klientel342
von Lokalen.343
IPW7: Ja, wobei, was gibt es im Stuwerviertel – auch nichts.344
FH: Ja, aber es ist halt noch günstig zum Wohnen.345
IPW7: Ja, zum Wohnen. Aber von der Infrastruktur ist das Stuwerviertel halt tote Hose. Da346
gibt es gar nichts. Einen Libanesen, der im Falter erwähnt ist, das war es.347
FH: Also du glaubst, es wird sich eher da noch mehr entwickeln.348
IPW7: Ich glaube schon, ja.349
FH : Noch eine letzte Frage: Gibt es irgendwelche gemeinsamen Aktivitäten, die auf350
Viertelsebene passieren?351
IPW7: Ja, der Augartenspitz.352
FH: Die Bürgerinitiative?353
IPW7: Ja. Da merkt man, das ist total... Das ist wie ein Familienfest dort. Da sind sie alle, die354
ganzen Lokalgrößen. Die sind dort alle auf einen Haufen und das ist super zu sehen, wie das355



Interview mit IPW7 (Akteursrolle Geschäfte/Lokale/Unternehmen und Gentrifier/in)
Datum: 3. Dezember 2009, 16.00 Uhr
Forschungsfeld: Karmeliterviertel, Wien
funktioniert. Sonst: Nichts. Es fehlt ein Flohmarkt zum Beispiel. Gibt es nicht, würde aber356
super gehen.357
FH : Gibt es so eine Art Vereinigung, wie es auch in der Neubaugasse gibt, also eine358
Geschäftsorganisation.359
IPW7: Nein, weil es auch nicht die Geschäfte gibt wie in der Neubaugasse.360
FH: Und von den Lokalen aus auch nicht.361
IPW7: Naja, unausgesprochen hält man natürlich zusammen, wenn man nicht dumm ist.362
FH: Also eher informelle Strukturen sozusagen.363
IPW7: Ja, klar. Also ich bin immer dafür, solche Sachen zu fördern und ich bin die Erste, die364
jeden vorwarnt. Wenn die Sozialversicherung bei mir anklopft, ist es klar, dass ich die365
„Schöne Perle“ anrufe und sage: „Die kommen.“ Also solche Sachen, das ist... Aber das sind366
keine ausgesprochenen oder aufgeschriebenen Sachen. Ich kenne keine Initiativen. Es gibt367
diesen Atelier-Rundgang, da machen viele mit. Aber sonst nichts... Aber es kann noch368
werden, wenn ich ein bisschen Zeit habe...369
FH: Vielen Dank für das Gespräch!370
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Florian Huber (FH): Sie haben ja im „Falter“ immer wieder über das Karmeliterviertel1
geschrieben. Wie würden Sie die Veränderungen im Hinblick auf die Geschäfts- und2
Lokalstruktur charakterisieren?3
IPW8: Im Karmeliterviertel passiert seit etwa 20 Jahren extrem viel und es hat sich4
mittlerweile auf hohem Niveau eingependelt. Ich glaube nicht, dass hier noch sehr viel5
passiert. Es gibt einerseits viele neue Geschäfte und andererseits viele neue Lokale – die zum6
Teil auch schon 10 bis 20 Jahre alt sind, aber das hat es früher nicht gegeben. Der Markt7
wurde extrem aufgewertet und ist gut besucht. Jeden Samstag gibt es dann auch einen8
Biomarkt und so. Man muss das Karmeliterviertel nur mit den umliegenden Vierteln9
vergleichen: Die sind genauso, wie vor 20 Jahren. Wenn man vom Karmeliterviertel Richtung10
Donau geht, kommt man ins Afrikanerviertel, dann zum Vorgartenmarkt, wo esüberhaupt11
außer ein paar Beisln und kleine Geschäfte, die von Migranten betrieben werden, nichts gibt.12
Abgesehen von der Prostitution. Das Karmeliterviertel ist im Gegensatz dazu stark13
aufgewertet worden. Genauso rechts der Praterstrasse, also das Czerninviertel und auch14
Brigittenau.15
FH: Was hat sich im Hinblick auf die Bausubstanz getan?16
IPW8: Vom Straßenbild her kann man feststellen, dass die Häuser viel schöner sind. Ich bin17
sicher, dass auch die meisten Wohnungen renoviert wurden. Manche Gebäude sind auch18
künstlerisch gestaltet. Die Geschäftslokale sind einigermaßen originell oder fantasievoll – je19
nachdem, was man halt darunter versteht. Das kommt natürlich der Zielgruppe, die ins20
Karmeliterviertel gezogen ist, extrem entgegen.21
FH: Und wie sieht es mit dem Image des Viertels aus?22
IPW8: Das Viertel ist inzwischen sehr teuer. Ich würde sagen, es gilt als sehr chic, wobei es23
sich schon einigermaßen „gesetzt“ hat, da ja mittlerweile auch viele Familien hier wohnen24
und es gibt viele kleine Kinder. Ich kann natürlich nur sagen, was ich etwa am Markt25
beobachte. Was ich auch sehr interessant finde, ist, dass derzeit vor allem die Augarten-26
besetzerszene das Viertel sehr prägt. Das sind Familien, Mütter und Väter, die durchwegs den27
oberen sozialen Schichten zählen, also Leute, die studiert haben und gut ausgebildet sind. Das28
wird medial groß gebracht und sie prägen damit das Image des Viertels mit. Man kann es29
zivilgesellschaftliche Bewegung nennen, aber das ist eine bestimmte Grätzelkultur, die das30
Viertel von den anderen umliegenden unterscheidet. Das prägt das Image des Viertels31
natürlich schon.32
FH: Könnte man es als „Dorf in der Stadt“, also als „urban village“ bezeichnen?33
IPW8: Naja, ich glaube die Leute, die dort leben, hätten gerne, dass es so ist. Ich denke, und34
das ist wiederum meine persönliche Einschätzung, es gibt schon eine ausgeprägte35
Nachbarschaftskultur. Das merkt man, wenn man zuhört, worüber die Leute reden, da sie36
alles aus demselben Viertel sind. Sie genießen es offenbar, am Abend aus dem Haus zu gehen37
und sich in das Lokal „Einfahrt“ oder „Schöne Perle“ zu setzen. Wie gesagt, es gibt sicher38
eine gewisse Nachbarschaftssolidarität, aber ein Dorf? Die Leute kaufen natürlich auch im39
Viertel ein, weil es ihrer Zielgruppe entspricht und weil die Möglichkeiten da sind. Aber zu40
einem Dorf fehlt doch noch viel an Zusammenhalt und so – das wird auch so nicht möglich41
sein. Aber es hat eine eigene Identität – es ist etwas eigenes.42
FH: Stimmt, ich wohne im 6. Bezirk und kenne so etwas von dort eigentlich nicht.43
IPW8: Man merkt es vor allem, wenn man das Karmeliterviertel verlässt. Wenn man über44
den Donaukanal geht, ist man völlig woanders und auch wenn man in eines der umliegenden45
Viertel geht, ist es etwas anderes. Die Leute kennen sich besser und es ist auch eher eine46
obere soziale Schicht – im Hinblick auf das Einkommen und den Bildungsstand.47
FH: Würden Sie sagen, es gibt eine gewisse Homogenität in der Zusammensetzung der48
Bewohnerschaft?49
IPW8: Das kann ich nicht sagen, weil ich ja von den Leuten spreche, die dort auffallen und50
etwa am Samstag den Markt besuchen oder unter der Woche in die entsprechenden Lokale51
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gehen. Ich weiß nicht, ob das Viertel so homogen ist und ob da jetzt durchwegs die52
Oberschicht lebt. Ich denke eher nicht. Aber es gibt die Leute, die dem Viertel einen Stempel53
aufdrücken. Die fallen auf, man sieht sie und sie prägen auch das Bild des Viertels. Ich glaube54
auch, dass eine Menge Leute nicht in dieses Bild passen und trotzdem in dem Viertel leben.55
FH: Die Frage wäre dann natürlich, ob sich die Sozialstruktur grundsätzlich verändert hat.56
IPW8: Ich glaube, dass sich die Sozialstruktur definitiv verändert hat, weil die Leute, die das57
Bild des Viertels prägen, ja dort sind und dort leben. Wiederum der Vergleich mit einem der58
anderen Viertel im Umfeld: Da gibt es kein Lokal, wo diese Leute am Abend sitzen – also59
junge Anwälte und so weiter. Die Leute sind gekommen und sie sind da, also insofern hat sich60
die Sozialstruktur verändert. Die Frage ist nur, wie stark sie sich verändert hat und wie groß61
diese Gruppe ist; das kann ich nicht sagen.62
FH: Wie hat sich die Struktur der Berufe verändert?63
IPW8: Ich kann nur sagen, was ich so am Abend höre – also wenn die Leute über ihre64
Bürojobs reden. Sie sind zum Teil Anwälte oder Notare, vielleicht Lehrer, vielleicht65
Journalisten.66
FH: Gibt es auch Selbständige?67
IPW8: Ja, möglicherweise auch, wobei die Leute, die neu irgendwo hinkommen, würden68
mittlerweile nicht mehr ins Karmeliterviertel gehen, sondern woanders hin, wo es billiger ist.69
Aber ich glaube, es gibt eine Menge Werbeleute, also digitale Nomaden. Solche gibt es schon70
viele.71
FH: Ich denke dabei auch an die „Schraubenfabrik“, wo ich vor kurzem war.72
IPW8: Ja genau.73
FH: Welche ethnischen oder religiösen Gruppen gibt es neben den orthodoxen Juden hier im74
Viertel?75
IPW8: Neben den orthodoxen gibt es auch bucharische und nicht-orthodoxe Juden. Es gibt76
auch Moslems, türkische Einwanderer und Osteuropäer – wobei der Anteil nicht höher ist als77
woanders in Wien, würde ich sagen.78
FH: Wie hat sich die Nutzung des Viertels verändert?79
IPW8: Sie meinen wahrscheinlich die Erdgeschosszonen. Ich nehme an, dass die Wohnungen80
durchwegs renoviert, teurer und besser sind. In der Erdgeschosszone gibt es halt mehr Lokale,81
also keine Wettcafes, sondern normale Lokale, wo man etwas trinken kann. Außerdem gibt es82
Kaffeehäuser und wirklich gute Restaurants. Es gibt Buchhandlungen und zum Beispiel ein83
Literaturcafe. Wenn ich ans Stuwerviertel, wo das gerade erst beginnt – möglicherweise –,84
denke: Was gibt es da? Da gibt es Wettcafes und Bordelle.85
FH: War das früher im Karmeliterviertel auch so?86
IPW8: Ja, dort war das auch so. Wobei, das Stuwerviertel war schon immer extrem verrufen.87
Das Karmeliterviertel war vor 10 oder 20 Jahren so wie jetzt das Afrikanerviertel, das88
nördlich ans Karmeliterviertel anschließt. Da gibt es nur kleine Läden von Migranten und89
Frisöre und so.90
FH: Das heißt, es hat sich auch die Nutzung durch die neuen Bewohner verändert.91
IPW8: Definitiv. Es ist die zahlungskräftige und kulturell interessierte Schicht da. Es gibt92
eine sehr gute Pizzeria und Lokale wie das „Skopik und Lohn“. So etwas gibt es sonst im 2.93
Bezirk nicht – außer vielleicht vereinzelt.94
FH: Würden Sie von einem Verdrängungsprozess sprechen?95
IPW8 : Ohne, dass ich das belegen kann, glaube ich nicht, dass es zu einer großen96
Verdrängung gekommen ist. Wenn man von ganz Wien spricht ist es so, dass die Stadt einen97
großen Einfluss auf den Immobilienmarkt hat, weil es immens viele Gemeindewohnungen98
gibt und auch der Genossenschaftssektor und die Zuschüsse und so weiter den Markt extrem99
regulieren. Es gibt eine Mietpreisbindung, das ist ja auch nicht selbstverständlich. Wenn man100
von Verdrängung spricht, dann kann man sagen, dass früher andere Geschäfte da waren als101
heute, weil die Geschäftslokale nicht so stark der Mietpreisbindung unterliegen wie die102
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Wohnungen. Statt dem Call Shop ist halt jetzt ein Kaffeehaus da, aber man kann sagen, dass103
ist eine normale Veränderung und ein Aufwertungsprozess.104
FH: Würde das vielleicht unter den Begriff der „commercial gentrification“ fallen?105
IPW8: Von „commercial gentrification“ kann man definitiv sprechen. Da braucht man nur106
die Strassen abgehen.107
FH: Von den Bewohnern her also eher nicht?108
IPW8: Ich glaube nicht, dass die ärmeren Leute wirklich verdrängt worden sind. Die Preise109
für Eigentumswohnungen sind sicher gewaltig gestiegen, aber ich denke die Mieten sind so110
gestiegen, wie sonst in Wien auch, weil es eben die Preisbindung gibt. Ich habe mich ein111
bisschen damit beschäftigt und mir ist nicht vorgekommen, dass hier eine große Verdrängung112
stattgefunden hätte.113
FH: Würden Sie deshalb eher von einem natürlichen Veränderungsprozess sprechen? Wie114
kann man es sonst beschreiben? Die „Neuen Bewohner“ brauchen ja auch Wohnraum, der115
davor wahrscheinlich auch nicht in diesem Ausmaß leer gestanden ist.116
IPW8: Klar, das stimmt natürlich. Von selbst passiert natürlich wenig. Andererseits, wenn117
man sich die gewachsene Struktur der Stadt ansieht, dann ist das Karmeliterviertel extrem118
nahe an der Innenstadt, es ist super gelegen und es war nach dem 2. Weltkrieg ein Loch – da119
ist nicht viel passiert. Es war aber klar: Wenn was passiert und ein Viertel aufgewertet wird,120
dann wird das im 2. Bezirk sein und in den Vierteln, die hinter der ehemaligen 2er Linie121
liegen – also Spittelberg und auch das Freihausviertel. Und genau dort ist es auch passiert. Da122
sind sicherlich auch diverse städtische Aufwertungsprogramme dabei, die das bewusst123
regulieren, aber ich glaube, in Wahrheit geht so etwas von den Stadtbewohnern aus. Der124
politische Körper kann ein wenig steuern und eingreifen, was er ja auch durch die125
Regulierung des Wohnungsmarktes macht, aber die Leute haben sich dort einfach angesiedelt,126
die Wohnungen waren billig. Möglicherweise war auch genug Platz da. Zumindest vermute127
ich das, aber ich kann es nicht belegen. Das Ganze ist möglicherweise mit einer geringfügigen128
Verdrängung einhergegangen, aber ich glaube nicht, dass die Verdrängung in Wien so stark129
und ein soziales Problem war.130
FH: Welche Rolle spielt in diesem Zusammenhang die Gebietsbetreuung?131
IPW8: Die Gebietsbetreuung bemüht sich und ist sehr engagiert und versucht, das Karmeli-132
terviertel durch kleine Kulturinitiativen und Betreuung der Grätzelbewohner aufzuwerten. Sie133
haben dadurch sicher ihren Teil geleistet, aber ich zweifle daran, dass der Teil wirklich groß134
war. Wenn ich an die Umgestaltung des Karmelitermarktes denke: So etwas bringt dem135
Viertel eher etwas. Man sieht das auch am Praterstern, der ja jetzt ganz anders ist als vor 2136
Jahren. Ich schweife jetzt etwas ab, aber wenn man am Samstagabend vom Praterstern in137
Richtung Pratersauna geht, dann ist da viel los und es ist ein Bild wie in Madrid oder so. Ich138
finde das gut. Wenn also eine Aufwertung gesteuert und in großem Stil beeinflusst wird, dann139
geschieht das durch bauliche Maßnahmen – also die Umgestaltung eines Platzes anstatt durch140
Aktionen der Gebietsbetreuung. Sie sind im kleinen Bereich gut, aber ich denke nicht, dass141
sie die Gentrifizierung eines Viertels anstoßen oder so etwas bewusst steuern. Ich glaube142
nicht, dass sich so etwas bewusst steuern lässt.143
FH: Das heißt, am ehesten hat die Neugestaltung des Marktes Einfluss gehabt.144
IPW8: Das hat sicher beigetragen. Auf einmal hat man Platz für Schanigärten, wo Decken145
ausgeteilt werden, wenn es kühler wird und so weiter. Also auf die Art kann man das beein-146
flussen. Wobei die Stadt natürlich auch nicht sagt: „Wir wollen ein Viertel gentrifizieren, also147
gestalten wir den Platz um“, sondern es wird einfach überlegt: Wo ist es notwendig. Im Fall148
vom Praterstern war es einfach die Fussball-Europameisterschaft. Sie konnte ja nicht die149
Leute bei diesem schrecklichen Bahnhof durchlotsen. Das wäre ja eine Schande. Das hat halt150
– auch durch die U2 Verlängerung – Nebeneffekte, die sich auswirken.151
FH: Das wäre dann ja das Konzept der Sanften Stadterneuerung, das da dahinter steht.152
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IPW8: Es kommen Faktoren zusammen, die bewirken, dass ein Viertel aufgewertet wird.153
Wobei die Faktoren natürlich jeweils unterschiedlich zum Tragen kommen. Im Fall vom154
Karmeliterviertel ist es ganz wichtig, dass das Karmeliterviertel so nah an der Innenstadt155
gelegen ist. Und es sind Maßnahmen der Sanften Stadterneuerung, sowie ein großes bauliches156
Projekt, das Platz für mehr Öffentlichkeit schafft. Wenn diese Faktoren zusammenkommen,157
dann entsteht das beziehungsweise kann es entstehen.158
FH: Das wäre dann eigentlich spezifisch für Wien – im Vergleich mit den klassischen159
Modellen, die für Gentrificationprozesse entwickelt wurden.160
IPW8: Ich würde sagen, in Wien gibt es natürlich Gentrification, aber sie läuft sozial161
verträglicher ab, als in anderen Städten, weil die Stadt einen enormen Einfluss auf den162
Wohnungsmarkt hat. Die Stadt leistet sich einen großen Korpus an Gemeindebauten und die163
Förderungen... Das Resultat ist, dass es in Wien nicht wie etwa in New York abläuft, wo ein164
ganzes Stadtviertel in fünf Jahren ausgetauscht wird. Auch in Berlin gibt es ähnliche165
Prozesse.166
FH: Prenzlauer Berg.167
IPW8: Ja, man kann da eine Linie durch die Stadt ziehen. Prenzlauer Berg war ziemlich am168
Anfang, jetzt ist es gerade der Teil von Neu-Köln, der an Kreuzberg grenzt. In Wien kann169
man das so nicht sagen, also dass eine ganze Schicht von Kreativen durch die Stadt zieht und170
alles umkrempelt. Der Nachteil dieser enormen politischen Beeinflussung ist, dass alles viel171
langsamer geht – wenn man das als Nachteil begreifen will. In Wien gab es halt den172
Spittelberg als erstes gentrifiziertes Viertel und dann die Bereiche, die nahe beim Ring sind.173
FH: Spittelberg war ja ziemlich verwahrlost. Hier ging die Initiative ja dann von Künstlern174
und Prominenten aus.175
IPW8: Natürlich ist es von der Stadt gesteuert, aber es geht halt viel langsamer. Aber klar, es176
gibt schon diese „First Mover“ und die Gentrifier, die dann nachziehen. Natürlich gibt es das177
und man sieht das auch, zum Beispiel im Nibelungenviertel oder im Stuwerviertel. Das gibt es178
also definitiv – aber sozial verträglicher. Es ist mir zumindest noch nicht untergekommen,179
dass Bewohner in Massen nicht mehr in einem Viertel leben können, weil es zu teuer ist – das180
kann ich mir in Wien schwer vorstellen.181
FH: Was macht das Karmeliterviertel attraktiv? Vielleicht können Sie mir das anhand von ein182
paar Eckpunkten beschreiben.183
IPW8: Einerseits ist es schön, also die Fassaden sind schön renoviert. Wir reden jetzt darüber,184
was es als gentrifiziertes Viertel attraktiv macht, oder?185
FH: Ja.186
IPW8: Neben der Tatsache, dass es renoviert und sauber ist, sind es hauptsächlich die187
Konsummöglichkeiten. Es ist genau auf die Zielgruppe abgestimmt: Sie haben einen188
Biomarkt, ein Literaturcafe und ein paar sehr gute Restaurants. Man kann am Abend im189
Karmeliterviertel schön ausgehen, man kann ein Bier trinken gehen. Wenn man die190
Praterstrasse überquert, gibt es gar nichts; man kann sich vielleicht in ein Wettcafe setzen.191
FH: Abgesehen von der Infrastruktur oder von den Lokalen her: Was gibt es sonst noch?192
IPW8: Die Lage, wobei die Lage natürlich etwas Konstantes ist, dann die Verkehrs-193
infrastruktur – also die U2 –, die Konsummöglichkeiten und die Bausubstanz. Das sind die194
vier Punkte.195
FH: Der Augarten?196
IPW8: Ja klar – also Grünraum.197
FH: Abgesehen von der Stadt Wien, über die wir als Akteur in dem Prozess ja schon198
gesprochen haben: Wer war sonst noch involviert? Die Immobilienwirtschaft?199
IPW8: Die Immobilienwirtschaft, also die Makler, die ziehen nach. Sie können ja nicht200
wirklich beeinflussen, was passiert. Sie verkaufen dann die Wohnungen teurer und das ist201
dann plötzlich die „Augartennähe“. Das ist ganz klassisch. Es ist in jeder Anzeige ein tolles202
Ding, wenn Augartennähe dabei steht. Aber ich glaube, dass sie das nicht anstoßen. Also wer203
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ist involviert? Die Stadt und die Leute, die dort hinziehen und das nutzen. Dann gibt es auch204
noch diesen medialen Diskurs darüber und das breitet sich schließlich aus. Die Leute, die dort205
leben, sind ja auch Multiplikatoren und können gut kommunizieren, wie man bei der206
Augartenbesetzerszene schön sieht, weil sie besser mit Medien umgeht, als andere Bürger-207
initiativen in Wien. Deshalb hört man auch so viel von ihnen. Das ist ein Kreislauf, der208
irgendwie das Viertel stärkt.209
FH: Hat die Bauwirtschaft eine Rolle im Hinblick auf Renovierungen bzw. Restaurierungen210
gespielt, oder ist diese erst später nachgezogen.211
IPW8: Das ist so wie bei den Maklern, die dann die 1A Lagen propagieren. Genauso zieht212
auch die Bauwirtschaft nach. Aber ich würde das alles nicht als Ausgangspunkt sehen. Der213
Ausgangspunkt ist einfach der Faktor, wo es gelegen ist und dann kommen die Leute und214
dann zieht eben die Stadt nach. Und die Stadt greift die ganze Zeit, ohne das bewusst zu215
betreiben, regulierend ein und zwar – glaube ich – weniger durch den Weg der Sanften216
Stadterneuerung, sondern eher durch die klassischen Instrumente wie der Mietpreisbindung,217
der Beeinflussung des Immobilienmarktes und so weiter.218
FH: War oder ist der 2. Bezirk nicht auch ein Zielgebiet im Stadtentwicklungsplan?219
IPW8: Sicher, ja. Aber ich frage mich, welchen Einfluss der Stadtentwicklungsplan auf das220
Karmeliterviertel hat. Der Stadtentwicklungsplan ist wichtig, wenn es um das Nordbahnhof-221
gelände geht, das Nordwestbahnhofgelände, aber das würde ich jetzt nicht als gentrifiziertes222
Viertel begreifen, weil das ein Neubauviertel mit Genossenschaftswohnungen ist. Laaer Berg223
und so weiter, das sind die wichtigen Gebiete im Stadtentwicklungsplan.224
FH: Westgürtel?225
IPW8: Westgürtel, genau. Das ist vielleicht ein gutes Gegenbeispiel, weil es da bereits226
Bausubstanz gibt und es ziemlich aufgewertet wurde. Aber ich würde wiederum nicht sagen,227
dass sich da die Bewohner so wesentlich verändert haben. In den Gürtelbögen sind halt jetzt228
Lokale drin und keine Bordelle und das macht natürlich mehr her als wenn es eine Rotlicht-229
meile ist.230
FH: Das heißt, es haben sich zwar die Lokale verändert, aber von den Bewohnern her ist es231
trotzdem eher gleich geblieben.232
IPW8: Von den Bewohnern her ist es genau dasselbe. Und die Erdgeschosszonen auf der233
äußeren Seite des Gürtels sind, glaube ich, die billigsten Wohnungen von Wien. Mir tut jeder234
leid, der dort lebt. Auf der Innenseite, wo die Bezirke 8, 7 und  6 an den Gürtel grenzen, das235
sind so die „armen“ Gebiete der inneren Bezirke. Wie gesagt, die Bewohner haben sich236
generell nicht verändert. Der Gürtel hat sich durch die Lokale verändert, die bewusst dort237
angesiedelt wurden und was von städtischer Seite und mit EU-Geldern gefördert wurde. Man238
ist das richtig professionell angegangen. Man hat die Bibliothek errichtet, die ist natürlich239
auch ein wichtiger Punkt, aber ich würde das nicht als Gentrification begreifen.240
FH: Ich merke einen Aufwertungsprozess auch an der Gumpendorferstrasse. Also der erste241
Teil hat sich nicht stark verändert, aber ab der Otto-Bauer Gasse stadteinwärts ist viel passiert.242
IPW8: Ich habe einmal mit dem Bezirksvorsteher vom 8. Bezirk gesprochen. Er meinte, das243
Klientel im 8. Bezirk sind die neuen Studierenden, die dazukommen, und die Hofratswitwen.244
Die wohnen alle die Josefstädterstrasse runter. Da sind die schönen Viertel, und auch unser245
Bundespräsident Heinz Fischer wohnt hier. Weiter oben, also Richtung Gürtel, wohnen her246
die „ärmeren“ Leute. Das ist trotzdem auch Mittelschicht, aber in Josefstädter-Maßstäben247
gedacht, sind das die „Ärmeren“.248
FH: Kommen wir wieder zum Karmeliterviertel zurück. Wie würde Sie Ihre eigene Rolle als249
Akteur in diesem Aufwertungsprozess beschreiben? Also Ihre Rolle als Journalist und die250
Rolle der Medien.251
IPW8: Es ist schwierig. Ich glaube, es wäre zu wenig zu sagen, dass die Medien nur252
aufspringen, da die Medien schon dieses Image mitprägen bzw. eigentlich ganz gewaltig253
mitprägen, weil man Medien gemeinhin mehr glaubt, als irgendeinem Werbeheft der254
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Stadtgemeinde. Dann kommt das aber ins Rollen. Natürlich stellt sich kein Medium hin und255
sagt, Favoriten ist der neue Szenebezirk und das wird er es. Das passiert nicht. Aber wenn es256
mal ins Rollen kommt, dann verstärken das die Medien. Das Karmeliterviertel ist ein altes257
Beispiel, also da kann ich jetzt nicht viel dazu sagen. Das war lang vor meiner Zeit. Das258
Nibelungenviertel im 15. Bezirk zum Beispiel: Da haben wir im Falter eine Geschichte259
darüber gemacht und man hat gemerkt, dass sich hier etwas tut. Wir haben Zuschriften260
bekommen und es haben andere Medien die Geschichte übernommen. Wie gesagt, das fällt261
also schon auf fruchtbaren Boden. Wenn mal was passiert und ein Medium macht eine262
Geschichte darüber, dann fühlen sich die Bewohner ein bisschen bestätigt, wenn sie das263
mitkriegen, und das verstärkt es halt. Es stößt es also nicht an, aber es verstärkt es – aber das264
ist ja auch schon was.265
FH: Sehen Sie dann die Rolle der Medien auch kritisch? Die Preise steigen zum Beispiel266
durch den Einfluss der Medien.267
IPW8: Idealerweise stehen Medien ja nicht im Zusammenhang mit der Immobilienwirtschaft.268
Ich spreche jetzt in meiner Eigenschaft als Journalist. Ich will ja nicht die Mietpreise in die269
Höhe treiben, sondern darüber berichten, was in Wien passiert. Wenn ich mitkriege, dass sich270
im Karmeliterviertel oder im Stuwerviertel was tut, dann schreibe ich halt, was sich dort tut271
und natürlich kann man sagen, bis zu einem gewissen Grad mache ich mir damit meine eigene272
Geschichte, weil es das halt beeinflusst, aber gleichzeitig ist das ja nicht so groß. Es hat nicht273
so viel Einfluss, dass man sagt, dass treibt jetzt die Preise in die Höhe. Wir haben im „Falter“274
eine Geschichte gemacht über das Stuwerviertel. Ich glaube, das war vor einem Jahr oder so,275
und ja natürlich, das Stuwerviertel ist im Wienvergleich in einem ziemlichen276
Aufwertungsprozess. Gerade gab es einen Vergleich der Immobilienpreise und das277
Stuwerviertel ist jenes Viertel, wo die Preise am stärksten steigen. Natürlich beeinflusst es das278
also. Aber die Frage ist halt: Sollen wir uns selbst zensurieren, wenn wir sagen, wir wollen,279
dass es so bleibt wie es ist und niemand verdrängt wird? In der Stadt tut sich was und es ist280
unsere Aufgabe, darüber zu berichten, was sich in der Stadt tut. Man kann sicher ein Viertel281
so sehr hypen, dass es nicht mehr o.k. ist – wenn man als Medium viel Macht hat. Wenn etwa282
die „Kronen Zeitung“ Meidling zum neuen „Ding“ erklären würde und jeden Tag eine283
Kampagne schalten würde, wie super Meidling ist, dann hat das sicher Einfluss. Aber so284
funktioniert die Gesellschaft nicht. Es spielt einfach so zusammen, dass es schon etwas geben285
muss und dann berichten Medien darüber. Das ist dann Teil dieses Kreislaufes, aber kein286
entscheidender Teil. Es ist wie ein Rad, das Leute drehen und dann greift halt noch eine Hand287
mehr drauf.288
FH: Weil das Viertel dadurch bekannt gemacht wird und vielleicht eine Nachfrage entsteht.289
JH: Das funktioniert praktisch nur durch die Öffentlichkeit. Von irgendwo her müssen die290
Leute ja wissen, dass ein Viertel grad interessant ist und sie erfahren es aus den Medien.291
Wobei der Anstoß davon ausgeht, dass sich Leute, die wenig Geld haben, aber gut ausgebildet292
sind, billige Wohnungen suchen, die trotzdem schön sind und gut angebunden. Sie finden die293
Wohnungen, machen ein Geschäft auf oder es entwickelt sich rundherum etwas und auf294
einmal gibt es eine Schanigarten und zwei Läden. Dann kommt eine Zeitung und sagt: Ah, da295
entwickelt sich etwas – machen wir eine Geschichte darüber. Natürlich ist es ein Kreislauf,296
der dadurch verstärkt wird. Aber es spielen so viele Faktoren mit, dass man nicht sagen kann,297
die Medien würden einen wesentlichen Teil dazu beitragen, aber sie spielen halt ihre Rolle.298
FH: Gerade über das Karmeliterviertel ist ja wirklich viel geschrieben worden. Ich denke da299
ja nicht nur an den „Falter“, sondern auch Tageszeitungen wie die „Presse“ und so.300
IPW8: Ja, das ist interessant. Es ist ja nicht nur im Fall Gentrification so. Ich finde es ja zum301
Beispiel auch sehr interessant, was auf der Ottaktingerstrasse passiert. Das ist überhaupt nicht302
Gentrification in diesem Sinn, aber jeder redet derzeit von der „Balkanmeile“. Das hat vorher303
keiner gewusst. Dann haben es ein paar Leute entdeckt und auf einmal hat es geheißen, dass304
es hier eine interessante und authentische Balkankultur gibt. Das nicht so etwas, was der305
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Ostklub macht, sondern serbische Lokale und Diskos und so. Man nimmt das halt als exotisch306
wahr und interessant. Die Medien verstärken das und inzwischen wurde das auch von der307
Gebietsbetreuung aufgegriffen. Kürzlich haben sie etwas gemacht, wo man mit dem Cadillac308
zweimal die Strasse rauf und runter fährt und dann von einer Dame aus dem ehemaligen309
Jugoslawien in die Lokale geführt wird – so im Sinne der Völkerverständigung. Das ist ein310
Kreislauf, der das dann verstärkt.311
FH: Was ich auch immer wieder gehört habe ist, dass das sichtbare orthodoxe Judentum im312
Karmeliterviertel den exotischen Flair verstärkt – vor allem für jene, die zuziehen. Würde Sie313
das auch so sehen?314
IPW8: Ja, definitiv. Ich verallgemeinere mal, aber vor allem die gut ausgebildete, studierte,315
einigermaßen gut verdienende Zielgruppe beziehungsweise die Zielgruppe, die bald mal gut316
verdienen wird – vielleicht sind sie noch zu jung –, mag so etwas. Die sind eher links-liberal317
eingestellt und die wollen das „exotische“. Das sieht man im Karmliterviertel wunderbar: Die318
Synagogen, die koscheren Geschäfte und Lokale – das macht das Viertel einfach attraktiv.319
Ganz stark ist das auch im Brunnenviertel zu sehen. Es lebt auch sehr stark von diesem320
orientalischen „Ding“. Inwieweit das ein ehrliches Interesse ist, ist natürlich eine andere321
Frage.322
FH: Es ist eher mehr ein nebeneinander.323
IPW8: Ich glaube nicht, dass da eine tiefe Zuneigung entsteht, aber es ist eine Szenerie, die324
irgendwie hübsch ist. Wien hat sich seit der Wende sehr stark verändert und man hat als325
moderner links-liberal denkender Mensch halt das Gefühl, dass man irgendwie daran326
teilnimmt oder wie die Gemeinde Wien gerne sagt, etwas von dieser Weltstadt hat.327
FH: Ist dieses Feld auch von den Medien bespielt worden?328
IPW8: Definitiv. Wobei ich glaube, dass hier die Gemeinde, die ja sehr viel Geld in329
Marketingmaßnahmen steckt, sehr erfolgreich Wien als Weltstadt beworben hat. Die Medien330
beschäftigen sich natürlich mit der ethnischen Vielfalt. Andererseits gibt es auch eine viel331
stärkere Gegenbewegung, die das als Bedrohung sieht.332
FH: Positive Darstellungen findet man etwa im Falter?333
IPW8: Klar. Wenn man das ohnehin als attraktiv empfindet, dann findet man im „Standard“,334
im „Falter“ und auch in der „Presse“ jede Menge Geschichten über gute indische Lokale,335
Juden in Wien, den Brunnenmarkt und Nachmarktaufwertung und so weiter.336
FH: Ich glaube, dass auch Lokalbesprechungen einen gewissen Impact haben. Weil dadurch337
Leute, die nicht dort wohnen, in eine Gegend kommen, und dadurch Nachfrage entsteht. Man338
will dort hinziehen.339
IPW8: Wobei sich nie nur ein einzelner Aspekt auswirkt, sondern eine Vielzahl von340
Faktoren. Ein gutes Beispiel im Karmeliterviertel ist die Pizzeria „Mari“. Da muss man jeden341
Abend reservieren. Es ist Wien-weit bekannt und eine richtige Erfolgsgeschichte: Im richtigen342
Viertel und das richtige Angebot, also ein wenig exotisch, mit einem Koch, der wirklich von343
dort kommt und das geht schon. Es passt irgendwie zur Zielgruppe und es kriegt einen Ruf344
über das Viertel hinaus. Natürlich zieht das Leute an, aber nicht nur dieser eine Faktor. Aber345
gemeinsam mit anderen Faktoren – klar.346
FH : Haben Sie Informationen, die in Richtung sozialer Kohäsion gehen? Also etwa347
gemeinsame Aktivitäten auf Viertelsebene?348
IPW8: Ich weiß nicht, ob es Grätzelfeste gibt. Wenn man nach gemeinsamen Aktivitäten349
fragt, würde ich eher an kommerzielle Aktivitäten denken, wie etwa den Biomarkt am350
Samstag, wo wirklich jeder hingeht. Wir haben schon über die Augartenbesetzer gesprochen:351
Die machen ja auch Kaffeekränzchen. Im Karmeliterviertel gibt es also viele solche Dinge,352
wo sich die Leute treffen. Viele sind ja in derselben Situation – etwa junge Familien. Etwas353
anderes als diese zwei Beispiele fällt mir aber jetzt nicht ein.354
FH: Wie würden Sie als Journalist die Entwicklung des Viertels in den letzten Jahren355
einschätzen? Positiv, negativ oder egal?356
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IPW8: Als Journalist berichte ich halt darüber. Wenn ich sage, ich bin ein interessierter357
Bürger, der in der Stadt Wien lebt, dann finde ich das eigentlich positiv. Positiv, weil358
Aufwertung stattfindet, weil sich die Stadt verändert, und es wäre nicht schön, wenn das359
Karmeliterviertel genauso ausschauen würde, wie die Viertel rundherum. Es ist gut, dass sich360
etwas tut. Wenn Verdrängung stattfindet, findet sie in geringem Ausmaß statt, das heißt, ich361
wüsste nicht, warum man dem in Wien ablehnend gegenüber stehen sollte. Man könnte aber362
sagen, dass diese Begeisterung für das Exotische möglicherweise leicht oberflächlich ist und363
auch dieses leichte Oberschichtgetue, das man sieht, wenn man am Abend in Lokale geht.364
Aber das ist trotzdem kein Grund, dem Ganzen ablehnend gegenüber zu stehen. Das ist eine365
bestimmte Schicht mit einer bestimmten alltagskulturellen Form sich auszudrücken. Wenn366
man Neuerungen nicht prinzipiell negativ gegenübersteht und sich nicht denkt, jemand macht367
sich wichtig, weil er da jetzt seinen Apple-Laptop in einem Lokal aufklappt, wüsste ich nicht,368
warum man ein Problem damit haben sollte.369
FH: Also im Hinblick auf die demonstrativen Konsumpraktiken inkl. der ganzen neuen370
Lokale: Kann das ein Problem sein für die alteingesessene Bevölkerung?371
IPW8: Würde ich nicht sagen. Es gibt die normalen Supermärkte und es passiert alles372
ziemlich sanft. Die Supermärkte sind gleich teuer wie überall anders auch. Dann gibt es die373
kleinen Geschäfte, welche die Migranten als Kundenschicht bedienen, aber gleichzeitig den374
neuen Bewohnern diesen exotischen Faktor liefern, weil man dort Lammfleisch kauft oder375
Gemüse aus der Türkei. Sicher verändert sich die Konsumlandschaft, aber andererseits: Was376
wollen wir denn? Nebenan sind lauter Wettcafes und Bordelle. Das stört mich mehr, als wenn377
ich ein einem Schanigarten sitzen kann. Wenn man etwa die Praterstrasse entlanggeht finde378
ich es immer wieder interessant, wie viel man dort machen könnte. Das ist ein wunderschöner379
Boulevard mit kleinen Nebenstrassen, wo die Einfahrten Verkehrsinseln bilden. Das könnte380
am Abend voll sein mit Menschen, aber es passiert halt leider kaum etwas. Es hat dort eine381
schöne jüdische Buchhandlung gegeben. Das war ein Relikt aus alter Zeit, die vor sich hin382
existiert hat und vor zwei Jahren leider zugesperrt hat. Mir ist so etwas jedenfalls lieber, als383
wenn ich nur Wettcafes habe.384
FH: Ist es derweilen noch eher eine Koexistenz zwischen den Konsummustern?385
IPW8: Ja, es ist eine Koexistenz. Es gibt welche, die expandieren. Das wäre, wenn man so386
sagen will, der Bobo-Konsum und dieses „Slow“-Ding. Der klassische Sektor stagniert, also387
die kleinen Geschäfte von Migranten und die Supermärkte. Es ist im Karmeliterviertel aber388
offensichtlich, dass die vielen Wettcafes und Bordelle verdrängt worden sind. Aber es ist halt389
eine Aufwertung.390
FH: Wie schätzen Sie die Zukunft des Viertels ein?391
IPW8: Ich würde sagen, dass Viertel hat sich ziemlich eingependelt. Die Preise sind ziemlich392
hoch und ich glaube nicht, dass sie noch weiter steigen werden. Die Leute sind schon die393
klassischen Gentrifier, also die „2. Garde“, die dort hinkommt. Es sind Leute, die älter sind,394
die gesetzt sind, die fixe Jobs haben. Ich glaube nicht, dass sich da viel tut. Es wird jetzt so395
bleiben – auf eine Perspektive von 20 Jahren gesehen. Was danach sein wird, weiß ich nicht.396
FH: Das heißt, Sie denken auch nicht, dass die Situation kippen könnte in Richtung eines397
umfassenderen Verdrängungsprozesses?398
IPW8: Nein, ich glaube, das war eine Entwicklung, die ist 20 Jahre gegangen und hat399
schätzungsweise vor 5 Jahren ihren Zenit erreicht und jetzt steht es wieder. Eine große400
Verdrängung hat nicht stattgefunden.401
FH: Kann es sein, dass aufgrund der Stagnation das Interesse an dem Viertel generell402
verschwindet und sich woandershin verlagert?403
IPW8: Die „First-Mover“ sind an dem Viertel ohnehin nicht mehr interessiert. Die sind schon404
woanders. Die Leute, die jetzt da sind, sind älter und haben Jobs und Kinder. Sie schätzen405
außerdem dieses Dörfliche und die Grätzelsolidarität. Insofern wird das jetzt einfach so406
bleiben... Ein Szenario, wo es an Wert verlieren und es eine Bewegung nach hinten passieren407
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würde, wäre, wenn Wien generell an Einwohnern verliert. Wenn die Preise fallen, wäre so ein408
Viertel klarerweise stärker betroffen als die Innenstadt... Aber man kennt ja die409
Bevölkerungsprognosen... Wien ist im Wesentlichen eine Stadt, die expandiert und größer410
wird.411
FH: Ist es für einen Journalisten jetzt überhaupt noch spannend, über das Karmeliterviertel zu412
schreiben, oder sind die neu aufkommenden Gegenden interessanter.413
IPW8: Natürlich der zweite Punkt. Es ist definitiv interessanter, die neuen Vierteln zu suchen414
und zu schauen, was dort passiert, weil im Karmeliterviertel eben nichts mehr passiert. Das415
bleibt dort jetzt so. Stuwerviertel und Nibelungenviertel wären etwa Gegenbeispiele und416
möglicherweise gibt es noch andere Viertel, von denen man gar nichts weiß. Aber so weit ist417
die Stadt dann auch noch nicht, weil es eine Bewegung ist, die von innen nach außen verläuft.418
Dennoch gibt es Dinge wie etwa die ehemalige Ankerbrotfabrik in Favoriten, wo jetzt Lofts419
hineinkommen. Ein gezielter politischer Versuch von Gentrifizierung wäre das Gasometer.420
Da haben sie tolle Architekten geholt und Lofts gebaut, was ja auch immer ein Signal ist, aber421
es hat nicht funktioniert. Die Gasometer sind eine Insel im 11. Bezirk und rundherum tut sich422
einfach nichts.423
FH: Das ist aber sicherlich auch das Umfeld das Problem. Es gibt dort auch nichts.424
IPW8: Genau. Die Initiative muss von den Leuten ausgehen und nicht von der Politik.425
FH: Die Frage ist, wann springt die Politik auf. Zuerst wird das Viertel entdeckt. Kommen426
dann die Medien und anschließend die Politik?427
IPW8: Ich glaube, zuerst kommen die Leute, dann kommen die Medien und dann irgendwann428
die Politik. Um ein Beispiel zu nennen: Ich weiß nicht, ob es so war, aber ich kann mir429
vorstellen, dass es im Karmeliterviertel so abgelaufen ist. Da kommen die ersten Leute und es430
gibt billige, große Wohnungen, es ist nahe bei der Stadt, man hat den Donaukanal und den431
Augarten, und es ist super: Wir bleiben da. Dann berichten die ersten Medien über das432
schicke Karmeliterviertel, wo schon wieder ein Lokal aufgemacht hat. Dann merkt die Stadt,433
dass es da Leute gibt, die sich politisch artikulieren und in der Öffentlichkeit stehen, dass da434
was passiert und dass es oft in der Zeitung steht. Für die Stadt bedeutet das: Wir müssen jetzt435
endlich einmal den Markt umgestalten – wir haben das ja eh schon seit 10 Jahren vor.436
FH: Vielen Dank für das Gespräch!437
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Florian Huber (FH): Ich würde Dich zu Beginn unseres Gesprächs bitten, mir ein paar1
Eckpunkte Deiner Biographie zu erläutern.2
IPW9: Ich habe als Kind schon einmal im 2. Bezirk gewohnt und bin hier in die Volksschule3
gegangen. In der Ober-Steiermark, wo ich eigentlich herkomme, habe ich anschließend das4
Gymnasium besucht und habe dann Architektur in Graz studiert. Nach dem Studium habe ich5
dann ein dreiviertel Jahr in Paris gearbeitet. Nach verschiedenen Jobs bin ich dann Ende 19966
wieder in Wien gelandet und habe eine Assistentenstelle an der Technischen Universität (TU)7
angenommen. Von meiner beruflichen Tätigkeit muss her muss ich dazusagen, dass wir uns8
immer mit sehr unterschiedlichen Fragestellungen beschäftigt haben. Schon als Student habe9
ich sehr gerne für andere Architekten Wettbewerbe gemacht und mich immer wieder mit der10
Frage des Städtebaus auseinandergesetzt. Mit einem anderen Architekten, der dann später11
auch mein Geschäftspartner wurde, haben wir in Graz begonnen, Interventionen in der Stadt12
zu machen – zum Teil für den steirischen Herbst. 1998 ist dann meine spätere Frau zu uns auf13
das Institut an der TU gekommen und ein Jahr später haben wir gemeinsam zu arbeiten14
begonnen. Das war auch der Beginn von unserem Büro und wir sind dann auch privat zusam-15
mengekommen. Das Büro gibt es jetzt also seit circa 10 Jahren und wir machen nach wie vor16
verschiedenste Projekte, wobei das Feld oft sehr groß ist – vor allem wenn man einerseits im17
Bereich der Architektur arbeitet, im Urbanismus, im Bereich der Kunst und eigentlich oft im18
Bereich des Handlungsraums.19
FH: Das heißt, das Karmeliterviertel ist dein Arbeitsort und ihr seid seit 1999 hier?20
IPW9: Meine Frau war schon länger hier. Meine Mutter hat ein Haus im Czerninviertel21
geerbt, das meine Eltern 1979 verkauften. Dann bin ich zurückgekommen, weil meine Frau in22
der Hollandstrasse eine schöne Wohnung hat und wir haben in der Nähe ein Atelier gesucht.23
FH: Das heißt, bei Dir waren private Gründe der Auslöser, ins Karmeliterviertel zu ziehen.24
Das Motiv, das Viertel als Arbeitsort zu wählen, war nicht sehr stark ausgeprägt.25
IPW9: Nein, da ich im 2. Bezirk aufgewachsen bin, hatte ich zum Bezirk immer ein sehr26
ambivalentes Verhältnis. In den frühen 1970er Jahren, als wir hergezogen sind, gab27
Prostitution und auch Schießereien. Meine Erinnerung an den Bezirk waren also nicht sehr28
positiv, aber ich bin dann wegen meiner Frau hergezogen und nicht, weil ich das Karmeliter-29
viertel so sehr liebe. Ich habe davor im 3. Bezirk gewohnt und im 5. Bezirk mein Atelier30
gehabt – es gab also nur den privaten Grund.31
FH: Wie würdest Du die Veränderungen in den letzten 10 Jahren, also seit du hier bist,32
charakterisieren? Beispielsweise im Hinblick auf die Geschäfts- und Lokalstruktur.33
IPW9: Ein sehr interessantes Phänomen ist etwa der Praterstern. Hier ist einerseits eine34
Shopping Mall entstanden und gleichzeitig gab es ein Absiedeln der Geschäfte in der35
Praterstrasse. Es ist nichts Außergewöhnliches insgesamt, aber für die Praterstrasse ist es36
etwas Neues, da die bisher traditionell eigentlich immer relativ gut funktioniert hat. Dies liegt37
wahrscheinlich auch daran, dass man, als die U1 gebaut wurde, relativ breite Gehsteige38
gemacht hat, wodurch es eine relativ hohe Qualität für Fußgänger gibt. Daher hat die39
Praterstrasse bis dato funktioniert. In der Taborstrasse ist das Phänomen, dass die Geschäfte40
zunehmend absiedeln, schon länger zu beobachten, sodass es maximal noch Billigläden usw.41
gibt. Von der Lokalszene her hat sich meiner Meinung nach nicht allzu viel verändert. Die42
war eigentlich schon hip, als ich gekommen bin. Der 2. Bezirk hatte damals, also wie ich43
1999 hergekommen bin, schon den Pionierruf. Jetzt geht es eher um Schwerpunkte, die sich44
verlagert haben. Bei uns, also wo das Büro ist, gibt es zum Beispiel erst seit Kurzem ein45
Lokal, das auch auf „In-Lokal“ ausgelegt ist. Der Schwerpunkt liegt aber eindeutig auf der46
anderen Seite, also beim Karmelitermarkt; es beginnt aber schön langsam, überzugreifen.47
FH: Wie hat sich die bauliche Struktur verändert?48
IPW9: Klassisch eigentlich. Trotz aller Schwierigkeiten, die damit mittlerweile verbunden49
sind, ist ein starkes Ausbauen der Dachböden zu beobachten, oder auch, dass es hier50
Spekulationsobjekte gibt. Es gibt zum Beispiel ein Haus hinter dem Dianabad, wo ganz51



Interview mit IPW9 (Akteursrolle: Immobilen/Architektur)
Datum: 17. November 2009, 14.00 Uhr
Forschungsfeld: Karmeliterviertel, Wien
bewusst seit 3 Jahren das Dach abgedeckt ist. Anscheinend gibt es jetzt deshalb auch einen52
Rechtsstreit gibt, weil es hineinregnet und die Decken herunterzufallen beginnen. Das wäre53
jedenfalls eine signifikante Erscheinung in Richtung Donaukanal.54
FH: Ist das Viertel architektonisch interessant?55
IPW9: Von der zeitgenössischen Architektur her sicher nicht. Am ehesten noch am56
Donaukanal, wo es ein Projekt von Jean Nouvel gibt, welches städtebaulich mit der Situation57
arbeitet und trotz der Höhe Bezug auf die Bebauungsstruktur der Taborstrasse nimmt. Also58
am Donaukanal gibt es schon interessante Projekte, wobei es hier natürlich auch um59
Vorzeigearchitektur geht. Aber man kann das also eigentlich wirklich auf den Donaukanal60
beschränken.61
FH: Aus einer städtebaulichen Perspektive heraus: Wie würdest Du das Viertel charakteri-62
sieren – auch im Hinblick auf die Gestaltung des öffentlichen Raums?63
IPW9: Ich glaube, die Frage ist gerade für mich sehr schwierig, weil ich selbst manchmal die64
Frage stelle, ob wir – in Bezug auf die Gestaltung – den öffentlichen Raum nicht manchmal65
einfach in Ruhe lassen sollten. Wir selbst haben sehr viele Interventionen gemacht, aber ich66
glaube, dass das mittlerweile schon inflationär ist und auch, dass die Frage der Sinnhaftigkeit67
immer wieder neu gestellt werden muss. Manchmal bin ich froh, dass hier nicht wahnsinnig68
viel passiert. Bei der Gestaltung des öffentlichen Raums, also das was Bänke, Texturen usw.69
anbelangt, wäre ein „weniger“ oft besser, obwohl wir uns als Architekturbüro natürlich auch70
über solche Aufträge freuen. Ein Beispiel wäre der Karmeliterplatz, der in seiner Ruhe wohl71
erfolgreich ist, aber in seiner Verkitschung durch die Laternen und so wieder ins Gegenteil72
umschlägt und dann natürlich auch alle Erwartungshaltungen erfüllt.73
FH: Wie würdest Du das Image des Viertels und auch die mediale Wahrnehmung be-74
schreiben?75
IPW9: Anders als es ist. Es ist ja eigentlich ein jüdisches Viertel und wir sprechen hier über76
das „hip“ werden eines Viertels, welches daher irgendwie zu vergleichen ist mit dem77
jüdischen Viertel in Budapest, wo alle irgendwie zugreifen wollen. Jeder sieht großes78
Potential und gleichzeitig zerbröseln die Häuser, weil jeder wartet, um noch besser investieren79
zu können. Hier gab es relativ bald nach dem 2. Weltkrieg eine kleine, stille orthodoxe80
jüdische Gemeinschaft, die mittlerweile wieder stark gewachsen ist, aber parallel zu den rest-81
lichen Bewohnern existiert. Es gibt kaum Berührungspunkte und wird in den Diskussionen82
über diese Viertel kaum angesprochen. Im Gegensatz zu anderen Bezirken gibt es dafür hier83
weniger Leute mit anderem Migrationshintergrund.84
FH: Ist das Mietniveau in den letzten paar Jahren gestiegen?85
IPW9: Im Falle vom Atelier ist es sicherlich so, dass wir es heute sicher nicht mehr um den86
Preis, den wir jetzt zahlen, bekommen würden. Aber ich stelle mir immer wieder die Frage,87
ob das in den Statistiken nicht manchmal überschätzt wird. Wir haben zum Beispiel auch88
einmal überlegt, uns eine Wohnung zu kaufen und haben im 20. Bezirk gesucht, weil es dort89
relativ günstig ist. In den Immobilienstatistiken, die auf der Bezirksebene basieren, steht dann90
ein bestimmter Quadratmeterpreis, aber das Problem ist, dass es in diesem Marktsegment91
kaum Wohnungen gibt. In Wien hängt es viel mehr von der genauen Lage der Wohnung und92
der Qualität ab, ob ein freies Sichtfeld besteht und so weiter. Sicherlich ist es aber so, dass die93
Preise hier steigen, während sie sich in anderen Bezirken – wie etwa im 7. Bezirk, wo sie94
völlig überhöht waren – wieder normalisieren. Ich würde das also ein wenig relativieren.95
FH: Wie würdest Du die Veränderung der Sozialstruktur einschätzen? Hat sie sich verändert?96
IPW9: Sicherlich hat sie sich verändert und die Gruppe der Bourgeois Bohemians ist stark97
angestiegen. Die Frage für mich ist aber, ob das nicht generell ein urbanes Phänomen ist und98
ganz allgemein auch auf die anderen inneren Bezirke anzuwenden ist. Alle Viertel, wo es das99
bisher noch nicht gegeben hat und die gut erreichbar sind, werden von dieser Gruppe100
angesteuert. Sofern eine gewisse Qualität vorhanden ist, bleiben diese Viertel nicht unent-101
deckt.102
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FH: Wie etwa das Nibelungenviertel hinter der Stadthalle.103
IPW9: Ja, wobei der Gürtel eine Gegend ist, wo man seit den 1990er Jahren ganz bewusst104
versucht hat, zu gentrifizieren – auch durch die Revitalisierung der Gürtelbögen. Es war ein105
Stadtentwicklungsprogramm, wobei es klar war, dass sich hinter der Lärmhülle des Gürtels106
irgendwann neue Bewohner ansiedeln und dadurch die Immobilienpreise steigen.107
FH: Wie hat sich die Berufsstruktur verändert?108
IPW9: Es gibt sicherlich viel mehr Selbständige, wobei ich mir gerade zu diesen Fragen109
selber gerne die Statistiken anschauen würde und ich deshalb nur meine Einschätzungen110
wiedergeben kann. Aber ich habe schon den Eindruck, dass es mehr Freiberufler gibt und dass111
das auch über die Architekturbüros hinausgeht. Am Anfang waren es vor allem Künstler-112
ateliers und Architekturbüros, aber mittlerweile gibt es wesentlich mehr verschiedene113
Berufsgruppen, die die frei gewordenen Räume nutzen. Diese Räume wären aber wegen der114
veränderten Anforderungen, die ein Laden heutzutage an einen Raum stellt, für eine115
Neunutzung als Geschäft ohnehin unzulänglich.116
FH: Würdest Du sagen, dass die Sozialstruktur im Karmeliterviertel homogener wurde?117
IPW9: Das traue ich mich nicht zu beantworten. Ich kann es nicht sagen.118
FH: Gibt es – abgesehen von der jüdischen Gemeinschaft – noch andere größere ethnische119
Communities?120
IPW9: Nun, es gibt außerdem das Haus von Ute Bock, das ja auch ein Spekulationsobjekt ist121
und wo Personen mit afrikanischem Hintergrund betreut werden. Das führt dazu, dass man122
hier eine Sichtbarkeit von anderen Ethnien hat, die ansonsten hier nicht so sichtbar sind, was123
aber auch zu dieser Belebtheit beiträgt.124
FH: Ist es aber nicht so, dass man sich dann aber mit jenen Teilen von Communities in125
Beziehung setzt, mit denen man umgehen kann, und auf der anderen Seite aber das Bild vom126
„Fremden“ nach wie vor dominiert – ebenso wie die damit verbundene Unsicherheit.127
IPW9: Das ist genau das, wovon ich spreche. Dieses Problem gibt es auch in Grenzregionen,128
wo die eigene Identität unsicher und unklar ist. Wir haben eine relativ gesicherte Perzeption129
unserer gesellschaftlichen Stellung und dadurch ist es für uns maximal interessant. Wenn  wir130
zum Haus von Ute Bock sehen, dann ist das für uns wunderbar, dass es das hier gibt, aber wir131
haben keinen Konkurrenzdruck wie teilweise etwa die Arbeiterschaft.132
FH: Auf der anderen Seite gibt es aber auch keinen kommunikativen Austausch – ebenso wie133
mit der jüdischen Gemeinschaft.134
PR: Richtig, es gibt keine Überschneidungen, und wenn, dann nur aus beruflichen Gründen –135
wie etwa im Rahmen eines Projekts, das wir vor ein paar Jahren gemacht haben. Man hat man136
also nur im Anlassfall Kontakt.137
FH: Wenn man sich die Nutzung des Viertels anschaut: Hat sie sich verändert? Vor allem im138
Hinblick auf die unterschiedliche Nutzung durch die alten und neuen Bewohner.139
IPW9: Über die Geschäfte haben wir ja schon gesprochen und auch über die Neuen140
Selbständigen, die sich Lokale als Büros mieten. Aber ansonsten kann ich ad hoc nichts dazu141
sagen.142
FH: Und im Hinblick auf die Funktionen des Marktes selbst?143
IPW9: Das hat sich eigentlich kaum verändert. Wo es sich allerdings verändert hat, sind die144
Lokale. Das „Marktachterl“ ist ein bekanntes Beispiel. Das war früher eher ein Treffpunkt für145
Alkoholiker und ist jetzt eher upgegraded.146
FH: Wann ist das cirka passiert?147
IPW9: Vor 2-3 Jahren. Auf was Du vielleicht hinaus willst: Ich glaube, es gibt nach wie vor148
Spekulation bei einigen leerstehenden Häusern an spannenden Orten. Ein Eckhaus beispiels-149
weise direkt am Markt, wo unten ist ein Drogeriemarkt drinnen ist, steht komplett leer und ist150
sicher ein Abrissobjekt, aber es hat noch nicht durchgegriffen, dass jetzt hier stark gebaut151
wird. Wir sind aber vielleicht knapp davor und die Frage ist nun, ob uns die Krise hilft, dass152
dies nicht passiert.153
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FH: Was macht das Viertel attraktiv? Offensichtlich ziehen doch viele junge Leute mit154
höherem sozialen Status her.155
IPW9: Es gibt sicher viele Gründe. Es war früher zwar verschrien, aber es hatte immer einen156
direkten Bezug zum Zentrum. Ein ganz wesentlicher Punkt der Entwicklung in Richtung157
Augarten ist sicher die direkte U-Bahn Anbindung an die U2, wobei generell die ideale158
Anbindung an den öffentlichen Verkehr hier zentral ist. Es sind außerdem sicherlich die159
Freiräume, die der 2. Bezirk bietet – wie etwa der Prater, der Augarten und der Donaukanal.160
Vor allem durch die Belebung des Donaukanals sind Verlagerungen beobachtbar. Während161
früher die andere Seite beim 1. Bezirk belebt war, verlagert sich die Gastronomie seit circa 2162
Jahren auch auf die Seite des 2. Bezirks. Ich würde also sagen, dass diese Freiräume ganz163
wesentliche Faktoren sind für die Qualität.164
FH: Auch im Hinblick auf die Selbstdarstellung auf der Flaniermeile?165
IPW9: Ja, wobei ich denke, dass Wien mit seinen Freiräumen schon wesentlich privilegierter166
als etwa Paris ist. Außerdem gibt es in Wien trotz der Möglichkeit des Flanierens noch immer167
die Anonymität der Großstadt, was etwa in Klein- und Mittelstädten nicht der Fall ist.168
FH: Und am Karmelitermarkt?169
IPW9: Ich glaube, man trifft sich. Es ist also eher ein Treffpunkt. Zuerst geht man am Markt170
einkaufen so wie auch am Naschmarkt. Obwohl man nicht so viele Produkte bekommt, kann171
man die Sachen direkt vom Bauern kaufen und am Schluss trifft man sich dann in einem172
Lokal und um geht danach wieder nach Hause.173
FH: Am Naschmarkt haben die Lokale schon einen wesentlichen Anteil an der Fläche des174
Marktes eingenommen.175
IPW9: Hier ist es so, dass es neben den Lokalen am Markt auch noch „externe“ Lokale gibt,176
die dahinter liegen, wie etwa die „Einfahrt“. Es ist zwar ein Lokal am Markt, aber ist177
eigentlich ein permanentes Lokal. Das Phänomen gibt es hier in geringerem Maße also auch.178
FH: Kommen wir wieder zurück zum Aufwertungsprozess. Wer waren Deiner Einschätzung179
nach treibende Kräfte oder zentrale Akteure oder Initiatoren?180
IPW9 : Da muss man jetzt bis in die 1970er Jahre zurückgehen, wo – aus Sicht der181
Immobilienwirtschaft – die Situation katastrophal war. Immobilien waren damals relativ182
wertlos und zu sehr günstigen Preisen zu haben. Außerdem war aufgrund der Nähe zum183
ehemaligen Ostblock auch das Schreckgespenst des Kommunismus sehr präsent. Wien war184
deshalb eher uninteressant, was Immobilien betrifft. In den 1980er Jahren gab es eine Art185
Vorfrühling und gleichzeitig sind auch die Immobilienpreise aufgrund einer Ge-186
setzesänderung und der Einrichtung eines Fonds für Wohnbauförderung gestiegen. Der erste187
Akteur war also sicherlich die Stadtgemeinde Wien selbst. Als weiterer Faktor kam die188
geplante Expo dazu, was vor allem auf den 2. Bezirk Auswirkungen hatte. Später ist neben189
den sehr spezifischen Entwicklungen eigentlich schon das globale Phänomen des Public190
Private Partnership beobachtbar, also wenn überhaupt kein Regulativ mehr greift. PPP191
Projekte haben dann maßgeblich den Donaukanal beeinflusst. Das System oder der Deal192
zwischen den Investoren und der Stadt ist sehr einfach: Investoren bauen so und so viele193
Parkplätze oder ein Parkhaus, dafür ändert die Stadt zum Beispiel bei ihrer Zonierung die194
mögliche Bauhöhe und es ermöglicht eine andere Bauklasse. So ist auch die Skyline am195
Donaukanal entstanden. Das System greift aber auch bei Renovierungen, wenn etwa alte196
Gebäude renoviert werden und zugleich kapitalisiert werden, wenn etwa versucht wird, das197
Gebäude maßgeblich umzubauen, um zusätzliche Flächen etwa im Dachraum zu generieren.198
Jede Fläche wird kapitalisiert. Die Akteure sind also private Investoren, die aber in einer199
Verbindung mit der Stadt Wien stehen.200
FH: Nur bei großen Projekten?201
IPW9: Nein, das reicht bis in kleinere Projekte hinein. Ich denke, dass sich groß und klein202
dabei die Hand reicht – siehe etwa Dachbodenausbauten oder Innenhofgebäude. Auch die203
Resträume werden noch verwertet.204
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FH: Welche Rolle haben die Medien wie etwa der „Falter“ gespielt?205
IPW9: Der „Falter“ ist das Klubmagazin der Bourgeois Boheme, würde ich sagen. Es ist206
sicherlich meinungsbildend, aber nur für das bestimmte Klientel. Diese Klientel bedient207
natürlich wiederum die Erwartungen von jenen, denen die Immobilien gehören, da gehofft208
wird, durch den Zuzug entsprechende Preise zu erzielen. Ich bin dabei aber durchaus auch209
selbstkritisch und nicht böse gemeint gegenüber dem „Falter“. Ich denke aber, dass wir dem210
Zielpublikum entsprechen und das Medium entsprechend ausgerichtet ist.211
FH: Wie würdest Du Deinen eigenen Bezug zu diesem Viertel beschreiben?212
IPW9: Ich habe keinen wirklich starken Bezug zum 2. Bezirk. Ich muss das nun wieder von213
meiner Ebene und auch von der Metaebene betrachten. Bei mir ist es so, dass ich diese214
Identität nur in sehr geringem Maße verspüre, aber ich glaube schon, dass es jeder irgendwie215
in sich trägt. Außerdem gibt es bei mir einen Zwiespalt zwischen Stadt und Land. Auf einer216
Metaebene ist die Idee der raumbezogenen Identität auch eine gefährliche Sache, vor allem217
wenn man von Identitätsstiftung und Maßnahmen spricht. Damit ist auch die Frage nach dem218
„Ich“ und dem „Anderen“ verbunden sowie eine starke Differenzierung, der ich eigentlich219
kritisch gegenüberstehe und die als letzte Konsequenz auch Ausländerfeindlichkeit und so220
impliziert. Es ist also auch für uns mit Vorsicht zu genießen. Ich denke, jeder braucht ein221
wenig davon, aber nur in kleinen Dosen….222
FH: Würdest Du den Aufwertungsprozess des Viertels als positiv oder negativ klassifizieren?223
IPW9: Das ist generell ein Problem von Gentrifizierung. Aufgrund der Ambivalenz der224
aktuellen Entwicklung glaube ich, dass das Thema Gemtrifizierung im Moment stärker ist als225
sie selbst oder die Geschwindigkeit ist sehr gering. Wenn man vom „Aushungern“ von226
Immobilien absieht, ist, und das muss ich als Urbanist sagen, eine Aufwertung etwas, dass227
auch nötig ist – sofern die Sozialstruktur gleich bleibt. Wir stehen also immer auf einem Seil228
und können auf die eine oder andere Seite kippen. Sozial betrachtet muss eine Aufwertung229
also eigentlich eine Instandhaltung sein. Ich habe die Hoffnung, dass sich das Karmeliter-230
viertel mehr in Richtung Instandhaltung bewegt als in Richtung Gentrifizierung.231
FH: Was wiederum mit vorhandenen und funktionierenden gesetzlichen Rahmenbedingungen232
und Mechanismen zusammenhängt.233
IPW9: Ich hoffe, dass diese funktionieren. Es gibt jedenfalls Einrichtungen, die in anderen234
Städten nicht vorhanden sind, wie etwa die Gebietsbetreuung und so. Das wären Dinge, die235
Regulative sind. Vor ein paar Jahren gab es sehr starke Gentrifizierungsmaßnahmen, aber236
momentan läuft es sehr langsam und das finde ich eigentlich sehr gut.237
FH: Wie würdest du die Zukunft des Karmeliterviertels einschätzen?238
IPW9: Ich würde mir für die ganze Stadt wünschen, dass sie sozial ausgewogen und239
integrationsfähig wird. Die Ausgewogenheit und Integrationsfähigkeit sollen aber unabhängig240
von Kapitalisierungsaspekten wirken. Die Entwicklung des Viertels selbst hat sich241
verlangsamt, wobei aber klar ist, dass eine Stadt architektonisch immer wieder erneuert242
werden muss. Es soll eine Entwicklung möglich werden, wobei ich mir für Wien auch ein243
stärkeres Entwickeln der Randgebiete wünsche, da hier großer Handlungsbedarf besteht.244
Stadtentwicklung in Wien ist sehr häufig eher rückwärtsgewandt, als dass man nach vorne245
gegangen wäre und offensive Stadtentwicklung betrieben hätte.246
FH: Kommen wir wieder zurück zur Erneuerung der Bausubstanz?247
IPW9: Wenn man Wien mit anderen Städten vergleicht, ist die Bausubstanz sehr gut. Wenn248
man von Einzelfällen absieht, besteht kein großer Handlungsbedarf. Ab dem 2. Weltkrieg gab249
es den Wiederaufbau inklusive Wiederaufbaufond bis 1967/68, wo die – eigentlich im250
Verhältnis zur Stadt übermäßige – Substanz wieder reaktiviert wurde. Danach folgte zwischen251
1985 und 1995 eine große Renovierungswelle, wo in viele Substandardwohnungen Bäder252
eingebaut wurden. Im Vergleich mit anderen Metropolen gibt es in Wien daher mittlerweile253
auch viel weniger Substandardwohnungen.254
FH: Vielen Dank für das Gespräch!255
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Florian Huber (FH): Als Einstieg würde ich Dich bitten, mir etwas über Deinen Werdegang1
zu erzählen.2
IPW10: Ich habe in Wien Handelswissenschaften studiert und gegen Ende des Studiums habe3
ich mich gemeinsam mit einem Partner im Bereich der Marktforschung selbständig gemacht.4
Nach dem Wechsel des Geschäftspartners haben wir ein Büro gesucht, da wir nicht mehr in5
unserem Home-Office arbeiten wollten. Von einem Freund wurden wir darauf hingewiesen,6
dass hier, in einem ehemaligen Manufakturgebäude ein Loft frei wäre. Wir haben dann7
überlegt, was wir mit dem ganzen Loft anfangen sollten, da es für uns alleine ja viel zu groß8
war. In ein 08/15 Büro wollten wir aber auch nicht und so haben wir 2002 beschlossen, hier9
eine Bürogemeinschaft aufzuziehen. Wir haben es so eingerichtet, wie es uns passt – wir sind10
also radikal unseren eigenen Bedürfnissen gefolgt – und haben danach Leute gesucht, die hier11
einziehen. Mit der Miete, welche die Leute bezahlen, sollten sich die von uns getätigten12
Investitionen amortisieren. Es war anfangs nicht geplant, dass wir etwas daran verdienen,13
sondern unsere eigene Miete sollte abgedeckt sein. Das Projekt ist dann aber auf sehr viel14
Nachfrage gestoßen und auch medial hat das Projekt viel Aufmerksamkeit bekommen, wobei15
meist unter den Schlagwörtern „Neue Arbeitswelt“, „Jungunternehmer“ oder „Kreativ-16
wirtschaft“. Wir haben gemerkt, dass es Bedarf gibt und sind stetig gewachsen. 2004 haben17
wir in dem Gebäude eine weitere Fläche dazu genommen und ein weiteres Büro im 6. Bezirk18
gegründet. 2007 gründeten wir außerdem das Büro beim Rochuspark. Insgesamt haben wir in19
den drei Zentren fast 100 Arbeitsplätze und es ist zu einer vitalen Community geworden. Ich20
habe mich dann mit der Zeit gänzlich von der Marktforschung verabschiedet und die Büro-21
zentren zu meinem Hauptberuf gemacht. Ich bin hier sowohl der „Facility Manager“ als auch22
der „Community Manager“. Mittlerweile kommen zudem viele Presseanfragen und auch23
Politiker klopfen auch immer wieder hier an. International läuft dieses Projekt unter dem24
Schlagwort „Co-Working“. Unsere drei Co-Working Spaces sind in Wien die bekannteren25
und insgesamt das größte Projekt dieser Art.26
FH: Das heißt, eigentlich war es Zufall, dass ihr ausgerechnet hier gelandet seid, oder?27
IPW10: Ja, das war eindeutig Zufall, aber es war uns natürlich nicht unrecht, da ich damals28
schon gewusst habe, dass das Karmeliterviertel cool ist. Es war außerdem noch nicht so teuer29
und trotzdem schon hip. Es waren schon viele junge Leute hier und es ist auch zentrumsnahe.30
Es war also anfangs ein Zufall, aber mittlerweile wissen wir, dass wir mit unserem Konzept31
nur in solchen Gegenden reüssieren können. Wir können so etwas nicht im 23. oder im 21.32
Bezirk machen, weil unser Konzept eine bestimmte Zielgruppe hat und diese Zielgruppe lebt33
und wohnt auch meistens in diesen Gegenden.34
FH: Wie hat sich das Viertel, seit ihr hier seid, verändert, also seit 2002? Vor allem auch im35
Hinblick auf die Geschäfts- und Lokalstruktur.36
IPW10: Eigentlich gar nicht so krass. Die Lokale, in die wir vor sieben Jahren gegangen sind,37
sind immer noch die gleichen. Am Markt halt ist irgendwann das „Madiani“ dazugekommen38
und auch am Karmeliterplatz gibt es eine neues Lokal. Wenn sich etwas entwickelt hat, dann39
aus meiner Perspektive nicht viel. Auch auf der Taborstrasse hat sich trotz der Fußball40
Europameisterschaft nicht viel getan. Eine ordentliche Intervention ist allerdings der Hotel-41
komplex am Anfang der Taborstrasse, der jetzt gebaut wird. Es hat sich sicher etwas getan,42
aber es ist nicht so, dass jetzt ein komplett anderes Publikum hier wäre.43
FH: Wie hat sich die bauliche Struktur verändert?44
IPW10: Abgesehen von dem erwähnten großen Hotelneubau eigentlich kaum. Es hat45
möglicherweise damit zu tun, dass wir hier in einem jüdischen Viertel sind und viele Gebäude46
jüdische Eigentümer haben. Mir kommt vor, dass dadurch nicht so viel abgerissen und neu47
gebaut wird.48
FH: Wie sieht es mit Renovierungen beziehungsweise Dachgeschoßausbauten aus?49
IPW10: Auch nicht wirklich viele. Ich kenne aus Städten wie New York oder Berlin eine50
ganz andere Dynamik. Meine These ist, dass Gentrificationprozesse in Wien, wenn es diese51
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überhaupt hier gibt, über Jahrzehnte laufen und nicht wie in anderen Städten innerhalb von52
ein paar Jahren. Da ist Wien einfach zu langsam. Ich weiß nicht, ob es mit den Menschen zu53
tun hat oder mit der Rechtslage, also, dass langfristige Verträge hier üblich sind. Du kennst ja54
den Prozess, wie man ihn zum Beispiel in New York und so findet: Die Kreativen werten eine55
Gegend oft auf, da sie dort sind, weil es billig ist. Wenn sie aufgewertet ist, ist sie hip und56
cool. Dann werden die Mietverträge gekündigt und die Preise werden in die Höhe geschraubt.57
Das passiert in Wien nicht, denke ich. Meine These ist auch, dass die jüdischen Eigentümer58
tendenziell noch konservativer sind und deshalb – sofern kein dringender Bedarf besteht –59
nicht einfach etwas wegreißen und neu bauen.60
FH: Wie hat sich das Image des Viertels in den letzten Jahren verändert? Ist es prestige-61
trächtiger geworden, hier zu wohnen?62
IPW10: Ich denke, es ist an den Wohnungsmieten ablesbar. Man kann auf jeden Fall63
festhalten, dass es hier nicht mehr billig ist, sondern – angesichts der Substanz – eigentlich64
teuer. Das Karmeliterviertel gilt auf jeden Fall als hippes Viertel und wir tragen sicher einen65
Teil dazu bei, aber wir haben sicher nicht irgendetwas ausgelöst. So anmaßend bin ich nicht,66
dass ich sagen würde, dass es uns gebraucht hat, sondern es ist eine Summe von Faktoren,67
aber wir sind da sicher Teil davon, weil wir dieses Viertel auch nutzen und dadurch mit-68
prägen. Ich habe nicht das Gefühl, dass die Stadt oder der Bezirk sehr viel dazu beigetragen69
haben. Der Herr Bezirksvorsteher war in paar Mal hier, weil wir ihn eingeladen haben, wobei70
die Politik dennoch viel mehr an Prestigebauten wie etwa dem Hotel interessiert ist.71
Ansonsten hätte man vor der EM mehr machen können, damit die Taborstrasse, eine wichtige72
Durchzugsstrasse Richtung Stadion, vitaler wird und so. Aber das ist generell ein Dilemma73
von Politik. Ein Problem ist auch, dass die Bezirke selbst kein Budget für Stadterneuerungs-74
maßnahmen haben, sondern nur die Magistrate, und es kommt immer darauf an, wie geschickt75
der Bezirksvorsteher hier Geld loseisen kann.76
FH: Du hast vorhin schon angemerkt, dass Du nicht glaubst, dass sich die Sozialstruktur stark77
verändert hat. Hat sich die Bevölkerung auch nicht verjüngt?78
IPW10: Vielleicht bin ich da auch nicht die richtige Auskunftsperson, da ich nicht hier wohne79
und eher selten am Karmelitermarkt bin – vor allem nicht an Samstagen. Aber mir kommt80
vor, Lokale wie die „Schöne Perle“ waren auch vor sieben Jahren zu Mittag schon mit81
ähnlichem Publikum voll. Seit ein paar Jahren gibt es halt noch die „Einfahrt“ direkt neben82
dem Markt und das „Madiani“. Die „Spezerei“ ist auch neu. Also ein bisschen was hat sich83
schon getan und entwickelt. Es hat sich sicher in die Richtung „jünger und hipper“ entwickelt,84
aber nicht so extrem, dass jemand, der jetzt seit fünf Jahren das erste Mal wieder herkommt,85
sagen würde: Das ist ja jetzt komplett anders.86
FH: Wie sieht es mit der Berufsstruktur aus?87
IPW10: Darauf kann ich leider keine wirklich qualifizierte Antwort geben.88
FH: Und wie lautet Deine persönliche Einschätzung?89
IPW10: Es gibt nach wie vor viele alteingesessene Geschäfte. Wir hier in der Bürogemein-90
schaft sind ja alle Dienstleister.91
FH: Gibt es Verbindungen zu anderen Dienstleistern, die sich beispielsweise ein leer92
stehendes Geschäftslokal gemietet haben und dort arbeiten?93
IPW10: Da kenne ich jetzt ad hoc keine Beispiele.94
FH: Welche Funktionen hat das Viertel für euch, die ihr hier arbeitet.95
IPW10: Für unsere Klientel, also junge, kreative Dienstleister, sind es die Zentrumsnähe, die96
Anbindung an die U-Bahn – weil die meisten entweder öffentlich oder mit dem Fahrrad97
unterwegs sind –, dieser „hip“-Faktor und, dass es eine Infrastruktur mit Lokalen und98
Geschäften gibt, die ausreichend ist. Die Nähe zum Augarten spielt auch eine Rolle.99
Mittlerweile stimmt es aber nicht mehr, dass es hier günstig ist, wobei es vielleicht immer100
noch Objekte und Wohnungen gibt, die günstig sind. Das Andere kann man schwer greifen,101
sondern nur mit „Flair“ oder „Atmosphäre“ beschreiben. Das hat meiner Meinung nach102
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wiederum etwas mit den multikulturellen Aspekten hier zu tun. Es gibt die jüdische103
Community hier, aber es gibt genauso türkische Familien hier. Die orthodoxen Juden fallen104
natürlich mehr auf. Am Markt gibt es wiederum mehr türkische Stände und hier im direkten105
Umfeld dagegen viele koschere Geschäfte.106
FH: Das heißt, dieses „urbane“, „diverse“ Flair spielt auch eine wichtige Rolle?107
IPW10: Ja genau, diese Vielfalt hat schon was – selbst wenn es eher ein Nebeneinander ist.108
Man kann nicht sagen, dass es eine herzliche Gemeinschaft ist. Man lebt nebeneinander und109
im besten Fall, wie etwa bei uns, schätzt man es, dass es auch das „Andere“ gibt. Wir holen110
uns auch ab und zu etwas aus der koscheren Bäckerei oder gehen zum Kebab-Stand. Eine111
Rolle spielt auch die historische Substanz und die Geschichte, die mitschwingt. Am112
Donaukanal fängt dann außerdem schon die „Ausgehzone“ mit dem „Flex“ an... Etwas das113
sich schon sehr stark verändert hat, sind die ganzen Lokale am Strand vom Donaukanal. Die114
sind alle erst in den letzten Jahren gekommen und haben daher auch noch mal etwas bewirkt.115
FH: Weil sie natürlich ein zusätzliches Angebot darstellen.116
IPW10: Richtig.117
FH: Und ihr nutzt dieses Angebot auch?118
IPW10: Ja, das wird natürlich genutzt.119
FH: Wer war die treibende Kraft in dem Veränderungsprozess des Viertels? Basiert es auf120
politischen oder ökonomischen Gründen, oder war es eher ein „bottom-up“ Verlauf.121
IPW10: Wenn ich an die Entwicklungen am Donaukanal denke, nehme ich an, dass es von122
Unternehmen, die etwas machen wollen, ausgegangen ist. Ich glaube nicht, dass die123
Magistratsabteilungen von selber gesagt haben, dass sie unbedingt den Donaukanal bespielen124
möchten. Eine Initialzündung für diese Entwicklungen war sicher der Erfolg der „Summer-125
stage“. Das hat sicher etwas losgetreten, was dann ausgestrahlt ist. Ansonsten könnte ich126
keine Player ausmachen, die treibend sind. Es gibt noch die „Raiffeisen“, die Büros hier127
haben und nun auch den „Opec“-Grund und das Gebäude gekauft haben. Auch der „Uniqa“-128
Tower ist nicht so alt. Die U-Bahn ist auch ein ganz wesentlicher Faktor, da das eine Gegend129
extrem aufwertet. Natürlich sind die Stadt Wien und die Konzerne für die großen Projekte130
verantwortlich und die kleinen Akteure für die kleinen Entwicklungen und Projekte, die aber131
dann auch die Atmosphäre ausmachen – etwa Lokale und so weiter. Das kann man auch nicht132
wirklich planen. Im besten Fall ist die Stadtverwaltung geschickt und schafft eine gute133
Grundinfrastruktur. Außer warten kann die Stadt in diese Richtung anschließend aber nichts134
mehr tun.135
FH: Ihr würdet auch in die Kategorie der „Kleineren Akteure“ reinpassen, oder?136
IPW10: Ja, sicher. Wir sind aber hier in einem Hinterhof, weshalb unser Büro auch nicht so137
nach außen strahlt, dass Leute zufällig hereinkommen würden. Im Rochuspark hingegen138
haben wir einen kleinen Hof sowie einen Shop und ein Lokal und das ist ein öffentlicher139
Bereich, wo man reingehen kann. Dadurch strahlt es mehr nach außen. Hier ist es so, dass die140
Leute, die hier arbeiten, Konsumenten in dieser Gegend sind, aber wir bieten hier selbst keine141
Konsumationsmöglichkeiten für andere Leute an. Insofern strahlt der Rochuspark wahr-142
scheinlich mehr nach außen als diese Bürogemeinschaft hier. Die Räumlichkeiten sind hier143
anders, aber wenn wir hier die Möglichkeiten hätten, würden wir es wahrscheinlich hier144
genauso machen. Dadurch, dass die Leute hier arbeiten und konsumieren ist aber sicherlich145
ein gewisser Einfluss auf das Viertel vorhanden. In der Hammer-Purgstall-Gasse gibt es ein146
Atelier, wo jeden Donnerstag von Hobbyköchen unter dem Label „Jeap-Food“ sehr gut ge-147
kocht wird. Das Ganze funktioniert nach dem „Pay-as-you-wish“-Prinzip und wir sind da148
immer Großkunden. Einer von der Bürogemeinschaft geht dann rüber und bestellt zum149
Beispiel zehn Portionen. Ich denke, das wäre schon längst wieder eingestellt worden, wenn es150
uns nicht geben würde.151
FH: Gibt es Aktivitäten auf Viertelsebene – wie etwa Bürgerinitiativen oder Treffen usw.?152
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IPW10: Nein, da habe ich von anderen Vierteln mehr gehört. Es gab mal die Idee, ob wir153
nicht initiieren sollten, dass sich Kleinunternehmen wie wir einmal im Monat in einem Lokal154
treffen sollten. Daraus ist aber nie etwas geworden und ich habe auch nie eine Einladung zu155
so etwas in der Art erhalten. Ich finde es jedenfalls schade, da es sehr nett wäre. Wir haben156
mal überlegt, ob wir zu einem Jubiläum ein großes Fest am Karmelitermarkt organisieren157
sollten, aber das haben wir dann auch nicht gemacht. Generell ist es schwer, dass so etwas158
zustande kommt, da den Unternehmern selbst meist die Zeit fehlt und dem Bezirk oder den159
Verwaltungsbehörden fehlt das Gespür, das Wissen und das richtige Design, damit es160
attraktiv wird und nicht sofort in eine politische Richtung geht. Meines Wissens gibt es also161
nichts. Es ist auch so, dass sich die Community hier auch selbst genügt, da man ja hier eine162
Community hat, die sich regelmäßig offiziell oder informell austauscht und man nicht163
unbedingt außerhalb danach muss.164
FH: In welche Richtung wird sich das Viertel entwickeln?165
IPW10: In 10 Jahren werden an der gesamten Lände moderne Hochhäuser stehen – dem166
Beispiel von „Uniqa“, dem Hotel und „Raiffeisen“ folgend. Das wird also eine Skyline167
werden, da man hier scheinbar hoch bauen darf und die Gegend attraktiv ist. Dadurch wird168
sich sicher viel ändern und es wird ein anderes Publikum kommen. Die Substanz wird sicher169
aufgewertet und das Viertel belebt. Es werden andere Zielgruppen einströmen und im besten170
Fall werden jene Gruppen, die hier sind, trotzdem bleiben, weil man in Wien Mieter171
glücklicherweise nicht einfach und nicht willkürlich vertreiben kann. Das Karmelitervertel172
wird sicher eine jener Gegenden sein, die sich am besten entwickeln werden, da es mit der173
Kombination aus Grünflächen wie etwa Prater oder Augarten, Zentrumsnähe, U-Bahn,174
historischer gepaart mit moderner Bausubstanz punkten kann. Für mich ist das175
Karmeliterviertel sicher eine der besten Adressen.176
FH: Wenn man sich die Büroentwicklungen am Donaukanal ansieht, kann es natürlich sein,177
dass einige von denen, die dort arbeiten, auch hier eine Wohnung suchen, wodurch sich die178
Bewohnerschaft verändern wird.179
IPW10: Sicher, aber ich denke, dass wird sich mischen.180
FH: Vielen Dank für das Gespräch!181
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Florian Huber (FH): Since when do you live here in Wicker Park?1
IPC1: We moved to this house in 1991. It’s getting close to 20 years now.2
FH: You bought this place in 1991?3
IPC1: Yes.4
FH: And what were your reasons to live and work here?5
IPC1: You know, we are both artists and we had been renting apartments and renting studios,6
based in different parts of the city. We came to Chicago in 1985. So from 1985 to 1991, we7
rented an apartment and had studio space separate in different ways. So we wanted to find a8
place where we could live and work in the same space. And knew an artist, whose former9
wife was an artist and the daughter of artists, but she had decided to work in real estate. So we10
talked to her, Lisa. We spent maybe 6 months with her and she drove us every 2 weeks or so11
around. And we looked at a lot of different kinds of buildings. And at one point she said that12
she had decided to put this house, which she owned, on the market… Or if she would not put13
it on the market, would we be interested in it. And I think at that point she knew us well14
enough, that she knew we were not going to buy it and change it radically. She had purchased15
it with her first husband, they were both artists, they wanted to live and work in the space and16
then it didn’t work out and they were divorced. And so I think she had been renting the house17
out and she had to come back and get the rent. So I think it was just kind of hard for her to18
keep coming here. But it also needed some work. And she knew that either she had to make19
that happen and continue to rent it out, or sell it. And she trusted us at that point that we20
weren’t going to buy it and – as we were talking earlier. We weren’t going to flip it. We21
weren’t going to gut the house and turn it into some other kind of space. Because they had22
done a fair amount of work on it.23
FH: So she was somehow attached to it.24
IPC1: I think so, yes. And in the time since than, she has come back a couple of times and her25
mother, who is quite well known, has come regularly back to Chicago and has come to visit.26
So it’s a little bit like: We have kept it in the family. That makes us really happy.27
FH: So it wasn’t really Wicker Park as a place, why you’re here?28
IPC1: Not really, to be honest. Because with Lisa, we were looking at different kinds of29
property all over the city. But we were aware that there were other artists that lived in the30
neighborhood. We sort of knew that. Another fact was, that it is a neighborhood that is on the31
Blue Line. And at that point I was already teaching at the University and it meant that I could32
get on the train and get to the university. We didn’t have a car. I think it’s fair to say, we have33
a house, because we never had a car. I think it is unusual in population and in the generation34
that we are from, not to have ever had a car.35
FH: How would you describe the change of the neighborhood since you live here?36
IPC1: During the 1990s it was sort of a slow change. The big, crazy buildings… The shift on37
this block was really late 1990s until 2005. That was the time when things were really38
changing quickly. When we moved here, North Avenue didn’t have so many businesses.39
There were actually smaller kind of houses along North Avenue in a lot if cases. Some had40
little shops in the front. I think, an important element that was interesting to us… We are not41
religious and we don’t practice any religion. But the major… You should know this big42
church just up Hermitage Avenue: St. Mary of the Angels, a big catholic church. And when43
we moved here, it was closed and scheduled to be demolished. The catholic diocese had44
decided that it wasn’t worth keeping because it was in such bad repair. But the parish was so45
invested that they convinced the diocese to change their mind. And they raised funds in a lot46
of ways: bake sales, Christmas sales and many things. They completely restored the church.47
In fact, it had this very funny… It had these angels up on the roof of the church, sculptural48
carvings, and they took all of them down and replaced them with fiberglass cast figures. They49
are very light by comparison and there is this piece, the fragment of one of the original angels.50
The wings are just stuck in the ground at the corner. It’s a very funny piece of sculpture at the51
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corner of Hermitage and… It’s at least 3 long blocks. Or maybe 4… And to me also the52
interesting part of this church, is that it was built by the Polish community. And now they53
have Polish service, Hispanic service and English service. So different ethnic groups are still54
very much active in the church and they have these different language services.55
FH: This is interesting, because it somehow reflects the history of the neighborhood.56
IPC1: And you asked, how it had changed: The first several years, if we took a walk we saw57
many elderly Polish, mostly women, sometimes men and women, sitting on the steps outside.58
These small houses probably didn’t have a central air conditioning. So in the summer they59
would be outside. And as those houses changed, we didn’t see them anymore. They were60
already elderly…61
FH: So it could be also the demographic change…62
IPC1: Exactly. The children weren’t living in the houses. The children had gone to the63
suburbs; the parents were still in the neighborhood.64
FH: What about amenities like shops and restaurants?65
IPC1: There were very few. And just one by one, very gradual... And mostly up… Damen66
Avenue was I think really the first buy shift. And it has gradually come down North Avenue.67
Again, probably late 1990s, early 2000s was when things really started to happen along North68
Avenue. When we first moved here it was rough, there was a lot of graffiti. And we would69
have to repaint, clean it up. Than the city started an active graffiti-erasing program. Hookers,70
street ladies were on the front step of our house on many mornings when I came down to go71
to work. Because it’s so close to the Expressway, so this stretch from this side of the72
Expressway and also the other side was a really active pick-up scene. And probably that only73
really shifted about 5 years ago. They weren’t as much on our front step, but they were at the74
intersection here, at North Avenue, right here by the gas station.75
FH: How did the image of the neighborhood change?76
IPC1: One way for me to say it is, when people come to visit us after not being here for a few77
years, whether it is family or friends from out of town, they always remark, how the78
neighborhood has changed. And for us it has been more incremental, a little by a little bit. But79
as soon as these houses on Hermitage started being built, visitors were very aware that the80
property values had raised. What that meant for us and… You know, even really good friends81
would ask us if we were going to sell, because it would make sense economically to sell as it82
would be worth so much.83
FH: Did it affect you in some way? The property tax?84
IPC1: The tax – that was a real factor. The taxes had been really gone up a lot. But it’s such85
an ideal space for both, Richard and me to work. We have no desire to leave the house.86
FH: What about the rent level in the neighborhood? What do you think?87
IPC1: That also has probably tripled. We see signs for rent for a small apartment for 1.500,-88
Dollars, 2.000,- Dollars…89
FH: And it was…90
IPC1: Probably 500,- or 300,- when we first came.91
FH: But is it expensive since the last 5 years?92
IPC1: I think it’s expensive, but it hasn’t continued to rise. I think, things have really leveled93
off and the last couple of years seem that there are more signs for places to rent, because the94
owners themselves aren’t selling, but they are also not living here.95
FH: So it has changed probably from “condominium for sale” to “condominium for rent”.96
IPC1: It’s a good way to put it, yes – or even “houses for rent” or “flats”, whether it’s an97
official condominium or whether it’s an apartment.98
FH: Actually, I don’t exactly know the difference…99
IPC1: It is an interesting thing. A condominium would be a group of people who form an100
organization, there’s usually a condominium organization. And as a group they control, who101
else purchases in the building. They have an agreement about maintenance of the whole102
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building – whether it’s going to be repainted or so – for the outside of the spaces. And it’s not103
unusual to have a condominium board of owners. If someone were to sell, they have to104
decide, if the person coming in is who they want to live in the building with.105
FH: And an apartment is privately and nobody has any rights to speak against, who you are106
renting out to?107
IPC1: Correct. In an apartment in a building, if it is a big apartment building, the owners are108
never living there – or it’s very unusual. It’s being managed.109
FH: What do you think about safety in the neighborhood? How did it change?110
IPC1: It went from being unsafe at night to being relatively safe. And now I think, because111
there’s even more high-end restaurants and shops, that it’s a bit of a target now for crime.112
FH: Pickpockets…113
IPC1: Yes. Saturday night, on the weekend… If it’s warm, it’s a crazy weekend, Friday,114
Saturday, Sunday night. For us, that really was indicative of how the neighborhood changed.115
So on a warm summer night there’s cars bumper to bumper on North Avenue. Very slow116
traffic, because people are just checking things out… They are checking each other out... And117
they are going to bars. It’s very much a club street – and Damen Avenue also; all the way118
down to Division Street. Division is also transformed… Really transformed…119
FH: But did you have any troubles yet?120
IPC1: Personally not… We’ve only had graffiti. But we’ve had reports of break-ins at homes121
on this block. There’s a neighborhood or a block-group – that’s an e-mail list, where they122
have gatherings every summer, where I never really participated, because… There are people,123
who bought their houses for reasons that we don’t… Single family, wealthy, upwardly124
mobile… We haven’t been unfriendly, but we have not really participated in organizations.125
FH: That would actually be my next question: How did the residents change?126
IPC1: So it went from being renters or owners of an earlier generation to being single-family127
with one or two children… Someone remarked on the kind of cars that are parked on the128
street. We’ve never had a car and I don’t really pay that much attention to it, but some people,129
who have visited us, remarked that before they wouldn’t have seen a Mercedes or a Lexus or130
whatever.131
FH: We talked about traffic before. This is interesting as it’s similar to Mexico City, but it’s132
different from my research area in Vienna, because it’s more walking areas and no cars at all133
and that’s what people appreciate – so this “urban village” thing with not a lot of traffic, but134
bikes and so on… But it’s similar to the research area in Mexico City, because also due to the135
bars and restaurants, there is more traffic and parking problems and so on.136
IPC1: And that’s really true here, but you get on the side-streets and there aren’t so many137
businesses. But what you were just saying about parking, again, we don’t have a car, so it138
hasn’t been affecting us. But this city implements this “parking by permit” and the last 4 or 5139
years it is “by permit only” at night – for people who live here. So we purchased a coupon140
from the city for our guests to park. Because otherwise people would park and go to the141
restaurants, stay there all night.142
FH: What are the newcomers working?143
IPC1: I sense that they are in finance. Maybe some of them are in sort of arts or culture144
positions. Some of them maybe work for the city. Partly, it’s a really active neighborhood and145
it’s one of the first from the Loop that really feels like a neighborhood. You can go west and146
get a sense of history from the Loop, but this is… Well, there’s Division and others streets147
and Chicago Avenue. There are a lot of single people and than there’s young families.148
FH: Do the single people cluster more in the apartments along North Avenue?149
IPC1: I think so. I don’t think that single people are buying these big homes. I think it’s this150
family stuff.151
FH: And they work downtown?152
IPC1: Right. In other words, I see a lot of people walking to the “L” from this entire153
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neighborhood. And that didn’t use to be the case. Now: it also could be that it has gotten154
really expensive to drive your car and park it downtown, if you work downtown. The other155
thing that you really see on Milwaukee Avenue is bicycle-lanes and in the morning and night,156
clusters and clusters of young, physically agile bike-riders – going to work, coming back from157
work. Mayor Daley has really changed that in the city by putting the bike-lanes in. He is a158
bike rider, I guess… So the story goes…159
FH: And also to lower the traffic… As we talked about the church before and the Polish,160
Latin and English services: Which groups or milieus are visible in the neighborhood and161
which are not, but are still here?162
IPC1: I don’t think I can answer really. I think the church, once that reestablished itself,163
renovated and opened again, I think they have attracted people who may even lived here at an164
earlier time. The parking lot is full on Sundays at these different services.165
FH: But it’s not people living in the neighborhood anymore?166
IPC1: Exactly. I think, in some cases they are coming back. It’s the church which they might167
have attended… There is a school with the church. Interestingly, they just entail two years168
ago. There was a kindergarten and a children’s daycare that the nuns of the church had right169
across the street from the church. And than suddenly they sold that building or it’s no longer170
being used for the daycare - we haven’t seen the nuns, we haven’t seen the children since. But171
there is a school, maybe up to eight grade or six grade – I don’t know… Very young kids,172
catholic school…173
FH: What about the Latin, the Puerto-Rican community?174
IPC1: I think they are coming back, but they are not… I think they have been displaced, the175
Hispanic population that was here. And that was between the Polish residency largely and the176
time we moved here. So, an artist that I knew well, who lived here as an art student in the177
1970s, rented on Hermitage and it was mostly Hispanic at that point.178
FH: So you would say that they have been displaced.179
IPC1: That’s my sense. By rental and also because the taxes were raised so fast, that anyone180
on a fixed income – even if they owned their home – they could not afford to continue to pay181
the taxes.182
FH: What about the artist-scene?183
IPC1: You know, there is a lot of artists still living in this neighborhood. But there are fewer184
art galleries. There used to be a different kind of art gallery along Milwaukee Avenue. There185
are still some spaces. The Chicago Reader would list those online. That could be an186
interesting thing to do – maybe to talk to someone who has had a gallery there somewhere187
along Milwaukee Avenue for a while.188
FH: Do you know anyone? Because I also have an appointment at the Near Northwest Arts189
Council, with Laura Weathered.190
IPC1: And I have not been active at all in any neighborhood art organization. My life at the191
university, it takes so much of my time – as does my own work. So I give a lot of time to my192
students and to my work at the university. There is no real time for volunteer active193
participation in that way. There was an earlier time in my life, when Richard and I lived in194
Oregon, we were very much involved.195
FH: So you are not really connected with the art scene here?196
IPC1: I don’t feel that way. But to the whole city: Yes. In a way to the city, but not to a197
particular neighborhood.198
FH: Which functions does this neighborhood provide for residents? What makes it attractive?199
IPC1: I have a hard time speaking for others. For myself, it’s closeness, it’s location – that’s200
the great real estate term, right? It’s location to the city, it’s easy to commute, to get to a lot of201
places in the city. It’s directly on North Avenue to the lakefront; that’s a real pleasure in the202
summer, when we go to the lakefront – just get on the bus and we are there. We are also very203
lucky that we have this small garden.204
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FH: Is there a park near?205
IPC1: The closest park is two blocks this way – between Paulina and Ashland. And Wicker206
Park at Damen Avenue – and that has a wonderful farmers market in the summer. Every207
Sunday, starting usually late May until October.208
FH: Has it always been here?209
IPC1: It has been here maybe 8 years, 10 years. And this is the city’s initiative of having210
farmers markets. They are all over the city – different days, different locations.211
FH: So it’s not connected to specific neighborhoods? Like here, since around 2000 you have212
the clientele, the customers who buy organic products and so on…213
IPC1: Right. Local, fresh, seasonal… I think this has a lot to do with the initiative of the city.214
On the City of Chicago website there is a site called Chicago Farmers Markets and it gives215
you the schedule of where and what days. And many of the same vendors go to different216
markets at different days of the week. So on Sunday we can purchase in our neighborhood,217
but we will find the same vendor in front of the Mies van der Rohe post office downtown on218
Tuesday with a whole lot of other – really big… They are much larger downtown of course.219
You can find out if it starts while you are here.220
FH: Also the market in my research area in Vienna plays in important role.221
IPC1: I know, it’s a lovely market. And fresh food is made and hanging around.222
FH: But it’s a small market here?223
IPC1: Yes, right.224
FH: Are there any other amenities, which come to your mind?225
IPC1: The businesses, some of them are really… They are small. I would say, what I like226
about this neighborhood is that most of the businesses are still small. Most of the restaurants227
are still small and one of the earliest great restaurants is on Damen, near Armitage, called “Le228
Buchon”, it’s a French restaurant. The owner started Le Bouchon before we moved here. I229
think it was already… I think it started at 1989 or 1990 and it was totally on its own. There230
was nothing around. And he now has a much larger restaurant called “La Sardine”. At Le231
Bouchon, the place for seating is smaller than our upstairs – it’s really sweet, very lively. And232
there’s a market that probably parallels the single family, upscale shift in the neighborhood,233
called “Olivia’s Market”. I don’t know the owner there, but I would say it’s 6 or 7 years old.234
So it opened up very much at this time. What else? You know, I am happy to see the kids in235
the neighborhood. I think when we moved here, there weren’t so many children because that236
generation had left. It was their parents that still lived here. So there is that kind of237
revitalization has been important. But there are two elementary schools in the neighborhood238
and they have really active parent organizations. And there were two Austrian artists, who239
came a few years back, and they took their children to the school. There has been an active240
artists residency through the Austrian sponsorship. And everyone who has come stays in the241
same apartment on Milwaukee Avenue.242
FH: Who played a main role in the revitalization or gentrification process?243
IPC1: I don’t know who that is.244
FH: So you wouldn’t say it was the artists, who initiated it?245
IPC1: That’s interesting. That’s not my perception. But there were certainly artists involved.246
Some may mention this historically important bar for artists called “The Artful Dodger”.247
Artist used to refer to this as: Are you going to the “Dodger”? It was just at this corner. And248
there was a big effort from the Bucktown Community Organization to save that structure. It249
had a bar on the first floor and apartments on the second floor. And the alderman at that time250
did a deal with the person who now owns the property and the community really fought this. I251
was active at that moment getting signatures at the “L” stop to save the Dodger, because it252
was such a wonderful place. Richard and I hardly ever went there. I mean, it was just up the253
street and it wasn’t… We have a pretty steady live. We are in the studio or we are teaching.254
We actually don’t go out that much in the neighborhood. If we go out, we go somewhere else255
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in the city, because we want to be somewhere else. Just a little bit of going out and mostly it256
would be to Le Bouchon… That’s almost the only place we’ve gone on any kind of repeated257
basis.258
FH: What about the media? Because Wicker Park got attention in the media, because of the259
artists…260
IPC1: The artists, but also the bars, the late-night scene, the second hand stores, the boutique261
clothes stores – that are quite expensive. I think one of the strangest developments is the262
“Akira” clothing and shoe stores that are on North Avenue. I think now there are just 2, but263
there was a moment where they had 3 or 4 on North Avenue. Someone bought up a lot of…264
Or rented at least a lot of storefronts… And it’s really expensive. I mean, in my world it is265
expensive. And it’s for much younger girls. It’s the kind of fashion that doesn’t interest me.266
FH: What about the urban authorities?267
IPC1: Like the alderman and the city council?268
FH: Yes.269
IPC1: Well, the alderman, who did the deal to sell the Dodger, was voted out of office as a270
result of that. And the alderman who was elected in his place, really ran against it and used271
that as an issue. The City of Chicago has 50 board alderman and the alderman makes things272
work for the neighborhood residents. If we have a problem, like stuff in the alley or stuff that273
happens at night in the street that we hear about or noise… Like if there is a party, we might274
call the police, but we also make a complaint sometimes to the alderman. And we donate275
furniture from time to time, we call the alderman’s office. He sends out a couple of guys from276
his office and a truck and they get the sofa or the chair or something and they know who277
needs it in the neighborhood. So it’s very much a kind if civil residential service, but also278
power.279
FH: He is a city official?280
IPC1: Yes, a city official. They have the power. You can call City Hall about other281
complaints, but it’s so much more effective call your alderman. And than also the federal282
congress, the congressman for the federal government – the House of Representatives:283
Representative Gutierrez is the representative from this district in the city, which is a very284
oddly configured district on the map. Actually he has his offices on North Avenue. So he is285
very much in the neighborhood as well and very active and has…286
FH: How do you see yourself within the gentrification or revitalization process?287
IPC1: Beneficiary. We bought the house, because we needed work space and living space. I288
mean, it is perfect for Richard and for me. But we have benefited by the amenities, the other289
businesses, the general attention that is given to the neighborhood. There are a lot of parts of290
the city that are not given as much attention from the city. We benefited from organizations,291
the Bucktown community. And when there were different properties in question, we would go292
to some of the meetings, but we haven’t gone in a while. When we moved here, this building293
right across the street, which is a double-lot condominium built in the style, but it is probably294
from 1997. And I heard that the house next door was an older residence than ours – same295
ownership. And there was a wonderful kind of roofing tile on that old house. That was the296
subject of a painting. And of course that house is gone. There are at least a few places…297
Unwillingly, my paintings have documented the change in immediate surrounding.298
FH: Would you say that the change of the neighborhood is positive or negative?299
IPC1: I would say it is definitely a mix. For me, the most grieving part was the tearing down300
of structures that really didn’t need to be torn down. They were reasonably sound buildings.301
The anonymous kind of homes that were built, we see this as the unfortunate loss. The302
appearance of a scale and a history that has been removed, that’s the unfortunate part. And the303
individuals living in these homes are not living within a kind of history. We feel really lucky304
to be here, but we also feel a sense of pride and obligation to preserve this house. I mean, it is305
a really regular house, a really typical storefront house. They are all over the city – it’s not306
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just this neighborhood – but from 1922. I haven’t counted recently, but there are maybe 4 or 5307
buildings of 20, that were here when we moved here. That’s how much has changed. I would308
say 60% or 70% of the street. The appearance of the street has changed in the time we have309
been here. So we see that as a loss. Not all the buildings were wonderful, some of them were310
smaller wood structures, maybe not as stable as a structure. But they had big gardens… Now311
it’s just the big houses. Like the house next door – it’s a pity, the way it took over the land.312
FH: What about the ethnic diversity, displacement and so on?313
IPC1: In part because we were not part of the church, we were not so active. If we have had314
children during this time and our children had gone to the neighborhood schools, I am sure I315
could be answering the questions in a more informed way. Because we would have seen that316
shift in population and in the schools, because these are public schools – not private.317
FH: What will the future of the neighborhood look like? In which direction will it develop?318
IPC1: My sense is, the entire world economy is just… It’s not going to change very quickly319
for anyone in 10 years. It feels like it is getting filled in. Or the spaces between here and to the320
east, there is the whole kind of shopping nexus of “Whole Food” and “Home Depot” and321
design stores and clothing stores and so on – along North Avenue. I see the building of more322
apartments and more multiple family sort of units around that area. What will change here?323
One by one, houses will resell. Those that are older might shift. Another thing I can say about324
the church – and this is just speculation – but the block just this end approaching the south325
end of the church: Richard and I have always speculated that the church must have326
individuals from their parish that own those buildings, because that stretch of Hermitage has327
not changed very much. They tend to be a little bit larger – original buildings – at this end of328
Hermitage, but there has been very little sense of transition or tearing down and building new329
structures. So my sense is that this is the churches domain. And this is very true for the330
neighborhood, where we lived in when we rented, which is Ukrainian Village. It was widely331
known, that there are two or three Ukrainian churches in that neighborhood and they… If332
someone was going to sell a house, they sold to someone else in the parish. So it may not333
be… The church doesn’t own it, but it’s sold within a community. That’s speculation…334
FH: There are similarities to the neighborhood in Vienna, as also here a separate Jewish rental335
market has developed… Speaking of the future: What do you think of the Flat Iron Building,336
the artists community? Also, in my perception, Wicker Park was also famous for the clubs,337
the music venues…338
IPC1: There is a Wicker Park art festival in September every year… It’s still really lively and339
a lot of people come. I would guess that is going to continue. I hear you are asking this340
question: Is there a decision or is there an outlook to try to preserve this as an identity or is341
that just open to anybody selling their business and walking away and becoming something342
else? I don’t know the answer to that.343
FH: Or is the neighborhood becoming more upper-class, more restaurants…344
IPC1: Less underground…345
FH: Like the displacement of this kind of aspect…346
IPC1: Well, I could say that it’s a generation of individuals who come as individuals to live in347
a neighborhood in their 20s or 30s… Do they decide to purchase a home in the neighborhood348
or stay in the neighborhood, because they have lived there and it’s comfortable to them? They349
want to raise their family maybe or have a family… So that changes the dynamics of the350
neighborhood. I think we came too late to go out every night. We were 40 and 41 at the point351
when we moved here. We still have a really great time going out, but we weren’t going out to352
meet people. We had already lived in the city for 6 or 7 years. There wasn’t a sense that we353
sort of need to go out to meet people in the neighborhood. But I think if we had somehow354
rented in the neighborhood earlier on, I also could probably describe it in a very different355
way.356
FH: For me, it seems that you are not that much attached to the art scene.357
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IPC1: Yes, and it goes back to your first question: Did we come here because of the358
neighborhood? We came here, because the house landed in our laps at a moment when we359
could just barely think about paying the mortgage. We had saved a little money by that time360
and we knew that we wanted to stay in Chicago, but we could just have easily been in Pilsen.361
We were looking really seriously at other properties in Pilsen. So it had a lot more to do with362
what our needs were for life and work.363
FH: And not the place…364
IPC1: Not the neighborhood so much, right.365
FH: Thank you very much!366
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Florian Huber (FH): Could you introduce yourself please? When did you move to Wicker1
Park?2
IPC2: I moved to Chicago in 1988. Usually, if you travel to other places, you call yourself3
and ask: Who knows somebody? My contact was a woman in Chicago, who lived in a4
building we call the „Manchester Building“, which was in Wicker Park on Charleston Street,5
which was a loft building. And Patrick was already living there.6
FH: So you were also living there. Could you also introduce yourself?7
IPC2_B: I am an artist, who has been living in Chicago since 1986, when I moved into the8
Manchester Building. Actually I moved into the last industrial space, which was the „Kino9
Machine Works“ before it was my arts loft. This was the last industrial tenant. And that’s10
where we met.11
FH: What was your intention to move there?12
IPC2_B: I went to school at the “Kansas City Art Institute” and moved to Chicago after13
school. Why specifically there? I was here on holiday break and I went to a party with a friend14
of mine at that building. It was a different space, but it seemed like a really incredible place. I15
liked the industrial loft spaces as it wasn’t so common in Kansas City. When I moved up here,16
I asked around and I found someone that knew someone that lived there.17
IPC2: So it’s all word of mouth. And for me: I wanted to live with a young artist community18
and so I looked for contacts. And so my contact, which seemed to be in an interesting area,19
was in that building. That was another artist, who now lives in Copenhagen. So I chose to live20
in Wicker Park, because it was the lively scene and community, when I was studying the “Art21
Institute of Chicago”, which is quite a long stretch. It is not so easy to get there from here, but22
it was where all the people I met were – mainly students from the Art Institute or people that23
just recently graduated and some others from the facility. So the interesting thing was just to24
have access to the life-style. Not the same thing in Germany: There were people who lived in25
commune-settings, but these loft buildings were something I didn’t know. So it was quite26
appealing to live in a place like this with all the doors open and access to each other. But then27
what happened really really quickly – just within a few weeks of me moving out – I had to28
find my own apartment. I mean, some friend hosted me for a while, Patrick hosted me for a29
while, I found my own apartment just a little south of Wicker Park30
FH: When was it?31
IPC2: That was... I came into Wicker Park in... Did I come in 1988 or 1989? 1988, right?32
IPC2_B: Yes.33
IPC2: September 1988. By the end of 1988, the building was sold. It was late in the year. The34
building went up for sale. The artist, which were in there, was offered to buy condos. So they35
became condominiums. They say: “It went condo.” And so the building was going condo, but36
none of the artists could buy. Nobody had other jobs at that time. And so people just dispersed37
and went to other neighborhoods and other buildings. So that was the beginning of the end of38
Wicker Park as a free-floating community – when a whole group of other people, doctors,39
lawyers, upper middle-class people with good incomes, became interested in lofts.40
FH: Was it that early?41
IPC2: It was that early, yes. It rolled over from there. And so from there we went up to the42
“Paulina Art Center”, which was already called Paulina Art Center, which was of course a43
negative of people, now realizing that they could capitalize on artists presence.44
IPC2_B: But it was only briefly before we got there, that it was called the Paulina Art Center.45
We answered an ad in the “Chicago Reader”. It was pre-internet, so the Reader had infor-46
mation on everything – the printed internet, so to speak. I think, we were the first tenants that47
they signed.48
FH: It was also Loft-space?49
IPC2_B: It was factory space.50
IPC2: It was still a functioning factory.51
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IPC2_B: There was this factory below us.52
IPC2: So we were shown real industrial space on the top floor, which was build out. It had53
walls around it. And we decided to live there and there was nothing else – nor kitchen or54
bathroom, so we had to figure that out. And then down the hall were artist studios, but we55
lived there. And below us, there was this plastics factory, which was quite noisy and it56
smelled. On the weekend, the heat was turned off, because it was an industrial building. It was57
certainly illegal, that we were living there. It wasn’t zoned for living. But the landlords were58
happy to have us there and gave us a good deal, because we were the tenants who lived there.59
We had parties on the roof, so we helped making it popular by bringing in our friends. And60
then, by and by, people began to move in. How long did that go until we were kicked out?61
IPC2_B: We were there for three and a half years.62
IPC2: Not even probably, right?63
IPC2_B: I think it was at least three years.64
IPC2: 1989 until beginning of 1992.65
IPC2_B: And then they converted that into something nicer.66
IPC2: And they were already untraditional landlords. They were lawyers, who were67
investing.68
IPC2_B: So when we first moved in there, since we were the only living tenants, the elevator69
was shut off on the weekend. And it was very „New York“ style, where we used to throw our70
keys out the window, when someone is down on the sidewalk.71
IPC2: Then the plastics factory moved out, and they were artists initially, right?72
IPC2_B: His wife was an artist.73
IPC2: So that building went „full cycle“ and was rehabbed in a nice way, because it was not74
nice, when we lived there. And then we couldn’t find anything in Wicker Park anymore.75
There were no more lofts. When we say loft, we mean something, which is six times this size.76
In my memory, it was huge. I agreed to move in there, because we took our bicycles and you77
could ride a bicycle in there. That was my second cycle. I saw the Manchester-Building, when78
it „went Condo“. Then we had three more years in the Paulina Arts Center, which is on79
Paulina street. And we all lived illegally. Those were all industrial buildings.80
IPC2_B: Yes, so when you were complaining to your landlord about the heating or that the81
roof is leaking, they would say: “Well, you’re living here illegally.” They were like: “You82
have no rights.”83
IPC2: Did you have a lease in the Manchester Building?84
IPC2_B: No, it was month-to-month and it was insanely cheap. But for the Paulina, we had85
an industrial lease as an art studio.86
IPC2: But we had an agreement, which was worth for two years.87
FH: Before we started the interview, you mentioned musicians and artists knowing each88
other. How was the scene back then? Was there a scene, like a bar or something, where89
people used to meet every evening? Was there some kind of connection?90
IPC2: The Rainbow Club. That’s where we went all the time.91
IPC2_B: But then it was mostly a lot of parties. We were pretty poor. I didn’t spend a lot of92
time drinking in bars.93
IPC2: Rooftop parties were a really good deal.94
IPC2_B: And bands also played in my loft. And then the scene started art-openings. That was95
a big social scene.96
IPC2: Also breakfast was a big deal. People always went out for breakfast. There was a little97
Polish restaurant, there were always people there for brunch and it was really cheap. Was the98
„Double-Door“ there already?99
IPC2_B: Yes, except it was a Country-Western bar.100
IPC2: But lofts are really social spaces. What I mentioned earlier: The doors were always101
open and so you would go from one place to the other.102
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FH: So this was more important than the bars and so on?103
IPC2: Yes. This was totally different from Düsseldorf, where we only went to bars.104
IPC2_B: It was like a party every night at the Manchester building.105
IPC2: Was there any other loft house in Wicker Park besides the Manchester Building and106
the “Boat House”? Because the generation changeover is really fast here. Julia Fish is just a107
little bit older than we are and she was probably more based in Lincoln Park. It moved from108
Lincoln Park to Wicker Park.109
IPC2_B: But there were always spaces on Milwaukee Avenue.110
IPC2: It was always dependent, who you knew. As there was no internet, it was a lot of word111
or mouth information about where to hang out. And people had mainly already graduated at112
art school, so it wasn’t like you made plans at school. People had very different jobs, there113
wasn’t much overlap. So it really happened in the loft buildings.114
IPC2_B: And we used to hang out at a Mexican restaurant.115
IPC2: The food was very cheap and you could get together for dinner.116
IPC2_B: And you could go to the liquor store, buy some beer and bring it to the restaurant.117
FH: And what about galleries?118
IPC2: They came a little later.119
FH: I am thinking especially of the “Flat-Iron Building”.120
IPC2: That wasn’t there yet.121
IPC2_B: At the first two “Around the Coyote” festivals, we were still in the Paulina building.122
It was at the same time, in 1991 or 1992. But in 1989 I already showed my work at the “Near-123
Northwest-Arts-Council”.124
IPC2: The Near-Northwest-Arts-Council was already there.125
IPC2_B: It was one of the things, which Laura Weathered organized and which pre-dated the126
Around the Coyote. I think, it started around 1990 or so, when we went to those openings as a127
social event.128
IPC2: It’s an important part of the story, that Chicago has a long tradition of non-profit129
galleries. There were four close to Wicker Park, like “Artemisia”, a feminist gallery. They130
were showing pretty much who was anybody in Chicago. And we were all involved some-131
how. Either we had exhibitions or we would contribute to the benefits. And there’s this other132
interesting tradition, that these non-profit galleries don’t have very much funding. You know,133
there is no real state-funding. So they have benefits, where artists donate artwork. That is134
actually something quite specific to the city, which was exploited over and over again. The135
collectors’ scene is getting cheap work from upcoming artists. It somehow ruins the collector136
base, so it’s actually a somehow really important mechanism in terms of how the cultural137
scene is working.138
FH: Is it still important?139
IPC2: It is still important, but there are not so many non-profits anymore. Now they are on a140
bigger scale. “Hyde Park Art Center” is maybe the most important right now. It’s not the141
artist-run galleries, it’s the art centers, which have since then grown. What distinguishes them142
is that they don’t have contemporary art exhibitions. They have teaching operations. Because143
of their teaching operations, they can get funding, they have their board and so on.144
IPC2_B: They can get kind of community grants for education.145
IPC2: The artist-run, non-profit galleries lost their funding in 1995, when a senator ran a146
campaign against “obscene” art. So many of them had to close. Randolph street closed fairly147
early. It is important, because it was supported by Lois Manalow, who is one of the founders148
of the “Museum of Contemporary Art” in Chicago and he is old now and has an important149
collection. The space they had was in a building he owned. So he wasn’t able to support that150
anymore and the NAA (Anm.: National Art Association) funding went away. Besides of151
others, also Artemisia had to close, because one of their founders died. So this whole152
generation of really important places for the arts scene quit all in the mid-1990s. That’s when153
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the next generation of artists went together and tried to not have non-profit spaces but154
commercial spaces. So this is a huge difference. 1993, 1994 and 1995 the non-profit galleries155
closed.156
FH: They were located where?157
IPC2_B: Mostly all in Wicker Park.158
IPC2: And in 1995 I got my NAA grant, which was almost half of the down payment of this159
house.160
FH: Would you say, that from 1988 to 1995 it was a creative biotope here?161
IPC2: It depends on how you would define that. As people live near each other and have162
access to each other?163
FH: Yes. And the galleries run by artists, the cooperation, making exhibitions together.164
IPC2: There are so many different types of generations. If I am looking at the initial scene165
that we became familiar with, the non-profits around Randolph Street were a generation. I166
think, they felt like they were an important part of the art world. They had international167
connections.168
IPC2_B: They were older.169
IPC2: Yes, they were the generation before us. Artists in Chicago mainly know each other170
trough schools. Art schools are the only places that actually have funding. And that was171
interesting for me to come in, because I kept saying: “Where are the artists?” I couldn’t find172
them for quite a while. I mean, I was hanging out with them in the lofts, but I wanted to find173
out, where the more professional art scene was. Then it became eventually clear, that schools174
are providing that continuity, because that’s where many artists find employment mostly as175
part-time teacher and than some eventually as full-time teachers. That’s probably how those176
guys knew each other as well, but they definitely had an international claim. And those grants177
are all run through New York.178
IPC2_B: And donating work to those charity auctions granted us some social access to them179
and their crowd. That charity actions: The people, that came to buy the work, paid like 100180
Dollar for a piece to go to the party. But if you had donated work, you could also go. So you181
were rubbing elbows with collectors and artists that were maybe more established than you.182
IPC2: So that scene was part of an international art scene.183
FH: And the following scene?184
IPC2: The following scene was kind of a defiant group of young artists, who were thinking of185
themselves as more locally and wanted to think of themselves as young entrepreneurs. Some186
of them wanted to bring together a group of collectors. They had salons, they had meetings187
with collectors, they wanted it to make it as commercial gallerists. And the group then188
learned, that there isn’t a collector base in Chicago for Chicago-based work. The few people,189
who do invest, invest still in New York, when they go for shopping, or they might go to L.A.190
or they might not buy work, that is more expensive than the stuff they can get at benefit191
auctions, which is very, very cheap. And so that scene broke apart after five, six, seven years.192
FH: Was it already at the “Flat-Iron Building”?193
IPC2: The “Flat-Iron Building” was never really an important part of anything, except as a194
spacemarker for “Around the Coyote”. And then for a short while, there was a gallery on the195
first floor.196
IPC2_B: No, that was in the tower building. That’s why the “Around the Coyote” got that197
name, because he called his gallery the “Coyote Gallery”.198
IPC2: Who was that? He is in Belgium now.199
FH: But the Wicker Park art scene is always connected with the Flat-Iron Building.200
IPC2_B: But that’s kind of a myth. I mean, it is still full of artists. But at least for the circle201
we were in, those were kind of marginal.202
IPC2: That’s an older story. Near Northwest Arts Council had a space in there for a really203
long time.204
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IPC2_B: But at that time, in the days of the commercial galleries in Wicker Park, the Near205
Northwest Arts Council was kind of marginal.206
IPC2: Right, and that was a local thing. Like Laura is kind of running a shabby shop for local207
artists. And she’s very engaged. She’s very good at interacting with the city and getting208
grants. And she’s very interested in artist housing. But she’s not interested in high art. So that209
always ran separate from each other. So the Flat Iron – again: there were some parties there,210
there were some openings there, there were some more or less interesting things in there – but211
these non-profits were really the heart of the art scene. And then for a short time, the “Uncom-212
fortable Spaces” (Anm: Zusammenschluss mehrerer unabhängiger Galerien) took that charge213
over. And that was, when we started to exhibit. They realized, they couldn’t make a go and214
they had different takes. Richard Kelly ran though. He was a little older, like a Hippie type,215
who just wanted to show good work and wanted to show installation work and didn’t want to216
bother.217
IPC2_B: He couldn’t sell a piece of work to save his life.218
IPC2: Yes, there were people, who were trying to buy my work and I got to know them years219
later. He told them: “No, she’s not ready yet.” But he did really good shows. He had a base-220
ment space that looked nice.221
IPC2_B: He was showing the most interesting stuff.222
IPC2: I think so too. But it wasn’t really working. You just had an opportunity to have a223
space and we made our own invitation cards and he may have paid for the cards and maybe224
some beers and that was it. He didn’t do networking, like you would expect from a gallery.225
And than Joe wanted to be a commercial gallery. He was really trying to make connections,226
he was working the mailing list, pushing really hard. He was looking for artists, who were227
interested in self-promotion as well. He closed down in Chicago and moved to New York. He228
was interested in artists, who wanted to be commercially viable and part of the market, which229
had before not been part of the scene. Being part of the international art world is different than230
being aware that you want to be part of the market. It’s the same game, but it is a different231
focus. When the “Uncomfortable Spaces” went down, that was in 1995 or 1996, and that’s232
kind of when our scene came to an end. And the next generation is pretty much Michael233
Ryan’s fault. Michael Ryan is somebody who teaches at my school. He is the director of234
curriculum development now. And he has been running something that has been called235
“Student Union Galleries” and he started to teach arts administrative skills. They were236
undergraduate students, so they were young and they went out and started to open commercial237
galleries. They were really young entrepreneurs, who went into it. The entire group of young,238
commercial artists, who were somehow successful in the market and who marketed239
themselves internationally, come out of that context.240
IPC2_B: I think, there’s some overlap between the end of the “Uncomfortable Spaces” and241
“Western Exhibitions”, which was kind of the first of the new generation.242
IPC2: That’s the new generation, which is much more clearly business minded and243
understands business. So I think, the shift is pretty dramatic. There’s a variety of scenes, that244
has always overlapped.245
IPC2_B: And at one spot.246
IPC2: But the regular gallery district was around Franklin Street. So there is one area in247
Chicago that had high-end galleries, the commercial galleries. They coexisted in parallel with248
the non-profits. Than that district became too high-end. That was an entire scene and all of249
that shut down around 1995 along with the non-profits. And then the gallery district, with250
some of those existing high-class galleries, moved into the West Loop Gate District. So they251
around Halsted Street and they exist now. And the new young entrepreneurs moved in there.252
So now you didn’t have this separation anymore of the non-profits, which were in outer253
industrial areas and the high-class galleries, which were easily access able and adjacent to254
Down Town. So there was the high-class cluster and then the outlying kids. Something for255
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you to keep in mind when we are telling you about the non-profit galleries: There was a scene256
before that and there was a scene before that, with which we are not familiar anymore. Have257
you ever heard of the “Chicago Imagists”?258
FH: No.259
IPC2: The Chicago Imagists is “the” art that came out of Chicago. It’s Roger Brown and260
some others still teaching at the school. What their exact interactions with the gallery scene261
were? I don’t know, but they were all in there. It’s very characteristic of Chicago that you262
have a rolling over with each generation. And for the generations I know: They react to eco-263
nomic forces. We have people, who haven’t learned managerial skills yet, but get into264
galleries. And now we have a generation, whom my generation has taught managerial skills.265
FH: But Wicker Park became kind of marginal in this art context.266
IPC2 : For a very long time it has been a place where people…. I mean, the whole267
gentrification part is: Artists move into cheap neighborhoods. It is about, where you can268
afford it. Wicker Park stayed affordable through the mid-1990s. It’s currently affordable for269
the kids with a little wealthier parents – they are all still there – or it is our generation, who270
was able to buy. We were born in the 1960s and we moved in there when we were students271
and could only rent and then had to move into the outline. So that cycle is really clear. The272
next generation is moving into Logan Square and maybe even further or on the South Side.273
And they will be able to buy there. It spreads out like this.274
FH: But it was an artists and galleries district from the beginning to probably the middle of275
the 1990s.276
IPC2: Mid-1980s to mid-1990 for sure.277
FH: But it still has the image. Also the Flat Iron Building serves as a display of that.278
IPC2: The owner of this building takes quite an interest on how it is being displayed and279
used.280
FH: I think it still renewals the myth of this neighborhood somehow. The image of this281
neighborhood is still associated with art and music. This is why young people and tourists go282
there.283
IPC2: But now they come for commerce. Nothing is being made there. Much less is being284
made there.285
FH: It still has this kind of image.286
IPC2: That’s how it always is: There’s a reality and then this reality is being replaced by287
businesses and the businesses are capitalizing on the image and make sure, that they keep288
presenting it. So somebody like “Reckless Records” helps to keep it up; the “Double Door”289
helps to keep it up. There are small gallery spaces up and down the street. It would be290
interesting how they operate. I know that one of them is a magazine publisher, who just gives291
the space to people to have exhibitions. So what we have right now is a mythology that is292
being kept up by the types of businesses that are opening. So now we have the bohemian293
thing and people from the suburbs are coming to participate – now that it is fairly save. And294
what we also have is the music venues. And the music venues are keeping it alive.295
FH: But there were also venues like “The Note”, which had to close two years ago.296
IPC2: But than there’s the “Double Door” and the “Subterrenean”, where there are still lines297
of hundreds of kids.298
IPC2_B: It’s still a very hot music scene there. And the Double Door is where “The Rolling299
Stones” played that secret concert in 1997. And also the “Ludwig” drums were built here in300
Wicker Park for a long time.301
IPC2: And that building was an exhibition space for a while as well.302
IPC2_B: The first “Around the Coyote” was in there… But in 1963, the owner heard that the303
“Beatles” are going to play in Chicago at the “Chicago Amphitheater” on the South Side. And304
he told the head of the production, that he has prepared a special set of drums and just give it305
to Ringo Starr with the hope that he will play on it. So he pulls out this black pearl drum-set306
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and it said “Ludwig Drums” on the bass-head. But he is not going to use it, if it says that – it307
needs to say “The Beatles”. So the guy that worked at the drum factory painted that large,308
skinny, black and white “The Beatles” on the drums and then they gave it to him. And Ringo309
played with that for years! It was just a guy in the factory, who painted that. It kind of became310
the Beatles-logo.311
IPC2: That factory was part of the scene for a while. But you want to know, why this myth is312
still sticking, don’t you?313
FH: Yes.314
IPC2: There are galleries left. So there are some people who managed to hang on to their315
spaces and are genuine and that might be interesting. But it has switched over into boutiques316
and restaurants – that is what happened! It’s a different demographic, who thinks they are still317
seeing artists, but they are looking at each other mainly. On Division Street the city officially318
instated it. They decided to have a restaurant corridor at Division Street, where a lot of the319
younger people moved. That’s where students still live. That students live there is important –320
that’s one of the engines. The next generation either has moved to areas where they’ve got321
schools, if they have kids. So many people have moved to Oak Park or – like we – to the322
orbit, where it feels like this is still Wicker Park, but we know that it is not. It doesn’t matter323
anymore, right? Actually last night we were on Damen Avenue and we were getting324
something and we were having a drink in a bar and we were saying: We could participate in325
this life a lot more. We could easily walk over there. It’s not too far at all – it’s a ten minutes326
walk down the street, but it’s not the scene we knew. It’s a middle-aged, fairly well-to-do327
shopping experience.328
FH: Shopping, restaurants….329
IPC2: Yes. And design is important now. There are small design stores and they have330
replaced the galleries and they are playing to a similar clientele and they are interacting with331
current designers. So maybe that’s also a switch: From artists, who don’t work for clients and332
are often naïve, when they follow their dreams, is might switch into design. Design is easily333
purchased by this group because design is not intimidating: You don’t have to invest. You334
don’t have to be particularly “cultured” for design – you just get what you like. So maybe that335
also helps to switch from an art world into a design world context. Design and restoration336
works with each other nicely. And the music scene – they seem to be the biggest constant.337
That’s what gives you the “hot” feeling. I mean the Double Door is the coolest place around.338
Do people from the suburbs come in? I keep hearing people on the train, who are afraid of the339
neighborhood – it’s so edgy and the city looks so rotten. I don’t know, if those are the ones340
who are coming to Wicker Park…341
IPC2_B: I don’t know where people come from, who go to Wicker Park.342
FH: How was the neighborhood, when you lived there? Like end of the 1980s.343
IPC2: Prostitution, drugs… I was told, when I came home late to walk in the middle of the344
street. Do not walk on the sidewalk. No chain stores but local stores. We would know the345
providers of the places. There was a little bakery. The “Busy Bee” – we would know those346
guys. There was more of a…. I think “community” is a loaded word, it’s not so good, but347
people had stakes there.348
FH: But it was a dangerous neighborhood.349
IPC2: Yes. I mean, you would know when a neighborhood gets close to gentrification: When350
you get your car windows broken into. So shortly before we moved out of Paulina Art Center351
you had your truck broken into. And that’s when you know that the demographics are352
beginning to clash, because the people, who are being pushed out, are realizing that the ones,353
who are pushing them out, are better off.354
IPC2_B: Also if there are drugs being dealt in a neighborhood, there isn’t a lot of crime,355
because drug dealers won’t tolerate it. They don’t want the cops being around. So when the356
drug dealers are ultimately pushed out, a neighborhoods’ crime rate starts going up because of357
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the “default” in law enforcement.358
IPC2: That was important. For a while, when I was coming home and getting of at Damen359
(Anm.: U-Bahn Station) – so right in the middle of Wicker Park – and then walking down360
here, and the way of broken glass on the streets from broken-in cars was going west.361
Interesting. It hasn’t been that bad here. And prostitution moves on. I thought, we don’t have362
any here – it has been moving on from Wicker Park. But recently someone picked me up on363
Friday at four in the morning and said, that we still have a girl in front of our house. So it’s364
not all gone, but that is something that you can see. It’s always an interesting discussion,365
where the crime in a neighborhood comes from. Because our neighbors here, who are still366
fairly Puerto Rican, are saying, that the crime isn’t local – that both the prostitution and the367
drugs are being brought in and these neighborhoods are being used to stage it. That’s what368
Patrick is saying: If they don’t stage their street business here anymore, then there might be369
some local crime, that can pop out. You have to look at the property tax structure in Chicago,370
because school districts are funded by property taxes and property taxes rise based on371
assessments. And so you get reassessed every three years and the differences in tax are372
massive. And since many people here own, people get pushed out, because the others, who373
are moving in, can pay more for their houses, because they can pay more, if the property taxes374
rise. So the gentrification process happens really through the taxes here, but that people are375
being brought into the neighborhood is – as far as we know at least since the 1980s – being376
perpetuated through the arts. So if you have art students moving into a neighborhood because377
it is cheap, it means that the next generation is buying and they are making the taxes378
unaffordable for those who have lived there before. Then the artists are followed by the379
lawyers and doctor. So that’s how this works. The way taxes are assessed here, that is380
supported by that. I know, that in Germany people started to talk about gentrification just a381
few years ago.382
FH: Well, there are studies from the end of the 1980s on Cologne and Hamburg.383
IPC2: Yes, but not in popular.384
IPC2_B: Since gentrification has been a hot issue before here in Chicago – everyone knew385
the term gentrification…386
IPC2: We knew it pretty soon when we were here, because we were confronted with it. I387
don’t know what the mechanisms are in Vienna – through taxes or divisions of owners?388
FH: It’s different. It’s a deep relationship between the law, rent regulations and so on.389
IPC2: Here it’s not so much about rent, but about how taxes are being assessed. Because I390
remember when we bought this house, our neighbor, who has since left, was privately391
concerned: It’s ok, that you are not Puerto Rican, if you move in here – as long as you take392
care of the property. Important for them was, that the owner lives in the place, because if you393
are renting it out, there is not as much responsibility as homeowners. That’s what I can see394
happening: It’s not so much about ethnicity but about class and your connection to property.395
IPC2_B: The classic gentrification model in Chicago is, that there is a lower class group of396
people renting. Than it becomes a hot area for development to turn in into property that they397
can sell to homeowners. And so people are thrown out and the houses are fixed up or build all398
over again and sold to a higher class of people.399
IPC2: It’s true that the development is part of it, because once the artists are moving…400
Actually it’s true. The developers come before of that.401
FH: The artists probably draw attention on the neighborhood – hand in hand with the media.402
IPC2: So the artists were just looking at the ads and they were looking at rents. If you can403
afford it, you go. And that’s when people are beginning to notice, that there is a street scene404
and there are events. That’s when the developers are coming.405
FH: And there is the demand from the lawyers and the doctors to buy property there.406
IPC2: And that’s why it is considered in Wicker Park, that “Around the Coyote” was the407
beginning of that.408
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IPC2_B: That’s why I mentioned Ned Schwartz, because he made a little guidebook for the409
“Around the Coyote”. He made a little brochure with questions to ask artists when you visit410
their space during the “Around the Coyote”. The questions were: When does your lease411
expire? How many square-feet is this?412
IPC2: And that was based on our experiences, because when we were in the Paulina Art413
Center, we participated at the first “Around the Coyote” – not knowing that would come. And414
we had a beautiful loft with skylights.415
IPC2_B: And there were a lot of inquiries: “What was the name of the landlord?”416
IPC2: “How expensive is it here?” So that was really clear immediately and we didn’t417
participate anymore, because we realized we were cutting ourselves off if we participate. And418
then – we are wondering if you are getting this… Jim Happy-Delpech (Anm.: Initiator von419
“Around the Coyote”) moved here from Paris, where he had organized artist events. He came420
here and he found allies, because he knew that you could get real estate developers or people421
with empty spaces to collaborate with artists. So that was something Chicago hadn’t thought422
about it in this rent scale – even though Laura Weathered was already doing stuff outside. So423
people were kind of prepared, but then Jim Happy-Delpech came in and wanted to do an424
event that went through the whole neighborhood. He taught people here, how to do it. But he425
died fairly soon – he had Aids – and then the organization was taken over by somebody else.426
And from then on… That’s what really kicked off the gentrification discussion. That’s when427
Jeff Huebner was writing about it; that’s when the “Lumpen Times” at one of the “Around the428
Coyote” brought out a whole magazine protesting it. So that’s what politicized the first group429
of artists. And that’s yet another story and it may or may have nothing to do with430
gentrification… maybe you can find some of this… Since Chicago doesn’t have a big share in431
the art market, because there isn’t really an art market here, Chicago has developed a whole432
range of what is called community-based practices. It’s socially engaged work; it’s people433
who are involved in education. And they have created a bunch of additional types of spaces.434
I’ve been mentioning the apartment galleries, which were kind of playing into the commercial435
end of it. But there is another type of spaces and that started with temporary services, which is436
kind of my first group of students, also maybe in the early 1990s, who started to get together437
as rowing events and were trying to find spaces for rowing events, but they were socially438
engaged; they would look at alternative geographies and alternative neighborhood histories.439
And they would look at the economics of art. They found some allies in the older generation440
and also the universities play an important role. So that is yet another layer of Chicago. There441
is a magazine, which is called “Area Chicago”. You might want to look at it. It has being442
published right now and that’s talking about all the socialist and democratic events that are443
happening. So that’s also the very recent develoIPC2_Bent. So if you are looking again at the444
different scenes that are existing now: We have the apartment galleries, we have the young445
entrepreneurs and than there is the socialist scene, which is super-active. And the kids, who446
are inspired by the same stuff, are in Wicker Park: For example the “InCubate” (Anm.:447
Institute for Community Understanding between Art and the Everyday Life), who had their448
spaces here until a few weeks ago, right next to the congress theater, which is still part of that449
area. That’s yet another scene and they are a mix between people in their 50s and people in450
their 30s. There’s not much in between. It’s one generation of teachers and one generation of451
students. It’s pretty interesting, because what they are responding to is the absence of funding452
and the absence of collecting – so it’s an economic thing for them also. A few students out of453
the art department called themselves “InCubate” and they want to figure out if there is454
alternative art funding. So they created a lot of events around this and they just disbanded that455
space, but they are going to be part of other areas. There is a network which is currently on456
the making; of people, who are not interested in the art market – almost more than the initial457
non-profit scene, which is internationally connected. But they are doing it now by themselves458
without looking to the government for funding – they are trying to invent new ways of being459
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in the business.460
FH: That is very interesting! Especially the relations and citywide networks.461
IPC2: It’s super-interesting, what is going on.462
FH: But it’s not attached to a certain place anymore. It’s not based somewhere in a certain463
neighborhood.464
IPC2: Nothing is neighborhood-based anymore – potentially since the Internet.465
FH: So it’s more a city-wide network of places and spaces.466
IPC2: More than city-wide. I mean, they are hanging out on Skype and are doing things…467
Maybe that came out of it, when in 1995 the NAA ceased and the support for all these places468
ceased. Maybe everything did go into a network connection and it doesn’t matter where you469
are. It matters where you are for what job you can get – so people still move here to get470
teaching jobs. But otherwise it certainly doesn’t matter so much, where in the city you are,471
unless it’s how you access city-funding for entirely underserved neighborhoods.472
FH: But it’s probably also a characteristic of this younger generation.473
IPC2: That they are networked? Certainly. That’s what I am saying: People in their 50s and474
people in their 30s were working together, because they have similar interests. And in475
between is a generation, which seems to be less critical and more entrepreneurial. It seems to476
be going in those ways.477
FH: But why does the younger refer back to the older generation and is not interested in the478
middle generation?479
IPC2: No, it’s not that they are not interested in the middle generation. The thing is that we480
are still influenced by 1960s generation. We had teachers who were in part radical. Then there481
was a generation in between. People who were born in the mid-1960s to even mid-1970s and482
who didn’t read anything that was written before the 1960s. Particularly in the art schools483
they were reading magazines, they were up-to-date. That’s when we had an extremely484
successful art world with international capital and the art market exploded. There might have485
been more a focus on that. And then with the internet: I remember that young students, 18486
year old students, were coming to school with much more complex questions and bigger487
interests than those I had the years before.488
FH: More critical?489
IPC2: More critical and more informed. When I started teaching in the mid-1990s I had a490
whole postmodern generation of “Whatever? Everybody can have their opinion – we don’t491
need to argue it.” And then just a few years later, students were coming in saying “What492
about this? What about that? I am aware of this and yes, can I please read this text.” And that493
shift makes them of course my natural allies. And the ones in between: Someone else can494
have them.495
FH: Is it a development, which is still going on?496
IPC2: I think so. I think there’s a totally new mindset coming out of people, who are now in497
their mid-20s and I am very interested to figure out, what it is about. I think that I can learn a498
lot from them. They have been growing up fully with the Internet, but the generation before499
them already started to become cautious and then politicized. So that shift might be something500
that parallels it, but it is no longer space-bound. But we were – when we were here, we were501
quite on to where we were. We needed a lead to each other to get information; we needed to502
hang out together.503
IPC2_B: You spent a lot of time, when you had a show, on designing that announcement504
card. You had to print it, that you could pass it out to people. You had to go to openings to505
pass them out.506
FH: And now you send an E-Mail.507
IPC2_B: Or make a website for the show.508
IPC2: Or a “tumblr”-page. You want the old information to be gone as soon as the event509
comes up. That’s what my students explained to me this year: “We don’t archive anymore.”510
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It’s all fluid on the top.511
FH: But what about the ethnic diversity back in the 1990s?512
IPC2: Diversity didn’t exist back then and it doesn’t exist now. It’s a huge discussion. It is513
mandated for any kind of funding. But diversity… You can define it in two different ways.514
One definition is, that it is supposed to support traditionally underserved population. In the515
US that means African Americans, Mexican Americans. Then there’s that other thing, which516
talks about equal opportunity, which sounds the same, but is different. Equal opportunity talks517
about gender, race, religion, sexual orientation and so on. Equal opportunity says, everybody518
should have the same access, but diversity says there has been a group, that has been519
discriminated and which needs to privileged now. Laws against that, laws to support that, are520
diminishing. For example, in a school you can’t offer somebody higher salary, if they are part521
of a minority. You used to be able to do that, but now that’s discriminating against a majority.522
So all these ideas are there, but then in fact I remember coming here and being at the523
University of Chicago and wondering: Where are the others?524
FH: In Wicker Park?525
IPC2: The “scene” is white.526
FH: The crime?527
IPC2: The crime seems to be Hispanic.528
IPC2_B: And black.529
FH: But did it have a higher proportion of Puerto Ricans?530
IPC2: Well, here’s the thing: If your car window gets broken, you don’t see who does it. If531
your apartment gets broken into, you don’t see who does it. So you make assumptions. The532
assumption, if it happens here, is that it’s somebody from the neighborhood who might be533
Puerto Rican. There’s a lot of which is called “Scattered Side Housing”, which means that534
neighborhoods, that can’t protect themselves, get a lot of low-income housing, that is then535
potentially from people who come from broken families. So this Puerto Rican neighborhood536
now gets a lot of this housing with black people coming in. So the Puerto Ricans are really537
upset about the black people coming in and there’s no promise being made about racial538
difference. There’s no political correct language at all. But the art scene is pretty much white539
– with a few exceptions. But I think this young scene, which I have been talking about, is540
growing in diversity. There is more Hispanic inclusion.541
IPC2_B: At least for our generation, the Hispanic participants were upper class. They didn’t542
grew up in the city.543
IPC2: People who had grown up in the scene, they didn’t come from Chicago neighborhoods.544
They would come from a good school somewhere. They came from other places.545
FH: The Puerto Ricans who lived in Wicker Park – they were not visible?546
IPC2: I don’t remember them at all.547
IPC2_B: I always thought that the Latino component of Wicker Park was Mexican.548
Humboldt Park, which is where we are sitting right now, has been Puerto Rican for a while.549
IPC2: West of Western.550
IPC2_B: The border is Western Avenue. I always believed that the minority group over there551
was Mexican. Because those restaurants on Milwaukee Avenue were Mexican and not Puerto552
Rican.553
IPC2: But is heavily Polish.554
IPC2_B: So I think it was more Mexican in Wicker Park.555
FH: I was thinking of the book from Richard Llloyd and he was writing about Puerto Ricans,556
not Mexicans.557
IPC2: That’s not how it seemed to us.558
IPC2_B: We didn’t presume… We never asked anyone, where he was from.559
FH: But they were visible.560
IPC2_B: Yes, they were there, because there were plenty of Mexican restaurants.561
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IPC2: The interesting thing for me is that I never perceived Wicker Park like this, but that’s562
because I was new. Going into Humboldt Park, I was told it is Puerto Rican and I see people563
on the street and I know the city politics and I know low-income housing; I see the black564
people moving in; I see the Puerto Rican people moving out; I see the artists coming. So I am565
really aware of here, but when I came to Wicker Park, I didn’t know about the Puerto Ricans566
and it seemed that they were Mexicans. It was somewhat black and it was mainly art kids and567
Polish. Old Polish people and young art people – that seemed to be the main population.568
IPC2_B: That could be also our own view. If you think about those shops on Milwaukee569
Avenue: They were selling those tight little black pants, that Puerto Rican and Mexican girls570
wear. You know what I am saying? That clothing stores had this kind of slutty stuff that571
artists weren’t wearing and older people weren’t wearing. Because the businesses over here a572
Puerto Rican, the restaurants are Puerto Rican. The barber shops, they have a Puerto Rican573
flag painted on the window. And over there, they never had that kind of nationalism that it has574
on this side of the street. If you go down to Division Street, there is this huge steel flag that is575
erected over the street – a Puerto Rican flag. And there is the walk of fame for Puerto Rican576
athletes and musicians and stuff.577
FH: But speaking of gentrification: There’s an incoming group of gentrifiers and there’s578
displacement. But how was displaced in Wicker Park?579
IPC2_B: Somehow it was old Polish people.580
IPC2: The point is that I don’t know that. We were displaced from Wicker Park.581
FH: That’s also a part of gentrification: The artists get displaced, because they can’t afford it582
anymore.583
IPC2: But that’s the point in your own history: You start paying attention, when you are584
displaced. I know whom I displaced here.585
IPC2_B: All the retail stores and stuff were Hispanic – so that’s who was displaced.586
IPC2: Polish bakery. Ukrainian places.587
IPC2_B: But the Polish people, they owned places and they sold it and moved to Florida or588
died. I think the displaced people, the renters, were Hispanic at that point.589
IPC2: The point is: You need to ask people, who were there before us. When we were there it590
was already famous as an artist area. That’s when we got there. So we don’t really know, who591
was before and who has being pushed out. When I got here, to me it seemed as a mix of all592
kinds.593
IPC2_B: And some people were just like “white trash” – like the “Man with the Golden594
Arm” (Anm.: Roman des Chicagoer Autors Nelson Algren) kind of thing. The writer Nelson595
Algren wrote this pretty urban Chicago stories about junkies and stuff.596
IPC2: He lived on Divison Street and had an affair with Simone De Beauvoir.597
IPC2_B: And so he writes about the scene on the street there and it was actually Wicker Park,598
what he was writing about. And there were junkies. And when we first got there on this599
corner of the liquor store – it was called “Sam’s Liquor” – it seemed very much like a Nelson600
Algren spot. The junkies, prostitutes and needles... And most of them were white.601
IPC2: But when you got here, you didn’t go west of Damen Avenue, right? So Damen602
Avenue was the border.603
IPC2_B: Not because it was necessarily scary – there was just nothing there.604
IPC2: But not west of Western Avenue, because it was scary… Around here… So it605
definitely moved. It’s an interesting thing and you need to view the long range here.606
FH: That’s the problem, when you do research on gentrification: To find the long established607
inhabitants and the people, who have been displaced, because they are not here anymore. So608
how should I find them… But you were displaced as well.609
IPC2: Yes we were and that was dramatic and pretty clear and that’s how we learned about610
this process. That’s how we know what we are doing in this neighborhood now.611
IPC2_B: Well, it’s interesting, because there is a Puerto Rican real estate office right on this612
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block. If you were talking about Humboldt Park rather than Wicker Park – that would be a613
place to go. If you look at the ads in the window, none of them are for properties in this614
neighborhood. They are for properties in the next neighborhood. All the houses they are615
selling are like 20 blocks west of here and so they are selling to the people who are fleeing616
this neighborhood.617
FH: What about the buildings here which are for sale? Is it expensive?618
IPC2_B: Right now in the US as in most of Europe there is this economic contraction and the619
real estate market collapsed. So you see a lot of buildings for sale. The prices are going down.620
West of Western Avenue is not expensive.621
IPC2: But if you look at this house as an example: In the 1980s, this house would have cost622
30.000 Dollars. In 1995 it cost 100.000 Dollars. In 2005 it was worth 400.000 Dollars and it is623
probably down to 275.000 Dollars, if we were lucky. Sammy just wanted 450.000 Dollars for624
his house and he probably bought it in the 1950s for about 10.000 Dollars. And he was about625
to close for 350.000 Dollars. So he went 100.000 Dollars from his asking price. That’s a range626
that is really easy to see. A friend of us has a whole church over there. She bought that for627
25.000 or 35.000 Dollars in 1990 and she just put it on the market – we saw the listing – for628
750.000 Dollars.629
FH: Do you think somebody will buy it?630
IPC2: Not for that price, but maybe for 500.000 Dollars, which is still a pretty good windfall631
for her. There was an extreme rise in real estate value between 1985 and 1995.632
FH: How do you see yourself as an artist within this gentrification process? Did you play a633
certain role?634
IPC2: Yes. I think we implicitly said it already. We entered it naively – looking for spaces635
that we could afford – realized what was happening when we were chucked out. When we had636
the short end of the stick… And then we turned around into a neighborhood where we were637
actively displacing people – knowingly. But again: It’s the only neighborhood we could638
afford, since you are so privileged in the US if you buy. If you want to buy it is almost the639
same thing as being a renter again, but we bought very consciously in a neighborhood where640
looking for: Would others do the same thing? Will the prices go up? Would it become saver641
over time? So now we are very conscious – consciously playing the game. It is also a game642
where we are caught at. There isn’t really an alternative.643
FH: You didn’t know in the beginning and then you got displaced yourself?644
IPC2: It is very often like when you are seeing something and when you are young you think:645
That’s just how it is. So if there was a factory building available, it didn’t make me think:646
Where did the industry go or who lost their businesses. It was just: Hey cool, we can play647
with that! So you learn about economy a little later. That naivete is a big part of it.648
IPC2_B: I think, the artists loft sprang out because of the fact that there were all those vacant649
industrial buildings. So these people came with these creative solutions to refill it. I don’t650
know if that was the case, that the beginning of artists lofts is in Soho (Anm.: Stadtteil in New651
York City) in the 1960s.652
IPC2: So there was urban blight that started the loft movement. And now it is not about lofts653
anymore. The artists, who are moving in this neighborhood, they have never seen a loft. They654
know loft apartments that were built – like this place initially.655
IPC2_B: The artists are back in apartments.656
IPC2: With the apartment galleries. I mean, they are doing the same thing what we did with657
what they have access to. That’s what they use to create a scene. That’s why it is important to658
trace that.659
IPC2_B: Since we grew up in lofts we tore down all the walls. This was four rooms before.660
IPC2: But now new stuff is build like that. If we’ve had more money, we would have bought661
a town house that had a loft kitchen.662
FH: What do you personally think of the change and the development of Wicker Park? Is it663
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positive or negative or so so…?664
IPC2_B: It’s fun to be a witness of it. It’s interesting to watch the evolution of the665
neighborhood. That’s a difficult question, because certainly you miss some of the things like666
the “Busy Bee” that was here. But at the same time: I am not sure if the junkies and the667
prostitutes are missed. Some people might call it the legitimate state of the neighborhood.668
When it was built by the Polish people, they built these magnificent churches in Wicker Park669
and Bucktown. They built their houses and kept them up and it’s lid down from there into an670
almost non-gentrification atmosphere and then it was re-gentrified. It’s like Polish and671
German and then a whole influx of living there and weren’t really investing in the672
neighborhood. Then the neighborhood was revitalized by people who were investing and673
living there or started a business there. So it was great to watch the long development. Now I674
feel more like a detached witness than a participant. When we were in the papers – the paper675
called us about another article, which was really intrigued about the Paulina Art Center.676
There’s nothing intriguing about the Paulina Art Center. It’s just three lawyers that have677
bought a building and renting to artists. So what’s intriguing? And then, when we were no678
longer able to afford living in a loft in the Wicker Park/Bucktown neighborhood where we679
lived, we moved down to Pilsen, which is kind of the alternative south side artist680
neighborhood, which had a lot of galleries and things going on. Someone could write a whole681
book about that – it’s a whole different kind of circumstance. We had the worst landlord in682
the world – in a big loft building. She was a criminal. I mean, she was terrible. She didn’t pay683
the bill for the gas, for the heating and so they came to disconnect the gas and shut off the684
services. And she wouldn’t let them in the building to access. So they came and dug up the685
street and cut the pipe to the building.686
IPC2: But that is another story…687
IPC2_B: So we formed an organization with the other tenants and we found ourselves in688
court and we had a tenant rights consultant. There was a lot of activism and everything like689
that. For a long time I felt we are participants in this movement. Now I feel: Once you are690
kind of “there” and it’s happening around here, you don’t feel so much like a participant691
anymore.692
IPC2: Now we are static. We bought a building. We are not part of these things anymore. Our693
taxes rise, but that is o.k. because our income is rising also. So it’s not really a problem.694
FH: What do you think about the development?695
IPC2: I don’t think “positive” or “negative” is a question to ask. But just to see the quality of696
differences. There used to be businesses run by individuals and by families and that’s the697
biggest difference I see: Individuals businesses are replaced by chains. So if you have a chain698
you don’t have people who take responsibility for the place there; they have an anonymous699
boss. And that changes the feeling of an area, because there are no more personal relations.700
IPC2_B: But that’s only very recently. It first had become like a stable business environment701
for non-chains – before “Gap” and “American Apparel” showed up.702
IPC2: No, I am thinking earlier – the Busy Bee, the plumbing place. People who had run703
family businesses for many years. They were really unique – whether if you liked them or not.704
It was fun to go; you had an experience in each place. There were lots of places like those705
where you would know what to expect and you would know the people. And we were always706
saying: Once “Starbucks” moves into Wicker Park, it’s dead. See when the “Starbucks” at707
Damen Station opened: That’s the end of Wicker Park as a living environment and that’s708
when it got switched into a tourist destination.709
IPC2_B: The windows of “Starbucks” used to get broken every night – for months and710
months and months after they opened.711
IPC2: So I think it’s the displacement of family businesses by chains – that to me has made it712
a much less interesting place to be. I mean, it is still funny to go to bar and have a drink.713
FH: So you somehow use it sometimes?714
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IPC2: What is becoming positive is that there are… In a poor neighborhood – you know this715
term “Food Deserts”? You don’t have access to fresh food. So you have steak burritos and716
other perverse American food… A lot of Junk-Food… I think a really big piece of the717
change… Maybe after the chain stores it goes into the luxury goods… But now you can come718
home and get fresh food on the way home. There’s a bakery and there you can actually get719
European bread. If you can have your regular live and if you don’t have to get out of your720
ways to get healthy provisions, that’s a huge deal. Where we are here, we got “Subway”, we721
got the junk-food chains – we are on this stage. But Wicker Park is on the next stage, where722
you can get good stuff again. That’s where it’s beginning to be pleasant for me. I don’t care if723
I live there or 15 minutes away by foot, but now it’s a place where I can have a nice drink; I724
found that nice pizza store. There’s good stuff. There’s a quality of life now we might have725
not been able to afford when we were kids, but now we are like the middle-class o.k.-off726
consumers and we can use that. So that’s nice again.727
FH: To use it for this purpose…728
IPC2: Yes. I mean there is also this romance: I arrived on Damen trainstop when I was729
coming from Europe. So my first day moving into Chicago: Two suitcases, taking the train730
and getting off at Damen. So each time I am at Damen I am happy. This is where I arrived, it731
is still a romantic place, it hasn’t been renovated – it still looks like shit. It’s a funny name for732
someone of German language to arrive somewhere where it says “Damen”… That’s all still733
there and I continue to enjoy it.734
FH: This brings me to the last question. What do you think: How will the future of Wicker735
Park look like? In which direction will it develop?736
IPC2: It depends a little bit on the economic development. But you just need to go to the next737
neighborhood that has gone through the process – like Lincoln Park. It will stay this mix of738
tourist destination and commerce. It is not going to return into something else. I don’t know –739
are there any developments? You would need a policy push. Division Street has become a740
restaurant district, because the mayor and the alderman worked together. If the mayor and741
“Wicker Park Chamber of Commerce” decided to have Milwaukee Avenue to be something742
specific, it can become that. Than it is a certain type of business which is privileged. There is743
the “Fashion Council” of Chicago and they really badly want Chicago to become a fashion744
city. Should they decide that it becomes a fashion row, they will try and solace the businesses.745
And that might lead to something. It’s all possible. I don’t think that there’s a natural746
development that would lead to that. It would be a conscious urban development decision.747
FH: But then the question is: Can the music clubs afford to run their places?748
IPC2: The question is: What subsidies would be offered? A friend of us is working on the749
creative industries corridor in Pilsen – what he has mentioned as being alternative to Wicker750
Park, but has never been that commercial… That’s run by the third generation of real estate751
developers.752
IPC2_B: They are not really developers. They are just real estate holders.753
IPC2: That’s the point I am trying to make. Through these three generations there have been754
different business models. The first one was to create a neighborhood. The second one was755
hold tight, lets not change it and the current one wants to make it into a creative industries756
thing and created an agency that sounds like a non-profit, but is the management office, and is757
imposing on the galleries along the streets, which are being subsidized by them through low758
rents to have signage and have monthly events. So somebody who is now a developer again,759
is very consciously trying to shape the street scene and raising values and is thinking about it.760
The third generation is doing it different than the second and the second is doing it different761
than the first and they don’t really like each other. We don’t have this consorted force in762
Wicker Park. The guy who owns the Flat Iron Building is interested in playing with the arts.763
But I am not aware of any consorted power, and if there is no consorted power, than the city764
government is the only other person.765
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IPC2_B: But it does seem that the music clubs are going to fall soon too to make way for766
more upscale restaurants. They are good spaces to have a restaurant there.767
IPC2: But again: That’s a decision. If the Double Door goes to the alderman and the768
alderman goes to the mayor and the mayor says: We really need Wicker Park to stay the769
music scene; to have this and that happen; to have the production companies still produce770
that. City politics works like that.771
FH: That’s the “Creative City” thing we talked about.772
IPC2: Yes. And it is now a language the city speaks. Form city development it works. You773
but these people there, the others are coming, you can raise taxes, you can create things that774
are actually good for artists. Pragmatically it is a good thing.775
FH: So the city is working in this direction.776
IPC2: There’s interest in the city for it. The city is also highly determined by this aldermans777
we have. The mayor is quite enlightened about this. He has really invested in culture or city778
beautification and all of that, but in the neighborhoods we have these entrenched power779
holders. As we were talking about the boundaries: they aren’t needed.780
IPC2_B: They are not the same as the neighborhood boundaries.781
IPC2: You’ve seen a “Ward-Map” of Chicago, I guess. The Ward-Map is different.782
IPC2_B: There are all these four storey residential buildings all along Milwaukee Avenue.783
They were all across the street from those clubs that have been there forever. And if those784
people decide that there are drunk people on the streets, they from a committee and meet with785
the alderman and say: “We have to shut this down.”786
IPC2: Then the question is: Which entities are conferring with which?787
IPC2_B: My guess is that these clubs are paying into the political system as well.788
FH: The question is, how much power those people, who live in these apartments, have.789
Which connections do they have…790
IPC2: Right. And which connections do they know to form…791
IPC2_B: All the stuff on the west side of Milwaukee Avenue is still undeveloped, but they792
build all those new ones right there.793
IPC2: It’s the same thing in this block: There’s a vacant bar and if anyone would try to put a794
bar in there, we would be talking to the alderman and say: No way, that we want a bar in795
there. It’s bad enough – like we’ve had noisy things. So we are kind of worried what is796
happening here. But we also know we can become active. Somebody like Sammy, a Puerto797
Rican who has been here for about 40 years, has a different system where he is engaged. Like798
he doesn’t call the cops, he talks to his neighbors. So this are very different ways of engaging.799
We are aligned with the city, we worked with the city – we have friends in the city. We are800
that kind of demographic and that demographic has taken over Wicker Park.801
FH: Thank you very much!802
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Florian Huber (FH): Wicker Park is associated with art and music and distinctive1
consumption. So I want to walk with you about your personal point of view as a musician and2
which personal experience or relations do you have with this neighborhood.3
IPC3: I lived in Bucktown, which is a smaller neighborhood right next to Wicker Park and4
the two are kind of basically one neighborhood – as far as real estate people are concerned.5
Maybe Bucktown is more called the residential neighborhood, that is sort of around Wicker6
Park, but they are both basically the same. They both have all sorts of businesses and they7
both have residences – big, nice brick 3-flats and mansions and everything.8
FH: When did you live there?9
IPC3: I lived there in 1998 to 1999. I would say there have been 3 phases of Wicker Park,10
that I have noticed. The first phase, where the neighborhood was almost absent of any11
character. It was just a Chicago half-abandoned neighborhood with a lot of Mexicans and left-12
over sort of Polish or Eastern Europeans and a lot of crime. And than some artists and13
musicians moved in there, basically for free, to live there. That was in the early-1990, like14
1991, 1992, 1993. That would be the place where you go to shows that were in someone’s15
rented apartment or someone’s floor, that they didn’t really pay any rent for… I had lots of16
friends that lived there during that time and they would regularly leave their apartment in the17
morning and there would be somebody sleeping in their stairwell and occasionally there18
would be gang fights in the park itself, which is funny to think of now, because it’s basically19
Disney World there. I have a friend and he likes to tell a story: Twice a year, he would see20
cops around at all the prostitutes and they would beat them up in the park. Just as a matter of21
discipline and proving who is in charge… It’s pretty crazy to think about that now, when you22
go through the neighborhood. It’s upper middle-class, white all the way through now and23
million Dollar mansions and million Dollar places... So that would be the first phase, a raw24
city neighborhood with a down and dirty kind of appeal to it. And since there were a lot of25
empty apartments and places to stay at, you could find something if you wanted to and stay26
there for free or for 100,- Dollars a month. The next stage was what I was personally27
witnessing. That was the “Double Door” and these other clubs opening up, a lot of bands were28
practicing and playing shows there. So they opened up a couple of bars and a couple of29
venues – and the Double Door being sort of the big venue of that neighborhood. And at time30
all the art walks started, all the galleries would be open for one day. You would walk around31
on a Friday and go to all these art galleries. And it sort of picked up as sort of a community of32
artists and seemed to like more exiting of the neighborhood, because it was accessible, you33
could easily do things there…34
FH: This was when?35
IPC3: It’s still early – mid 1990s. If I would go to shows there, it would be basically… You36
had some left-over businesses and restaurant from the old days. But you also saw the37
incoming new money. The bars started to turn to dance clubs, where people from the suburbs38
show up and dance and do drugs. I think there was a medium between still being kind of39
affordable and being interesting and then the late-1990s, early-2000s, the neighborhood really40
seemed to have turned into an upper-class neighborhood. That was also alongside with the41
property costs going up through the roof in Chicago. So now you had a small brick house in42
Wicker Park, that used to be 100.000,- Dollars in the early-1990s. By the time 1998 rolled43
around, that same house was 700.000,- Dollars. And all the people that have lived there for a44
long time, probably saw this as their big chance to cash out. I mean, if some family that has45
lived there for 30 years, since the 1960s saw the suburban flight and then the neighborhood go46
to trash. Now it is starting to become a hip neighborhood again and someone tells you, your47
house is worth 3/4 of a million Dollars and you are a poor family, it’s like you won the48
lottery… I remember seeing an article in the “Sun-Times”, the newspaper. There was this49
douchebag, jackass sort of looking white rich guy that was standing in front of his house that50
he bought for 850.000 Dollars. And I was like: What? And it was in Wicker Park… Think of51
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what you could have done with that money. You could have bought two houses, one in the52
city, one in the country and get a Rolls-Royce to drive between those two houses. Instead you53
bought this tiny little house that is falling apart, in the middle of Wicker Park. So anyway, it54
seemed like the absurd high point of the real estate there.55
FH: What were the reasons for you to move there?56
GM: I moved there because other friends were living in an apartment there, they needed a57
room-mate and it was cheap.58
FH: So it was more or less by accident?59
IPC3: More or less by accident, but it was obvious that there were things that Wicker Park60
had going for… There are other neighborhoods, where they tried to model this Wicker Park –61
like other artist-influx neighborhoods that they wanted to gentrify and turn into Wicker Park.62
But Wicker Park is on the Blue Line, that goes straight downtown. Like in 10, 15 minutes,63
you can be downtown. In 20 minutes you could be at the airport. So you have great64
transportation from that hub and you are also close to the highway. Those two things are65
prime sort of necessities for a thriving neighborhood I think. I don’t think any other66
neighborhood in Chicago… Even the nicer neighborhood, that are isolated from transpor-67
tation, seem isolated from anybody else. The people who are away from an “L” station might68
as well be in another town… I have some friends that moved to Rodgers Park for instance, all69
the way on the north side. It’s not that it is way too far, but I never see them because I don’t70
travel that way. But Wicker Park – you would always travel through Wicker Park for one71
reason or another… So the shows were there and the bars and that was where people lived,72
and so by accident I ended up there by the fact that it was cheap.73
FH: What role did Wicker Park play for the music scene?74
IPC3: I think it facilitated a lot of musicians, because you could take over an abandoned75
building and practice there for almost no money and so a lot of musicians were able to just76
practice and practice and not spend a fortune doing it. Now it’s really hard to find a practice77
space and most of the times, the practice spaces are in commercial buildings that they rent out78
for 300,- Dollars or more, for a room smaller than this. Back then there was ample space to do79
it and it was all cheap. When they were done practicing, they were all at the same place and80
hang out at a bar. And the bar might be just some left-over bar, not a hip bar, but it became81
sort of hip, because of all these people. At that time, you got put on a show there and you82
could… There was a burrito stand and in the back they had a bar and they would put on83
shows once in a while. And it was easy. You just asked the guy: “Can I put a show on here?”84
And he was: “Sure, no problem.” It just seemed easier to do things there and since people85
were there already…86
FH: It was not hard to get an audience.87
IPC3: Yes, and it’s not hard to get there, because it is on the train stop. And it’s along Damen88
Avenue, which is a popular route. It’s sort of an easy location to get to. But it’s probably89
because it was so cheap and free at first. And now, since there are so many clubs there, it’s90
still a destination spot for some bands who try to get a show at the “Subterranean” for in-91
stance. They have some good shows there, where I go still. With the band I used to play in,92
we played at there a few times. We played a handful of places there, including the Double93
Door once in a while. Those were weird shows, because even if there were 150 people there,94
it would look empty…95
FH: Have there been any connections between the music and the art scene?96
IPC3: Maybe more in the past, like they would have galleries that would have a show. But97
other than the same people being in the same area…98
FH: At the time you lived there?99
IPC3: Sometimes there would be a band playing at an art opening, like a gallery opening.100
And a lot of these musicians were also artists, doing other things there as well. But there is101
more integration I see in a neighborhood called Pilsen, where you have a crazy art space and102
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they have shows and parties at that art space. I think that’s a little bit more like it was back in103
the old days in Wicker Park – late 1980s, early 1990s. But I am not sure exactly, because I104
only went to a few of those parties. Most of the things would happen just in someone’s loft105
space.106
FH: What is Wicker Park now – for you?107
IPC3: A shopping mall. It’s basically a high-end trendy shopping district. I don’t really go108
there that often, unless there is a show. There are just a lot of fashion stores and a lot of109
boutique restaurants. Some of the restaurants are probably decent, but it’s just too much110
traffic and the parking to put up with. I live way on the south-side, so I drive everywhere.111
Looking for parking in that area is a nightmare. Lincoln Park is another neighborhood. It’s a112
completely gentrified neighborhood with high-end restaurants and high-end shops and113
expensive properties. And there is really nothing there that interests me… Just a couple of114
record store. But I don’t put up going there just for those. Same thing with Wicker Park.115
There is “Reckless Records”, which is a great store, but it is a hassle for me to go to that116
record store. As great as Reckless is, they don’t have everything I want to have and so I order117
things online. So I would say, occasionally I go there for entertainment. Even the restaurants118
there… I like to go out to eat, but the restaurants there are way too new and way too… It119
seems like someone’s trying something and is failing two years later… But they have a120
couple of restaurants there they haven’t anywhere else and it’s good to go there to eat.121
FH: When you lived there, was there still an ethnic community?122
IPC3: There were some Mexicans left-over and there might still be some there. For the most123
part, it was 20 to 35 year old white people. And then like older people that have lived there124
before. But most of the Eastern European and a lot of the Mexican crowd had moved away by125
then. So now it just seems like a college campus…126
FH: But it still has this image of an edgy, arty neighborhood. Does it still correspond127
somehow with reality?128
IPC3: Even with all the new businesses, there are still some galleries, bars even – there are129
still a handful of places that have shows and avant-garde music and interesting art on the130
walls. The people who go there seem to have a better appreciation of things. There is like a131
consciousness of that in the neighborhood, but not nearly as vast and diverse as it used to be.132
FH: Has there been displacement?133
IPC3: Probably of renters, because the rent has been going up a lot. But the neighborhood134
seemed kind of empty in a way, before gentrification started. A friend of mine had a theory,135
because everybody was thinking, Pilsen would be the next Wicker Park, because all these136
artists moved into these abandoned buildings. But I think there is so much of a community in137
Pilsen, identification and community of people that live there. They like their neighborhood138
and they are not as easily pushed out. So it is still that Pilsen what it was before, whereas139
Wicker Park, it seemed like most of the people there didn’t really like their neighborhood or140
were looking for a way out. They were not happy with the crime, the drugs and the141
prostitutes. Maybe people just didn’t have a community and to a certain point the rent just142
gets higher and higher…143
FH: Or they want to sell because of the money…144
IPC3: Yes, if they are an owner and they held on to the property until the late-1990s, then145
they would have become rich. And so you can move to Pilsen with 500.000,- Dollars in your146
bank account… I think that’s a positive thing… I hope people did that before it was too late to147
do that…148
(…)149
FH: What is also interesting about Wicker Park now, is that the businesses are pretty much150
limited to certain fields, like fashion, bars…151
IPC3: Exactly, and restaurants. There is a strange pocket there of old furniture stores and152
used shoe stores. It’s strange, because you have like a million Dollar corner over here and two153
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blocks away it is still the old businesses there. Whoever owns that building, could have sold it154
at one point for millions and millions of Dollars. But they chose to just still have their shoe155
store there… It’s kind of interesting. I am not sure, what the dynamic is there, how that156
happens. Possibly it is harder to do things than I think it is. And the places that do have157
restaurants and bars, they must have friends in City Hall or something…158
FH: In which direction will the neighborhood develop?159
IPC3: It’s hard to say. In the next years, we will find out… I always predicted that. As soon160
as all these yuppies and hipsters, as soon as they all have started having kids, then they want161
to get out there. It will just be a matter… And that is starting now. There are more kids stores162
there, baby stores, because people are having babies in the neighborhood and it will be163
interesting to see, when those people leave… Because they came there from the suburbs and164
that’s where they want to live in the end probably. They don’t want to be on that busy street165
with their stroller. They want to be in this nice suburban house. I am sort of generalizing, but166
for the most part it’s true. Basically that neighborhood has to survive on the hopes that people167
will always want to live there because it is an interesting place to live, but it’s not as168
interesting as it was, when that current generation decided to move there. It is now more169
approximating what they are used to – like the mall of the suburb… That goes for the whole170
city though. If this economic downturn goes into something where people stop moving into171
Chicago, I think Chicago is going to reassemble more like it was in the 1970s and 1980s,172
where things were just going down. I think we will find out in the next four years. Wicker173
Park, I don’t think it will ever be cheap again. It will kind of be like Lincoln Park. Lincoln174
Park is also bland. It has got an infrastructure there for rich people. It has the quick175
transportation to downtown for work or go to school. So Wicker Park has all this safety net176
sort of features. The cops are seeing it as like a save area. There aren’t gangs so much in the177
area anymore. They don’t live there or do business there. It will take a lot to turn that178
neighborhood into a bad neighborhood again…179
FH: It will develop more into a stable, residential, family neighborhood.180
IPC3: I think so. Some of those houses and buildings on the street have been remodeled to be181
sort of family homes – a lot of space. They would take a 2-flat and would turn it into a single-182
family home, have a yard. I think, some people are preparing to stay for the long haul, as183
opposed to – in the late-1990s and early-2000s, all the houses were knocked down and these184
condominiums were shot up and they sold the condominiums as fast as possible. That’s kind185
of the death of a lot of blocks, because a lot of those places are falling apart already – it’s not186
even 10 years old… Things were built in 3 months and they already have mold on the wall…187
But in some parts of Wicker Park, they had more money and made some nicer quality188
condos… I don’t know… All those condos will probably be turned back into rental units, if189
things are as bad as they are and maybe it will be cheap rent…190
FH: Thank you very much!191
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Florian Huber (FH): Since when do you live here in this neighborhood?1
IPC4: I live here in this house since 2005. And I moved to this neighborhood originally in2
1987 and lived here until 1993. So first for 6 years and for 5 years now this time…3
FH: What were your activities with the “Wicker Park Committee”?4
IPC4: I’ve been a member since I moved back to the neighborhood, but I became vice-5
president a couple of years ago. Then our president moved out of the district. He moved to the6
suburbs. So I became president and it was actually just a couple of months that I was doing7
that.8
FH: What were your reasons or your motivations why you moved to Wicker Park?9
IPC4: In the first place?10
FH: And in the second place.11
IPC4: It’s quite different. In the first place I moved here because it was my first home that I12
purchased and I bought a little house – a two-flat actually – for 40.000 Dollars. So it was a13
very affordable neighborhood and it was close to my work. It was a 10 minutes drive from14
where I worked. And it was a manageable size of house. It seemed like a good project. It15
worked out very well. But as it turned out I had no idea what I was getting into in terms of the16
neighborhood and stuff. I was pioneering a lot more then… I was naïve. It worked out really17
well, but it was kind of rough.18
FH: Why?19
IPC4: Well, for example: In the building next door I had drug dealers. Now if I saw that I20
would know, but at the time… My boyfriend came over and said: “You know, they don’t just21
have a lot of friends – they are selling drugs.” And I was really surprised. So the awareness of22
this going on during the time that I was there… And there was a change over time there. They23
were working on autos at the back of their lot. Because my house was at the very back of the24
lot, I had to build a fence so that I didn’t have to look at the auto-shop. It’s really unattractive.25
But there was change over time. I think the man who was really the head of the operation,26
ended up going to prison. I did see a progression and an improvement in there. But there was27
also – I like to talk to people about this because it’s very colorful.. A few doors down at the28
end of the block there was a prostitute who specialized in crippled man. So it was a very29
colorful neighborhood. Her name was Brenda. No specific race of clients, but if you can just30
imagine this crippled people – it was sort of on the waterfront. I knew her name was Brenda. I31
never had any interaction with her, but I heard them calling Brenda. So it was very… Besides32
it was like out of a movie… It was very interesting. But I had neighbors who were like me as33
well. There were young couples on the block with little children, people who wanted a house34
and bought it – the same as I did – in a neighborhood that they could afford.35
FH: Was this more or less the only reason why you chose Wicker Park?36
IPC4: Well, I fell in love with the house. I am in the remodeling business and it was a house37
that had very little remodeling done to it over time. Many people, when they buy a place, they38
want it to be all done. I want the original woodwork, I want the original – as much of the39
original home as I can see. That stimulates me.40
FH: And then remodel it?41
IPC4: To keep as much of that as you can. That’s my personal taste. So I fell in love with the42
house and it was in Wicker Park and it was affordable and I was close to work. So I was43
looking in this neighborhood and in Bucktown when I started – when I was looking. Because44
of the proximity…45
FH: And 2005: What were the reasons why you moved here again?46
IPC4: This house that I am in now… In the time when I lived here before I made friends. I47
lived a block from here. I attended St. Pauls church fairly sporadically but I attended. And the48
woman who owned this house was a member of the “Garden Club”. I was a member of the49
Garden Club and we were friends. I am still friends with people that I met back then. And50
when she decided she wanted to sell her place, the timing was right and I had a place I could51
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sell to buy this one. I had always thought that it would be a wonderful single-family home.52
Because it has so much of the original stuff. Again, it sort of was really my taste. So I jumped53
at the opportunity and here I am again. But I did a lot of work here to make it into a house…54
And it was sort of the opportunity, because I worked for other clients and I have done two55
homes, but they have never been in an area where… You know, in this home I could invest56
the way I wanted to, to make the home what I thought it could be and not worrying about57
getting the money back, because the market here is just stronger. There’s more people58
interested, more higher income people here… So the limitations were less and so I was able to59
express myself more.60
FH: So in between those periods of time when you have been here and came back: How61
would you describe the change of the neighborhood concerning infrastructure, architecture,62
price and image?63
IPC4: Well, I was away 12 years and I was in Logan Square – so really just about 1 1/2 miles64
away, but a very much different neighborhood. Very much more residential and a lot more65
provincial... When I left there it had come to be a small number of shops in the neighborhood.66
There was a place on North Avenue where I could buy clothing. And there were a few restau-67
rants I remember. “Babalucci” was one of my favourites – there is a different restaurant now.68
“Babalucci” was a nice Italian restaurant. It’s sort of my definition of a decent neighborhood:69
Once you can get clothes in the neighborhood and get Italian food, than pretty much70
everything else is great. So it just started to be that, but my house was little and my husband71
and me have been dating a couple of years. It wasn’t the kind of house I could see us living in72
much or extended periods of time especially with the potential of anther household moving in.73
So when I went to Logan Square, there was nothing and when I left there were starting to be74
restaurants and stuff. But when I came back here… In 5 years, the retail support and the75
restaurants have really flourished. There are a lot of places to eat and drink here. It’s really76
kind of pleasurable to live here. I’ve never really lived in a neighborhood where I could walk77
to a variety of different places to have a bite to eat. We don’t eat very fancy food, we don’t78
walk to really expensive restaurants very commonly, but it’s really wonderful once or twice a79
week to go to a place where I know the staff or where I know the menu. It’s really quite80
enjoyable. Retail is so diverse here although I don’t tend to shop… There are a lot of really81
high end stores here. I don’t shop at those. If I do a lot of that I won’t be able to stay here. If I82
ate at all the fancy restaurants every night, I would have to move. So it’s a matter of choices83
for us. It’s really nice to have the flexibility to go out in an evening and there are a lot of84
people on the street, there’s a lot of activity. It’s really fun, it feels pretty save – of course it’s85
not that save, it is still a city, but it’s feels pretty save. There’s a lot of people around.86
FH: Compared to the time around 1990?87
IPC4: In 1990… Let me tell you just as an example: I had another little white dog and I88
would go running. And I like to stick to busier streets, because you just know what you’re89
expecting. But then there will be people who would pull over thinking somehow that I am a90
prostitute – even though I am running and even though I have a dog with me. But there was so91
much prostitution along North Avenue that it was kind of… If I ran with a friend that wasn’t92
such an issue. The neighborhood, it’s just so completely different – I can’t even really say93
how different it is. In terms of cost it’s very much different – I mean in terms of the real94
estate. Many of the friends that I met when I lived here the first time… I have friends who95
live across the alley and they have a very beautiful old place and a side lot. And I have a96
friend who lives just north – they are on this block. Her husband just died and she has what97
was a two-flat and they were just basically grown into the whole thing. But this other house98
on this block was converted into a single family and her husband died. She has got a side lot.99
So there are still people who have been here the whole time. But generally speaking, I can’t100
say what their financial situation is, but probably if they were coming here from scratch like101
me… If I don’t know the woman who I was buying the house from, if I didn’t have the ability102
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to make the changes I wanted to make, I wouldn’t… They wouldn’t be able to live here…103
Most of us wouldn’t be able to live here. You know, there’s a house – on the southwest corner104
of Pierce and Hoyne – it is a single-family home and I think that home unlike, many in the105
neighborhood has always been a single-family home. But it was sold sometime in the last 5106
years, probably 4 years ago. And it had been rehabbed. It was very modern inside. I was not107
inside, but I could see it through the windows. It had been rehabbed and I believe it went for 1108
million Dollars or very close to that. And the people who bought it have over time completely109
over-done the whole thing. There’s no typical Wicker Park person, but those are sort of what110
you see – the people that you see buying places. You know, we are not those people and we111
are never going to be those people. They are much younger – how can they even afford it? I112
want you to know: They are lovely people. I now know them, I walk the dog, pass their house113
and we are very friendly, but I don’t understand it really. They live here and then my neighbor114
right next door is Puerto Rican and she has been here for 40-something years. On this block115
we have another family up the street in a 3-flat. The man is my age or somewhere in his 50s.116
And he was born in his house and still lives there. And there’s another family actually with117
two homes on the same block on my side of the street… Polish – the other guy is Polish too…118
They were born in the house and they still live on the block. I also don’t understand that.119
There is some definite stability – at least what I see in my little part of the neighborhood. And120
then of course we can see neighbors very close by who are doing amazing things with their…121
I can’t imagine of buying a house of that cost and then… There’s the house on the opposite122
corner. It’s flats and it’s just occupied by renters. The building next to it is the grey stone and123
it has been rehabbed with geo-thermal. It’s going to be apartments I believe, but it has been124
under construction for quite some time. The young people live there, the family of the guy. I125
met him, he’s from Michigan.126
FH: Concerning the image of the neighborhood: In my perception, Wicker park is always127
associated with art and music. Would you say that the reality still corresponds with this?128
IPC4: That’s a really good question. It’s one of the complaints that the people, who have129
lived here a long time, have. Artists can’t really afford to live here anymore. We do still have130
the artist studios. Let me tell you about gentrification: What I see is that the history of this131
neighborhood and many neighborhoods along Milwaukee Avenue – originally they were132
gentry and then, at some point, they would become Polish. And then at some point Latin133
people move in. And then at some point artists move in. And at some point, people like me134
back than move in. And then it becomes gentrified in a more traditional sense by people with135
money. So that’s the process and the artists who really make a neighborhood workable in a lot136
of ways, provide the benefits to a neighborhood, make a neighborhood attractive to be in, end137
up not being able to afford to live in a neighborhood generally speaking. So it’s really138
unfortunate and I don’t know the solution. I believe it’s a worldwide problem. I don’t know,139
but I’ve seen it happen and I don’t know how. Until art becomes holds a place of esteem and140
makes a lot of money – then it won’t be really possible.141
FH: It’s just probably a few established artists, who can afford to stay…142
IPC4: Yes.143
FH: How would you describe the image of Wicker Park now?144
IPC4: What I see is, people coming from out of town and from the suburbs on tours looking145
at the architecture we have. We always had the best architecture around Bucktown. The146
housing stock that is interesting there is new. The old housing stock was always non-descript147
compared to Wicker Park. Wicker Park always had much more interesting housing stock.148
Because of the housing stock, because we have a landmark district, because much of it is still149
maintained, we have people who come to see architecture. But I also see Ladies getting out of150
cabs – from the suburbs and they are dressed… They have good walking shoes and they are151
planning to shop. So it is a place where people come to buy things that are perceived to be152
more edgy. It is still very much an edgy neighborhood. It is not like Lincoln Park or Michigan153
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Avenue. So it has got this image of art and edgyness and you know, it’s a very diverse154
neighborhood still – compared to Lincoln Park or the Gold Coast.155
FH: Concerning the population?156
IPC4: Yes, the people that are here. I don’t know exactly where everybody lives, but there is157
a lot of people here. We have a lot of really young people – people in their 20s. And than we158
have people like me and than we have old people, who grew up here – like I was telling you.159
Just on the next block we have a women’s shelter. It’s women and children who have I160
believe escaped from bad situations. So we still have a fairly diverse group of people walking161
the streets and I think that adds to the perception. And it’s just, you know, the bars – we still162
have the “Double Door” and places where people can go and get crazy… The perception163
edgy, artsy, trendy and what is happening – I am sure you have heard about this already: We164
have stores, national stores moving in, because the same way the artists can’t really live here,165
the small independent retailers are going to eventually have a hard time paying the rents. We166
had a coffee shop in Milwaukee Avenue called “Filter”. It was a really nice place to go, it was167
very close to the six corners there. But “Bank of America” rented that space and of course168
now it’s a very sterile bank. But “Filter” is now on Milwaukee Avenue on the same side of169
the street – so they are back. But there is a lot of retail that is vacant. And that’s everywhere in170
the city. If you go to other places it is worse. I don’t know how long “Filter” will be here, how171
long the places, the amenities… We can’t just have banks. Otherwise: Who wants to live172
here? But there’s “Quimby’s”, the bookstore, “Reckless Records” and “Earwax”. There are173
still some really interesting places to walk and shop. It’s not just “American Apparel” or174
whatever, They are here though and they will make an impact and I am not smart enough to175
know exactly what is going to come, but I don’t necessarily like it. We are all getting along176
fine now, but the banks – it’s a very sad thing. They don’t contribute anything to the177
neighborhood. They are closed at night. “Bank of America” has been hanging art from the178
people who have studios in the “Flat Iron” above, but it’s pretty sterile. Not ideal.179
FH: And this one big building on the six-corner. There was “Midwest Bank” before…180
IPC4: Actually today there is something happening. There is going to be a big sample sale in181
there.182
FH: But you don’t know what happened with the building.183
IPC4: Only a little bit. I can’t give you many details, but it was bought by a developer for184
way too much money and he bought that building and then some lots across the street. But185
they, like everybody else who bought property at the top of the real estate market, aren’t186
really sufficient to do anything with it yet. They can’t do anything what they wanted to do187
right now. You haven’t been inside that building?188
FH: I’ve been there when it was still a bank.189
IPC4: So you saw the lobby – isn’t that wonderful?190
FH: Yes. I was wondering what will happen with it. The guy from “Reckless Records” heard191
something, that a “CVS Pharmacy” will open there.192
IPC4: That’s what I heard and now I don’t know. And to me that is very distressing. There is193
a bank building down at Division and Ashland, which was purchased. I am in the “Preser-194
vation and Development Committee” for Wicker Park. It’s part of the Wicker Park195
Committee. So we see the developers. Because of the landmark district, they have to come196
and bring proposals to us. The plan at that time was to put a nightclub in the bank building197
and take the fabulous old vaults and make sort of a speak-easy environment. I am not down198
there very much, but I guess that this project is on hold as well. You heard earlier, I like old199
stuff and I am interested in preservation. I like to see new construction and I am interested in200
it generally speaking, but when there is something as beautiful as this “Midwest Bank”201
building – who knows what the original bank building was –but when there’s something that202
beautiful, I wish that you could force retailers or developers to preserve that. But we don’t203
have that power. We have the ability in the landmark district to have some control over what204
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they do to the outside.205
FH: For the buildings here.206
IPC4: Yes. That building is in the district now, but what people would do is over the207
weekend. Like you notice that the paint has gone. They blasted the paint off, which maybe208
would have been ok, but anytime somebody does something over the weekend, they maybe209
are not doing it right… Maybe no proper precautions have been taken… We have a building210
that just came before the Committee this week. It’s a landmark district similar to this house211
except they had one of those doors on the second floor. So there would have been a long stair212
up to the second floor as well as to the first. And they had taken that door and put a window in213
and then just going to close up around it. It’s not keeping with the original design, so the214
construction had to stop and they came before the Committee. I couldn’t attend that night, but215
we rejected the proposal for the window where a door once was. We have some jurisdiction216
about things like that but not that much power, because now that he has taken out the original217
product, we can not force him to put it back. We have some power, but our hands are sort of218
tied. The only reason why he came before the Committee was: I happen to be walking the dog219
and saw it going on. I called the head of the Committee and he called “Landmarks” and so on.220
So we all have to sort of keep an eye on things like that. People want to put cheaper windows221
in. Windows like this here are extra big. They go into different price brackets. So I can put222
smaller windows in and close up around and it will be a lot cheaper. That’s not in our interest.223
You can see where that happens in the neighborhood and it just looks very wrong to me.224
FH: Besides the building conservation: Is also social preservation a concern of the Wicker225
Park Committee?226
IPC4: Social preservation – tell me what you mean by that.227
FH: To try to keep the neighborhood diverse.228
IPC4: I am not aware of any movement for that. There’s this fate going back to “Filter” and229
the bank and all that artists leaving, that capitalism is going to prevail. Are you familiar with230
Humboldt Park?231
FH: A little bit.232
IPC4: It’s a historically very Puerto Rican neighborhood just west of here. That neighborhood233
there, they have a very strong effort there to try. The slogan is “No se vende!”… “We  are not234
for sale!”. But I remember in Wicker Park many years ago, when Luis Gutierrez, who is now235
a representative, was our alderman, him saying or somebody like him saying – I think it was236
him… Maybe it wasn’t, but somebody along that time period… “If you don’t want your237
neighborhood to change, don’t sell your property to the highest bidder.” There’s a238
neighborhood south of us – Ukrainian Village – which was, when I moved here in 1987, a239
very quiet, clean, established neighborhood; no problems with crime, no graffiti. There was240
no deterioration of the buildings; the housing stock was in good shape.  And they had very241
much a culture of not selling to people who weren’t Ukrainian. Well, that’s not really legal for242
one thing, but what happens if you have a little bit more diversity in a neighborhood like243
Wicker Park or potentially Humboldt Park – and it will be interesting how this plays out over244
the years – when people do sell their property: Generally speaking, they want to sell to the245
highest bidder. That’s just human nature and the law of economics. That’s just what happens.246
So my lovely neighbor Iris, who lives here and her son lives in the same building in a247
different flat and she has another neighbor in another flat… When Iris is gone, her son will248
stay, if he can stay and if he can get another tenant and they are able to manage the property249
taxes... Right now I am sure they have a tax freeze. It’s just hard to say. So there’s no250
preservation movement, because this capitalism… How do you fight that? I don’t really know251
– without a very isolated group, the way the Ukrainian village was. I don’t know what the252
scenario is now. I am sure there is a lot more mixing. But it’s not legal to try to sell your253
property only to white people or Puerto Rican or so. Diversity is important, but… If you have254
any ideas about maintaining that: I’m open…255
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FH: It’s different here compared to Vienna, which is constantly governed by the Social-256
Democrats since after the first World War. So there’s a huge amount of social housing, of257
community subsidized housing, there’s financial support for renters. There’s not such huge258
amount of ownership in Vienna – it’s more a rental market.259
IPC4: So than it’s more able to be controlled by social forces.260
FH: The social and the community subsidized housing would be instruments…261
IPC4: Right. We do have subsidized housing in the neighborhood just a block away. We do262
have subsidized housing on Pierce, I think it’s a block and a half away. And that’s a very big263
multi-family older property, like a courtyard building. And than down, just south of here,264
there are little townhouses attached to never construction. That’s subsidized housing. So we265
do. At one point, I remember in the 1980s or probably early 1990s, when Gutierrez was266
involved, some people at that time were saying we are having too much of that housing.267
Because we had a lot of vacant lots then. And vacant lots are probably the results of urban268
renewal which happened in the 1970s. There was a problem with the building, there was a269
drug house, so buildings were torn down. So there were vacant lots. We had a lot of vacant270
lots and I remember some meetings where the complaint was that it was going too much in271
that direction. But I don’t know what the proportion, what the percentage is. But it is272
definitely here and that will maintain diversity and stability I guess, because those properties273
aren’t…274
FH: Who lives there?275
IPC4: African-American people and Latino people I would say. There are not so many276
Mexicans in the neighborhood for whatever reason. I don’t know who decides that… My277
family is Greek, so I always wonder: How does someone decide that they are going to move278
to Dubuque, Iowa? I mean, there was certainly a restaurant there, that he went to go work at –279
a job that he had. And then he was sleeping behind the counter. And at some point worked280
there long enough to buy the restaurant. And at my business I see tapers, dry-wall tapers…281
Dry-walls are the boards that they use to make up the walls now. The men who put the tape282
and the mud to make it look like flat walls: They are, generally speaking, often Mexican. So283
there’s that kind of industry, but I don’t know about where Mexican people live or how does284
that happen – I don’t really know. It must start with one person – just like the Greek285
restaurant in Dubuque.286
FH: Chain migration.287
IPC4: Chain migration, sure. So there are African-Americans and I think Puerto Ricans.288
FH: The crucial aspect about gentrification is displacement. What about displacement in289
Wicker Park?290
IPC4: As far as where do people go? What do you mean?291
FH: Was it an issue or a problem?292
IPC4: I’m going to tell you, my perception of it than was that the rental property… When I293
had that little house, the two or three flat to the north of me, where they sold drugs. And then294
the two or three flat north of that... They shared this back lot where they were working on295
cars. To me at that time I didn’t see it as displacement. Those people being gone, to me seems296
like a benefit. I don’t have a problem at all with people of another color or another culture –297
as long as they are not doing something illegal or really ugly. I really didn’t like looking at298
those cars. There would be big pieces of metal with oil and cloak – it was disgusting. That’s299
not the case for every person. In fact, I remember something, again I think it was Gutierrez300
saying this. I remember him talking, because we would have a problem, where people would301
bring… There were abandoned cars in the neighborhood. And it would take a really long time302
for the city to halt them away. It was ugly and they were taking the parking spaces. Gutierrez303
at time lived like two blocks over – I think on Clermont. So it got so, if I was home and I saw304
a car coming up I would say: Could you take it over to Clermont? When I called them and305
asked nice, it wasn’t an issue. I could get it out of my backyard. And get it to a place where he306
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would have the power to move it. At some community meeting we were talking about it and307
he said: In a poor neighborhood, people’s cars, when they are done with their cars, it doesn’t308
have any value. So it’s not like you can sell it, it’s not that you are trading in. So you are not309
going to pay money just to have it disposed. There were auto shops and I think they were just310
using us as the free dumping ground, because it was a tow track bringing the things… There311
was some commerce involved. My perception at that time was, I had Puerto Rican people312
living on my block and they were very nice, but there were some very obvious problems. I313
wasn’t thinking about displacement at that time. The block that I lived on, I don’t… I know314
that one of the multi-family houses is still owned by Puerto Rican people. I never knew the315
husband, I only knew the wife, but I saw him there and I recognized him. I don’t think he316
would recognize me. People would recognize me, because I still have a little white dog. I used317
to have a white dog then, but it’s twenty years later… But there was another family on the318
corner, just north of the alley, and he has got a double lot and he has his place for sale of and319
on for years. And he wants to make a Million Dollars and move to Puerto Rico. And why320
shouldn’t he. But if he really wants to sell it, he should drop the price a little bit – or keep321
waiting. Actually I remember, there was a family, who had two kids on the block, and they322
were renters. He was at that time a security guard, but he is now a police officer. And they’ve323
split. I don’t know where exactly they live. There has definitely been displacement. The324
whole point of this whole thing is: What I saw and my most strongest memory at that time325
was the people that were a problem. But if I really visually walk down the block, there were326
so many people who were nice neighbors. And I don’t know, where they are now… Where327
did they go? I can’t say and that’s sad.328
FH: It’s probably more a problem of families who rented than of families who owned – Like329
this Puerto Rican owner.330
IPC4: Always, yes. And Iris next door, she is fortunate to own her place and I would331
anticipate that she will be able to stay, because they do protect the senior citizens with the332
property taxes.333
FH: How does that work?334
IPC4: I don’t know exactly, but I think they call it a senior citizens exemption.335
FH: You have to have a certain age and the property tax is lower?336
IPC4: It’s much lower. So that’s one thing that the city does. It helps neighborhoods staying337
well. Imagine what is happening, if someone is older and they are on a fixed income and the338
property taxes keep going up. That would be really awful.339
FH: The property tax could be a problem for a lot of people, who own a place?340
IPC4: Yes.341
FH: I heard, that it went up pretty much in the last ten, fifteen years…342
IPC4: I am trying to think of… My little house on Bell Street, I bought it from senior citizens.343
The property taxes at that time were 300 or 400 Dollars a year. And the taxes here… The344
assessment is frozen, because I did a historic rehab – but the taxes aren’t frozen, just the345
assessment is frozen. They mess around with the calculation, so the taxes still go up, but it346
doesn’t go up that fast. But the taxes here are now in the 5.000 Dollars. That’s a year. But for347
people like us it’s not a… You know, when you get older, will they freeze it, will they drop348
it… It’s hard to predict the future, but I don’t know… It’s a significant issue. And what349
happens of course is, for rental property the property taxes also go up and the landlord has to350
raise the rents. And at some point he has to do work to the units, in order to get the proper351
rents that he has to get to pay the taxes. So that bumps people out. It just occurs to me: I do352
know of some people, more Mexicans, who were renters and were displaced. And they have353
been going to the suburbs.354
FH: Are property taxes different around town? Is it cheaper in the suburbs?355
IPC4: You know, in the 1950s with the white flight and what happened when they were356
building the highways, affluent people went out to the suburbs. Now there’s growing a357
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reversal. More and more people, when they become empty nesters, they are moving into the358
city. They may not move to Wicker Park, but they would go to a high-rise, where they have a359
door man.360
FH: Lincoln Park?361
IPC4: Lincoln Park, the Gold Coast, Down Town… So that’s happening. And I have seen a362
little bit of people that I know or well enough to know where they are going: Bensonville,363
Aurora – the less affluent suburbs, the more west and southwest suburbs. It will be interesting364
to see, even in ten or twenty years, what it really looks like.365
FH: The dynamic. But the property taxes: Are they everywhere the same within the city or366
are they different?367
IPC4: It’s different in every neighborhood and it’s different from house to house. It is on you368
to say as an owner: Why is it so high and is not equal to this or this house of similar369
characteristics? The Wicker Park Committee had a really good speaker a while ago, who used370
to work for the County, and she talked about the tax bill and the points on it. Sometimes they371
owe you a refund and they don’t tell you that they owe you a refund – only at the corner on372
the left side in very fine type. So there’s this real adversarial relationship with them. You373
really have to keep to protest: You can hire a lawyer to do it, he takes a percentage of any374
reduction… Do it yourself… It’s just this constant struggle.375
FH: You have to negotiate it every year?376
IPC4: We have it every four years. It seems like you can do something every year. It’s very377
complicated, there’s a bunch of different layers. You really have to keep on top of it unless378
you have so much money that it doesn’t matter. The people that I know that actually have379
money, they seem to care… They are paying attention to every Nickel…380
FH: It’s interesting, because there are so many reasons for displacement.381
IPC4: It’s a lot more complicated. And if you think about it – going back to retain support,382
with which we started at the very beginning – this neighborhood, when I moved in… On383
north avenue, on the southeast corner of North and Bell, is now a “Elemental Health”. It’s384
massage and acupuncture. For a period of time, when the gentrification started and I lived385
there, it was called “For Dogs Sakes”. So it was a high-end, but sort of edgy in the same way,386
dog shop – a pet shop. But before that it was “Eddie’s Grocery”. And “Eddie’s Grocery” had387
a meat counter and they sold homemade stuff and they had all the Latin products that you388
would hope to get. So if you think about it: If you were Latin and live in this neighborhood389
now: Where are you going to get your stuff? It’s still available, we have a bodega at the390
corner. They have a few Latin products, but it’s also that people actually want to be where391
they can buy things that they are used to. You have what you want to have for breakfast.392
Probably you have a certain taste that just continues. That’s the human condition: We like393
what we like – it’s cultural. Part of the fun thing about living here is now: Oh, we have394
somebody coming, so I am going to get something interesting to put on the table! There’s a395
pastry shop here and a pastry shop there. But if I wanted to get suffrito, I have to go on North396
Avenue, almost to California Avenue. And it’s a good suffrito, but it’s not as good as397
“Eddie’s” was.398
FH: So is there also a displacement of milieus?399
IPC4: Of culture, yes. Absolutely. You can think of it in a bad way, like the ghetto. But think400
about people that speak the same language and eat the same food and have the same history.401
Generally speaking, I like a lot of different kind of people. The funniest idea of a group of402
people is variety of age, variety of socio-economics, variety of backgrounds and interest and403
travel and books. So it’s very interesting. Being with a group of people who are just like me:404
Why? I have me already… But in terms of a place to live, there is a lot of comfort: Your food,405
your language, you know – what’s familiar. What I understand is, when you get older you’re406
sort of going back to the things that are more familiar. You want the food from your407
childhood more once you get older.408
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FH: That’s probably why this man wants to move back to Puerto Rico.409
IPC4: Absolutely. I mean, if you think about it: The weather… He is a gardener. The things410
he is planting in his garden are sort of limping along. It would be flourishing in Puerto Rico.411
FH: This brings me somehow to one of the last questions. It’s about social cohesion. What412
kind of activities are happening on a neighborhood level? What is happening in Wicker Park?413
IPC4: It’s a really good question. When I was in the neighborhood the first time, we had414
something – the Wicker Park Committee had a greening festival. In the fall, September,415
maybe August, we would have house tours and for several years we had a “fun run” – a five416
kilometers run. There were t-shirts and walking tours and garden tours and all this stuff. The417
people in the neighborhood, which probably could be considered gentrifiers, who were like418
me, they were interested in bringing attention to the neighborhood. And what happened419
sometime after I left – sometime in the 1990s – they couldn’t get anybody who would put420
their house on the tour anymore. It was really odd to me, because I think it was such a nice421
thing to do. But I think, looking back on it, we were really into making it a little more422
comfortable place for us. If we knew now, and I can’t speak for all of us…I mean, the423
neighborhood is great right now, but you know, a little bit of balance would have been good.424
Somewhere in between the way it was in 1987 and the way it is now. I like it here very much,425
but a little bit somewhere in between would be probably better. But you know, once you get426
that momentum, you can’t really control it. I have friends from the neighborhood, you know,427
people that I didn’t know than – that I know now – who have been in the neighborhood for 30428
years and they are not interested at all in the Wicker Park Committee. They don’t agree with429
any agenda, although they don’t necessarily know what any agenda might be and I don’t430
really know if the Wicker Park Committee has much agenda. But they still have resentments431
and perceptions left over from some other time. So we were having events when I was vice-432
president and president and I was trying to get people more involved and participate, which is433
very important to me: I want to know what is going on in my neighborhood, I want to feel as434
a part of the community. You know, you get that from church, but if church is not a part of435
my life: What’s my community? It’s my neighborhood. But that was very interesting and436
confusing – interesting in a bad way. Like I couldn’t understand what the deal was and why I437
couldn’t get people, but it wasn’t something I was able to do. And as a group I don’t see us438
doing much. We have people within the Wicker Park Committee, who are interested in the439
neighborhood. I am doing some work now with a school and they have a landscape project440
that they want to do. So I am trying to help with some fundraising. So I like to just be441
involved in the neighborhood, but it’s sort of funny, because at that time of the greening442
festival there was a lot more cohesion – a lot more kind of common interest. We were443
working together and probably because we were desperate. I was still working on that444
greening festival a little bit after I moved to Logan Square, because I am still on the volunteer445
list, so people would call me. But it seemed at some point that people weren’t interested in446
having their house on the walk, because: Why? What’s in it for me? I don’t know the447
mechanics of it or how that happened, but it just seemed to me that people don’t “need” to do448
that now: Or maybe we are getting more people in the neighborhood, who are professionals –449
in the way that they are working very hard. Because of the condos, we have – I am sure450
you’ve heard about this. What can happen is: People drive into the garage on the back and451
they walk upstairs into the condo and then in the morning they go back in the garage and get452
back in their car and they leave.453
FH: So they don’t have any connection with the neighborhood.454
IPC4: That can happen.455
FH: Maybe they don’t want to.456
IPC4: I don’t know if they don’t want to or if they don’t have time. I can’t say. I don’t want457
to say it for sure, that they don’t want that, but what I really think is a great thing for a458
neighborhood – there’s problems with that too – is when people have dogs. Because you have459
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got to take that dog out and then you meet your neighbors. You know, I can complain all day460
long about stupid pet owners and the stupid things that they do, but generally speaking, from461
what Jane Jacobs said, it’s the most beneficial thing. There are two buildings to the north of462
me. They are condo buildings and each has 3 units and truthfully, the only people I know well463
enough to know their name for sure are the dog owners. There is another couple, I know his464
name, but I always block on her name. We don’t have this kind of interaction like when465
you’re standing with your dogs. Dogs – like I said, there are problems with them and there are466
really those who can be considered as stupid dog owners, but generally speaking, it’s a really467
good thing.468
FH: And children probably?469
IPC4: Children are good too, but they don’t interact the same way that a dog does. You got to470
dog the dog. You got to talk to the dog. I mean, I have friends that I wouldn’t be friends with471
except that our dogs are friends. I like them, but I am forced to. Dogs have this – I think, they472
sort of have control. I think they are really good for a neighborhood.473
FH: Concerning the greening festival and why owners don’t want to participate: Is it probably474
also kind of a safety thing?475
IPC4: Well, to my understanding and we have a garden club now and we have housewalks476
through the gardens. My house has been on that once. I was in the greening festival and the477
Logan Square preservation has house walks. People who are going to steal stuff, they are not478
going to do it with a whole bunch of people around. They don’t pay tickets to walk around479
with a bunch of old ladies and look at houses. It’s not always just old ladies, but… Perhaps480
the perception of the potential of safety or theft is the problem, but I don’t think it’s the481
reality. But perception is probably part of it.482
FH: People you don’t know are coming into your house…483
IPC4: And if you are people who just have a very nice home in the neighborhood and perhaps484
aren’t very involved… And busyness gets into it too. We have meetings for the Wicker Park485
Committee and we get a good turnout when we a talk about property taxes or the alderman is486
coming and is doing a state of the neighborhood. We get good attendance for certain things,487
but a lot of things that are important… You know, we don’t get the kind of attendance that488
one would expect. And people would say: Oh, the kids and so on. People are very busy. That489
happens now with so many things. We are kind of bombarded with e-mails and text and this490
and that. We are all working harder to make the same or less money that we were doing. And491
that has been going on for 10 or 15 years. There are less and less people working in492
corporations – doing the same amount of work or more.493
FH: How will the future of Wicker Park look like? In which direction could it develop?494
IPC4: There’s a lot of things happening now. The economic scenario… Let’s just assume that495
in a couple of years America is back to where it was. And in that case – not to be too negative496
but I guess what I sort of see – it is becoming more like Lincoln Park. In many ways, Wicker497
Park is like Lincoln Park was. And when I first moved to the neighborhood and to the city in498
the late 1970s, I was driving with a girl from my hometown and we were looking at different499
neighborhoods and I remember – I didn’t know exactly that it was Lincoln Park – that there500
were parts of it that looked really scary. Lots of people standing on corners with nothing501
doing and it was kind of: What’s there? What are all the people doing there? They are just502
standing there and this doesn’t look like a good spot for us. So that was Lincoln Park in the503
late 1970s and of course there was a lot of change there. Probably what will happen: It will504
become here more and more… Because of the power of capitalism… If landlords keep raising505
their rents and they keep going more and more to national chains and the independent retailers506
can’t really afford to be here, it’s probably not going to be a very interesting place to live in507
terms of that. It sounds very negative, but just in terms of trends that I see: I do see that. And I508
don’t know how to stop it, because you can’t compel a landlord to keep the rents at a certain509
rate, especially since he has to pay more property taxes and other expenses that are growing.510
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And since it is not so much fun to be a landlord, a big part of why you are doing it, is the511
financial benefit, which is primary. I have to say I am not a very smart person in terms of big512
picture economics and how… Is there a way we could sort of freeze things just the way they513
are now? I don’t think so. Or make them go backwards? That doesn’t happen. I believe that514
it’s always going to be a very attractive neighborhood – aesthetically. I like old buildings.515
Another reason why I wanted to be here is because of the Landmark District. When I do the516
work that I do to a house, it is sort of like my baby. I had a home on a double lot at Logan517
Square and when I ended up selling it, it was starting to look like it was going to end up going518
for land value. It just went for a little bit more than land value. And that’s just a matter of the519
property values growing and these people don’t really want houses with side lots and a whole520
bunch of different things, but I didn’t want to do this kind of work in a place and have people521
buy it and tear it down or to gut it, like the people up the street. You don’t have any control522
once you sell, but the Landmark District will help aesthetically anyway. But what happens523
with that if the neighbors don’t volunteer for the Committee to meet with the developers or524
meet with the homeowners, who want to do different things, then… I don’t know what525
happens then. Because if nobody cares… So I don’t know… Generally speaking, the526
Landmark District will keep it pretty. It’s got transportation, which is a really big thing.527
Having the “L” right there is really big. So I think it will be a good place to be. A lot of the528
things that make it attractive…529
FH: Like the music?530
IPC4: Music is probably… Because the people… Music goes with liquor and liquor makes531
good money, so probably that’s going to stay. Does that make sense?532
FH: The questions is, if they are able to pay the rents…533
IPC4: …for the property, right. Probably it’s going to be more an more… You know, this is534
the truth for everything… I buy most of the things I need for a renovation project at a big box535
store. We used to have hardware stores. We don’t really have any hardware stores anymore.536
You know, banks… As time goes on there’s only going to be a couple of 3 banks. And537
probably retailers… it sounds crazy – it’s going to be that way too. Hopefully there will be538
little enclaves, where retailers can be, but… I just think the general trend is more and more539
national companies.540
FH: Thank you very much!541
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IPC5: You know, this neighborhood is interesting. You notice in Chicago obviously there’s a1
lot of different neighborhoods, but one of the geographic features of Wicker Park is that one2
of the major streets that goes through is Milwaukee Avenue. The city is a grid. North, south,3
east, west – it’s a grid. There are very few diagonal streets and Milwaukee Avenue is actually4
one of the streets that goes diagonally. That kind of sticks out and I don’t know whether is5
symbolic or had any real effect, but it’s sort of this “highway of change”. People come in the6
city and then they move up. So this neighborhood actually used to be in the mid 1800s a very7
fancy neighborhood. Right around the corner from here, there are these big brick mansions.8
They were mostly built by German bankers. And then in the 1900s, the neighborhood9
changed and eastern-European immigrants, predominantly Polish, added a Polish character to10
Wicker Park. That was sort of a signature group that was here in the first half of the 1900s.11
Then time went on, they got displaced, the Polish population moved up on Milwaukee12
Avenue. And they moved further and further until the suburbs became the hub of where the13
main Polish group was. Then Latinos came in during the 1960s and 1970s and they were in14
this neighborhood predominantly. Then the gentrification to arty, white, fancy, richer and nice15
started to happen. So it has always been like a highway.16
Florian Huber (FH): When did you move here and how long did you live here?17
IPC5: I came here right after I was done with high-school, so in 1985… Actually 1986. I18
lived in an apartment just west of here on North Avenue. Actually, I am up in a neighborhood19
called Avondale. That’s where I originally lived. I was going to college at that time20
commuting. So I’d always walk down to the “L” stop here to get on. I was in this21
neighborhood every day for years. And then from there I moved to another place on22
Milwaukee and finally I moved to a place a couple of doors down from here. It was a loft and23
I lived there for about 7 years. I lived there until the mid-1990s I would say. That’s probably24
the one Kevin would remember more, because that’s when we knew each other the best. He25
rented in to run a record label out of this space, a bunch of roommates, bands stayed there.26
FH: Why did you move exactly to Wicker Park back then?27
IPC5: I didn’t know anything about the city being a suburban kid. I guess there were other28
people that had lead the way. There were some other friends that moved in the29
neighborhood… About my age, doing my kind of thing… It was close to the train. It was30
cheap, because it was a really crappy neighborhood.31
FH: So it was also sort of a chain migration…32
IPC5: Absolutely! And I think that’s really how thing go. Any immigrant neighborhoods are33
always that way. But I have to say, my general feeling with this neighborhood is, it changed34
so quickly – relatively, in 25 years… I used to say, it went from “crackheads” to Starbucks in35
a short period of time. And it’s volatile – it changes quickly. So there’s always tension in36
those kind of neighborhoods. Something always feels… It’s always changing. People going37
out, people coming in. So I always had that kind of feeling to it. So eventually I didn’t like it38
anymore.39
FH: So this how you would describe the change of the neighborhood – as a dynamic change40
of people?41
IPC5: Yes. Obviously it’s a class thing that comes in. And fancy dog-walking business –42
there’s seven along this street. Something like that would have no place back in 1985. Who43
would have hired a dog walker?44
FH: How was it back then?45
IPC5: It was sort of lower-middle class, but this particular strip had a lot of… You know,46
there were prostitutes on the corner. There were gangs and there was drug dealing. It’s so47
amusing to me, that right on the corner of North Avenue and Milwaukee, there is some bar – I48
don’t know which bar it is now, some fancy bar – that was one of these generic no name bars,49
that are all over Chicago. They have an “Old Style” sign and there’s no name on it, because it50
doesn’t matter. The windows are dark. They had about three or four pool tables in there and I51
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swear – this was about 1986, 1987 – at least once a week there would be 17 cop cars out52
there, because somebody caved in someone else’s head with a pool cue or something. It53
would be a regular event… So, it was pretty rough and crappy, but it was cheap to live there.54
There was a mix of old Polish people, Latino families and the several street people and55
weirdo’s running around, but the artists started to find the spaces on Milwaukee Avenue.56
There were lofts, there were bands, there were studios.57
FH: Was there a lively music scene or wouldn’t you say so?58
IPC5: Yes, it did. That was one of the things that attracted me to it, because I was playing in a59
punk rock band and I wanted to be in the middle of that. There were recording studios, that60
were around and rehearsal rooms – small, cheap. There were also a lot of venues popping up.61
House shows and things like that were going on. So it was really active. One of the interesting62
things about this neighborhood is: There is a bar down Milwaukee Avenue; it’s called63
“Nicks’s”. It used to be for years a bar called “Club Dreamers” and it was run down to this64
shitty bar. Apparently, previously it had been a bar with another name and this goes back to65
the 1970s. It was one of the early gay-bars in Chicago, when that was pretty taboo. And they66
had sort of a back room, which was hard to see from the front. You had to walk down the67
hallway to get to the dance floor and someone told me it was, so gay couples could dance68
without anybody looking through the door and freaking out. So already it had that kind of69
bohemian sort of aspect to it. But then that bar became a cornerstone of Punk shows and70
music for quite a long time. Again pretty much all throughout the early 1980s to the early71
1990s I think. Maybe a little longer than that. A lot of underground bands... It was a 21+ bar,72
but they let anybody in.73
FH: You already mentioned the artists. Where there any connections between the music scene74
and the art scene?75
IPC5: Yes, there were quite a few crossovers between bands that were also artists. There76
would sometimes be shows in art galleries – that sort of thing. But one of the more interesting77
connections on that is, that there was this really interesting arty band called “Maestro Subgum78
& the Whole”. A really weird name… I don’t know if they even made recordings. They are79
particularly interesting band. They were kind of a cabaret, theater, arty, performance sort of80
band. They had trumpets and horns, bass drum and piano and they would do all kinds of81
things. They would even do this parade shows around the neighborhood. So you look out of82
the window and there would be weird band marching down with a bass drum. One of their83
home base was a building that is on the southwest corner, which we call the flat-iron building.84
There were a lot of spaces in there and artists and art galleries. Those people writers and into85
theatre and visual arts as well as in the music. It was pretty interesting.86
FH: How would you describe the change of the image of the neighborhood?87
IPC5: The image went from being cool to be yuppie and built-up and fancy and lame. Now88
the people, that are in this neighborhood and the people of my generation hate their guts. All89
this rich people moved in and all this dog walking businesses… Everything is overpriced. It’s90
funny. The neighborhood on the north side of Chicago, that used to have this reputation, was91
Lincoln Park and also Rush Street in Chicago is another area, where tourists would come and92
sports guys would go to the sports bars. You know, that annoying kind of mainstream crowd.93
And now they are here. So that was really depressing that it changed that way from 1985 until94
now. It’s just every year that it gets less gritty and less artistic and more commercial.95
FH: As Wicker Park was associated with art and music, it is still marketed as an area of art96
and music. In how far does it still correspond with reality now?97
IPC5: That’s a funny question, because there are still a lot of venues now, but they are money98
making businesses. There are bars that actually hire people and pay bands and when larger99
touring bands will come through and play, local bands will open up for them. But they make100
money, where before there was maybe a crappy bar like “Dreamers” and house shows. It was101
all underground. Nobody made any money. They weren’t legitimate businesses. That’s102
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obviously cooler in terms of perception, but it’s less sustainable. So now, people still come103
here to see music. Several venues within a stone throw of each other do small to medium-104
sized bands and there are a lot of art-galleries, but it’s more the mainstream art. It’s not the105
cutting-edge or punk rock underground art anymore… It’s mainstream galleries trying to106
attract people that have money to buy art – as opposed to being political or just being about107
concepts.108
FH: Where are those places now?109
IPC5: Like the underground artists and things like that? They scattered all over the place. A110
lot of them curiously moved up along Milwaukee Avenue to Logan Square, which is now111
kind of the next place for gentrification. Another neighborhood, which is probably my second112
choice to recommend looking gentrification in Chicago, is Pilsen and Little Village. That was113
sort of where people went to after Wicker Park/Bucktown was gentrified.114
FH: But the venues are still here.115
IPC5: The bigger ones are. The underground stuff is now spread out to all those places I116
mentioned.117
FH: The “Empty Bottle” is still here.118
IPC5: The “Empty Bottle” is here, but that’s sort of “no mans land” there. It’s quite a bit119
south, it’s on the north side of the Ukrainian village.120
FH: Is it already Ukrainian village.121
IPC5: Well, I don’t know. You know, these neighborhoods are funny: They’re vague. There’s122
actually an official map and than there is a neighborhood map and than there is whom ever123
you talk to, where the borders are. It always shifts. And realtors of course are always124
changing it too. If there is a crappy neighborhood they are like: Oh, this is east-“The good125
neighborhood”.126
FH: Wicker Park was an ethnically diverse neighborhood before. How did it change?127
IPC5: It was certainly much more diverse. There were Blacks, there were Latinos, there were128
Polish people. That’s another funny thing about Chicago – I don’t know if you picked that up.129
When you’re talking about things like this: There’s white people and there’s Polish people.130
The Polish people are white, but as in describing them as a cultural group: In the131
neighborhood that I live in, Avondale, for example: It’s half Polish, half Hispanic. But Wicker132
Park used to have a more mixed characteristic and now is more upscale. Real estate prices133
went up, fancier business came, it became more and more white. So now it’s predominantly134
that.135
FH: So there has been displacement of certain groups.136
IPC5: There has.137
FH: But are there areas in Wicker Park, which are still predominantly Latin or Puerto Rican?138
IPC5: A little bit here and there, but it’s not a… There’s middle-class Latinos who live here;139
they own some of the nice places and have been here for a while. But it’s not an immigrant140
community – it once was. And certainly not a lower class community. It once had a large141
signature of that. That’s generally not around anymore.142
FH: What was your experience with the increase of price?143
IPC5: It drove all the people of my generation out.144
FH: Did you have any personal experience as well during these 10 years when you stayed145
here?146
IPC5: Yes, I did actually. This place I lived in longest, right on the corner from here, was a147
50 foot by 50 foot loft in the second floor of the building. It’s now a real estate office I think.148
We actually had this for about 7 years and it used to be just an open space above a junky149
autopart store and the other storefront was empty. And there were these landlords that were…150
How people who buy and sell property on a big scale in Chicago make money – there are151
several of these folks around. A lot of different companies… They have the deep pocket, so152
they buy the buildings in crappy neighborhoods and they wait. It’s a time game. That’s how153
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they are making money: You buy it cheap, you wait 10 or 15 years and when the neighbor-154
hood blows up, you sell it. That’s why all these artists and punk bands got all these cheap155
spaces and that’s pretty typical. My experience was, just being a bunch of college kids with156
hardly any money, dealing with several of these big companies: We didn’t fully understand at157
that time, but eventually we learned that the kind of game was: They just wanted us in there.158
We wanted money to build in a bathroom – fine.159
FH: Really?160
IPC5: Yes, more or less. It was always a struggle, because they wanted to spend as little as161
possible, but it was very easy to see how the times change when it was lease renew time and162
they were asking ridiculous amounts. They would test it. So you would see a 25% increase of163
the rent you’ve been paying and that’s what they wanted to negotiate. But if you called their164
bluff, then they would back down, because by the time that we left, which again would be in165
the early 1990s, at least for that space, it hadn’t quite reached that moment. Eventually they166
sold it to another developer, another landlord company, who played really hardball with us167
and wanted to double our rent. There is no rent control in Chicago. At that point it was time168
for us to get out. And then although we liked the neighborhood and we still sort of wanted to169
be in there, pricing things were suddenly ridiculous. It was just not possible to get anything170
comparable to what we… You know, everything was 25% to 50% more than we were paying171
and it was just time to move out. And it was up Milwaukee Avenue… We actually moved172
into a house just south of the “Fireside Bowl”. And a lot of people did that thing. So it was173
definitely visible, the change in price and that was the story all the way around.174
FH: So a lot of people moved out – a lot of people from your group, from the music scene175
moved out in the middle of the 1990s?176
IPC5: I would say it was one of the biggest exoduses – it really started then. It’s funny, I177
noticed from that “Facebook”-post that Kevin had made looking for people, somebody said: I178
used to live there 2001 – way before it was cool! I just thought it was already lame, what are179
you talking about?180
FH: This is interesting, because the perception is totally different. People, who lived here181
around 2001 said, it all started after they left. And other people, like a lady who moved here182
in the 1970s, she said, it started all by the end of the 1970s.183
IPC5: Yes. Everybody says it’s true, because it was a working class prior to the 1970s. And184
in the mid-1970s the chance started to become quicker in this area. It was working class from185
the 1930s to the 1970s and that was sort of a stable kind of what it was. And historically186
speaking, and I am getting back in the past, a couple of famous people called this187
neighborhood “home”. One of them was the writer Nelson Algren. This was his neighborhood188
and so a lot of things that he experienced and wrote in his books, came out of this189
neighborhood: working class, eastern European people and things like that. In fact, just on the190
other side of the alley, there’s that big Turkish bathhouse building, which is now been191
returned in some condo thing. I don’t know what it is. But for years it was a bath house and192
Nelson Algren used to go there. And another guy is Studs Turkel. He was an activist, he was193
an artists and a writer primarily. And he was also a television personality. He was very194
involved in the progressive movement. He was a leftist liberal in social causes and he was195
friends with Nelson Algren. He has written countless books, he was a radio personality, he196
came very much out of the 1930s America working man thing and this was his neighborhood197
and sort of a statement for him. He actually wrote a famous book called “Division Street”. He198
is one of the great social writers. He has written quite a lot of stuff and Studs Terkel and199
Nelson Algren wrote a lot about his neighborhood. Another thing that relates to that stuff is,200
that there was another group of guys that was related to the leftists in the 1930s. There were201
lots of people during the Spanish civil war, who went off and fought against the fascists.202
When they got over there, they were organized in different groups. One of which was called203
of course the “Abraham Lincoln Brigade”. The Lincoln Brigade was primarily made up by a204
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lot of people from Chicago. At that time, the United States were isolated – it was against the205
law for people to do that. And so many of this leftists activists who wanted to strike back206
fascism went over there, risked their citizenship, became outlaws. So following that, a lot of207
them after war came back and they were in this neighborhood. And they knew Nelson Algren208
and they knew Studs Terkel. One such guys office was actually right around the corner and he209
died about 5 years ago. His name was McCarrol, a very old guy when he died. I actually210
ended up knowing this guy. He was the guy who actually went and organized getting a211
fountain dedicated to Nelson Algren. But he was also member of this “Abraham Lincoln212
Brigade” and another one of their members was a guy who lost his arm during the war. He213
ended up being friends with the folks from the band “Maestro Subgum & the Whole” during214
the early 1980s. One member of that band, he was composer, did show tunes, did other kinds215
of music. And there was a famous leftist who, in the 1930s, had written a piano concert for a216
one-armed pianist. I don’t know if you have heard about this. It’s totally crazy. So this pianist217
plus this old leftists veteran from the Spanish civil war actually learned a piece and performed218
it in their show, which was kind of an ode to the history of this neighborhood, the working219
class thing. So all the things together, that was pretty fascinating. So you can see how this220
neighborhood had that interesting history.221
FH: And also kind of a political tradition.222
IPC5: The leftist, activist, artistic – that was always a signature.223
FH: Probably that’s also one feature of this neighborhood, why it became attractive also for224
artists, musicians and so on; cultural things going on, which in the end changed…225
IPC5: It is in a way a victim of its own success, because now there’s nothing underground.226
It’s all mainstream.227
FH: This is how you would describe it now?228
IPC5: I would, even though it still has sort of a bohemian, upheaval little bit. With my229
history, it’s already over the hill for me. I know what it was. Maybe there’s some good things230
here and there and my bands played here. It’s still kind of Disney World a bit.231
FH: It’s interesting concerning the use of the district. The focus of the shops and so on… The232
focus is pretty much on boutiques and restaurants. Why is that?233
IPC5: You mean as a symbol for the gentrification?234
FH: Yes, especially here, it’s just boutiques and restaurants.235
IPC5: And one record store. That’s pretty good. Why that would be? Well…236
FH: Is there an historical link?237
IPC5: I am not entirely certain, but remembering some of the stores which used to be here238
when I first got here, there was less of that and there were more things like discount furniture239
stores. There used to be quite a few furniture stores on this street and it was cheap furniture,240
because obviously it was catering the people who had less money at that time. The dog-241
walking boutique and the upscale hair salon isn’t going to be… It sort of goes with the242
economic needs of the neighborhood. There used to be a hardware store right up on243
Milwaukee Avenue, that’s now… I don’t know what it is – some fancy clothing store. That244
was a hardware store, the old style. Old Polish guys smoking cigars and sitting in the chair245
when you want to buy screws. But it was a stable of the old neighborhood and that was a246
practical thing. Now there’s less practical things in this neighborhood.247
FH: That’s a good point, because you need certain things when you live here.248
IPC5: Right, if you want to get some hardware, you can’t walk down to the corner and get it.249
You have to go to the big box store. I mean, it might be just a general retail trend. You know,250
that kind of thing. Another interesting indication of that is: Right on the same corner where251
the “Double Door” venue is, on the triangle shaped corner, where the restaurant is, that was a252
“Mum and Pap” – like kind of a “Walgreen” sort of thing. You know, a general good store,253
pharmacy stuff, like paper towels and that sort of thing. A practical kind of store, which now254
is not around. You can’t go for that kind of stuff around here anymore. So, the types of255
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businesses have changed.256
FH: Who is coming to the neighborhood now?257
IPC5: The people who are moving in, and I’ve seen them because a lot of them are my clients258
now that I do the businesses for computing. The people who are buying houses around here259
are, what I have called 15 years ago, “Yuppies”. They have good jobs, they are buying condos260
or they are buying rehabbed buildings that are 400.000 to 500.000 Dollar. So they are just261
upwardly mobile professionals and white predominantly.262
FH: But is there a difference between the people who move in and live here and the people263
who come to the shops and buy things and go to the restaurants and bars? Because if that’s the264
case, you would have two different layers. One is the commercial strip, the open air shopping265
mall; the other one is the residents.266
IPC5: I think there’s a match in general. I think the people who live here are the people who267
would go to the shops. So I think the businesses, which sprung up, are more or less catering to268
them. Although prior to the mid-1990s, this wasn’t a neighborhood that the city would269
promote. In the mid-1990s there was a change in Chicago in the tourism business. The city270
would say: Oh Chicago, it’s cool, we have this neighborhood and that neighborhood and the271
cool, arty neighborhood Wicker Park. And it always struck me as amusing, because they272
weren’t promoting it prior to that, when it was sort of seedier looking or edgier people, dirtier273
or less fancy. They weren’t promoting it. I think, there is more appeal to people outside of this274
neighborhood as well. So some of those, who we would call Lincoln Park types, kind of more275
mainstream tourist people, do come down here and do come to some of these shops. Mostly I276
would say people, people who are interested in fancy restaurants: Oh, this is the new cool277
upscale Japanese place and it has got a good review – so we are going to that neighborhood.278
But before they wouldn’t – even if that restaurant was here. Those people come here. It’s kind279
of a scene – kind of an edgy dining neighborhood.280
FH: With the flair of “cool”…281
IPC5: Yes, it has still that aspect.282
FH: What do you think: Who played a crucial, a main role in the process, in the turn of the283
neighborhood?284
IPC5: That’s a great question and it’s one I always wonder about. I would say the whole285
question… I don’t have an answer to that and an opinion on the gentrification process being286
good or bad. The streets are less dirty and there’s less crime… Is it better? Is it been sanitizing287
and is it bad? I don’t fully know the answer. That being said, I wonder… I definitely think288
that the artistic element – music and art and reputation – eventually attracted enough critical289
mass to where it brought in the commercialization. I think there’s an attraction to that.290
FH: But there’s also this background you mentioned before: This invisible actor or power,291
which is behind the movement of the artists – like the real estate business. They buy the292
places and rent it out cheap. So is it probably more driven by them?293
IPC5: I am just trying to think for myself: Why did I come here? Because I am obviously part294
of a movement in one of the waves of change. I am obviously part of that. I came here295
because I’ve been here before, because I had a contact I have been to. And I heard of few296
other people that were in my role, that have been here. It was cheap and although the whole297
city was scary to me… Any place I could afford was scary to me, because I was a suburban298
kid growing up in a nice house – everything looked dirty and weird. You know, I hadn’t299
learned on what to be comfortable yet. Just because some other people were in the same300
situation, I thought: Well, I could do it. And I think too, it was not a horrible neighborhood.301
There were much worse ones in the city too, that I would have never considered to go. It was302
just obviously in a terrible shape. It was livable enough and cheap enough and other people303
had been there that I knew and that’s what kind of pulled me in, but… I would say, there’s304
nothing exactly about this neighborhood that made it prone to that. I bet for any neighborhood305
that starts that osmosis of sucking different people into it, that there’s five or six or ten others306
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in the same city in the same time, that could have happened to, but it’s just by chance that307
enough critical mass came in. Two people move in here, one here and three here and one there308
and it just so happened that in one year ten people moved in there and five of six started309
talking: Hey, this is a nice neighborhood. I really think, in a lot of ways it’s by chance. It’s310
economic. There’s an element, not the worse neighborhood, still cheap to live in, a little311
seedy, maybe near some public transportation, some sort of infrastructure, but I think it’s312
random and just by chance, where the critical mass came in and clump up. But once it does,313
then it has this effect.314
FH: That’s an interesting aspect.315
IPC5: That’s the only one I can think of, really. When I think of other neighborhoods in the316
city, that had that happen – like Little Village, it was sort of a decade behind – it could have317
really been one of any. And of course that occurs with all the other stuff and it’s really kind of318
by chance that it’s snowballs. And it’s really a snowball effect that it happens.319
FH: How will it develop – Wicker Park?320
IPC5: I think it hit its limit. And the neighborhood, again, people look to it sort of where this321
is going – like the Lincoln Park neighborhood… Lincoln Park apparently used to be a rough322
neighborhood too, but about a decade before. In the 1960s it was like, you don’t want to live323
there, you get robbed and so on. It started to change probably about ten years prior to what324
Wicker Park was. In the early 1980s it was already above this point more or less. It had a little325
bit of an artistic aspect to it, but it was already getting very commercial. Actually a lot of the326
Chicago blues guys, that decided to become commercial, had set up nightclubs there. Those327
things are always funny. They got to make a living, but it’s basically just kind of: Take a328
blues club, put like white college guys and yuppies in there. There are no black people going329
to the club – except on stage… They got to make a living and that’s where the audience is330
going to pay money. That neighborhood was kind of a look at the future what Wicker Park is.331
So when it lost the artistic thing and all the dog walking boutiques came in here, it had332
become very stable and rich and sort of sad that way. The art-part of it had leaked out, even333
the higher-end boutiques and things like that. When art galleries go from young, cutting edge334
college artists to rich people making nice vases for peoples condos and those go away and335
turn into antique shops – then you know... And what you find more in Lincoln Park is that336
there are more antique shops than even art galleries. Art galleries are too edgy for that. And337
that’s really what happened to it. So it’s still an upscale neighborhood and there’s expensive338
housing, but it doesn’t have any air or being edgy or cool – it’s boring.339
FH: But was is also, that it was marketed or they tried to brand the neighborhood, Lincoln340
Park, like they do with Wicker Park?341
IPC5: It was a little bit. It’s more overt, because Lincoln Park already had marketable things342
about it – other than art. But there used to be Chicago’s – premier to “Reckless Records” –343
coolest record-store on the whole city and the only place where you could get punk records…344
Right on Lincoln Avenue, next to an old movie theatre. And there was the “Lounge X”, a cool345
club. It’s funny, because it always had that aspect to it. As soon as it matured, as soon as it346
became stable, nice restaurants moved in, “Lounge X” was away, “Way Trax” moved away347
and actually it moved right up the street here – briefly and then it closed. But then “Reckless”348
shows up here. So it’s like, when these neighborhoods grow up, they like that cool, artist stuff349
and music stuff to a point. And then the “Lounge X” is making too much noise and punk350
people are coming. To me it was the last cool thing in this whole neighborhood.351
FH: Do you think this could happen to Wicker Park as well – to the “Subterranean” and so352
on?353
IPC5: I think it will. Definitely. It’s just a matter of time. I think that the “Double Door” will354
be the last one standing. It’s backed by the “Metro” people. It’s actually a sub, it’s owned by355
them, so it’s part of their thing. I think it will become sort of a mainstream venue. It has a356
good size. I think it will stay around as sort of a token artistic thing in this neighborhood.357
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FH: And the other one will be changed into restaurants?358
IPC5: Yes. Or boring sports bars.359
FH: Clubs like “The Note” for example – it closed.360
IPC5: Yes.361
FH: What is in there now?362
IPC5: I don’t know. These things change. Where “The Note” was, there used to be a place363
called the “Hot House”. I don’t know if you ever heard of that, but the “Hot House” was a364
pretty famous venue. Again it was in the mid-1980s to the 1990s and originally it was in that365
“Flat-Iron Building”, where the note was. And it was a performance space dedicated to world366
music, but it was also sort of really arty and edgy. So they got really weird performances all367
over the place. And the woman that rented this was really involved in the art community.368
Eventually they got placed out, they moved to another space for a while, then they stopped.369
That’s what I think of – where “The Note” was, there was this really cool place called the370
“Hot House”. They had just the weirdest performances from all over the place, but you go and371
see hardcore shows, you go and see punk shows… But yes, I think the “Double Door” will be372
standing eventually, which is funny, because it was the first place a long time ago, but it was373
one of the few sort of “white” places in the neighborhood. It was run by this guy, a big Texan374
cowboy guy with a big curly moustache. It had all this cowboy motives, wagon wheels and375
actually there were country bands playing.376
FH: And it had a liquor store in the front.377
IPC5: Yes, the liquor store, which was… When I was 16 or 17, coming down from home,378
they would sell to anybody. But yes, there was this cowboy bar and I was there once. And379
once every couple of weeks you would see a big country show and all these pick-up trucks380
with confederate flags and gun rags – they must have driven up from southern Illinois. We381
were like: Where are these people coming from? They were just in there for some country382
show – just crazy. And then eventually he just sold it and it became a rock venue, but it383
brought this porky, weird aspect to the neighborhood.384
FH: Thank you very much!385
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Florian Huber (FH): When did you live in Wicker Park?1
IPC6: I moved there at the end of 1997.2
FH: Until when?3
IPC6: I stayed at the apartment at West North Avenue until about 2001 and then I moved just4
south to Ukrainian Village from 2001 to 2002 and then back to Wicker Park from 2002 to5
2003 or 2004.6
FH: So you lived there basically from 1997 to 2004.7
IPC6: Essentially, yes.8
FH: What were the reasons to move to this place?9
IPC6: Before I was moving to Wicker Park, I was living in Logan Square, which at the time10
was a lot scarier. We decided to move out once we saw this guy across the street walking up11
and down the street with a baseball bat. It was kind of the Wild West. It was crazy. And I had12
some friends who had an apartment that was very cheap and I was also moving in with my13
boyfriend at the time, so I just moved in there.14
FH: Was there a certain reason also concerning the music thing or art?15
IPC6: I am not really an artist, but I was working in West Town – just West on North16
Avenue. I was working over there and it was just a centralized location. Everybody lived17
there. I don’t remember anyone who didn’t live there.18
FH: How was the situation when you moved in there?19
IPC6: It was like a tiny community, where you could walk down the street and see friends20
and it’s kind of unusual for such a large city to run into people that you know. I remember21
going to the “Reckless” just down the street, when it was still on North Avenue, and hanging22
out there. It was central to go to the “Fireside Bowl” or the “Empty Bottle”. It was a very23
convenient location. It didn’t really have the amenities that it does now, of course. It was very24
run-down. I think, our apartment had a pink door at that time and I was just like about to fall25
off the hinges, which was not very save at that time… I remember that time just being such a26
prime-time. All the friends I have now I met there. It was really… I don’t think you could27
recreate it now. It was a great time.28
FH: So it was kind of a community center…29
IPC6: It was, although we would kind of meet on the outskirts. “Fireside” wasn’t really in30
Wicker Park. “Empty Bottle” I think is technically Ukrainian Village. But it really was… To31
call somebody and say: “Hey, come over.” They be around in a second, just because we all32
lived so close together. The set-up that we had, was really amazing compared to now. Now,33
everybody lives all over the city and it’s such a production to get everybody together.34
FH: How was the rent back then? Did you experience the rent level going up?35
IPC6: I did in fact. When we moved in, I think between four of us, we were splitting about36
800 Dollars totally. So that was very cheap for a 3-bedroom apartment, huge washer, dryer,37
dishwasher – anything anyone would want with 22 or 23 years. And that building was owned38
by a couple, which probably had like 1 million cats on the second floor. And we were on the39
top floor. They didn’t really take care of the building. Than they sold it and when they sold it,40
it was kind of like the end – I think we only stayed one or two years after that. But they sold it41
to this business man, who got in the second floor and made it really fancy. And on the first42
floor, there was a café and it was a real upscale café, really busy, hipsters coming into there.43
And he was nice enough to only raise our rent to 1.000 Dollars. But the apartment that he44
rehabbed, I think it went up to 1.500 Dollars. And we were just like: Wow, whoever moves in45
there is so rich. And this was when I noticed… By how these types of guys would move in46
there… And I say that, because they were kind of business sort of MBA-types… I thought47
they were fancy – at the time when we were like: Why would they move into our48
neighborhood? I always wondered: What are they doing here? What do they want? That was49
definitely the biggest change. And then rent went creeping up every year – I think 2 years50
after we stayed. At that point we were a little bit older and decided, if the people are living on51
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one place, it is just not fun anymore. So we kind of went our separate ways.52
FH: What about the topic of safety? You mentioned the gang activities…53
IPC6: I think they were called the Leavitt Street Gang. We were right on the corner of North54
Avenue and Leavitt. On the other side is “Crespo Foods”, which was Puerto Rican run. That, I55
am so amazed, hasn’t changed. My dinner was always a pop-soda. As far as safety, I don’t56
think I was as aware of dangerous situations than I am now, but there were a couple of things.57
Once my bike was stolen, well. It was kind of freaky to me that someone walked into inside58
walkway. There were two stairs leading up to our door, our apartment. They just took my bike59
and I was very upset about that. And then we had a party one night and someone was held60
right in front of our door and robbed. He couldn’t have more than 20 Dollars on him… Once61
in a while you hear gunshots or fireworks. They seem to go hand in hand. I was sitting in the62
kitchen and I said to my boyfriend at that time: That was really close. Was that a gun? And all63
of a sudden there were 10 cop cars in the alley – within 2 seconds. The other things… Besides64
being hassled all the time for money, there was definitely the sense there was a gang watching65
Leavitt Street right there and some projects back in there. But I always… Event though when66
we first moved in, the neighborhood was amazing, but still there weren’t a whole lot of still67
Puerto Rican families there and I always wandered what they were protecting and holding fast68
to. You could kind of sense that land was creeping in on them. It was definitely a fascinating69
and probably sad situation. The other time was, when I was walking home at 2.30 or 3 o’clock70
in the morning, which I should not have done, and I saw a group of young man, dressed in71
black and gold, and definitely Latin Kings and I was like: Oh, I am in trouble…72
FH: How did you know that those were Latin Kings?73
IPC6: Because they all wear black t-shirts with gold. And because a group of Puerto Rican74
dudes hanging out usually would signify that. But I never really saw them hanging out –75
except for that time. So I didn’t want them to see that I was afraid, so I was like: I am not76
crossing the street. I am going to walk right by them and probably get my ass kicked or my77
purse taken or whatever... But my sister had moved in a summer with me and became friends78
with them and they called her “Michigan”, that’s where we are from. For whatever reason,79
she decided to hang out with them late at night and they had this term “holding the cannon”,80
where they would sit on a bench and hide the gun. And I guess she was kind of like the decor,81
because a white girl hanging out didn’t really look that suspicious. But anyway, thankfully82
she did that, because when I walked up to them, I felt they were looking at me and they were:83
“Oh, what’s up Michigan sister? You’re the girl that looks like the librarian!” I was very84
relieved. I think I actually hugged one… But I thought there was another situation… I was85
pretty lucky to not have trouble. Actually, the fancy guys did have their doors kicked in when86
we were at work. All their technology was stolen, computers, stuff they had… I don’t now,87
maybe they came up to our glass window and looked in and they went to theirs. I kind of felt88
badly for them.89
FH: But they didn’t move out.90
IPC6: They did move out, when their lease was out. Not immediately, but that year. I didn’t91
know if they were scared off. We didn’t hang out with them, but they were nice enough –92
kind of boring.93
FH: What did they do?94
IPC6: I think they were in IT and finance, working downtown, coming from the suburbs.95
FH: Concerning the amenities: How did this change? Like restaurants and shops and so on…96
IPC6: We moved out… I remember this restaurant “Spring” moved into what used to be an97
old Hungarian bathhouse. It’s on North Avenue, beautiful, white stone… And I was really98
like: Wow, they are brave to be moving in here… Who is coming?99
FH: It is still there I think.100
IPC6: The restaurant, where you walk down… That’s amazing. The amenities that we101
enjoyed was – I must admit that I never ate there – was “Norbell”, it was on North and Bell –102
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just northwest of us across the street. And for whatever reasons we didn’t go to buy groceries,103
so we ate tacos and Polish hot dogs from there all the time. And while they were amazing, it104
was really disgusting in there. What is there now is probably a bunch of condos with probably105
empty office spaces. As the years have gone on, I have noticed that the street seems taller,106
because where across the street used to be this amazing old kind of farm house, gated of107
course, but it was a farm house and I used to always look across and say: That’s such a cool108
house. To have a house, how neat! And that has been demolished. There have been a couple109
of houses next to it, but they are now all… You know the cheap brick that after one year looks110
really ugly and it has white marks, salt marks down it? The “Handle Bar” is there now, it111
wasn’t there before. It’s kind of like a bike messenger hang-out. The vegetarian place,112
“Sahar”, that was a grocery store before. It’s right by “Spring”. And that used to be a grocery113
store and they would sell falafel sandwiches from the back, illegally or whatever. But now it’s114
mostly a restaurant with Mediterranean food. And now it has outdoor seating. So we didn’t115
really have a lot. I went to “Metro” or “Double Door” once in a while.116
FH: “Earwax Café” was there?117
IPC6: “Earwax”, yes, but I used to go the other location. The new place always seems so118
packed, but the old place was so… The new one is nice, but I have my memories about the119
old place. The feel was so different. And then you could go upstairs and you could rent120
movies. And it was just a place to go and be: Hey, let’s look if anyone is out – let’s go to121
Earwax.122
FH: What about the shops?123
IPC6: There was a shoe store and there is still a “City Souls”. It has been here the whole time124
and it’s really expensive. I don’t know how it lasted that long. “Reckless” moved, so I125
continued to go there, but there weren’t really a lot of shops. I mean, a lot of them was...126
Milwaukee Avenue used to be a street full of bad furniture shops. There are still some of127
them,which have maintained.128
FH: And right now…129
IPC6: If you live there now you would never have to leave that neighborhood. It’s very130
congested when you get around. Now there’s “Urban Outfitters”, there’s “American Apparel”131
kind of putting the stamp on. There’s “Akira”, the store… “Akira” has like six different132
stores. “Borderline” – it is now called something different – but it used to be an afterhour133
place, that stayed open until like 4 or 5 o’clock in the morning. “Estelle’s” is still there, but it134
used to look a lot different. When I first went in there, there was a stage right next to the bar135
and really bad poetry, but it was a great place to be there, because wherever anyone went, at136
the end of the night everybody would go there. And it was like party with all your friends – I137
had so much fun there… Later on they rehabbed it.138
FH: Wicker Park is still associated or marketed as a hipster, alternative, music, art, avant-139
garde place. Would you say that this image still fits?140
IPC6: I think the image certainly does, but I think the people who live there don’t – for the141
most part. One example: “Rainbo” – also a great place to hang out at Damen and Division142
Avenue. And we stopped going there, because the weekends… It kind of felt like people were143
going there: I heard there’s a bunch of freaks here. And they just kind of like want to see the144
show…145
FH: But who went there?146
IPC6: I think businessman. It was definitely… They looked very upscale, just sophisticated147
and not like someone who would hang out in a gross, stinky bar. It just always felt like they148
read about the “Rainbo” in the Chicago Reader and were: “Oh, this is cool, let’s check out149
this bar.” And everybody else had the same idea… But as far as the shops, as an avant-garde150
or scene store, as which Wicker Park wants to portray itself, I don’t think those people could151
afford to shop there. I know a lot of people who try to shop at “American Apparel” because of152
their ethics, but everyone is like: “That’s really expensive.” When I have gone there, if you153
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look at the people, it is definitely different. And it has grown in size. I don’t know if you154
noticed this condo-complex just west of the park. It is in a parking lot… I was like: Really? Is155
it that popular? But it’s not like East Village or Soho in New York, where people were who156
just could afford the places that weren’t so nice, and now everybody else is kind of taking that157
lead – it’s very different.158
FH: So you would say that these people, who moved there in the last 5 years, they go there to159
be part of this scene – which is not there anymore…160
IPC6: O.k., this sounds really snobby to say, but I feel like it’s not theirs. I claim no161
responsibility and I didn’t create Wicker Park by any means, but it’s just the feel… I feel like162
they changed it a little bit. I don’t know, but I guess I am kind of part of that, because… It’s163
hard to explain… It was a neighborhood that was dangerous and some people were talking164
about how they were afraid to walk on the streets. But then as time went on and more sort of165
hipsters kind of came out… I don’t know how to really… It is just a feeling. It feels like really166
shiny and very sparkly and like: Wicker Park – it’s amazing. I don’t know if that was very167
clear…168
FH: How was the ethnic diversity back then, in 1997, and how did it change during this169
period of time?170
IPC6: It was pretty Puerto Rican, with the artists who were able to find cheap places. I feel171
like it was pretty diverse at that time. I mean, also African-American… I never felt like a172
minority, but I never felt like a majority either. I really felt like completely equal – not to the173
places I went to though.174
FH: Because those places were…175
IPC6: Just like rocker kids… Dirty and showered rocker kid. I move out before it got… And176
not because I was like: Oh, this neighborhood is a shame. Because of price… But is did seem177
to be more and more popular as each new place opened. Gradually – there wasn’t one day178
where I was like: Wow. Now driving through I feel like it’s kind of unusual to see anyone179
except for White people walking down the street.180
FH: That is also my perception. So the Puerto Ricans were more visible back than – on the181
streets…182
IPC6: Right. I think we talked about this before: They were pushed west. Now, and I think183
that has lots to do with them trying to hold on to Humboldt Park. And living in Humboldt184
Park, I definitely was a minority. It happens really quickly, but it also… Like I said before:185
There wasn’t one day where I said: Wow, this has really gentrified. I think, as new places186
opened up we were kind of excited: Cool, now we have more than three places to go to –187
that’s super-awesome. The very corner, which is now, the corner of Milwaukee and North188
Avenue, it used to be a coffee shop. It changed over so many times. But we were: Oh cool,189
something new! Because our choices were definitely limited.190
FH: But you lived in Humboldt Park afterwards.191
IPC6: I did, yes. Actually from… I moved back to Wicker Park, I lived in Logan Square for a192
short time, up to Rogers Park, which is… They are really trying to gentrify that, but it’s kind193
of a war-zone. Then back to Humboldt Park… In Humboldt Park we had movers to help us194
move in there and one of the guys was black and he said: I saw all these black guys kind of all195
were out in front of their houses. And as he dropped off the last box in the house, he looked to196
me and he said: “You see what’s going on out there?” I said: “No, what?” And he was like:197
“They just saw everything that went in the house and you better make sure you lock up.” I198
was like: “O.k.” And then Chris came in and I started to cry and was like: “Oh no, we are199
going to get robbed and shot – it’s so scary!” And at that time, we had Fin, our son, just under200
a year. And I was like: “Oh my god, this is the life we are giving our son – this is terrifying!”201
But I kind of thought: Well, you always lived in bad neighborhoods and you have been pretty202
lucky to not have anything directly affected you, so just keep being smart. We left there,203
because there were just way too many stray bullets. There really are kids getting shot all the204
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time and I just couldn’t chance it anymore. As much as I thought being a pioneer, the cheap205
way of life, and it has worked out for me so far, I don’t bite the bullet and moved on to what206
people think are the suburbs, but it’s still city.207
FH: You mentioned before that you felt as a minority in Humboldt Park – but not in Wicker208
Park.209
IPC6: I don’t think I was thinking about that in particular, because I was really young and too210
concerned about other things. If I really want to put my finger on how I felt at that time, I just211
felt like “the little guy” – just don’t mess with anybody and it will be alright. When I first212
moved in it certainly did not feel like mine. It didn’t feel like I could walk down the street… I213
am remembering as I am saying that – remembering having first moved in there and looking214
out our front window on North Avenue and seeing someone being hit off her bike with a215
baseball bat. It was probably one of those sort of situations – except for the time walking in at216
the gang… As this kind of community started, through the years of living there – it did kind217
of feel like our. Not mine, like ours… It was like having all your best friends living right next218
door to you. I always think about that time as being so carefree and like the time of my life –219
seeing people all the time, hanging out – it was fun.220
FH: So it was a community within this area without a lot of connections…221
IPC6: Yes, it was certainly in inner sort of thing. It wasn’t like we were reaching out to the222
gangs or anything like that. But it was kind of like, we are going to live here and this223
neighborhood is mostly owned by Puerto Rican families, but I think we were harmless and224
dorky enough to not really look... I feel like we were not anything to worry about. We were225
just like “the kids”.226
FH: Did you know any families or people who were displaced?227
IPC6: I don’t know. It been so long, but this is what I feel like the story was: My sister was228
hanging out with the Latin Kings. She had this one friend, who I don’t know if he’s dead or229
alive, but I knew he was in prison and she was trying to get hold of him. He was dropped out230
of school in 8th grade and joined the gang, because his dad and uncles and brothers were all in231
it. I thought she told me a story where they couldn’t afford to be there anymore or had to have232
more people to move in to their single-family home or whatever it was. Over the years, with233
the newspapers talking about the change, I remember hearing a lot of stories about people not234
being able to afford the taxes anymore. But other than that, like the families who had lived235
there, and besides myself not being able to afford to stay there anymore… I did want to put up236
with the chaos. The parking was terrible. I had two cars. One towed on North Avenue and the237
other one hit. So I was like: I am not up for this anymore.238
FH: Hit?239
IPC6: Just like hit – hit and runs. People would race up and down North Avenue in the240
middle of the night – it used to not be that busy; just be some more trucks once in a while. But241
I do remember the Chicago Bulls wining one of their championships and they blocked North242
Avenue – I don’t know what else they blocked. And people were going crazy in the street;243
like from the side streets honking and flags and people shouting. It was pretty amazing to244
watch.245
FH: Are there any connections between your scene, where you have been in – with the music246
and so on – and the scene now?247
IPC6: Yes. We still go to shows, but not everyone goes out anymore. I think it is still going248
on: At “Empty Bottle”, the Monday nights are free. So people were all coming out for that.249
There you see all your friends. But I think it’s harder for people… I think people have other250
things going on now. We get together at each other houses nowadays.251
FH: And back then, when you lived there: Have there been any connections with galleries, art252
scene or art festivals? Or was it just totally separated?253
IPC6: I was just kind of a music girl. I never really went to the galleries or anything like that.254
There were street festivals, like the “Wicker Park Street Festival”, and there is like a255
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homemade Renegade Street Fair or something. And I don’t go to that. I had and I was like:256
This is so ridiculous – a bunch of frat guys breathing on my neck… And I felt like they were:257
This music is so cool, we are going to buy the CD. It has to be a really good band or one of258
my friends playing to even go out anymore, to go see them.259
FH: Besides the kids, as you described yourself before, who else played kind of a role in the260
gentrification process of the neighborhood? Was it city politics or was it more the real estate261
industry?262
IPC6: Interesting. I’d say that the first development closest to us was a by mortgage263
company. Before that it was a vacant land, a vacant lot with broken bottles, people sleeping264
there, trash all over the place. And near the end of my stay on North Avenue, there was this265
mortgage company, and I think – now that I am thinking about it – that this kind of really tells266
it all. The lot was developed, all of it was developed. And I remember sitting on my back267
porch and looking at this building and it looked like a piece of crap. Nice on the front, but it268
had cinderblock on the sides, so they could threw it up really cheap and quickly… And I think269
I remember hearing the prices and they were – to us at that time – outlandish. Like 300.000270
Dollars… We were like: Who has that money and why would they buy here? That is271
ridiculous! We saw parades of people going through and looking at it. But I think the272
development of it really has to be… And I think there’s a lot of discussion: People buy where273
the artists move in. There is some development in Pilsen I think and I really don’t know a lot274
about what’s going on there.275
FH: So it was the real estate development, which kind of pushed this whole thing…276
IPC6: I think so. There on North Avenue, what I was saying earlier, a lot of the old houses277
were demolished and built up and when my parents would come there, they were like: I can278
not believe you are living in this… My dad likes to walk all over, so he used to walk down to279
Division and was: That street sucks – there is garbage all over! And it really wasn’t a lot280
going on on Division Avenue. There was one café, which was an amazing place, but it closed281
without any notice. But now it is one of the nicest streets. So there has to be… But also, I282
mean, people really take advantage of the giant, old houses and really kind of look at them as283
they were a gem… I don’t know, is it just because Lincoln Park finally just got too284
expensive? And so people were thinking: This place Wicker Park here, it sounds really cool –285
let’s go over there. But there are some amazing buildings there and really distinct. It still feels286
like Chicago, but it’s not a typical neighborhood, where it’s bungalows. Very different287
styles…288
FH: But why did these real estate developers chose Wicker Park?289
IPC6: I don’t know, but maybe because they saw those white college kids running around. I290
don’t know.291
FH: This would connect with the answer where you described your own role.292
IPC6: Yes. And I still don’t want to admit it… It had probably a lot to do with the various293
artists scenes, music and whatever. I think that has to have a lot to do with it; and maybe with294
the “Around the Coyote”… People were going to these buildings and were like: Wow, that’s295
pretty cool! And maybe they saw people on the streets and were like: Oh, there’s White kids –296
it can’t be that bad here.297
FH: And it has this notion of being a cool place, a hip place… An alternative place.298
IPC6: I think, yes. I think it had that notion a lot stronger than what it really is. Whenever we299
had people here to visit, I was thinking to take them to Wicker Park and I was: What were300
they going to do there? Go to the Levis store, where you can go to anywhere? That’s silly.301
The mystique around it is way more interesting than it really is. And I don’t think that it really302
that amazing anymore. Now it’s kind of annoying. Did you go there while you were here?303
FH: Most of the interviews I did in Wicker Park…304
IPC6: I just don’t get it. I still see hipsters walking around and maybe they are ones with305
more money and just can…306



Interview mit IPC6 (Akteursrolle: Pionier/in)
Datum: 22. Mai 2010, 14.00 Uhr
Forschungsfeld: Wicker Park, Chicago
FH: The important question is: Do they live there or do they just go there and use the area,307
use the amenities and so on?308
IPC6: But for the most part it is not that different from Lincoln Park. What is the difference?309
Except for the handful of people that look a little different. The stores are still the in-stores,310
they are still…311
FH: What I heard so far is that in Lincoln Park, most of the people who live there are these312
professionals, who work downtown and so on. But the people who go to Wicker Park, are313
often people from the suburbs, who just go there because it still has the notion or the myth of314
being a cool place.315
IPC6: If you had the chance to – I don’t know if this bar is still there. There was a bar with a316
velvet rope. What a scene that was… Girls with skirts like 3 inches long and then cowboy317
hats and I was like: Wow! This, I never ever would have thought something like this would318
happen. And I was like: If these people lived here when I lived here, I wouldn’t have been319
scared to walk down the street. But also, we were talking about that, there is still kind of a320
false sense of security in Wicker Park – with these two girls getting beaten and robbed. While321
the real estate development boom was going on, it was really interesting what they were322
calling Wicker Park. They were really stretching the boundaries and we were: I hope they are323
up for a surprise when they look at the place. Like the east side of Humboldt Park, which is324
still very sketchy. They would call it like West Wicker Park.325
FH: So the neighborhood boundaries…326
IPC6: …were really stretched out, yes, as far as real estate advertising went.327
FH: In which direction will or could in develop?328
IPC6: I feel like it plateau-ed and I have no political experience or public development329
experience to make that statement, but… Not that it has fizzled. There are still a couple of330
more shops that they could fill with whatever they think hipsters would like. I guess there331
could be some more cafes, but I don’t really see it. I can’t see it going back to what it was of332
course, unless all those businesses went out and then it was really cheap again and people can333
move in. It seems like a very stable neighborhood as far as businesses go. I am not sure how334
many people were able to keep their homes, with foreclosure crisis and all that. But I think,335
people now think that it is just a really cute place to hang out. Wicker Park, the park itself on336
a weekend, is a mad-house. It’s crazy. It’s a crawling of kids, there is a market. We have337
taken Fin there to the playground a couple of times. It’s really… No parent would talk to338
another: It’s kind of a contest about whose kid is dressed the coolest. One time I went to this339
kid: “You do look really cool, I have to admit.” He had cool shorts and a rock t-shirt and a340
blazer with some skate-shoes. Do those people live there? I don’t know. We went there and341
we live down here. That is something I can’t even speculate on. It probably just will continue342
to grow, I imagine, if it can.343
FH : But the more and more it grows in this direction of being this entertainment,344
consumption entity, the question arises: Can it somehow maintain the image of being an345
avant-garde, edgy, hip neighborhood?346
IPC6: Right. And I think that, and I hate to… Like I feel really righteous when I say that, but347
being the people who lived there before – that is kind of a lie. I feel like that’s a lie for them348
to say: This is really an underground neighborhood. It’s not. It’s very big businesses and very349
expensive places. To me that’s not underground. But as far as when you said “grow”, I think350
it has grown. Where nothing was ever west of Damen Avenue on Division, it has really351
pushed to where there is now two blocks that separate Wicker Park from Humboldt Park,352
where Clemente High School is. And right there, there is an enormous Puerto Rican flag to353
kind of sign: Stay Out! Don’t come any further! And when we lived in Humboldt Park, it felt354
like as it was being pushed a little as much as they could. But I don’t feel there’s a lot of room355
to grow and develop. I think, it is going to be right stable and very… The places will continue356
to make money from people, who think the “Bongo Room” is worth waiting for 2 hours on a357
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Saturday morning. It’s a breakfast place and any weekend – if you are driving on Milwaukee358
Avenue, it s on the west side of the street – there are just always people, hordes and hordes of359
people just waiting around. And I never went there, because I was like: I am not waiting in360
my own neighborhood.361
FH: Because you lived there back then…362
IPC6: Yes, and I hate to play that card. The more I hear myself talking like that... But I think,363
just what it meant to me, what it was for me and what it felt for me, with all my friends, I am364
a little resentful, that in couldn’t last. But it couldn’t because we were getting older.365
FH: Thank you very much!366
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Florian Huber (FH): Since when do you work here? What is your personal background?1
IPC7: O.k., I came to Chicago to go to graduate school in photography at the Institute of2
Design at the Illinois Institute of Technology. That was in 1967. And I lived in Lincoln Park,3
in an area, that hadn’t really gentrified yet. In fact it was area, that there were a lot of artists4
there. The first 2 years I was here, I lived in IIT campus in an apartment that Mies van der5
Rohe designed. That was quite nice – a studio apartment. And then I moved into this Lincoln6
Park neighborhood, right near Armitage Avenue and Halsted Street. It was very funky and7
really creative in a wonderful way. So I was on graduate school here and then I had a8
boyfriend and then I had a business... And my business was: I freelanced as a photographer9
and I did a lot of models composites where I photographed people who got jobs, doing10
advertising or whatever – models. And I started my own business. That was the business. And11
then I had a life. So I was in Chicago. I didn’t actually get my Master in photography at the12
Institute of Design. I did a lot of course work and I never did my thesis. And I ended up13
getting that in 1980 at the University of Illinois in Chicago. So I love Chicago, because14
Chicago was a big city. You know, I am from New York, I am from Long Island, but still I15
know New York. I used to be in New York all the time. And Chicago was big city enough16
and it was also small town enough. You could own a car and you could drive somewhere and17
park and the traffic didn’t use to be so heavy. It was very easy to get around and the public18
transportation – at least for places I went – was good enough. So after I had been in Lincoln19
Park for 6 years – and during that time it changed quite a bit, it got much more expensive –20
and I always wanted to buy a place, because I always had a darkroom in my house and I had a21
dog. So it wasn’t necessarily easy to rent a place where I could have a dog. Usually in most22
houses, the plumbing… The kitchen is back to back to the bathroom, where the plumbing is.23
In this house I have plumbing over there and that was my darkroom. So I wanted to buy and I24
thought I couldn’t afford the neighborhood I lived in. There was something for sale across the25
street from where I lived and it was a little frame-house, but it was on a double lot and it had a26
back building which I have never been in, but I thought that would make a great studio. And27
the side yard… And they were asking 40.000 Dollars for this entire thing. Today, as vacant28
land, that would be worth over 2 million Dollars – just if it were vacant land now… And I29
couldn’t afford the 40.000 Dollars – I would be a rich person today. So I started to look30
further west, in the neighborhoods I didn’t really know that well. They were still Lincoln Park31
area or DePaul area and I thought, these were going to be much less expensive and I will be32
able to afford – it was way beyond anything I could do. So I had no idea. And then I had33
friends – a friend, an artist, whose studio was on Milwaukee Avenue over here. Actually he34
was a landlord and he was also my friend. And then I had another friend who bought kind of a35
little – I would call it a “mansionette”, an 1880s building that needed everything, but was very36
handsome… A big building, but in terms of mansions: small… But I couldn’t even figure out37
how to get here. This is on the other side of the tracks, literally, it’s on the other side of the38
Kennedy Expressway. And although there are track roads that go all the way trough, I never39
could figure out how to get here… That’s because Milwaukee Avenue is a diagonal –40
Chicago is built on a grid, but Milwaukee Avenue is a diagonal that goes all the way to41
Milwaukee. So I started to look around here and I found this and I bought this. And I bought42
this almost 35 years ago – in 1976 in the fall. At that time, I happened to come by… I saw it43
in the fall, it must have been a cold day and there was nobody on the street – the44
neighborhood looked nice enough and the building was beautiful. Anyway, I bought the45
building. When the summer came around… The neighborhood was filthy. On a windy day –46
and Chicago is a windy city, politically, but also physically – when the wind would blow, the47
garbage, it was all papers and stuff, you would see whirlwinds, garbage all up and down on48
Milwaukee Avenue, but even here on Wicker Park Avenue. So it was pretty dirty. And there49
was a lot of gang activity here. You know, I am not afraid of anything, but at night I would go50
out and I would walk my dog. Sometimes I walk outside and I stand on the front steps – be51
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maybe 2 o’clock in the morning and I just come home from somewhere – it would be52
perfectly quiet and I walk the dog. Other day I might stand on the steps, maybe it’s 2 o’clock53
in the morning, and it would be perfectly quiet, but it would feel strange and I wouldn’t go54
out. It just didn’t feel good. And the first 5 to 10 years when I lived here, there was so much55
activity on the streets at night and gunshots. And I called the police – I called the police56
several times a week, certainly, for years. When I moved here – and I had a car – maybe there57
would be 1 or 2 cars parked on the entire 2 blocks on the street, because poor people didn’t58
have cars. Now poor people have cars. So it’s not just that the area gentrified, it’s that59
everyone has a car – so the culture has changed. What else? Now you have to start asking60
your questions…61
FH:  You mentioned the issue of safety already. How did it change?62
IPC7: Very slowly. When I first moved here, the neighborhood was Polish, which it still is,63
and it was Latino, Puerto Rican and Mexican I would say - and then scattering of all other64
kinds of people, but not really. That was really the make-up. And then there were artists, there65
were Blacks, but like there were Latinos I think. But there were a number of artists up and66
down Milwaukee Avenue. But you didn’t see the presence of little art, boutique types of67
things. Either it was too big – the area – and there weren’t enough artists for that to happen. It68
was certainly a congested area in terms of the population. There were a lot of people living69
here. The neighborhood I had moved from, which I couldn’t afford anymore, was not70
congested in the same way, which either means that there were smaller buildings and there71
were fewer people living in them. People were always living in the apartments along72
Milwaukee Avenue, but even as I say that I am remembering like an incident, where73
something very uncomfortable happened. I felt something was following me. It’s a story I can74
tell you if you want to hear it, but you don’t need to.75
FH: Please.76
IPC7: I was crossing the street and I had to go under the “L” track. I was crossing Milwaukee77
Avenue and going to go on to under the “L” track and the alley is right there. In those days78
you couldn’t walk in the alley and probably you shouldn’t walk in alleys… It is still a more79
likely place for someone to be able to hide or be unobserved in the street. And this person,80
who I felt was following me… I looked up and down the street and there was not a soul on the81
street. There was not one car parked on the street. It was like maybe 1 o’clock in the morning82
and I realized, if I screamed at the top of my lungs, that not so many people did live there and83
if they did, nobody would come out and help me. I knew it wasn’t a culture that they would84
come out and help me. They would watch from behind the windows. That was a really85
interesting realization. When I moved here, it wasn’t gentrified at all. There were artists here,86
but there were no storefront artistic type things at all. The “Busy Bee” was here. The police87
hung out at the Busy Bee, they ate there. It was a Polish-American restaurant and everybody88
went there. I loved it, I thought it was wonderful. And then there was a… Maybe a Ukrainian89
restaurant – I can’t think of what it was… It wasn’t Ukrainian. Anyway… And other than90
that, there were Mexican restaurants and that was it.91
FH: What about the shops?92
IPC7: The shops, they were all… Almost without exception, they were, I would say, Latino,93
probably Mexican. That presence is still very much here. “Lubinsky” was here and they are94
still here. There were millions of shoe shops and hair wigs. Millions of wig places… I mean,95
who buys all this wigs? And what else was there? Shoe shops, wigs… I want to say auto96
supply, but I really don’t have a memory on that, I just sort of think that..97
FH: What about the food stores?98
IPC7: There were no good food stores. “Jewel” came in… Maybe it was there before I was99
there. It was a lousy store. I used to get my car and drive back to the old neighborhood. There100
wasn’t a butcher that I went to here. However, if you go on North Avenue and if you go101
further west and it’s a neighborhood that hasn’t really changed much, there are plenty of little102
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grocery stores there. I am sure, there were some grocery stores like that. But when I wanted to103
go shopping, I didn’t do… That’s a cultural thing also and it’s an American cultural thing.104
When Americans go shopping, they buy a lot of food. They don’t buy for one day. They don’t105
buy for what they are eating tonight and maybe even for tomorrow. They buy for the week or106
whatever. I would certainly never have done this on a small grocery store.107
FH: So was it more like the shops that serve the ethnic groups?108
IPC7: Yes, sure.109
FH: But they disappeared?110
IPC7: No, I am trying to remember where they were. There is a bakery that is still down the111
street. It has always been here and it is still here. That was a botánica – it has just recently112
closed. It breaks my heart. And these botánicas, they are all over the world and they are the113
same all over the world. It’s Latin culture, but it’s not necessarily Mexican. They persist in114
other places in Chicago, but there was one, which was here forever, and I loved it. I am very115
sorry… To me, it was like the death of the neighborhood… You know, there is the birth of the116
neighborhood and the death of the neighborhood. I can’t remember enough more about stores.117
FH: How did the image of the neighborhood change?118
IPC7: There is a lot of graffiti everywhere. I mean, alley ways… Of course, now we have119
graffiti busters – it’s a truck that goes around and sprays out the graffiti. And of course in a120
poor neighborhood, these trucks are not driving around. But there was a lot of graffiti. And121
the neighborhood was dirty. The image… It felt like a poor neighborhood and didn’t change122
for a long time. A lot of people will tell you, this neighborhood started to gentrify 15 years123
ago, but it’s not true. I would say, it started… Even 10 years ago, they would say. To me, it124
was gentrified then. I would say about 20 years ago or longer, you could start to see125
gentrification. But the stores didn’t change until later. The make-up of the neighborhood126
changed or started to change… You know, it’s not one neighborhood. It’s a neighborhood127
made up of many neighborhoods – block by block… It’s different. It’s how big cities are – as128
far as I am concerned. We used to have on weekend, all the shops – and there were plenty of129
small shops, like “Mom and Pop” shops, mostly Latino, inexpensive goods – they would have130
all their good out on the street. They rolled everything out on the street and sold that. The131
mattresses would be leaned against the stores and they sold that way. The street was very132
active on weekends. And then that changed. I don’t know exactly when that changed, but I133
would say that changed 20 years ago. And I would say, the dirt swirling around changed134
between 15 and 20 years ago.135
FH: So around the beginning of the 1990s.136
IPC7: God, it’s already 2010… Yes, certainly at the beginning of the 1990s I would say.137
FH: Concerning the real estate market… When did it change concerning the price level?138
Because this was a reason of you to move here, to buy here. What I am also interested in is:139
When did it become its own neighborhood in terms of as it is sold as “Wicker Park” – a cool140
place?141
IPC7: That I think is quite recent.142
FH: Was it “East-Humboldt Park” before?143
IPC7: No, it was never “East-Humboldt Park”144
FH: Also the houses across Western Avenue are sometimes marketed as Wicker Park.145
IPC7: Yes, that’s marketing. Fist of all – two different things happened to the neighborhood.146
It wasn’t just artists who moved in here. There was beautiful architecture here and that’s also147
why the neighborhood changed. So several things happened. When I moved here, there were148
– I call them professionals on quotes – people, who moved in and renovated their building.149
Those people were here right at the same time and maybe even before the artists were here.150
Because there were beautiful buildings, it is near public transportation and the whole streets151
were beautiful. So that was happening. And it was very close to down town. There was152
always the feeling, that the neighborhood would change a certain amount because of the153
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architecture, the public transportation and the proximity to down town. I wasn’t in real estate154
when I moved here. I paid 21.000 Dollars for this building in 1975. It wasn’t the building that155
you are looking at today. It had space heaters and before that it would have been fire places156
probably. You know, space heaters are not considered to be that save. They still exist in157
plenty of places. The ceilings were lowered upstairs: When I bought the building, the first158
thing I did was, I put a new electrical service to the entire building. The entire building was159
painted in grey – all of the woodwork, all the lime stone was painted grey, all the brick was160
painted grey. Everything was painted grey – it was ugly – which eventually I took off. I got161
into real estate, because I wanted to buy another building. So what happened is: When I162
bought this building, I rented my apartments out for – I can’t remember – but I would say 50163
or 75 Dollars a month. Let’s say 75 Dollars a month. By the time I decided to buy another164
building – and I have a block, because I can’t remember when that was – it has go to be 20165
years ago. And I did it because I realized that… When I first bought this building I paid166
myself rent. I paid myself 200 Dollars a month on a separated little account and I kept the167
money on that account. And then, as I was able to raise the rents of my tenants, my rent went168
down. So it went down to 200 to 150 to 75 and from 75 it went to nothing. And that took169
probably 10 years. And I didn’t have an central air. Somewhere along the line, I got rid of the170
space heaters and put gas forced air heat in. And then I had a tenant who wanted air171
conditioning. And I told him, I charge him 100 Dollars more a month and I put air172
conditioning in. And I put it in for him and for me at the same time and that was probably 20173
years ago. So the neighborhood wouldn’t have warranted it – I could never have gotten the174
rent back for putting the air conditioning in, ever. I wouldn’t have had the kind of tenants who175
would have found air conditioning to be important. So some sort of, when you were asking176
the question, I am telling you just about how it even worked for this building. So about 20177
years ago, I was living rent free, but I was beginning to actually… I always put money back178
into the building. If I had a slow month, because I always freelanced – I almost never worked179
for anybody else – if I had very slow periods, I wouldn’t put money into the building and the180
rent would help sustain me. So I realized, that only a building is like really a good thing. I181
didn’t know anything how to go about it. And ultimately that’s what led my… I took classes182
in real estate and that led to taking the test and that led to my license and that led to my183
becoming a real estate agent, which led to becoming a broker and having my own business.184
Because I can’t work for anybody else. I don’t do what I call: Working for the “man”. I have185
to work for myself. And I didn’t buy this until after I was in real estate for couple of years –186
the second building I own, which is next door, it’s 2 blocks away. And by that time – that is a187
little building with 3 units in it – it was originally the coach house to a mansion. The first188
floor had been where the carriage horses were and the second floor was where the servants189
were. And when I bought it, the first floor was an apartment with a little backspace that was190
the utility room. And upstairs had been divided into two apartments. And I paid 130.000191
Dollars for that. So now we are talking about maybe 15 years after I bought this much bigger192
building. It’s a small building that has no garage or no place for a garage, but it is on a big lot,193
but not as big as this lot. But it is an oversize lot by Chicago standards. And a lot of Wicker194
Park has oversize lots. For your information, which may or may not be interesting: A standard195
lot – and there is a million exceptions – is 25 feet by a 125 feet. In Wicker Park, there are196
many lots that are 37,5 feet wide and by 150 feet deep. And that’s what this one is and next197
door. But if you continue on, they are longer, but they are only 25 feet wide. And if you go198
south, they are 25 feet wide and they get shorter as the “L” gets closer. So when I bought that199
building I was already in real estate. I found it by accident. I was walking my dog across the200
park, visiting a friend. Then there was a friend of her there and he was saying: “You know,201
they are selling that cute little coach house.” I said: “Really?” He said: “Yes, they are asking202
125.000 Dollars.” And I said: “You’re kidding.” And my body just stood up and I ran to the203
building. And that’s a story I am not going to tell that now, but if you want to hear that I tell204
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that another time – about how I got that building, because they already had a full price offer205
on the building. And I was a real estate broker… Let me think about that… Was I already a206
broker then… I am not sure. But I was in real estate and I knew how to make me look good207
on paper. So I knew how to craft an offer that would be very appealing and I offered 5.000208
Dollars over the asking price. And I made such a good offer, that they did not go back to the209
first person, who they had agreed with verbally… And it was a weekend and they weren’t210
going to be talking to their lawyer until Monday. So of course the other person, they are211
thinking, well they’ll verbally talk to the lawyer on Monday. Sunday night, I faxed my offer212
with a copy of my check to that office. Monday, when the lawyer came in, my contract, my213
offer was sitting there. At that time I knew that if I couldn’t manage holding it, because I had214
no money… That’s my whole philosophy what I learned from owning real estate, how I made215
what I call my fortune. Not that it’s so big, but like I am in real estate, business is slow, I can216
live off my rents, I am not worried... I am not worried about retirement and the economy217
doesn’t affect me basically. I suppose it could, but basically I feel quite insulated from it,218
because I really protected myself in a good way. And I don’t live beyond my means and I am219
not over leverage – anything like that. This is something I was very smart about. God knows220
how it happened, but I was very smart about it. And I knew that I could turn around and sell221
that building with my eyes closed for 175.000 Dollars. I knew that I could have made 40.000222
or 50.000 Dollars if I couldn’t manage the property. It needed a lot of work. Nevertheless I223
was able to rent it out from day one on.224
FH: You still own it?225
IPC7: Absolutely. I try never to sell my buildings. The only building I sold was the church I226
mentioned before. And I learned this terrible lesson: Never buy a building that has only one227
tenant. And I was using it out of compliance with zoning – it was a music and performance228
venue. That use wasn’t allowed in the kind of zoning that I had. There was a neighbor… They229
could hear the bass, because I had my tenants basically to soundproof it, but the bass… You230
can’t soundproof it. And he complained to every city department, the alderman, the police…231
Everybody you can imagine, but he got me on zoning. And I was in a “Catch 22”. Do you232
know that expression?233
FH: No.234
IPC7: There’s a book by Joseph Heller called “Catch 22”. That would 50 or 60 years old.235
And “Catch 22” is: There is a reason, why you can’t do it this way, and a reason, why you236
can’t do it that way. And you are caught in the middle – no matter what you do. It’s a very237
common expression. So I was in a “Catch 22” situation and I sold the building. I felt like I238
had no choice.239
FH: What is in there now?240
IPC7: The people, who bought it, wanted to make it into their house. And said to them, when241
I sold it to them: “This building is on the map; it is not an anonymous building.” And what I242
meant by that was, every city department knew about this building because of the guy who243
was complaining. I’ve been to court about the building. And I said: “If I were you, I would244
not do anything without pulling permits.” They did everything without pulling permits and245
they got divorced, which is what happens to everybody. Every couple, which rehabs a246
building that they are living in… O.k., not every couple, but a lot… And then they sold it and247
I got to see it, when they sold it, because when they bought it, an agent brought the buyers to248
me and I paid the commission to the agent. And when they sold it, the same agent, who249
subsequently became a friend, sold it for them. His name was Tim and I said: “Tim, I have to250
go see what they have done to that building.” And he took me in it. Everything they did was251
horrible. He was a graphic designer or something. They didn’t hire an architect… Always hire252
an architect… I don’t care if you get permits or not, if you are capable of doing good work,253
but to not hire an architect is like “brain-dead”. I mean, I have a design background, Richard,254
my now husband – we have been together for 26 years, but we married 1 year ago -, has a255
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degree in architecture, but I hire an architect. We all collaborate on the design, sometimes256
Richard, who is terrific, will work out the details. Sometimes he would say, why am I doing it257
that way, but sometimes I want to do it “that way”, whatever “that way” is. Anyway, it was a258
mess. Anyway, that was the building I sold. And I made some money on it, but I didn’t buy it259
to sell it. It wasn’t the time I would have chosen to sell it. Actually, if I would still have it260
now, I wouldn’t be able to sell it. I mean, I could, but you know… For me, real estate is an261
asset. I have never paid more than I should for it – besides the whole philosophy about262
buying, because when I bought this building, it acquired equity, it became more and more263
valuable: I never even understood what equity was, but then I used this building to buy every264
other building. I refer to this building as the mother and all the other buildings are the265
children, because the money to buy them came from this building. And then I will bring266
mortgage in and put the money back in this building – then each building stood on it’s own.267
FH: How did it change concerning renting out apartments? Is the brand “Wicker Park” now268
an advantage?269
IPC7: Yes. I would say for 12 years. That’s what I really think. It’s really longer then that.270
What happened is, rents just went up and up and as rents went up, different kinds of people271
could afford to rent.272
FH: Because you also mentioned, before or at the same time the artists came, people came273
here, like you, and bought a house.274
IPC7: I am an artists – that’s my whole background… I came here as an artists.275
FH: But there were other people, who bought buildings and did renovations.276
IPC7: Yes, that’s right.277
FH: But those were people who did it by themselves mainly.278
IPC7: Yes.279
FH: How is the situation now? Who is buying now? Because it’s obviously more expensive…280
IPC7: Now it is young professionals or “DINKS”. People with children move to the suburbs281
or to neighborhoods that have really good schools. Some kids stay here, some people stay282
here, but I don’t think, that they care for the schools very much. I have a friend, who is a283
block away, with two young kids. They don’t want to send their kids to school here. She284
wants to move, he is an artist, he would like to stay here. They own their property and we285
have discussed many times, if they would sell and how they could do it, where they could live286
and what would make sense. At least three times, seriously, we have done that in the last four287
years and they are still here, because they can’t afford to move where they would like to. They288
can’t get enough of the things together to do it. And now it is singles more and more, but they289
are not necessarily the people buying. For me, a lot of couples are buying. Now I am a real290
estate broker and everyone thinks, because I live here, that Wicker Park is what I do. It’s a291
very small percentage of what I do. I specialize on unusual properties. I would do everything,292
otherwise I would go under… So all my business is referral – it’s people, who want to live in293
all different kinds of neighborhoods. And I do commercial, industrial a little bit, and I used to294
do the kinds of buildings, that developer would buy and make it to condos and then sell. But I295
was never interested in selling them once they were condos, because, even though I sell a fair296
number of condos now, that’s only in the last 5 years. Before that, I hardly ever sold condos297
anywhere. They are not my favorite kind of ownership. There is hardly a condo, that I have298
been in, that I like. All the new construction is dreadful beyond hope.299
FH: But why are they so popular? Why do people want to move here?300
IPC7: Because there are a lot of bars here, there are a lot of restaurants here, a lot of301
boutiques. There are also a lot of national chains now – that’s only the last 3 years. 3 years or302
4 years ago, before the crash, all these places moved in. Some very upscale places, but they303
are still typically, at least physically, boutique size. So it has managed to maintain that flavor.304
So people like that. They are feeling like they are moving into a neighborhood. It hasn’t gone305
on the dark side far enough, that it has lost that. And of course, people in the neighborhood306
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are trying to prevent that from happening. And this is standard everywhere. Everywhere you307
go, the last person who moved in doesn’t want anyone else to move in – although that is not308
true, if you are talking about the people who are buying the new construction. They like the309
change, they like the new construction, they don’t really care about the old buildings – many310
of those people. And they are typically very young.311
FH: They are not interested in buildings like that?312
IPC7: They are interested in the scene and the scene doesn’t have that much to do with313
architecture. I does, but they are not cognizant of it. It’s like, you see things, but you don’t314
know what you see, because you are actually only interested in “that” thing. So in your minds315
eye, that’s just what you see, but in fact you see everything, but it doesn’t filter in. You have316
to have a certain kind of mind to actually understand, how important all of that is to your317
finding a place that is appealing.318
FH: And also to value certain things…319
IPC7: Right. They may not value them consciously. I think, that’s really a good way to put it.320
And the way the neighborhood is changing and has been changing the last 10 years isn’t so321
interesting to me. It’s not that I don’t reap the benefits in many ways. This is what happens322
with every neighborhood, because nothing stays the same – everything changes. Although323
there are absolutely working class, middle class neighborhoods, that aren’t that interesting.324
The architecture isn’t interesting. It may or may not be close to public transportation. The325
stores are nothing special. So what’s enticing to make someone move there? This had all the326
pro’s. It had the architecture, it had the “L”, it had the proximity to down town…327
FH: The scene?328
IPC7: The scene wasn’t there.329
FH: Music?330
IPC7: No. Music? There was music. There was the “Gimme High Lounge”. There was some331
music. There were some bars, but not so much. By the time music happened it was already332
pre-gentrified. You know, what happens is, you have friends who move somewhere, so you333
move there for a while. After a while you have several friends and then you move in. People334
couldn’t afford to live in Lincoln Park anymore. And that’s what got the young professionals335
here. But after that, this truly became a destination in its own right – even before it was as336
“hot” as it is now. And now it is becoming “Honky Tonk”-ish. That’s an exaggeration, but it337
is moving in that direction.338
FH: What about the ethnic diversity?339
IPC7: Not as diverse as it could be. It’s still Latino and Polish. It’s still working class. That340
still exists here. Young professionals, which can be any color. There aren’t that many Blacks341
here, except for poor Blacks, who live in certain buildings. There aren’t so many middle-class342
Blacks here. There are, when you go to the clubs, but I don’t notice it particularly when I343
walk around the neighborhood. I don’t see very many Orientals here. And then there are no344
good… There is a Chinese restaurant, but Chinese restaurants are ubiquitous. There is no345
Korean restaurant here. There was one, that might even still be here – it’s dreadful. It was346
expensive and crappy. There are no Thai restaurants here. There are no Vietnamese347
restaurants here. There is no Seoul food here. And although there are Taquerias and things348
like that, but for good Mexican food you have to go further west now. And great Mexican349
food already isn’t there either.350
FH: When you came, you mentioned that Puerto Ricans and Mexicans lived here. Would you351
say that those people have been displaced?352
IPC7: Oh yes, I think they have been. You know, I have mixed feelings about the people,353
who cry “Faugh!” for gentrification, even though I understand it and I even agree with it to354
some extent. The problem is, I always can see every side of every argument. So I can see355
everything. Everybody likes a little bit of gentrification, because it improves the356
neighborhood in so many ways – for everybody, for all the people who lived here before and357
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all the people who come after. I think, the ethnic diversity is part of what was always358
interesting to me and that’s pretty much disappearing. That’s why when the botánica left, to359
me that was a disaster. You know, we had a wonderful coffee shop, which came back.360
FH: “Filter”?361
IPC7: Yes, it was displaced by a bank and then “Starbucks” was here, so people would go362
there. Milwaukee Avenue is a particular kind of street. It’s very busy and Division Avenue363
actually is also. So they are more alike. But when you get to Chicago Avenue, the make-up of364
it was different and the way it is gentrified is different. First of all, that was the Ukrainian365
neighborhood and it remains still quite entrenched. There are Latinos there also and there are366
Poles there also and professionals – it has the mix that suggests gentrification. But because the367
Ukrainians have so entrenched in the neighborhood for so long. And a lot of the selling that368
happens there happens between people that knew each other. That’s happening less now. But369
because of that, the neighborhood is changing much more slowly. And it is a somewhat more370
gracious change. Perhaps like the neighborhood that you live in versus the neighborhood you371
are writing about.372
FH: So Wicker Park is branded as a hip place, arty neighborhood.373
IPC7: It’s the kind of art, which I am not interested in.374
FH: But would you say that it still corresponds with reality? The neighborhood being375
marketed or branded as a hip, alternative, arty place…376
IPC7: Do I think it is hip and alternative? It’s living on its reputation. The artists have also377
been priced out, generally speaking. I don’t quite look at gentrification that way, because378
people say that the taxes go up, that’s what happens. It’s true. And I hear things like…379
People, who own a 3-flat let’s say, they can’t afford to live in the neighborhood anymore. I380
don’t get it. I don’t believe it. Taxes have gone up. They can also charge a little more on their381
rents to cover things like that, without so much. There all kinds of ways, that people can deal382
with things without having to move out. They can have another roommate. They can have…383
The kids don’t have to live home. They can… All the things that are happening now because384
of the economic downturn, are things that could happen in neighborhoods, if people really385
don’t want to move out. In the end-run, a neighborhood ultimately doesn’t change unless the386
real estate changes hands. No one has got a gun to your head, saying: You have to sell this387
property. I think, there are people who think that psychologically people do have guns to their388
heads. Part of this is my philosophy. I could say, I am a woman and I’ve suffered this and this389
and this for being a woman, but I feel I have never suffered anything for being a woman. But390
it’s who I am. It’s like you don’t have to be in that position. You can choose to be a strong391
person. You can choose not to be weak. Maybe that’s because I am exceptionally strong –392
which I am and I feel like I can chose anything I want and I can do anything I want within393
reason. So maybe people feel – because of their upbringing, their culture, their economic394
status, all those things… I guess, if you feel you don’t have a choice. The biggest non-choice395
of all is the feeling that you don’t have a choice. If you feel that way, I don’t have an answer396
to that. And that is part of the issue with gentrification.397
FH: But if you live at a place and you rented this place and the rent goes up…398
IPC7: …then you’re leaving. But if your landlord is the person that it has always been: Is399
your rent really going to up? When I have tenants, I raise the rents every year if I can – a400
reasonable amount. And I say to my tenants: Can I raise the rent? I have tenants who say: No.401
I have a tenant downstairs, who said: No. So I didn’t raise the rent. I don’t know how long402
they will stay there. You know, eventually I am going to raise the rent probably. My taxes go403
up, my insurance goes up, I still work on the building. They call me to change the light bulbs,404
for gods sake. How about that for how people have changed… How the kind of tenant has405
changed… If you going to resign the lease and ask for no increase in rent: How can you ask406
someone to change the light bulbs? He actually did that. And you know, we just did it.407
FH: But usually the landlord doesn’t ask people, if he or she can raise the rent.408
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IPC7: No. That’s right, but I want to keep my tenants typically. First if all, I am very careful409
about renting. I mean, first of all I am a real estate broker and I have to treat everybody the410
same. Nevertheless, I have a very good what I would call “vibe monitor”. The vibes – and I411
get it right over the phone, when I talk to people… I know right over the phone, if it is412
somebody I would be happy to rent to. Like I am trying to rent this above me and believe me,413
I want somebody that it’s going to be very comfortable to have that person above me. So I can414
tell by the way that people talk to me, any kinds of things they ask for, how fast they talk –415
the younger you are, the faster you talk… Like I get one of those on the phone and it’s – my416
eyes cross, like: I don’t want you here… So typically I like my tenants and I want them to417
stay. When my tenants change, that is when I raise the rent, what I felt the market will bear. I418
get as much rent as I think I can, when the tenants change. But once I have a tenant I will419
raise the rent, but not so much.420
FH: But have you heard of other examples?421
IPC7: No, I don’t have. It’s not like people are telling me this kind of stuff. I heard it. It’s in422
the air, just like you are hearing it. You wanted concrete examples and I can’t give it to you. I423
certainly have heard people say things like, they couldn’t afford the neighborhood. Certainly424
artists can’t afford it anymore for one reason or another. I have a friend of mine, who rented a425
loft on Milwaukee Avenue. The landlord never went in there and never fixed anything and he426
has been there for at least 25 years and his rent was 1.200 Dollars a month or something. And427
the landlord wanted to go in there and fix it up and raise the rent and he didn’t want him to do428
it. He said: “I just want you to fix the plumbing.” Something it maybe would cost the landlord429
a few thousand Dollars. It’s all he wanted. And he moved out. He didn’t really need the studio430
anymore and at more money it wasn’t worth it for him. That’s kind of an unusual example.431
Somebody has been there 25 years – and it’s the same landlord too.432
FH: Who played the main role? Who was the main actor in this gentrification process of433
Wicker Park? Who was initiating or434
IPC7: Well, of course unintentionally, the artists always initiated, because people go to see435
what artists are doing and then they walk around and then they say: “Isn’t this is interesting.”436
And artists can be in a really funky, low down space and it could look wonderful and you437
could go into ten spaces like that and say, I want to live here. So anyway, art is the vanguard438
of real estate. So that’s unintentionally. I don’t really know the answer to that. Certainly, real439
estate agents push neighborhoods, if they feel that it is changing.440
FH: When did it start here, that real estate agents pushed the neighborhood?441
IPC7: Maybe 20 years ago, I would say. How about this: When I bought this building, there442
was a lot of vacant land in this neighborhood. Why would was there vacant land here? People443
who owned their buildings – and maybe they couldn’t get enough rent from them –, they444
burned them and collected the insurance. So that’s why there were a lot of vacant lots and445
there were nice buildings almost certainly. So if you really want to know when things446
changed, you would go down town or wherever you would go to look this up and find out not447
when people bought the vacant land, but when they started to build on it. Because plenty of448
people were smart and bought when it was cheap. And then it sold and then it sold – maybe449
for a little bit more or people got tired of holding it. Or they didn’t think it was going to450
appreciate. Or they couldn’t afford the taxes on it, which would have been very low. But then,451
all of a sudden, people started to build on it. That is when gentrification started in a way that452
would be recognizable to the world. Not when people rehabbed their houses, but when they453
started to build… Like an early Bucktown project is on Wabansia. That has to be… So here is454
the thing: Bucktown is different from Wicker Park. Has anyone at all talked to you about the455
differences?456
FH: A little bit.457
IPC7: To me, the differences are… And I really don’t know, it’s just sort of “looking458
around”. Architecturally, Wicker Park is much more interesting than Bucktown. Bucktown459



Interview mit IPC7 (Akteursrollen: Pionier/in & Immobilien/Architektur)
Datum: 26. Mai 2010, 13.00 Uhr
Forschungsfeld: Wicker Park, Chicago
was always a working class neighborhood.460
FH: That’s why you see the small buildings, the small houses.461
IPC7: Yes, that’s what it always was. It never went down the way Wicker Park did.462
Gentrification in your neighborhood didn’t happen, because it didn’t go down. It was a stable463
neighborhood. Bucktown was a stable neighborhood pretty much. So it was working class,464
but it was stable. I can be wrong, you know. Elaine Coorens would know much better than I,465
because this is all… If I have a “vibe-o-meter”, I have a “feel-o-meter” also… It’s how I feel466
about it from my personal observation and not from reading particularly. Probably I’ve read467
things without knowing that they have become part of what I am saying. Anyway… So it had468
become very seedy. I am not sure why that is, but I am sure, Elaine knows all of that. And469
then people burned their houses and so there is a lot of vacant land there. That’s not very470
appealing to buy next to vacant land. Here you have a run down, beautiful building, next to471
some vacant land. Eventually people would do it, because they see the beautiful buildings.472
Bucktown didn’t have the same kind of vacant land. So the first development that I am aware473
of – and it does not in any way mean, that it was the first development – was this development474
on Wabansia. And it was basically a frame construction. They want brick buildings. They475
were awful. If I look at it from now, they are not so awful as I thought they were, because I476
saw much more awful things. And then, people who couldn’t afford to be in Lincoln Park or477
De Paul, they moved west. Bucktown wasn’t as scary, it wasn’t as dangerous… Wicker Park478
had more people with more money and less people with less money. Bucktown was more like479
“flat”. So people moved there. So even though people came here, artists were more here and480
the professionals, who were really interested in architecture perhaps came here, but more, I481
want to say, average people – which is so not sure what I mean by average, but I still use that482
word… They weren’t as adventurous perhaps. They wanted something closer to maybe what483
they would know. So it might be a little poor, but it would feel stable, it would feel484
comfortable, there is the corner store… So, Bucktown gentrified before Wicker Park did and485
it was for that reason. That’s what I think. And then there has always been this thing between486
Bucktown and Wicker Park. I moved here, because it was always much more interesting then487
Bucktown, and I still feel that way. On the other hand, development… Let’s go back seven488
years or eight years, before that real search, as it started 10 years ago, 12 years ago, but about489
6 years ago or 8 years ago it was really crazy… In Bucktown, the developments were higher490
end and they were better designed and you could look at the development here and it was shit.491
Even if it was more expensive. And I can give you the example of the two double buildings492
that are right on the other side of Honore Street. And one of those is much nicer than the493
other… Neither are interesting nice. I sold a unit in the nicer of the two buildings. Building494
for building, the development was nicer in Bucktown then it was here. I thought, that was a495
great sin that we didn’t seem to be able to attract. I don’t know how it is know, but Bucktown496
seemed to have more cache than Wicker Park and so the developers developed it in a different497
way. I think that.498
FH: How do you see yourself within this process?499
IPC7: That’s funny, because I am a real estate broker. But I am a very eccentric real estate500
broker. I am a one-person office with a part-time assistant. I don’t like new construction. If501
somebody comes to me and they want to buy a condo in this neighborhood, I tell them to go502
to neighborhoods where there are nice… I would basically never represent a condo owner503
selling four of their units. I won’t do it. I am not interested in that. I don’t like it enough. If504
buyer come to me, they have been referred to me, even if I think what they want isn’t the kind505
of thing what I want, I’ll try to do the best I can to show them, I will work for them and I will506
tell them off what I think is crap construction or why I think something doesn’t work – even507
though it’s what 95% of condo builders do. I give you some examples: There are not enough508
closets; there’s no entryway, there is not entry closet. Let’s pretend it is winter: You open the509
door and there’s the living room with the kitchen; the wind comes in; the people walking by510



Interview mit IPC7 (Akteursrollen: Pionier/in & Immobilien/Architektur)
Datum: 26. Mai 2010, 13.00 Uhr
Forschungsfeld: Wicker Park, Chicago
on the street see everything. Because people think what they want are wide, open spaces.511
FH: The “loft” thing…512
IPC7: Yes. I have only the most sarcastic kinds of comments to make about lofts. I think,513
there are wonderful loft projects. I know in the city now maybe eight loft projects, all over the514
city, that I think are quite wonderful and there are some I don’t know or can’t remember.515
Anything else are apartments. So developers build for “every man”. And then “every man” –516
if you build it, they would come. So what do I think about it? They can go, but I am not517
interested in the builders and I am not interested in those buyers. I don’t care about granite518
kind of tubs… And also, someone can come into a really handsome building – there is that 6519
or 7 unit building down the street – it’s very nice looking on the outside… I should have520
bought that building. That’s another building I should have bought… That building, it had521
quite wonderful apartments in it. They went in there and got out the entire interior. I call it:522
They “vanilla-boxed” it. And that’s what almost all renovation… In commercial real estate, if523
somebody is out renting a storefront, it would be described as a “vanilla” box. And what it is:524
It is painted white, it has got 4 walls, a ceiling a floor; the floor could be hard-wood floors;525
everything else is white, there’s no trim or the trim is anything from the cheapest to not even526
cheap but just like everybody else’s idea of what original woodwork looks like. It doesn’t527
have the heft of it; it’s usually not very nice. It’s very rare that I go into renovations, where528
actually it’s detailed nicely. Believe me, I make comments to my clients and I point out to529
them, why something is nice and why something isn’t. So how do I fit into it? I am too530
eccentric to ask that question. I mean, I must fit into it – I make a living and I was making a531
great living and now I am making an o.k. living. This last year was really bad, but I have my532
real estate. I can live a life. Money isn’t all that matters. That’s another answer about who is533
moving in. Money, this has always been true, but it’s like it has just become more important534
and a façade of things, which has always been important probably to everybody, but it has535
become worse. But it’s really not just here, it’s probably everywhere, where people have any536
money. You know, the car you drive and this and that. It’s all stuff that is unimportant to me.537
It’s not I don’t like nice things – I do. It’s not like I can’t spend money. I can, but it’s not538
important to me in the same way at all.539
FH: It’s certainly consumption, status products you have to have. The same with the loft540
thing…541
IPC7: It turns me off. And most of my clients actually don’t fit into that category. Sometimes542
they do, sometimes someone is referred to me and it is not a fit. Sometimes it is not a fit when543
it really ought to be a fit. That just happened. In the last year I had two referrals that didn’t544
work out. One were people I couldn’t relate to on any level whatsoever at all. And I couldn’t545
communicate with them via technology in a way that they liked – fast enough. And they said,546
they didn’t want to work with me and it was a great relief… Actually I would have worked547
with them as buyers, but the thing they were selling – I didn’t even want to go near the thing548
they were selling… And the other party were academics and they should have been a good fit,549
but it just wasn’t. I think I was too “bull in the china-shop”. I am just too much for them. So550
that didn’t work.551
FH: My last question is also about the real estate prices, which is still evident, and concerning552
the condominium development here in Wicker Park: In which direction will or could the553
neighborhood develop? What do you think? There are a lot of empty apartments and stores554
right now on Milwaukee Avenue…555
IPC7: And where are the empty apartments? You think you see a lot of “for rent” sings?556
FH: Yes.557
IPC7: Well, May 1st and October 1st are the rental months in Chicago. So that’s when…558
People rent all year long, but May 1st and October 1st is the big… So, if somebody moves here559
in July I am going to change his or her lease. I am going to rent to them until April 30th or560
September 30th, because I want to be on that cycle. It’s better for the renter and it’s better for561
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the landlord, because more people are looking, so I have more choices, more apartments are562
available, so they have more choices. So if you were seeing a lot of “for rent” sings and it was563
before May 1st, then that cold have been why. If you see a lot now… It’s true that the rental564
market is not as good as it was. I am pretty much suffer that, although sometimes I do a little565
bit by prices – buy an object and don’t raise rents. On the other hand, if a guy has 3566
apartments or 4 apartments – I have 10 units, but I have… 8 of them are in Wicker Park… It’s567
not so unusual for younger people, and we rent a lot to younger people, to only live at a place568
for a year. That didn’t use to be true. So when this “moving day” comes, May 1st, a lot of569
apartments are up for rent and a lot of people are changing. It’s not an indication of a vacancy,570
just because you see “for rent” signs. But right now I do think that it doesn’t mean that it’s571
empty. It means somebody is leaving. But it’s true that because of the economy – an this isn’t572
the first time that this is true – people live at home or stay at home; people have roommates;573
people, who wanted to move out and live on their own, stay with their roommates; and574
people, who live on their own, move in with roommates. That creates more vacancies. People575
move back home… So I think, that has happened. Because the condominiums aren’t selling,576
now they are renting those – so it puts more rental units on the market. Everywhere… Down577
town is quite bad… Wicker Park is pretty hot. I tend not to feel it that much, but I have very578
nice units. And they are not cookie-cutter. They are not like everybody else’s units. I keep as579
much as I can of what’s interesting about the apartment and I try to change what I think580
matters. I make sure, that the electric and everything works and stuff like that.581
FH: How will it probably develop concerning cultural aspects? Will it…582
IPC7: Has it topped out?583
FH: Has it reached the “tipping point”? Is it already becoming a stable, boring neighborhood?584
IPC7: No. It would be nice in a way, if that happened, but I don’t think that this is what585
happens, after neighborhoods get hot – but maybe you know something I don’t know. I think,586
when people have more stable situations, they often move out of this neighborhood unless587
they are buying a single family home or buying a two-flat and live I one of the units. But if588
they live in condos and they have kids… Condos… Tell me one way, how a condo589
accommodates a child. There is almost never exterior space, if there is it is a balcony. The590
balcony, and this another poor design that everybody does, is off the master bedroom. Who591
the hell wants a balcony off the master bedroom? In terms of schools, parents want their592
kids… We talked about it already. So they are either going to move to a neighborhood where593
the school is good. That suggests the suburbs. Or some neighborhoods – it is hard to find594
places in those neighborhoods and they cost more like a neighborhood somewhere else that595
might look the same, because the school is good. But there’s nothing about condos that596
accommodates children. Typically, there is no outdoor space; there are no closets, where the597
kids stuff could go; there is no place for pet play – there might be if it’s near a park. I think, if598
you go to look about how many children are in condos at the age of five, you’re not going to599
find that many of them.600
FH: So this would be an indicator that it will not become…601
IPC7: I don’t think it will, because of all the bars, the kind of services, stores and restaurants602
that are here are geared towards young people, although there are some wonderful places that603
a geared towards everybody – every age. I went out to eat last night and it had been very loud604
there. There is nothing to absorb the sound. Young people like that. When you get older your605
hearing changes a little bit and you don’t like it as much for that reason and for no other. But606
it’s nice not to have to yell. I mean, I kind of yell anyway…607
FH: If I go to a restaurant I want to talk to the people I am with.608
IPC7: But a lot of the restaurants here, they are “scenes”. The restaurant itself is a “scene”609
and it is where you can be seen – at a scene… I think there’s so much of that kind of stuff,610
plus: If a place doesn’t succeed it’s gone and something else is coming. I don’t have an611
answer to your question. I don’t think that Wicker Park is going to go down. It’s too close to612
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down town, too close to the “L” – it’s too convenient. When I sell properties here, even613
homes, and I go in the homes, I can walk and make a u-turn and walk back out. I don’t have614
to go upstairs and look at the bedrooms. I can just typically walk right in the front door and I615
am thinking: They are selling that, but who would buy it? I have said to my buyers: Over my616
dead body, you have to work with someone else if you want something like that – I can’t do617
it. And of course that’s why I get the referrals I get. I don’t know if I answered… Did I618
answer any of your questions?619
FH: You did! Thank you very much!620
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Florian Huber (FH): When did you move to Chicago?1
IPC8: In February 2000 and I moved to Wicker Park.2
FH: And you lived there for how long?3
IPC8: I think I was there for just one year. So from 2000 to 2001.4
FH: And where did you live?5
IPC8: I lived half a block south of Division on Oakland Avenue. There is that big high-school6
and I lived right by the high-school.7
FH: What were intentions to move especially to Wicker Park?8
IPC8: I had a friend who was living in Chicago and she recommended the area, because she9
thought it would suit me. She thought it was kind of my style, my alley. It was on the edge of10
a cool neighborhood, but it was still cheap enough that I could afford the rent. And I lived11
right by the “Empty Bottle”, so that was also a draw – clubs and live music.12
FH: You don’t live there anymore. Where do you live now?13
IPC8: Logan Square.14
FH: Do you still go out in Wicker Park sometimes?15
IPC8: Yes, I do.16
FH: Could you describe the change of the neighborhood during the last 10 years?17
IPC8: I used to be just run down – also the bars. It’s totally different from when I moved18
here. When I first moved here, I remember on Division Avenue there was one kind of bakery19
that was cool, that was new. There was just nothing there. There was nothing to do unless you20
went down past Division and Damen Avenue and then there was the “Phyllis Musical Inn”21
and “Gold Star” was there. They weren’t like nice. They didn’t have a fresh coat of paint. The22
paint was falling of the wall. The people – it was mostly people like me. People who didn’t23
have a lot of money and wanted to go out on a weekend with 20 Dollars and see music and24
have enough money to get drunk.25
FH: Was the Starbucks already there on the intersection?26
IPC8: No. That was not Starbucks. That was an independent coffee shop. I can’t remember27
what it was called. I think it changed over to Starbucks shortly after I moved in.28
FH: Because it seems that no one knows exactly when it opened.29
IPC8: Really? It was not Starbucks when I moved in here in 2000 for sure. It might have been30
there when I moved away the next year. So I also don’t really know…31
FH: Well, it’s not that important now.32
IPC8: Well, it kind of is actually. Starbucks is a big deal in Chicago. Starbucks is like the33
mark of what’s coming. I don’t have a Starbucks in my neighborhood yet.34
FH: At Logan Square.35
IPC8: But we are waiting for it. It’s the south-west part of Logan Square.36
FH: So what about the other amenities – like restaurants and bars and so on. How did it37
change during the last 10 years?38
IPC8: When I moved in 10 years ago, if you wanted to go for a good meal, you had to walk39
all the way up to the six-corners. There wasn’t nearly anything on Division Avenue. And now40
it’s just everywhere. Buildings have been ripped down and build up again. And it made it all41
the way down on Division Avenue. All the clothing stores: none of them were there when I42
moved in. None of them. It just turned into this really upscale high-fashion clothing… You43
know, boutiques and shoe stores and healing center. There’s a couple actually, a couple of44
energy healing centers. None of that was there. Two shops were there and the bakery and that45
was it.46
FH: Why did you move out?47
IPC8: It had nothing to do with the neighborhood. Mainly because my roommate was moving48
in with her boyfriend and I needed to find something. So I moved to Logan Square after I49
lived in Wicker Park.50
FH: So it was not because of a change in rent price?51
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IPC8: No.52
FH: Did it get more expensive here? Do you know anything about the change of prices?53
IPC8: Yes, actually I do know about this. When I lived there, the apartment that I had was54
about 900 Dollars. It was awesome. It had beautiful wood floor, a huge kitchen, two55
bedrooms, a huge back porch. In 2004, I was helping a friend to find an apartment in the area56
and we actually looked at an apartment that was on the same block where I used to live. And I57
think it was like 1.100 Dollars a month. And it was not as nice as my place was. And I don’t58
now what the rent is now, but it has gone up probably 200 or 300 Dollars a month in that 659
years.60
FH: What about the image of the neighborhood? How did it change?61
IPC8: It used to be scary. It used to be a little bit scary to live there. I remember I walked62
though Division and Damen Avenue once with a friend from out of town and there was this63
huge gang beat down right in the video store. We were afraid for our life. That was kind of64
where I realized: What am I doing in Chicago? I got really scared. It used to be scary. At65
night it was scary, my car got broken into. Division and Damen Avenue is like – I really have66
no idea what the truth is – but apparently it is the borderline between two gangs in Chicago.67
FH: It still is?68
IPC8: I have no idea. It was then. It must have always shifted between Division and Damen69
Avenue. It’s very posh now. Ten years ago, if you would have walked around, you would70
have seen people with tattoos or artsy people. Now if you go out on the weekend, you see like71
women dressed really nice, high heels, full make-up, hair done, earrings… I don’t know if it’s72
any less scary. Yes, it’s less scary.73
FH: Do those people also live there or is it just the entertainment thing on the weekend?74
IPC8: I think, a lot of those people live there. That’s my impression. And all the apartments –75
I think it’s less rental and more condos. That’s my guess.76
FH: So it was more rental when you lived there?77
IPC8: It was all rental.78
FH: What do you think: How did the people, who live there, change?79
IPC8: People who live there now have a lot more money. You have to. You have to have a lot80
of money to live in the neighborhood.81
FH: But it always had this image of an art neighborhood, music, art and so on. Do those82
people still live here?83
IPC8: I don’t think so. I don’t know.84
FH: Was it back then that those people, like musicians and artists, lived here?85
IPC8: Yes. I think all the musicians moved over to Logan Square. At least all the musicians86
that I know.87
FH: But the clubs are still here – some of them.88
IPC8: They are still here. And we still go to the clubs.89
FH: But it’s interesting because it does not correspond to the posh scene.90
IPC8: No, not really, because the types of bands did not change. It is a strange mix. On91
Milwaukee Avenue you have “Empire Liquors”. It’s a club. We went in and my friend paid 992
Dollars for a water. So you have that. You have people who go there. And all the really nice93
restaurants… When I think of Wicker Park now, I don’t really think of the music scene – I94
think of the food. I think of food and fashion. There’s so much good food. We go there for95
food mainly. I don’t think it’s a music area anymore.96
FH: But it was before.97
IPC8: Yes. It’s weird that the perception has changed, because the clubs haven’t closed.98
FH: Well, “The Note” for example.99
IPC8: Yes, “The Note”.100
FH: But a lot of the music venues are still there.101
IPC8: But when I think of Wicker Park that’s not the first thing I think of.102
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FH: So the scene or the milieu, which is visible, is posh and those people probably also live103
there in the area. Do you think that a lot of people have been displaced from their apartments?104
IPC8: Yes. I know quite a few people that have been displaced.105
FH: What kind of people?106
IPC8: Musicians, Artists… My friends, who play Rock music, can’t afford their rents. I think,107
a lot of people were displaced because their apartments were turned into condos. They had to108
move out.109
FH: What about the ethnic community? Puerto Ricans who lived there. Were they still there110
when you lived there?111
IPC8: No. I don’t remember. They were all in Logan Square. They moved from Wicker Park112
to Logan Square.113
FH: So this population probably moved to Logan Square before 2000.114
IPC8: Yes. Because there weren’t… When I moved in 2000, there weren’t really any115
families. It was all like 20-something. I don’t remember being Latin families in the neighbor-116
hood. Unless at the high-school. There were a lot of Latinos in front of that high-school. But117
now you do see more families in Wicker Park. They buy and raise their families there. You118
see people with their strollers. But I think the Latin population already moved out before I got119
there.120
FH: It’s interesting if you walk around at the six-corner area: You see a lot of young people,121
trendy people. Are they just tourists, do they just come here from other neighborhoods? They122
are around 20 and they don’t seem to have a lot of money to be able to afford the rents here…123
IPC8: Maybe not. I don’t know.124
FH: But is it still this edgy, hip neighborhood?125
IPC8: I think it is still edgy and hip, but it’s edgy and hip in a different way. It’s just richer.126
That’s my perception. There might be still a pocket with lower rent places. The businesses are127
still there though. There might be enough about the neighborhood to do business. “Reckless128
Records” is still there, which is a big draw. “Earwax Café” is still there, which is vegan food.129
FH: What makes the neighborhood attractive?130
IPC8: What makes this neighborhood attractive? I am not sure, if I find it that attractive131
anymore. I think what makes it attractive are the businesses. All the businesses and the fact132
that you can just walk… I think the pedestrian aspect of it… If I would going to move back,133
that would be a draw for me. You can’t do that in every neighborhood in Chicago. You can’t134
just walk to the corner and get this and that. You can get it with the car. I think the businesses,135
the coffee shops, the restaurants…136
FH: Public transportation probably?137
IPC8: Yes, definitely. It’s convenient. Definitely not the parking. Parking is getting worse. I138
used to have no trouble in finding a parking spot in Wicker Park.139
FH: Why is it different now?140
IPC8: Why it is different? I think, more people come to Wicker Park. More people come on141
the weekends for dinner. And usually you have to drive around for 20 or 25 minutes to find a142
parking spot. 10 years ago it was no problem.143
FH: Is it probably also this nimbus, this feeling, this image of art and music, which makes it144
attractive especially with more money, who buy this image? To participate somehow?145
IPC8: I think so, but I also think that people who buy in Wicker Park, really feel edgy,146
because it’s not Lincoln Park. It’s not like “babyland”. It’s not like everybody is pushing147
strollers. It’s a little edgier, cooler. They may be doing the single family thing when they buy148
a place and they are having a baby and they are pushing their strollers, but not everybody here149
is pushing a stroller. There are some younger people and they are cool. There are clubs. I150
think it’s the mix.151
FH: But it’s not the edgy place anymore.152
IPC8: No. It’s kind of an idea…153
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FH: Who played a crucial role in this process of gentrification or revitalization?154
IPC8: I have no idea. I don’t know how it happens. But I think, those initial brave businesses155
that come to a neighborhood that has nothing, and set up and say: Here we are. And156
everybody goes: Oh my god, let’s go to the bakery. These first few businesses that set up157
where there is nothing – I think they play a big role, because number 1: They’re brave.158
Number 2: Everybody wants them to be there, because people who live there are looking for159
something. Something comes my way. Something awesome is going to be here soon. That’s160
who I would credit – at least from Damen to Western Avenue and Division Street. I can’t161
even believe how that looks like now. There was nothing there before except for the bakery.162
FH: And some old shops?163
IPC8: There was a hospital there, little Polish bars, run down apartments with closed up164
storefronts. Then there was the bakery and then you start to get the food traffic. So people are165
out walking around more.166
FH: But the “Earwax Café” was already there?167
IPC8: On Milwaukee Avenue, yes. That has been there a long time. When I was in Wicker168
Park now, I usually went to “Reckless Records” and did some window shopping. And then I169
walked home and on my way home there was nothing.170
FH: What about the urban authorities, the alderman, the city itself?171
IPC8: I am so not involved in knowing any of the Chicago politics. It’s so ridiculously172
corrupt. But I guess, the alderman did something.173
FH: How would you see yourself within this process of change of the neighborhood? As you174
lived there and used the amenities…175
IPC8: I don’t really see myself of having anything to with it, because I lived there for one176
year. Even when I didn’t live there anymore, I was still going to the “Empty Bottle” or to177
“Subterranean”. I don’t really. I see myself looking for it, but no, I don’t see myself having178
any role.179
FH: You just lived there for 1 year. Did you develop something like a place based identity?180
IPC8: I did. I totally did. I identified with Wicker Park when I lived here and even when I181
moved, I first moved to Lincoln Square, which has totally different vibes, but I totally felt like182
belonging to Wicker Park.183
FH: How did it become manifest?184
IPC8: Because the neighborhood I moved to was like a lot of single family homes. And I was185
young. I was a young professional, who was teaching. I didn’t make a lot of money and did186
not have a lot of money to spend. So when I did spend my money I would go to Wicker Park,187
because everything was cheap. It’s like 1,50 Dollar for a Pabst Blue Ribbon. That’s where I188
was going on the weekend. I didn’t stay at Lincoln Square, because it’s more expensive to189
drink there.190
FH: So also this 1 year influenced you.191
IPC8: Yes. For some god awful reason I liked living in Wicker Park when I lived there. And I192
really felt when I moved to… I moved here from Madison. I thought it was a cool193
neighborhood, because people were like me. They were poor 20-somethings listening to rock194
music all the time.195
FH: Do you still have this kind of attachment?196
IPC8: To Wicker Park as it is now? No.197
FH: So when did it change?198
IPC8: When did it stop affecting me? I would say, I really noticed what was happening in199
Wicker Park about 5 years ago. My friend was coming in from Wisconsin and I was helping200
her find a place to live and we were looking around Wicker Park. And that was when I really201
looked around: Oh my god! This is crazy! This is totally different and there’s a pair of 400202
Dollar shoes in the window.203
FH: How will it develop in the near and further future?204
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IPC8: How will it develop?205
FH: What will Wicker Park look like in the future?206
IPC8: I think it will stay gentrified. I think it will stay upscale, because the people who live in207
Wicker Park now, they own their property in Wicker Park. So I don’t see it really going back208
down again any time soon.209
FH: But in the other direction?210
IPC8: You mean, it will become more and more upscale? It’s possible. Depends on the211
property values.212
FH: I am also thinking about the music clubs. Because they are in good locations for upscale213
restaurants.214
IPC8: I hope they don’t go anywhere.215
FH: But it is a possible development.216
IPC8: It is possible. A lot of the non-chain coffee shops are gone. I think the “Double Door”217
was almost nearly closing already. It’s possible. It would be really sad.218
FH: You still feel an attachment to the neighborhood.219
IPC8: I feel attached to the music clubs. I really feel attached to “Phyllis Musical Inn”.220
Anyone could play there and a lot of my musician friends lived in that building. You talk to221
any musician in Chicago, they probably lived above “Phyllis”. Everybody lived above222
“Phyllis” at one point. And you just go there and you have all your friends. I am really223
attached to “Phyllis” and to “Subterranean”. “Double Door” is not my favorite place. It would224
be sad, but it’s kind of nostalgic.225
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Florian Huber (FH): Since when do you live here in Wicker Park?1
IPC9: I moved here in 2007, but I’ve been visiting the neighborhood since maybe 2 years2
before that. I am from California originally. I have some friends from high school, who live3
here. They have gathered in the neighborhood, which is why I ended up living here. And then4
I had a job in the Loop and luckily – it was very convenient – there was a city-planning job in5
my actual neighborhood. That’s not just something planners reach very often, so it’s nice to6
bring it together.7
FH: What were the reasons or your intentions to move to Wicker Park?8
IPC9: I had close friends, which were here. I didn’t consider a lot of other neighborhoods –9
this one had all the things I wanted. But it’s true, getting to the city and getting the10
perspectives of my friends that lived here, I wanted to stay with them. That’s how I adjusted.11
FH: What are the main activities of the “Wicker Park Bucktown Chamber of Commerce”?12
IPC9: We have a number of different ones. I guess I would back up a little bit and explain the13
relationship between the Chamber of Commerce and the “Special Service Area”. There is a14
number of Chamber of Commerce in the city of Chicago. You know, Chicago is a city of15
neighborhoods and so there’s a tremendous amount of sort of groups in neighborhoods that16
have kind of the mission to promote the neighborhood. And these are considered delegate17
agencies by the City of Chicago. And so if you are to establish a Special Service Area, which18
can be as small as a block long – ours is one of the largest one, which is six major commercial19
streets – you need a parent. A delegate agency has to serve as a parent. The Chamber of20
Commerce is the Special Service Areas parent. Another form of a delegate agency is an21
Industrial Council or a Development Council. We have a number of different actions. There22
are a lot of them described in the brochure. The Special Service Area does cleaning and green23
kind of stuff. We do some little trash service, we top of the trash cans, snow removal in the24
winter, landscaping in the summer. And then we have six working committees, that follow the25
directives from the “Master Plan” actually. When we first established, you know, it’s a small26
taxing commit, we have to spend, but you want to spend it in line with what the community27
wants. So there’s a lot of important in this plan – about sort of: We are growing, how you28
want to grow… Stories you may see in some of the other research. This kind of helps us and29
one of the working committees is dedicated to promote the arts in the neighborhood. There’s30
this big project right now, it is called “Make Believe” – arts and vacant storefronts. The idea31
is to activate vacant areas with art installations. The figure is, I guess, when you are walking32
down the street and you see a vacant storefront – and you are window-shopping and you see a33
vacant storefront, it takes 3 full storefronts until you start paying attention again in window-34
shopping. So the idea is to kind of fill these gaps with art to keep up the interest. And then35
eventually we put our project out of business by renting out those spaces. But the main36
interest is to fill the gaps.37
FH: So this is what happens right now with the empty stores?38
IPC9: Yes, this is the project we’re working on. Right now, you can still submit an39
application, if you are an artist – to work in a storefront, if you want.40
FH: It’s interesting.41
IPC9: Very exciting…42
FH: We have similar projects in Vienna as well.43
IPC9: There was an article in the “New York Times” about one in Croatia I think. Also with44
vacant storefronts... And maybe they’re actually going for the great case study that we are45
trying to emulate – pick up a few things from certain places, but then apply them in a way that46
makes sense… So that’s a kind of activity: promote the arts, promote Wicker Park/Bucktown,47
give out small community grants for programs. A school that’s in our Special Service Area, is48
doing a community arts project, where students and artists make these birdhouses. And then49
they are displayed in all those local retail shops and at the end there is an auction for raising50
money the school. But they are very innovative and neat. So that is a program. You know,51
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they applied and said: This is a neat community thing, can you support us for some marketing52
materials. That’s the kind of thing we said yes. But we got certain standards, about what kinds53
of programs or things we can grant money to. But it promotes the neighborhood, it promotes54
interest, that’s the kind of things we’re interested in doing. Another one of our committees55
works on sort of a long-range. It’s called “Guided Development”, so long-range planning for56
what kind of development we want to see in our neighborhood and working on cleaning up57
some zoning, which is still some kind of industrial in some locations… That’s one of our58
activities. “Pedestrians and Passengers” is another Committee, that’s focused on… It came59
out of the Master plan. Alternative transportation is really important in our neighborhood.60
And so “Pedestrians and Passengers” tries to capture that. And one of the projects they’re61
working on is, helping real-time bus information. You know: Next bus arriving in 10 minutes.62
And how you distribute it to the public. You can get that information on your Blackberry or63
whatever, but if you don’t have one of those, how would you access that information? It’s a64
very complicated agreement with the bus-shelter advertising company and the CTA, which is65
the “Chicago Transit Authority”, that you can’t have that scroll information in a shelter yet.66
So we devised an appearing of some signs. We worked here with a company called “Red67
Post”. There’s that scrolling bus track information on the bottom, so “Next bus is arriving in x68
minutes”, and on the top there are slides that rotate for community events like farmers’ market69
in the Wicker Park or whatever it is. You can buy space on that and it’s cheap. We have 1270
different locations in the neighborhood, several are right next to the 6-corner intersection. So71
we are working on expanding the program, trying to promote it more. We got a lot of nice72
press about it. We got a bike-committee that works on bike issues.73
FH: You see a lot of bikes around here.74
IPC9: Absolutely. “Bike to Work”, it’s a week in June and we are sponsoring a commuter75
station in the Polish triangle, which is that little triangle on the corner, if you keep walking76
down Ashland Avenue. We are trying to think about ways to activate that space in a more77
positive way. So things like that. We work with the 14th district police to hand out bike lights,78
because actually a lot don’t have a white light in the front when they’re riding. So thought we79
help by giving some away. That sort of thing…80
FH: So the budget of the Chamber of Commerce comes from the city?81
IPC9: It does.82
FH: And the Service Area?83
IPC9: The activities I just described come out of our Special Service Area, which is a small84
property tax for every tax intervening property. It’s very the Blue Line… It’s the six main85
commercial streets basically. Those are the places where the tax is collected, so those are the86
only places where we can legally spend out. For example, we would like to do work87
underneath the Expressway, over by the train station – not the Damen train station, but the88
Metro train station, a little further out – but it’s not a tax contributing area, so we can’t spend89
the money there, even if we want. For example, if somebody calls for a graffiti repaint, you90
have to make sure what the address is. Otherwise we can’t offer to do it. So that’s the Special91
Service Area. It’s a very small taxing commit.92
FH: But what about the boundaries of Wicker Park and Bucktown? Were they set by the city?93
IPC9: This ones were set by the city.94
FH: Because a neighborhood is always a perception of people who live there.95
IPC9: Absolutely.96
FH: There are no strict boundaries.97
IPC9: It’s something that is always very fluid. Where does Wicker Park end and Bucktown98
begin for example?99
FH: And there are other layers, like the historical landmark district…100
IPC9: And taxing, financing is another one. I heard that North Avenue is kind of the101
boundary, so I usually think of this as Bucktown, but… But our actual Special Service Area102
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really is only Division Street, Western Avenue. And some of these properties along Western,103
they decided to not vote in. So they self-selected out if you want. Same with Armitage104
Avenue, which is a little further up by the Western stop. These guys are not included, because105
they didn’t want to be when this was established it 2005. However, I should say, the activities106
I described are Special Service Area activities. The Chamber of Commerce again is the patent107
organization, so they are responsible for all the businesses in Wicker Park and Bucktown.108
FH: So this area?109
IPC9: This area. So if you are on Armitage and you own a business, by all means you would110
be a member of the Wicker Park Bucktown Chamber of Commerce. So the strict boundary111
parts are really only related to the taxing. Otherwise, the Chamber organization is member-112
ship based. The Chamber then, we hold a summer fest, “Wicker Park Fest”, so that’s a big113
festival we do to promote the neighborhood as a Chamber. And we hold a number sort of114
support for business owner events. It’s usually once or twice a month. All sorts of different115
things… We often have… For example, the coming one is to a women-owned business, who116
just became a Chamber-member, who is interested in doing video documentary work and117
marketing. And so they’ll come, give a presentation, the other members have a knowledge118
exchange. It’s usually very well attended. The gentleman, who does “Constant Contact”,119
which is an e-mail marketing, is a well attended business one-on-one, because everybody120
wants to know how to do that kind of stuff. Then we hold a number of networking events as121
well, bringing cohesive businesses together. And then Chamber also has sort of a planning122
and development committee that meets more ad hoc – depending on the project.123
FH: And has a right to…124
IPC9: It can kind of endorse, but…125
FH: So how would you describe the change of the neighborhood during the last 20, 30 years?126
IPC9: You know, this is a fabulous neighborhood and it’s really fun to work in. In many127
ways we are really blessed, because we don’t have the problems like many other128
neighborhoods that really have a hard time with business attraction. You could say, that is a129
challenge for everybody right now as the global economy changes. But I think it’s the story of130
many neighborhoods. This was a community with many immigrants. It was worker housing.131
The housing stock is very small footprint, with exception of Hoyne Avenue, where all the132
“Beer Barons” used to live. It had the train access right away. As I understand, the way people133
would say, and as a city planer I always feel a little negative about repeating these things, but134
it was like a very scary neighborhood, where you even wouldn’t roll down the windows 20135
years ago. And it has even changed dramatically since 1998 or 2000 – so that’s 10 years136
now… It was really late night, a lot of drug and prostitution were out and open and that’s… I137
mean, I live here, I don’t really see that a whole lot. I mean, you always have to be careful,138
there’s always some incident that makes people feel unsafe, but for the most part I think it’s a139
pretty save area. And then there are a lot of new condominiums and new home-owners. I kind140
of think, the new professionals – graduated from the college, settled here. It was feeling sort141
of edgy. Now they are a lot of artists as well, but it’s they may say: “felt pushed out”. Or a142
new generation appeared. I think it’s a very diverse neighborhood. A lot of different kind of143
groups of folks and lot more sort of young families are in this Bucktown area. Wicker Park is144
small apartment footprints, stock housing. This is sort of strollers and dogs and people145
working out and that is more skinny jeans and…146
FH: What about the ethnic community?147
IPC9: That’s a good question. I think the new homeowners don’t feel strongly about their148
ethnic identity in many ways. It’s not like: This is a Lithuanian neighborhood, the way it used149
to be. In fact, I just met the other day with a gentleman, who bought houses. I don’t know150
anything about it – it’s kind of a Jewish-Bucktown… They discovered that a lot of people151
here actually are Jewish but they are not. Young people are not that linked to their religion, so152
it’s one of the areas they target as a… There’s a community here, but nobody has jumped on153
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it yet. We’ll see what happens with that. They are renovating a building, which why they154
came to the Chamber, because they were interested in event space and things like that. So I155
hear about some things, sometimes we are involved, sometimes not – it depends. I would say156
that Western is a very busy street. Actually one block west of Western it is dramatically157
different. I think, a real estate person would tell you: That is West-Bucktown.158
FH: It is sold as West-Bucktown…159
IPC9: This is a thing about the boundaries of a neighborhood. It’s true that it’s not clear and160
things will change… I would say there’s a very strong Puerto Rican identity a little bit right161
here on the map – Humboldt Park. And that’s a much larger park and a really lovely place to162
go. But very different community people I think, that are using it primarily.163
FH: But the Puerto Rican community was in Wicker Park before.164
IPC9: I think, yes. They moved more and more west, but it’s very strong in this area.165
FH: And what about the businesses? Because if the community moves, also the businesses,166
the infrastructure probably moved west… Are there still Puerto Rican shops here?167
IPC9: I think so, but not one is coming to my mind. So maybe that’s the answer. Some have168
changes. I think, along Western Avenue you will see that.169
FH: How would describe the commercial infrastructure right now here in Wicker Park.170
IPC9: I think it is relatively strong, although there are a lot of businesses, which are171
struggling. Chamber membership is way down. I mean, again, if you choose between keeping172
on the lights and a 200 Dollar membership fee, the membership fee is the thing that goes173
first… But when you talk about some other neighborhoods that don’t have a grocery store,174
than we are certainly not in that boat.175
FH: But which businesses are dominant right now – especially on the main streets?176
IPC9: That’s a good question. This economic chapter I think is quite helpful; there is a map177
about what types of stores. This is actually… This retail renews is something we’re getting178
around to implementing, this is our “Make Believe” project now. There’s some clustering that179
you can see.180
FH: Because if I walk down Milwaukee Avenue, there’s restaurants and fashion.181
IPC9: True. And really more high-end fashion clusters on Damen Avenue. There’s a whole182
sort of community on recycled fashion on Milwaukee.183
FH: This is the perception that I got, when I walked around.184
IPC9: I think you are accurate. I mean, there are other kinds of restaurants as well, but that is185
a beauty spa – there’s a lot of that open up recently. Banks also – there is this big concern that186
we get taken over by banks… And now the banks collapsed… When this master plan was187
being put together, people were very concerned. There was a beloved coffee house right at the188
6-corner intersection, that closed down and the Bank of America took it over. Now this189
beloved coffee house reopened further down Milwaukee – it’s called “Filter”. It’s exactly the190
same set-up, which is really nice. Art galleries also, then the high-end fashion boutiques over191
here; clothing recycled, sort of funkier kind of vibes; a lot of new bakeries along North192
Avenue opened up and some small restaurants. Again, up here is where the old industrial193
zoning is, so this is a little bit more broken up parcel-wise. This is a swift-moving street –194
there are some restaurants, some retail, not as much as we like to see obviously. And then195
Western Avenue – similar, fast-moving street. It’s hard to get a kind of cohesive feeling, but196
Division is lots of mid-level boutiques and high-end and lots of sidewalk cafes, because it got197
that extra-wide sidewalk. And I want to ad one thing that is also unique about our Special198
Service Area. Again I mentioned about how our tax contributing parcels can vote attention to.199
We are SSA 33 in the City of Chicago – there’s over 50. We are, I believe, the largest one and200
then we almost have 50% residents as taxpayers. So in a building like this: On the bottom201
floor there’s an office or retail and then there are two housing units above.202
FH: They are also part.203
IPC9: Actually this place, the landlord owns the whole thing, so he is paying the tax and it’s204
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one tax. But if it is a condominium next door, than all residents. A one-block SSA that’s all205
shops has a more unified need for what has to be done.206
FH: I am thinking of the image of the neighborhood, because it is always somehow associated207
with art and music. But does it somehow still correspond with the reality?208
IPC9: I think so. We have a number of venues that hold a real strong calendar of events in209
those kind of activities. The “Flat-Iron Building”; there is still a lot of area for art. Like the210
“St. Paul’s Cultural Center” holds a number of different events. So I think it is accurate.211
Again, I think “Time Out” is trying to sell magazines, so they use the term hipster and thing…212
But I think it is a very lively neighborhood with a lot of different options that satisfy a lot of213
different needs.214
FH: But isn’t it too expensive for the artists and musicians to live here?215
IPC9: This is a good question and something people always ask. I know artists who live here,216
I know musicians who live here. I also know people that don’t do anything and live here.217
Again, I think that is sort of a matter of taste in some ways. The areas where we can support218
artists continuing to live and thrive here, we do, because that’s clearly a goal and it’s219
important to our neighborhood. But as neighborhoods evolve, so do the needs and interests220
and what kinds of businesses can be supported by the people that are living there doing221
business there… So we are not done. As a neighborhood, it is constantly evolving, but I222
would say, the balance is still being struck. Especially the way different than other cities in223
the US that I lived in or been around.224
FH: Which one?225
IPC9: Like San Francisco, where housing is so expensive that you can actually say, an artists226
can not afford this. But here there’s a lot of different… A lot of mix in the housing stock and227
a lot of affordability, that’s possible.228
FH: Is there also social housing here?229
IPC9: Yes, there is a number of sort of public housing projects that are not the large towers.230
Well, there is a senior housing complex that is run by the “Chicago Housing Authority”. They231
have a bus tracker inside – it has been one of our most successful locations. So that’s public232
housing and then just outside of our area, I believe there’s another – the “Noble Square233
Apartments” further down Milwaukee Avenue. They are cooperatives, but I think there’s also234
some public assistance for affordable housing. There’s a couple of infill offside housing235
development – they are not in the tax contributing community.236
FH: What does that mean?237
IPC9: Scattered-site public housing instead of the big towers that is all public housing. There238
will be smaller apartments fit in to the neighborhood, but are public housing. And so I think,239
the thing is, they aren’t really supposed to know what’s the public housing and what’s the240
regular housing, because everyone is keeping up their lawn the same. They are around. I don’t241
know specifically any examples of artists that are taking advantage of that, but you never242
know. So that’s around, but the Chicago Housing Authority is a whole separate topic for your243
dissertation… But we also have a number of different schools too. “Clemente High School”244
down here is very big, then there is a couple of other schools, neighborhood schools… I don’t245
know… It’s a different population coming to Wicker Park and Bucktown all the time.246
FH: So how would you describe the image of the neighborhood that it has right now? How is247
it perceived?248
IPC9: I think, some of the stuff is in our plan. In doing this work, we did a lot of community249
outreach, where we held open houses and people said, what is their vision, how would they250
spend the money, write us a postcard from the future. And I think those thought-bubbles are251
kind of the best way to describe what it is: A great place for elders, a great place for kids, we252
will become a neighborhood of tattooed mothers – all those things. Visions of what it should253
look like… I guess I would sum it up as it is a place where you can be funky and individual,254
and it’s not judged.255
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FH: But there are other layers in this neighborhood as well. If I go one block south of North256
Avenue, west of the 6-corner, there it is totally quiet.257
IPC9: Yes, that’s right – these streets are a little more calm. Again, I think it’s a kind of thing258
that’s evolving and it’s a neighborhood for families, a neighborhood for artists, a259
neighborhood for somebody who just got out of college and is looking for a job. Think it suits260
you. I think, the folks that decide to live here, feel like it is a nice fit. I think, it takes all kinds261
in many ways and that makes it easy, because everything you need is in the area. It is very262
accessful to down town. This is a great area. You have got a lot of parks, excitement –263
different, funky… But then you also have the ability to be in any place in the city pretty264
quickly.265
FH: Is there a certain strategy, which businesses to draw, to get in the neighborhood? Because266
there are some empty stores right now…267
IPC9: You know, we got all kinds of different people asking, what the neighborhood is.268
There are certainly new restaurants opening, new cafes, new nightlife sort of stuff. But then269
also kind of New Media – messaging, social media, branding, graphic design…270
FH: And which businesses had to close?271
IPC9: It is hard to generalize. More high-end antiques, if seen that has gone. But the high-end272
boutiques seem to be hanging in. There’s a vintage store I know, that is struggling. We didn’t273
have any major restaurants that closed up lately. You always here about the grand opening,274
but the grand closing slides down a little bit.275
FH: Yes, you wonder what was in there, because it still looks nice.276
IPC9: Well, the idea is to keep up that energy until they are going to come back.277
FH: What I also heard, that especially on the weekend it is pretty much a party area.278
IPC9: That’s true.279
FH: With people from the suburbs, some told me.280
IPC9: Oh, really? That’s interesting.281
FH: Probably there is kind of a rivalry between people who live in the city and people who282
live in the suburbs…283
IPC9: I think that element of suburban sports-bar might always be present, but they might284
actually be local students.285
FH: I don’t know – that is just what people told me.286
IPC9: That doesn’t surprise me, but it also doesn’t… I don’t feel like that’s an accurate287
generalization of everything that is happening. But there will always be a lame sports-bar…288
FH : Which is interesting, because obviously 10 years ago or 15 years ago it was a289
neighborhood where no one would go. Not a lot of people would go there to go out on the290
weekend.291
IPC9: Right. I think that’s how it is – sort of like tourism. What’s the curse of being popular?292
All of a sudden you’re this neat remote spot, that nobody has discovered and everybody likes293
coming to you – natural resource, your waterfall or whatever, your pyramid… And then too294
many people come and it becomes sort of a site and you are looking at the people looking at295
the thing…296
FH: It’s an interesting aspect to compare it to tourism.297
IPC9: You know: You don’t get it, you don’t get the neighborhood, who are you guys… I298
haven’t heard at all a lot of that – neither professional, nor personally. In some ways it is like:299
Well, it’s o.k. Eventually it still bothers some, then people would go away and find a different300
neighborhood. I haven’t heard that a lot. I think honestly, the people that found this place ten301
years ago or whatever, I don’t think they moved to other places, maybe they are not going out302
to the bars as much.303
FH: This would be another question, because now there are a lot of restaurants and bars and304
party on the weekends. I don’t know if it’s kind of a possibility that those people don’t want305
this anymore, because they are getting older, have children…306
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IPC9: You hear about that a lot like in an industrial neighborhood. Like you move in there, a307
live and work space, and then you are like: Hey, it’s so noisy at 5 o’clock in the morning.308
Well, of course it’s noisy, it’s an industrial area. I think, here I haven’t heard that as much.309
Even if you are in a different phase, that just means you want a different kind of brunch. Or310
you want another kind of restaurant. I think the businesses respond to that. So we might see it311
evolve, but I don’t think we will a totally different characteristic.312
FH: What about the music clubs? Are they able to stay and keep going? Like the “Note”, for313
which it was not possible…314
IPC9: I don’t know. We just had a new blues club open, which is sort of by the Expressway –315
so that’s exciting, a really creative owner. I think there will always be little pops of things that316
work. I don’t feel well equipped to answer that question in terms of booking the bands or how317
their actual profits are, but I think we will kind of hold that characteristic.318
FH: Are there any attempts by you or the city to try to maintain the music part?319
IPC9: That’s interesting. I haven’t heard a whole lot about that, because I don’t think the320
music folks feel like as they are in trouble as maybe the artist community did. And it really321
galvanized – the first Friday stuff and so on. We had a couple of artists organizations closed322
over time – changing leadership, they didn’t have the fundraising capabilities, you know. But323
now kind of the flat iron folks stepped in and pulled it together in some ways – keeping an324
eye towards the business element. Music has been more successful to keep an eye towards the325
business.326
FH: So you don’t see a danger that this somehow goes the same way.327
IPC9: I don’t know. That would be a question for “Subterranean”. And you also see328
something else: “Subterranean” for example books shows late into the night, but they also329
established a new kids fest, where it’s like Saturday morning music. I never thought of that as330
symbolic.331
FH: It is.332
IPC9: So I would say: the location, the accessibility – you know, we’ve got 24-hour333
transportation right to the heart of the neighborhood, to the Loop and to the airport – close to334
the lake, good housing stock. All these things keep the neighborhood exciting over time.335
Whether the needs change a little bit, it will look similar for a long time… The music and the336
artists might play their audience in a different way, but…337
FH: In which direction or how will it develop?338
IPC9: Who could say? Really, I can’t tell you. It is a really neat place right now, where I am339
excited to see… We’ll see how this vacant storefront program goes. I think it will bring back340
a lot of those artistic, bohemian element.341
FH: But isn’t that dependent on the on the price level – how much it costs to rent a shop and342
to live here?343
IPC9: We are sponsoring and the landlords are donating this space for the art program. And I344
think these guys, the “First Friday Artists” have developed their program as well and we are345
beginning to see the fruits of that. I think in some ways we might really maintain that unique346
balance between young people and artistic elements and music and all the things that make it347
a very attractive place. And then young families – I think we continue to see that evolve as348
well. But I can’t say what the cover of this neighborhood guide is going to be in 20 years.349
FH: Besides the artists project, do you somehow cooperate with the real estate agencies and350
property owners. I’m thinking of these small stores… If I want to do a business, it’s pretty351
expensive – it wouldn’t be possible for me to do it here.352
IPC9: Right. That’s the sort of thing we are trying to offer: A listing service – it’s cheaper353
than going through an agent. It collects all the local properties on the website, so there is the354
accessibility – also for smaller and more alternative spaces you might not hear about. That’s355
been one of the things we’ve worked on. And then some of the Chamber activities – business356
one-on-one, how to get “in the door”, which conversation is possible with the resources that357
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you have – as limited as they may be – kind of help with organization. And then knowledge358
sharing – this neighborhood is very friendly, it’s very open. People are very willing in helping359
each other: Oh, you do this – I do this; you have a marketing plan… There is a lot of sharing360
of activities. Actually, that’s a lot of cost saving that people often don’t facture in…361
FH: So you would describe it as a form of cohesion of business owners.362
IPC9: Yes. You know, they are trapped in this neighborhood for some or other reasons, but363
usually some learn that breeze of environment where there is a lot of friendly, good will,364
wanting to sort of see the neighborhood move forward. That’s nice.365
FH: Thank you very much!366
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Florian Huber (FH): Would you please introduce yourself?1
IPC10: Sure. I own a DJ company in Chicago. I moved to Chicago when I was 19, to go to2
college, and I went to DePaul. When I was Junior, I moved to Wicker Park, because it was3
way cheaper to live in Wicker Park than it was to live in Lincoln Park, where the school was.4
So I moved over here and my rent was ridiculous. It was like a quarter or a half less on what5
you could get for rent in Lincoln Park. We had a 3-bedroom around the corner from here6
actually.7
FH: When was it?8
IPC10: 1995. I moved into the neighborhood in 1995 and I lived on a third floor walkup. A9
very typical apartment to this neighborhood – shotgun layout with the bedrooms on the side…10
And I was in that building for 10 years. And when I moved into that neighborhood, there were11
only like three white families over my block. And it was all mostly Hispanic, probably12
Mexicans and Columbians. And then after 5 years, the neighborhood has really been13
changing. Around 2000 is what I would say, when it really started changing. When I moved14
in, there were coffee shops, art galleries and the “Flat-Iron Building”. And then there was a15
hot dog stand at the corner – called “Wicker Park Dog”. That was like the beacon of the16
neighborhood. And then one day it closed and then they put a tobacco shop in there first. It17
went to a couple of other occupations and now it’s a Bank of America. It stayed sort of “true”,18
but now it’s a bank. When the Bank of America” moved in, to me it was the final… Actually,19
when “Starbucks” moved in… Starbucks was not there when I moved in. That was a great20
deal, when Starbucks went in. I don’t know when it was…21
FH: Around 2000?22
IPC10: Yes, it had to be around 2000. When that came in, everyone was just outrageous – not23
believing there was a Starbucks in Wicker Park. There is also studies that show that when24
Starbucks comes into neighborhoods, local coffee shops actually went up – get more business.25
There was a coffee shop across the street from there, called Filter. It closed down, but not26
because they weren’t popular. It closed down, because the management was not like it was27
supposed to be. Around 2000, that’s when everything really changed. There used to be two 428
a.m. bars – the “Borderline”, which is now a tavern, and than “Estelle’s”. And then “Nick’s”29
became a 4 o’clock. I kind of watched this neighborhood turn into… Not it’s… So around…30
Basically it is more and more corporations – Starbucks, the “Bank of America”, the…31
Actually there isn’t a whole lot more corporations in the neighborhood, are there? There isn’t32
a “Blockbuster” for example.33
FH: Some shops like “American Apparel”.34
IPC10: Yes, but those were actually fairly recent though. American Apparel came like 335
years ago…36
FH: “Levis” – probably the same time…37
IPC10: Probably the same time. There some local chains, like “Art & Science”. The38
“Northside” restaurant, that restaurant was actually like the beginning of everything. That39
restaurant, I think it has been there for 20 years – they were the first restaurant that moved40
into the neighborhood. And those guys are on the top of everything, because they have the41
Northside and then they have the “Black Beatle” – it’s on Chicago and Western Avenue. And42
then they also “Street Side Café”… They are literally at the beginning of every gentrification43
of every neighborhood. They have the Street Side Café, which is California and Armitage.44
And they just opened one in Pilsen, which is like the next wave of gentrification. My building45
was bought by a really nice guy. My landlord was this kid, a dot-com millionaire and he46
bought my building in 1997/1998. He was really nice, but he definitely was a gentrifier. He47
would never have bought a building in that area 5 years prior or even 2 years prior. He48
couldn’t have afforded it, but he was that 25 year old who made 1 Million Dollars in the dot-49
com revolution. And he was able to buy cash. He paid the building cash. And he paid 335.00050
Dollars for it, which is ridiculous, because now know the building is worth 1 Mio. Dollars.51
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FH: Does he still own it?52
IPC10: I think so. So I lived there until 2005 and I bought a place out at Irving and Polaski,53
which is where hipsters go to buy houses – who can’t afford to buy in Wicker Park. Not that I54
am a hipster… And so I moved out there and when I started my business, I worked at my55
house the first 2 years. And when I noticed I can’t run the office at my house anymore, I56
looked for offices in this neighborhood, because I love this neighborhood and I wanted to get57
back. You know, I lived here for 10 years and I lived here from April 1995 to April 2005 –58
exactly 10 years. I became very attached to it. There is no other neighborhood that I say I59
actually want to live in. I am actually trying to buy a house in Wicker Park, Bucktown or60
Logan Square. I want to come back down here, because I am sick of being out there. So I61
think I am part of the “second wind” of gentrification or whatever – the “fourth wind”?62
FH: When did you open up the office here?63
IPC10: In November of 2007. We got this place in November 2007. Actually, this building64
was Liz Phair’s practice space back in the early 1990s. So it has some Rock and Roll patina65
on it. “Pitchfork Media” is in that building too.66
FH: What was the reason that you came back here with the office? Was it the neighborhood?67
IPC10: Yes. As much as it has been gentrified, it is not as bad as… I mean, as long as you are68
not here. I would never be like: “Hey guys, it is Saturday night and it is 9 o’clock – let’s come69
and hang out at North, Damen and Milwaukee Avenue.” It’s a young persons game… It’s a70
lot of small outfits, no coats and high heels.71
FH: Did this change?72
IPC10: Yes, sure. I never really hung out too much at six-corners. I would only go to six-73
corners to go to after-hour bars, because I would always be at “Empty Bottle” or “Rainbo74
Club”, which are all in the same neighborhood. That’s usually where I hung out – those bars.75
If we were to get home, we were like: We need one more drink. We would go to Borderline76
or Estelle’s, finish our ridiculous night. I feel like there is some tax incentive program to keep77
artists and stuff in Wicker Park. They just started it. I think that, even though there has been78
gentrification, there are still attempts to keep the neighborhood cool. No one wants to see this79
neighborhood turn into Lincoln Park. I don’t think anybody does.80
FH: They try to keep the image of the neighborhood…81
IPC10: Yes. And even though… The other day I went to an open house around the corner82
from here and the house was… I didn’t even go in, because I saw a note outside of it that said83
the house was 1,5 million dollars. I was like: I am not even going to look at this… I don’t84
want to see it, because I knew… I was looking for houses for 5 or 6 months. I knew the place85
was exactly like places that cost the 10th of that at Logan Square, because of the location.86
Well, but there are a lot of independent businesses in this neighborhood. Even “Popalleys”87
used to be a local business and now it’s… But I still kind of feel like I am supporting a local88
business. There are a lot of cool businesses in this neighborhood. And I feel relatively save,89
although I shouldn’t. There was a huge beating recently. Did you hear of that?90
FH: No.91
IPC10: It was at the end of April. Two people randomly chose these girls to beat up. And this92
guy was like: I want to beat somebody up. And so they were driving around and they parked93
the van and he got out of the car and beat these two girls with baseball bats within an inch of94
their lives. They are in prison now – they caught them. They used the girls credit cards and95
within moments… I mean, they were stupid, they were morons. They are in jail forever now.96
This neighborhood has its… One of my friends car got broken into, but that can happen97
anywhere though. But I still like it here. I want to move back here. It’s also centrally located98
as well. The Expressway is there, the train is right there, the buses go everywhere, so…99
FH: But the shops and the restaurants changed quite a lot.100
IPC10: They have, but I would say they sort of have been replaced by other smaller101
businesses. There are some chains, but I would say most of the chains in this neighborhood102
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are restaurants groups, like city-wide restaurant groups. They maybe had their first restaurant103
in Lincoln Park and then they opened up a second one here. There is a restaurant group that104
owns like four places. They own a bunch of restaurants in the neighborhood. But it still has an105
air of localism, even though it’s bigger… There’s “Piece Pizza” and that place opened up and106
we all thought it was going to be really lame. And now, if we are going to go watch a sport107
game being played, we go to Piece Pizza. The pizzas are really good. And it’s local. It would108
be interesting to know what the zoning is. I am surprised there is not a “Gap” here. And I am109
wondering why there isn’t. It’s not that I want a Gap here, but I would like to know why there110
isn’t a Gap here. It seems that the chains that do come into this neighborhood are not as evil111
as other chains.112
FH: Probably it is because there is not so much space available for a big store.113
IPC10: That’s probably. But if you go down on North Avenue, there is definitely a lot of114
unused retail space, commercial spaces.115
FH: How did the inhabitants of the neighborhood change?116
IPC10: All white. It’s all white. There is just not a minority to be seen. I mean there hardly117
really is. I suppose that’s not true. On this street, it is mostly single-family homes and there118
are one or two families you can tell, are like hold-outs. When I was on Winchester, I watched119
as the whole street turned over to wealthy, white people. And there was one family across the120
street from my house and they had a little cottage. And they had been getting pressure for121
years from developers. I knew they were coke dealers, they were drug traffickers… I mean, I122
never bought drugs from them, but I know people who had bought drugs from them. And they123
were like… I saw people coming into their house all the time. And they must have got an124
offer they couldn’t refuse, because eventually they sold. But the ironic thing is, the house they125
put in the place was awful. It was very poorly designed, you could see water sipping through126
it… I don’t know if the thing is occupied.127
FH: There are some of those small cottages right in this street.128
IPC10: Yes, one right here. There is one right here that is for sale. I saw it on the real estate129
website that I use and they are selling it for 300.000 dollars, which is nothing in this130
neighborhood. You couldn’t buy a house in this neighborhood for less than 500.000 dollars. I131
think they are selling it to gut it or it gets completely erased and then… And you never see132
ladies from the night around here…133
FH: Have there been before?134
IPC10: Oh yes. Absolutely. And then there is the bridge across the river on North Avenue,135
that used to be a big…136
FH: We talked about the new residents here. But who was forced to leave?137
IPC10: I mean, I would say “forced”… By “forced” you mean that they could no longer138
afford the rent. Is that what you mean? It was mostly… This was a highly Hispanic neighbor-139
hood.  And some blocks were only Hispanic. I heard that in Andersonville or Wrigley Ville,140
there is a huge push right now. That neighborhood used to be mostly like college students and141
unmarried yuppies, I mean people that like to go to bars and over time those people got142
married and have kids. And those people are now lobbying to stop having bars that are open143
to 4 o’clock in the morning. And they are trying to limit the liquor-licenses, that come into144
Wrigley Ville. You know, that’s where they live and they want it to be saver for their kids. I145
mean, so why don’t they move to Andersonville or Lincoln Square… They want to change146
the face of Wrigleyville to serve their own needs. And that is just different from here. I feel147
like there are a lot of yuppies that come here, but they are people that want to give themselves148
the illusion of cool and so they are willing to take the break-ins and the partying. There is not149
as much of an attempt to change… I mean, neighborhoods definitely change. Maybe it was150
shaped a little bit by the people. But I want to say that people come here because they want to151
give the illusion of: I am still cool; I am raising my kid in the city;  I am not taking it to152
Lobard or wherever.153
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FH: And also with the “Flat-Iron Building” and the music bars… This image…154
IPC10: Although, from what I understand – the Flat-Iron used to be entirely galleries and155
now there are two. It has changed. But there are still cool bookstores, there are tattoo artists. It156
has definitely changed for a much whiter situation, but I think there are attempts to try to keep157
it. If you go deeper, away from the train line, it gets different… There are definitely expensive158
houses in the area between Damen and Ashland Avenue. But back in that area I would say,159
there are still some poor hold-on households, who couldn’t be bought out for whatever reason,160
which I thinks is nuts – unless they are getting really terrible deals, knowingly. It’s probably a161
lot of money they could have for this. Or it used to be like that. I have a feeling with the real162
estate buzz, they have probably a different perspective on that.163
FH: There are a lot of places for rent or for sale right now.164
IPC10: Yes. For sale is ridiculous. What people are asking – because I have been trying to165
buy a house – what people are thinking they can get for their houses at this point, they are166
living in a fantasy land. Because there are people that bought in to the idea: Well, I have no167
problem in buying a 700.000 dollars condo. And there are 700.000 dollars condos in this168
neighborhood that are selling for 350.000 dollars. And even then it’s… And I looked at a169
place: They were asking 400.000 for it, that they bought for 550.000 dollars 3 years ago. And170
no one is going to buy the place for 400.000, because there are other places in the171
neighborhood that are going for 100.000 dollars cheaper than that and are just as nice. There172
is a weird thing going on with real estate here. I have a feeling that there are going to be a lot173
of people going to move in this neighborhood that previously couldn’t afford it.174
FH: Which kind of people?175
IPC10 : I think there are more younger artist people. Because right now, the new176
neighborhoods are Pilsen and Bridgeport, which are still pretty dicey. It’s dicey down there.177
Maybe I am just old with my 35 years, but when I get to Pilsen I am like: Is this like Wicker178
Park in 1995? It’s really rough down there and I have a feeling that… I mean, it’s on the179
south-side and it has close proximity to the abandoned area of the city that the government180
doesn’t even want to admit it exists. But I think there are people moving in this neighborhood181
who previously couldn’t afford it. I mean, I previously couldn’t afford to live here and I am182
coming back.183
FH: Is it still a lively art scene here and music scene?184
IPC10: In this neighborhood?185
FH: Yes, compared to 1995.186
IPC10: Well, I would say…187
FH: Or is it more the image, which still exists?188
IPC10: I think that the art definitely… Many of the musicians, who don’t earn a lot of money,189
can’t afford to live here anymore. It is getting really expensive. It really is. The rent in this190
neighborhood is ridiculous. When we were looking to buy a house, we were initially seeking191
if we can rent. The rents were as expensive as having a mortgage. For me, to a place that the192
size as I am living in right now – and my place is not that big – is like 2.000 Dollars a month,193
which is mortgage payment. You might as well just buy if you can afford that. I am not194
paying 2.000 Dollars a month to… That’s ridiculous to me. But I would say, if there are195
artists here, it’s people who are old and established. It’s people who can have a gallery in196
Santa Fe in Mexico or whatever they got – like an agent… A lot of the people that are young,197
it seems like… When I meet people that are 23 years old and they are cool or they appear to198
be cool, as far as my old eyes can tell, they all live in Logan Square. So they still have199
proximity to the area, or they are in Pilsen and Bridgeport. And Pilsen and Bridgeport200
definitely gets edgier people, I would say.201
FH: Where is Bridgeport?202
IPC10: It’s next to Pilsen.203
FH: So is it just the image, which is “kept up”?204
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IPC10: It’s funny. I used to work at Northside, the Northside restaurant. I worked there205
briefly and it was… When was it? 6 or 7 years ago. I worked there very briefly. And the206
neighborhood wasn’t that developed yet. There were some bars, but there really weren’t a207
whole lot of shops or anything. But this women had come in to eat and they were like: “So we208
are in Bucktown – what shall we do?” I was like: “I don’t know.” They were: “Where should209
we shop?” And I was like: “Well, there’s Reckless Records…” There was nothing, but the210
reputation that proceeded it was like… I mean, there were some shops…211
FH: Second-hand stores….212
IPC10: Yes, there were second-hand stores and there were a couple of expensive places. And213
there were some stores, but they were ridiculously expensive – like “P45” and “Tangerine”.214
They were here for a long time. I would give them props for being on the cutting edge of cool215
in this neighborhood, because they were here definitely before a lot of these other stores came216
in. But the neighborhood had a reputation of being cool as far as tourism was concerned,217
before it actually became anything…. I forgot the question…218
FH: It’s about Wicker Park being a tourist area for young people.219
IPC10: I think it’s a tourist area for sure – especially now. Now that we have stuff every-220
where, it is easy for tourists to come here for the boutiques… There are a lot of hip221
restaurants, getting a lot of national recognition in this neighborhood. I think this is also a222
destination for people who live in Lincoln Park. I think this is where people come from other223
neighborhoods to feel cool. And then they turn around and go back to their areas after they are224
done. The bars in this neighborhood… I haven’t been to a whole lot of the new ones, but what225
I gather from them is, you don’t have huge covers – even the clubs are trying to maintain this226
idea of: This place is still edgy, it is cool, you can come and are still cool. If you want to go227
and pay 20 Dollars to get in and if you want to pay 15 Dollars for a drink, you are going228
downtown for that. Here, it’s still expensive, but you are not paying cover, that drinks are 8229
Dollars… I think, also the bar owners… I don’t know if that’s price-fixing or they have230
decided to do that, but it seems like the bars… Even my 23-year old hipster friends, they are231
all usually: Oh, I went to a certain place last night. And I am like: Really? That place seems to232
sort of like engineered Wicker Park. It’s a club, it’s a bar on Milwaukee. It’s like a rocker bar.233
FH: But a new one.234
IPC10: Yes. And so to me, I think I could never bring myself to go there, because it just235
seems like I would hate it. It seems like everyone kind of winds up at these places, even236
though they would never probably admit it to set out to go there – like actually the cool237
people are supposed to come in from Lincoln Park. I feel so like High School – not trying to238
break thins whole thing down, but I guess, High School just never ends, right? Or239
“Gymnasium”…240
FH: What makes the neighborhood so attractive?241
IPC10: I don’t know – that’s a good question. I don’t know if I am back here just out of habit.242
I know this neighborhood like the back of my hand. I know where everything is, how to get243
around, how to avoid traffic and so on. I just know this neighborhood so well. There’s a lot to244
do. You can get any kind of food here, except for Indian. It just feels comfortable to me and it245
kind of drives my boyfriend crazy, because he moved here 3,5 years ago and he lived in Lake246
View initially and now he lives in Albany Park and we always wind up here. And he is like:247
“How can we always wind up here?” For dinner and so on – we always wind up here.248
FH: Because you work here.249
IPC10: Well, that and I just know it. If we want dinner, I could name 15 restaurants that I250
know are good. I know exactly what I am going to get when I walk through the door, which is251
probably pointing more at my age than anything. You know, just the idea of: You get in this252
routes and you do the same thing over and over again… I find it… The people are nice. You253
go in the stores and they are not snobby, there isn’t an air of: We are the cool neighborhood.254
Well, there are some places that are like that, but there are places which are supposed to be255
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like that – like the record-store. I don’t like shopping at big places. It’s easy to kind of come256
in this neighborhood and… You might be paying a little more. The grocery stores… This257
little grocery store right there is called “Olivia’s” and it’s really expensive. I am not talking258
about doing my actual grocery shopping there, but if I need to grab some salad on the way259
home, I’ll go and get a 3 Dollar thing of salad. But even on the same line is “Stanley’s”,260
which is a vegetable place, only it’s a local place and they have the cheapest products. I have261
no idea what truck it falls off of, but it’s always pretty good and it’s cheap. Another thing262
which is interesting about this neighborhood is, they kept a lot of buildings the same and just263
sort of gathered them in the same look. And when they build new construction, a lot of the264
time they try to make it look like it is old. I mean, there are some eye sores and some bad…265
There is definitely some strange architecture in this neighborhood, which just comes with266
people with money that have no taste. And you’ll find that anywhere. But I think there is an267
attempt to keep this neighborhood true and I think there is reason for that. This is a historical268
neighborhood. This is where the “Beer Barons” were and also Algren was in this neighbor-269
hood. There is a lot of history in this part of town. Chicago is an old town, there is a lot of270
history everywhere here, but I think there is a… They want to keep it…271
FH: It’s a landmark district.272
IPC10: Yes, and there are actually a lot of buildings you can’t destroy. If you to modify them,273
you have to go to the historic society and they have to improve it. The “Schlitz Beer274
Company”, in the late 1800s commissioned a bunch of buildings and actually they have the275
Schlitz logo on them. Those buildings are really protected. They are all over Wicker Park.276
There is one actually on the corner of Wood and Division. They are all over the place. If you277
go to Hyone, Hoyne has a lot of mansions from the Beer Barons era.278
FH: So would you say that Wicker Park is kind of an urban village?279
IPC10: An urban village… What do you mean by that?280
FH: Like you said: You know everything here, small shops, people know each other at the281
stores probably. This village feeling in the city…282
IPC10: Yes. I would say that. But I think that goes with anybody who spends a lot of time283
here. But I think there are a lot of people that, if they leave Wicker Park, they don’t go far.284
Like a lot of my friends… We all lived in this neighborhood in our 20s and none of us lived285
too far out from here. Unless they left the city, all together they live in Logan Square or in the286
Ukrainian Village or they live where I live. I don’t live that far away. Everyone kind of sticks287
to this area, because it’s… It’s not hard to live here with exception of the money thing – even288
the money isn’t too hard. I was just in New York and it’s amazing. I was in San Francisco –289
oh my god. San Francisco is so expensive. Just everything… I asked myself: Why do people290
live here? The weather is terrible, the weather is awful in San Francisco. I was cold the entire291
time and the weather was completely inconsistent. Whenever I go anywhere, I can always say292
to myself: Oh, this is where I would live; this is what I do. But I could not come up with that293
scenario at all the entire time I was in San Francisco.294
FH: Is it a good place for your business here?295
IPC10: Here? Yes, absolutely.296
FH: Why?297
IPC10: A lot of our clients live in this area and I think they like that we are part of their298
neighborhood. I don’t know if you looked at our website, but we are this DJ company and we299
are like a non-cheesy DJ company and so it looks better that we are here than anywhere up in300
my neighborhood or in Lakeview. This business would not look good in Lincoln Park. In fact,301
no DJ companies I know of are in Lincoln Park – mostly probably because they can’t afford302
it. It’s really expensive to get commercial real estate down there. I think it definitely helps303
having the business here… And the parking is awful. That one thing I could always say. The304
parking was easier. I think, the clients like… A lot of the clients come and are like: “We are305
down here in Wicker Park!” If they don’t live in the neighborhood, they are just so excited for306
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the excuse to come here.307
FH: Is it kind of a myth, this Wicker Park thing?308
IPC10: Yes, absolutely. I mean, it’s not only like a myth – definitely it is cool, but it’s not…309
Yes, it’s sort of a myth I guess, to a degree. But people buy into it – especially people who310
don’t live in this neighborhood. They really think that it is… It’s like the people that came out311
from the north-side six years ago and they were like: What is to do here? Nothing… Even312
now, I don’t know what I would tell somebody. I don’t know if I am too close to it or what.313
There is not a whole lot to do here than to buy clothes and eat food. There are no museums,314
there are no hotels… There is one bed and breakfast that has three bedrooms. They have been315
talking to turn the “Coyote” building into a hotel. That would be cool if they turned the316
Coyote into a hotel. Not that I want a bunch of tourists in this neighborhood… If they put a317
cool, like a boutique hotel in this neighborhood, I feel like it would being a different kind318
of… Well, actually it probably would ruin the neighborhood. Actually it would ruin the319
neighborhood. There are some businesses in there, but for the most part it is empty. I think320
there should be some investor that is willing to do something, but then again, it would bring321
awful to this neighborhood.322
FH: So for your business, it is definitely good to be located here, because of this nimbus of323
cool.324
IPC10: Yes, it makes us look cool and it gets me down here. I have to be here all the time325
now, which means I do kind of get sick of it. You know, I am a DJ and I have my equipment326
here. It does kind of suck when I am loading in at 1 in the morning. I kind of get worried. I327
don’t know who sees me doing that. We got robbed once. This office got burglarized. It was328
awful – they stole everything. Not everything, but they stole everything of value, like my329
computer, hard drives, my printer and the fire extinguisher. And I had this really awesome330
scissors they stole. I really miss those scissors and I haven’t been able to find them anywhere.331
FH: Who are your clients?332
IPC10: Our clients have less to do with the neighborhood I think. Our clients are young, they333
pretty much range from 25 to 35 years and they have money for the most part. I mean it’s334
people who are getting married and think they are cool. Or they are cool. Or they don’t want335
to get “chicken dance”. “Chicken dance” is an awful dance – bad tradition. I am sure you have336
got some version of it in Austria…337
FH: Who played a crucial role in the gentrification process of Wicker Park?338
IPC10: Probably me. I probably played a pretty big role in it. I was 20 years old… I don’t339
mean personally, not me... But I was a poor college student. I couldn’t afford to live in the340
area of my college. So I went to the closest neighborhood I could afford and that was this one.341
And I think that’s how it happens, right? The young kids were coming to an area first and342
started renting and it becomes cool because there are young artistic kids. And that brings in343
people that can sniff out the next big thing and then they buy the real estate and sniff out the344
brown people… Isn’t that kind of how it happens? Definitely, people before me wouldn’t345
have come to this neighborhood in the first place. This is going to sound awful and I can’t346
believe that I am admitting this, but “Exil on Guyville”, that Liz Phair record…In all of her347
interviews she mentioned that she lived in Wicker Park. When I moved here, it was a year off348
the record came out and I was like: Liz Phair lived in Wicker Park – I want to live in Wicker349
Park. And that was part of the reason why I wanted to move to this neighborhood. But I mean,350
it took the Liz Phairs, the Brad Woods and the members of Tortoise… I mean, all this bands351
lived in this neighborhood. An they were all living in this neighborhood. When I moved over352
here, all these guys lived in this neighborhood. All the band I liked lived over here. But353
somebody paved the way for them as well. Actually I don’t know what was cool before354
Wicker Park was cool. I don’t know what the neighborhood was, where the kids lived. I have355
no idea…356
FH: What about the urban authorities? Did they play a role?357
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IPC10: Oh, I am sure. The alderman before… He was Hispanic. I don’t remember what his358
name was, but he lived right there and his house is for sale right now. Scandals… I don’t359
know how that happened, but I remember when he built that house. It was on my street and it360
was huge. It took up two lots. And there was a lot of whispering, how the alderman can afford361
to have this huge, expensive house, when he is just a public servant… But I am sure, the362
alderman had something to do with this change – I have no idea what it was though.363
FH: What do you think: How will the future of Wicker Park look like? How will it develop?364
IPC10: I have the fear that the hotel is probably going in and this will probably ruin this365
neighborhood. I look at this neighborhood and I think to myself, I don’t want this what the366
Lower East Side looked like in the 1970s. But I don’t think it is, because Chicago doesn’t367
progress the way that New York City does. Chicago likes to destroy the things that are good.368
So I have a feeling that when the boom, when the bust is over, when people start investing369
again, I wouldn’t be surprised if they put the hotel… If the hotel ends up going in, the “Gap”370
isn’t far. And then “Old Navy”… If would be the death of the neighborhood, if “Old Navy”371
moves in.372
FH: What is “Old Navy”?373
IPC10: It’s like the cheap version of the “Gap”. But I think if anything would happen, it374
would be that. They put a hotel in and all of a sudden… And it might be good. They bring a375
hotel in and all of a sudden there is more. Mayor Daly has a new thing where they are376
focusing on Chicago designers, because there is a lot of fashion designers that come here to377
go to the Art Institute, which is one of the best fashion schools in the country, and then they378
leave. Mayor Daley has some incentive program to keep fashion designers here. It was like:379
Really? Fashion designers? That’s what you are going to start with? How about police380
people? I think there is kind of an illusion to keep these things if not in Wicker Park than in381
Chicago. I think if anything in this neighborhood is getting more high end and more high end,382
it definitely becomes an extension of Lincoln Park.383
FH: So this could happen?384
IPC10: Yes. In my lifetime…385
FH: What about the music?386
IPC10: The music thing, you know it’s interesting: Back in the days, with the exception of387
“Lounge X”, which was over in Lincoln Park, everything was in this neighborhood. If you388
wanted to see a show, it was in this neighborhood – unless it was like the “Metro”. Now, there389
are a lot more places to see bands.390
FH: But some venues closed – like the “Note”.391
IPC10: Yes, that’s a fairly recent closure. There is a new place on Lincoln Avenue, where392
Lounge X used to be, called “Lincoln Home”. That is awesome. It’s an offspring of393
“Shuba’s”, the guy who owns the “Empty Bottle”. He also does shows at “Subterranean” and394
at Logan Square. He does shows all over the place. So there are people that are like… But395
unfortunately it’s like the one person who gets rich enough to be… One person makes a on of396
money on one venue and then they start going… I mean, it would be nice if more could have397
the entrepreneurial… But the other thing is, the city does not make it easy for you to start a398
business. It’s really expensive, it’s hard to get a business license. I spent so much money on399
stupid stuff, like permits and this tax and that tax…400
FH: If Wicker Park becomes a more expensive, luxury neighborhood, this could become a401
problem for the music venues.402
IPC10: Absolutely. That was the problem with the Lounge X.403
FH: The people don’t like it anymore.404
IPC10: It’s interesting for someone like the Empty Bottle. But he owns the whole building.405
FH: And it’s on Western Avenue. It’s loud there.406
IPC10: Exactly. But I mean: He did the right thing. He was in the right place in the right time.407
Right now, there is a lot of stuff going on with all these little pop-up clubs. People find these408
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empty spaces and then they just throw shows, because the city makes it so hard to get the409
licenses. And you have all these kids who are like: Fuck it! They throw some shows and then410
they get closed down. You always hear about these little clubs… I mean, as soon as I hear411
about them, they already get closed… And then the problem is, the venues have to get huge.412
You have to get like the places like “Lincoln Hall”. I mean, Lincoln Hall is really nice – don’t413
get me wrong. It’s a really nice club. It’s acoustically perfect and they have a Green Room414
and they have bars and there is a restaurant in there. It’s very nice, but not everybody can415
afford to pour that kind of money onto a venue and also go through all of the crazy legal stuff.416
FH: Thank you very much!417
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Florian Huber (FH): Thank you very much for your time!1
IPC11: Of course.2
FH: You lived in Wicker Park for quite a long time. When was that?3
IPC11: When I first came to Chicago in 1987, I lived here for a couple of months. And I4
wasn’t living in Chicago at that time – I was still living in Scotland. Then I moved back to5
Wicker Park I think in 1993 and I stayed for a few years in this neighborhood and then a little6
bit further south.7
FH: When did you start working at the “Reckless Recordstore”?8
IPC11: In 1994. And that was at the up north. There wasn’t a Wicker Park Reckless at that9
time. And then I started working at the other Reckless in... I think in 1995, we opened the10
store here.11
FH: As you work here since a very long time: How would you describe the change of the12
neighborhood during the last 15 years?13
IPC11: When I first came here in 1987... First of all you have to understand that I didn’t14
know America at all at that point – so I had nothing to measure against. So Wicker Park15
seemed to me what normal America is like. It was a very Hispanic neighborhood. It was16
mostly families. There were not many young artists here, but there were some. There were17
some artists who worked here, because it was very cheap to live here. Rents were really18
cheap, but the area itself: There was nothing around here. There were clubs, there were bars,19
but a few blocks this way or a few blocks that way, there wasn’t really anything. However20
there was a club called „Dreamers“, which was just up the street from Reckless. And there21
was a bar called „The Artful Dodger“, which was that way. And there was a bar called22
„Lizard Lounge“. There was the „Rainbow Club“. But that was it. And it wasn’t so save23
around here, it was a little bit dangerous. This was right before things started to change. But it24
was very cheap to live here – really cheap to live here. There were a lot more older buildings.25
It’s amazing, the change. There even was a drum factory over there.26
FH: “Ludwig”.27
IPC11: Yes. Now it’s apartments – now it’s condominiums.28
FH: Is it a new building now.29
IPC11: Yes, brandnew. It’s called a „gut rehab“, where they leave the shell and everything30
inside is built up again. They do that a lot and try to preserve the integrity of a neighborhood,31
but the amount of old factories and warehouses that were around here compared to now – it’s32
insane. But it made this place... is was a lot more quiet back than. It just wasn’t as populated.33
Now it’s very dense.34
FH: Especially with the young people?35
IPC11: Yes.36
FH: We talked about the clubs. How did the restaurant situation change? When did “Earwax37
Café” open?38
IPC11: There was a cafe called „Urbis Orbis“. That was on North Avenue. That was here,39
when I first came here. It was a quite big place and it was the only place. Then Earwax40
opened I think in 1990 – on the other side of the street. Earwax was that kind of place... I used41
to have that girlfriend. Before I knew her, she was in High School. She would take the bus –42
two buses – to go to Earwax, because it was so cool. So people used to come here, because it43
was a cool neighborhood. It wasn’t quite the tourist trap it is now.44
FH: Which image did it have back then?45
IPC11: Kind of cool, edgy and dangerous, artists living here, some music, bands lived here.46
You know, I used to be friends with a video company – they made rock videos. They had a47
loft space, where they would... Four or five guys were living in this space. You could ride a48
motorcycle in there. And we did and they would make videos. The „Double Door“ – that used49
to be a Country and Western bar.50
FH: So it is here for a long time.51
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IPC11: Always. It has always been here. There was a store where you could buy alcohol – a52
liquor store.53
FH: This is why there is still the sign outside.54
IPC11: Yes. And in the back it was Country and Western music. It is funny to me – the55
dynamic of this neighborhood. There were a lot of Hispanic people living here, but there were56
also a lot of... the kind of „Hillbillies“, who lived in this neighborhood and I don’t know why.57
It was interesting. They are not here anymore – they are gone.58
FH: Does the reality somehow correspond to this image, which Wicker Park still has – as an59
art, edgy, music neighborhood?60
IPC11: I think, from the way I see it, if you are a true artists, you can’t afford to live here61
anymore. However, the image of Wicker Park has been propagated, the image of the artists62
has been propagated and you would be let to believe, that it’s a very arty neighborhood. And63
there are studios and things like that, but there’s nowhere near… Most people moved to64
Logan Square. It got too expensive to live here. Now it’s just kind of like the idea of it that it65
is an artistic neighborhood, but it really isn’t. I mean, it has gone through so many changes. I66
think it is fair to say, between 1995 and 2000 the Internet, all this money… People were67
buying property here. Since 9/11, since 2001 the property has devalued quite a lot. So I think68
it introduced a different wave of people, who were living here. I think, a lot of people,69
Yuppies who lived here between 1995 and 2000, no longer can afford to live here. They had70
to move away again. It’s the same in a lot of places. But I know that from just working at the71
store – from the clientele we have. Between 1995 and 2000 you would see a lot of people who72
were kind of fresh. They were new and they were in this neighborhood, they were living here73
and they bought condominiums in these new buildings. And then all of a sudden they were74
not here anymore – a few years later they were gone.75
FH: How would you describe the status now?76
IPC11: It’s hard for me to pinpoint exactly who lives here, because many of our customers at77
the store don’t actually live here. They come from Logan Square. At the weekend there are a78
lot of people coming from the suburbs. For example, when you are a kid, when you are a79
teenager, you get together with your friends and you go to cool record stores. That’s what80
happens to us. What I see demographically is that people are coming from the suburbs to visit81
Wicker Park. People who live here? I don’t know who lives here anymore. I don’t know, who82
these people are. There are certainly a lot of professionals, who have stayed here. I used to83
live on Damen Avenue and Wabansia for quite a long time and I ended up moving out.84
FH: Because of the price?85
IPC11: Yes, because of the price. There’s no way I can afford to live in this neighborhood. I86
couldn’t do it and I wouldn’t want to either. You know, there are a lot of other places in87
Chicago that are a lot easier to live. This area is funny, because it’s not set up in such a way88
that makes it conducive to live here. If you walk up Damen Avenue between here and89
Fullerton: How many purses can you buy? You know, there’s no grocery store that is90
convenient. There are a few grocery stores, but they are very high-priced specialist grocery91
stores. You can’t do your shopping there. So it’s not that I think, this neighborhood was92
poorly planned, because I don’t think it was planned. But if you have a certain demography of93
people living – rich people living in a neighborhood – you move in and you open up94
boutiques and fancy clothing stores and there’s only so much you could sell to those people.95
So to me it’s kind of suburban in a way. In the suburbs somebody decides to build twenty96
houses and then around these houses you build stores – thinking what these people might97
want to spend their money on – presuming that they have a lot of money. This is here. It is98
what it is like here to me. Except for where I work – Reckless – because we’ve always been99
here and we service a different kind of person. Nothing we sell is expensive.100
FH: But is it still a good location for Reckless?101
IPC11: It’s a great location and I am very grateful for that, because it could have gone102
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horribly wrong.103
FH: Why?104
IPC11: There are areas in Chicago you might be familiar with. And I am not an expert, but to105
me – when Wicker Park became developed – other people presumably went to other106
neighborhoods and try to develop that as well. Like south of Downtown: They tried to107
develop that and I don’t think it worked out. My wife used to live at Columbia College, which108
is just south of the Loop. Lots of students, lots of young people… And they kept trying to do109
things there: Oh, there are 3.000 students that want something to do. Open a café, open a110
bookshop… For some reason none of it worked. Maybe because the students don’t have any111
money – I don’t know. But for some reason here in Wicker Park we’ve managed to keep our112
doors open. This has a lot to do with our reputation as well. And we buy things – we buy used113
records from people. But if you were here for a year and you just observe the stores that open114
and close and open and close – that’s crazy!115
FH: If you walk around here – especially on Milwaukee Avenue – there’s a lot of empty lots116
and empty stores. Why is that? Was it always like that it changes so fast?117
IPC11: It changes so fast. And the empty stores have all been different – lots of different.118
And on Milwaukee Avenue they kept trying to turn it into Damen Avenue with the boutiques119
and the shoes and it didn’t work. For some reason it didn’t work. They closed down all kinds120
of businesses, a lot of furniture stores or jewelry stores. Most of them catered to low income121
families. And they opened up expensive shops and nobody was interested, so they closed.122
FH: It’s interesting, because it is so close and there it works and here not. Is it probably123
because here are more venues, more clubs?124
IPC11: Yes. The further away you get from the intersection of North, Damen and Milwaukee125
Avenue the harder it becomes. Do you know the intersection of Ashland and Division? Have126
you been to “Dusty Groove”?127
FH: No.128
IPC11: It’s a record store. When you get to the Ashland and Division intersection, they tried129
to develop Milwaukee Avenue from there back down to here and it didn’t work out. However,130
they worked on Division Street and it’s crazy. I used to live there. When I first moved to131
Division Street it was great, because it was really cheap. There was nothing there, but the rent132
was ridiculous. Now I don’t recognize it – it’s expensive boutiques again. Candle shows,133
jewelry stores – it’s remarkable, the change. When I first lived over there you had to walk for134
miles before you could get to anything. There was nothing at all.135
FH: Do you think that there has been displacement here in Wicker Park?136
IPC11: I do. I certainly think so. I remember when I first moved here… When I was first in137
America going to a party at one of these new buildings… It was one of the first in 1990…138
And I remember going to this party – it was a nice, clean, new building. When I was leaving139
the party we were almost shouted out of the neighborhood: “Get out of here! You don’t140
belong here!” I think there has been displacement, but at the same time I think that there are a141
lot of little side streets that are pretty unchanged. You kind of have to look for them, but they142
are there – especially if you walk west on North Avenue or north of Milwaukee Avenue you143
find these little side streets.144
FH: Where it is still Hispanic?145
IPC11: Yes. Then it goes further north on Milwaukee Avenue – there it turns into a Polish146
neighborhood. I mean very Polish – where they don’t speak English at all. All the stores are147
Polish – I can’t understand anything. That’s Logan Square. If you keep going down148
Milwaukee Avenue you get to Logan Square. And if you keep going down North Avenue it149
turns into a more Puerto Rican neighborhood.150
FH: Did you notice any activities by the city government or the “Wicker Park Bucktown151
Chamber of Commerce” to do something with the stores?152
IPC11: Actually there are a couple of things that they’ve done for us that have been really153
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good. For example we got graffiti on our windows or somebody scratched our windows and I154
called them and they gave us money to repair it. They didn’t pay all of it, but they paid most155
of it. They cleaned the windows. They are actually really good at that. They want the places to156
look nice. And it was not a situation were I kept calling them: I am waiting for the money. As157
soon as it was done, I gave them the receipt and they gave me a check. I wasn’t expecting158
that. They are very nice to deal with. They always try and organize those meetings, where all159
the businesses and the communities are coming together. I don’t care about that stuff. That’s160
fine, but I am not interested in it.161
FH: Is there any other activities on the neighborhood level?162
IPC11: There’s a street fair once a year. It’s insane. It’s a Saturday in August and there are163
bands playing all day. They used to have it in the park. Now they have it on Milwaukee164
Avenue and they close off two or three blocks. It’s just crazy.165
FH: Are there other activities – like a newspaper?166
IPC11: There are a couple of different Wicker Park newspapers. There’s “Around the167
Coyote” – it’s an art festival, where all the artists open their studios and people walk through168
and buy things. But the artists these days to me – like I said: I don’t think there are any real169
artists here anymore. It’s rich people with money, who want to pretend they are artists. And170
the paintings – they look like paintings rich people with money would do. You know, things171
you find on a hotel wall. But they do this walk every year, where you go around the studios172
and buy art. We are really busy on those weekends. There’s one in spring and one in autumn.173
These are always busy weekends for us. That’s about it. There’s not much else.174
FH: What makes Wicker Park attractive?175
IPC11: I think, what makes Wicker Park attractive now is its history. I think at some level176
Wicker Park is attractive to people because there is a lot of restaurants to go to. On a Saturday177
we are really busy with families eating. There’s a number of different to go and eat.178
FH: Do they also go to the record store?179
IPC11: They do. Before and after; it’s a very busy time. But I think, what is attractive about it180
is the history and the fact that there’s a number of places to go at night – a nightlife. As far as181
walking around here, I particularly find the back streets behind the store – up Damen Avenue182
and a little further west – the houses are beautiful. Amazing mansions, like giants. It’s nice for183
a walk. When I come to work on a Saturday – I start to work at two o’clock on a Saturday and184
the streets are mobbed: Shopping and eating. People go out shopping. It has become that kind185
of a district – same thing as down town maybe. But it’s easier to get here than down town.186
You can drive. I want to say, Wicker Park attracts… Like I said: down town. Down town used187
to have groups of people going out on the weekend – crazy. In America we call them “Jocks”188
– sports guys… There’s a lot of them and it’s too bad. When I finish work on a Saturday night189
– have you been here on a Saturday night around eleven o’clock? It’s demented, it’s crazy.190
There are these bands of twenty, thirty people running around – drunk – going from bar to191
bar. Ugly. It’s unpleasant. Here they are. They used to go down town or upwards to the north192
side near Wrigley Field. I am sure they still do, but now Wicker Park is one of these places193
they go. There are bars like that around here, which didn’t use to be sports bars. There is one194
right on the corner of Damen and North and this is the kind of people who come here on a195
Saturday night.196
FH: Could this be a problem for the music venues?197
IPC11: It certainly can be. It can be really destructive.198
FH: Do you think it will be a problem?199
IPC11: I don’t think. These people, they shout a lot and they drink. They don’t hurt anybody.200
FH: No, I mean a lot of people probably don’t go to the music clubs here because of them.201
IPC11: Yes.202
FH: So it’s not an edgy neighborhood anymore.203
IPC11: The only big music club, that is here, is the Double Door.204
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FH: And the “Subterranean”?205
IPC11: Subterranean gets busy. But the thing is, I think that people don’t go out to casually206
see music here now. There has to be a specific band, a specific show and they come to see it.207
Just like me and you. If there’s a band you really want to see, you go, even if you don’t like208
the venue. These places are not cheap either. The Double Door is expensive. It costs a lot of209
money to go. For a night out there you have to really want to go.210
FH: How much is a ticket usually?211
IPC11: I don’t know. It’s not so much about the ticket price, which is usually between 12 and212
15 Dollars – but the drinks, which you get inside. They are really very expensive. You’re213
going to spend 60 Dollar in a night. That’s the way it is. You’ve got to really want to go to214
these places.215
FH : How would see the Reckless Recordstore within this process of change – this216
gentrification process. Did it play a role?217
IPC11: I am sure it must have. We certainly have reached a plateau of being busy and we218
stayed on this plateau for a couple of years now. Gentrification – people moving around,219
people selling their stuff to us… The things that have happened to us are the same things that220
happened to other record stores: People putting their complete CD collection on the computer221
and selling us the CDs. This happened. People getting rid of years and years of vinyl before222
they retire – this is what happened. Having children and getting rid of their vinyl. Same thing.223
One of the things we’ve always had, is that we don’t really cater to anyone on particular. If224
you want to buy a “Phil Collins” CD: We have it. But if you want to buy one of your records,225
we have that particular as well. We carry everything. So we’ve been very lucky! I think that226
has never changed with Reckless: It’s big, all kinds of people come through our doors.227
FH: Did this change? I mean, that now all kinds of people come through the doors? Was it228
different before, like in 1995? When you probably didn’t have to carry a Phil Collins record?229
IPC11: No, we’ve always carried that kind of stuff. And with kind of minimal advertising as230
well it’s just: We are a record store that sells everything. In the advertising we don’t say:231
We’re a big junk shop, you can bring your crap here, you can find everything here. It just sort232
of quietly happened. We don’t turn things away. I mean we don’t buy things, we can’t sell,233
but we know, someone wants “Phil Collins Greatest Hits” or whatever and we will have it.234
Some person will come and buy it. The people who shop at Reckless: It is a great cross235
section of society I think. Everyone comes. We sell movies as well, so people come in and236
buy “Avatar” or whatever, you know, this kind of thing. And it has always been that way. But237
at the same time we still have things that are very hard to find. And we’re also fans. Like 2 or238
3 times a month we have a band and sometimes we’ve packed out the entire store with kids.239
We had the band “Fucked Up”. They had a gig in town, but it was for 18 years and over only.240
So they played at Reckless in the afternoon for anyone else. It was a sea of teenagers and it241
was fantastic, because these kids were so enthusiastic. They were seeing their favorite band242
for free at Reckless. And that’s great for us too, because they come back and shop. They came243
from the suburbs.244
FH: But Reckless was part of creating this image of music, arty and cool neighborhood.245
Would you say so?246
IPC11: I would say so. At that time, back in the mid-1990s, it would be a good idea and open247
a store here, because it’s cheap and there are a lot of young people. I used to work at “Wax248
Trax”. We had our office right down the street, on the corner Damen and Wabansia Avenue.249
And the reason why Wax Trax moved to this neighborhood was that the owners found a250
building that was next to nothing – it was really cheap. We had 2 huge office fronts and than 6251
apartments and a huge garage and a basement. And all that for a 100.000 Dollars I think.252
FH: When did Wax Trax close?253
IPC11: I think it ended up finishing in the mid-1990s, around 1995, because of financial254
reasons. The owner also died. He passed away and then it all just stopped.255
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FH: What do you think: How will the future of Wicker Park look like? How will it develop?256
IPC11: I think the way it seems to want to go, it’s going to become more and more “mall”-257
like. And I am not saying that because I am pessimistic. I just see the way business minds258
work: We buy that and we can make so much money if we open a pharmacy there; we can259
make so much money of we open a “Gap” here… I see more and more of that happen.260
FH: Like the “American Apparel” shop?261
IPC11: Yes, exactly. You know, a few miles from here, maybe 2 miles from here on North262
Avenue and Clayborn, they’re opening an “Apple” store. Between North and Clayborn and263
here it is interesting to see how… You see a lot of space; it’s not being super-developed. And264
then you get to a point where you see there’s a “Gap”, there’s a “Wholefoods”, and so on. I265
see that moving down North Avenue and happening here more and more. The only thing that266
is stopping it I think, is that where I was talking about, there was a lot of flat unused land.267
Here there is not that. There are houses here.268
FH: Also there’s not so much space for the big shops.269
IPC11: Exactly.270
FH: So why do you have of this idea of a mall – a shopping mall.271
IPC11: Well, look at this place. This could be a “Gap”. It’s big, look at the tall ceilings and272
how far back it goes. I think there’s a downstairs as well. If you walk down Milwaukee273
Avenue you see a lot windows with shutters, so the shops are closed, but they are quite big274
inside. The old “Earwax” across the street, that has a wonderful upstairs. You have been to275
“Myopic Books”?276
FH: Yes.277
IPC11: O.k. I hope they stay there. I sometimes spend my lunch-hour there to read, because it278
is quiet and no one will bother you. That’s 2-storey high. If anything ever happens to them:279
That could be an Apple store. When somebody has the money, they can go…280
FH: It would be kind of an “open air mall”.281
IPC11: Exactly.282
FH: With the image or the nimbus of the cool neighborhood.283
IPC11: You can see that this is happening to other places in the United States as well –284
historical neighborhoods... This is also what happened in Nashville – home of Country music285
and now it looks like a mall. It’s funny though, because it is not happening here as quickly as286
I thought. I’ve been told for a long time, the empty bank over there is going to be a “CVS287
Pharmacy”.288
FH: So it is always a rumor.289
IPC11: Yes. But somebody owns it and they’re waiting. I am very lucky where we are and290
the lady who owns our building is fantastic.291
FH: So this is your vision of the future.292
IPC11: This is my idea. It’s just… To me it makes sense, because a lot of these older293
businesses can’t survive. The buildings will be bought.294
FH: Do you think, that the people who live in this area do have enough potential to buy295
things, to use this as a mall if it becomes a mall? Or will it be the people who come from296
outside?297
IPC11: Yes. The people who come into Reckless on a Saturday afternoon. You know, I never298
followed the teenagers around, but I am sure that they come to Wicker Park. They go to299
Reckless and then they maybe go to “Urban Outfitters” or something like that. So I think that300
it will become something more like that, where entire families will be able to spend the day in301
Wicker Park. There will be something there to interest everybody.302
FH: An interesting vision.303
IPC11: That’s what I think is going to happen.304
FH: Thank you very much!305
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Florian Huber (FH): Since when do you own this place? When did you start?1
IPC12: The store opened in 1991 and I purchased it in 1997. So I own it since 1997.2
FH: Do you also live in Wicker Park?3
IPC12: No, I live north, it’s called North Center.4
FH: And how come that you bought this place?5
IPC12: I had another store in the city called “Chicago Comics”. It’s a comic-book store. And6
then the guy, Steven, who started this store, was going to move to Europe, to Amsterdam with7
his family. He was like: I am selling. I really liked the store. I kind of respected Steven and8
what he was doing – so it seemed like a natural thing.9
FH: So you are here since 1997. How would you describe the change of the neighborhood10
over the last 13 years?11
IPC12: It’s pretty dramatic. We used to be a few blocks away, down at Damen Avenue.12
When we moved here, across the street there were a couple of vacant lots and a weird13
apartment building and this used-car lot – it sold clunkers. So that was what we were used to14
look at. Also at that time, at late hours, there would always be prostitutes on the street and15
stuff like that.16
FH: Still by the end of the 1990s?17
IPC12: Yes. So that was kind of like… I did that whole thing like: Man, did I make the right18
decision? It has changed. I mean, there has just been such a huge amount of building, condos19
and things like that – that has been pretty remarkable. I think it might have even gone too far.20
Especially Damen Avenue is so up-scale now. I always have this debate, like: Do I even21
belong here anymore? The products that we carry aren’t really mainstream or upscale or22
anything like that, so…23
FH: So you reflect your own position here…24
IPC12: Because I feel… I mean, it’s just the neighborhood has changed, even though I think25
that is just a phase – all these high-scale, high-end boutiques and stuff. I mean, they might26
make it. I don’t really know about how they run their business or their economics or anything.27
To me it seems like there are just so many of them, how can they possibly survive, but…28
FH: Did it affect your business as well?29
IPC12: It’s hard to say. I mean, it’s really hard to say. It’s funny, because I am complaining30
about a situation that most retailers would love: Wow, you got more traffic, you got more31
people walking by. But it’s really hard to say, if it has affected us. I would say, it really hasn’t32
brought many new customers. We have a very loyal customer base and they still come. But a33
lot of the new stores, they appeal to people who really aren’t the typical customer for us. And34
to turn them into a customer is a pretty involved process. It takes a special kind of person to35
want to find out what’s going on here.36
FH: Would you say that most of your customers still live in the area or live somewhere else?37
IPC12: I would say: Somewhere else. They’re all over. Because the problem with the area38
developing so much, is that the rents and housing stock, all the prices, go way up, so the artist39
types and creative types can’t really afford it. So that’s one of the big drawbacks.40
FH: So there was an increase in prices for apartments…41
IPC12: Oh yes.42
FH: Also for retailers, for shop space?43
IPC12: Oh yes. People see the high-end boutiques and they are like: Oh, they are getting44
cheap rents; we’ll be able to do that. We are in the unique situation that I bought the building.45
FH: What about the safety issue, prostitution and so on? How did this change?46
IPC12: I really don’t know. All of a sudden it is… It used to be a bunch… I think – I don’t47
really know for a fact, but I think, if you have a lot of families moving into an area, especially48
people who are paying a lot for the houses, they’re not going to put up with it. They start49
calling the alderman or the police or something like that. I think there are more lucrative areas50
for them to be in.51
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FH: How would you describe the image of the neighborhood and the change of the image?52
IPC12: The image of the neighborhood… It’s funny, because it went from being a bohemian,53
sort of artistic area – now to being sort of a trendy, kind of hip area. I mean, the image has54
improved. I mean, people refer to Wicker Park as very positive, but it has changed – the55
image has changed. It’s funny, because I always look at… In my mind, artists go to an area56
because it is cheap and then sort of draw attention to themselves by... You know, we used to57
have the “Around The Coyote” arts festival, where you could go to the artists’ places and pick58
up art. Then people started going in the neighborhood and like say: Hey, this isn’t bad, this is59
kind of nice. And then sort of inevitably happens this development – getting gentrified.60
FH: But Wicker Park is still somehow marketed or associated with art and music. Does this61
still correspond with reality? Is it just a branding issue?62
IPC12: I think, it is a branding issue. I mean, you do have the “Flat-Iron Building”, which63
does have a lot of artist lofts in it – still. But I think a lot of it is branding now. Again, it’s still64
playing off the cache of the artistic community itself. Especially the stores: We are in Wicker65
Park, we’re “cool”. I think, it is all branding now. I mean, there are artists and stuff. It’s66
funny, because recently, last week, I got an e-mail that the “Around the Coyote” festival is out67
if business.68
FH: For what reason?69
IPC12: You know: I don’t now. I am an artist, so I participated in a bunch of the festivals.70
They had troubles, like finding venues for the artists. It was always just set around the Flat-71
Iron Building, but then it kind of outgrew that. It used to be like artist studios all over the72
place, but now they need like big blocks of space and the last one or two they had was west of73
the Loop down town. It was kind of like: It’s not really Around the Coyote anymore – it’s just74
an art festival.75
FH: If it happens in some other place…76
IPC12: Yes. So I am not exactly sure what the reason was. The art festivals, that’s a whole…77
That’s a pretty thin way to make money. There’s not a lot of money to make there. So I think78
they probably just… Because they all volunteered and stuff – like they can’t do it anymore.79
FH: Do you know anything about the change of the people who live here? The social80
structure – how it changed…81
IPC12: My observation is – like I said before: The people who are buying the houses... It82
used to be that the houses were fairly inexpensive. You could buy like a house near here.83
They weren’t that bad. But then again: The neighborhood is discovered by developers and84
stuff and then all of a sudden they start making the houses nicer, then they want more money.85
I think, the whole general level… I would be interested in the demographics, but I am86
guessing the medium income has gone up pretty dramatically.87
FH: But who lived here before?88
IPC12: There were a lot of artists and creative types. There were also a lot of people who89
have just been here for a really long time – like working class people, who have just lived90
here for a long time. And then a lot of them cashed out, because the real estate market kind of91
took over and… Cashed out or retired or whatever… Again, I don’t know for sure, but it was92
just like a more middle-class community.93
FH: What about ethnic communities?94
IPC12: I am not sure. I am not exactly sure what the ethnicity was of the people who were95
here. Because I feel like I am a latecomer to Wicker Park, because I am only here since 1997.96
I am not sure exactly what the ethnicity was.97
FH: Do you know if the people, who live here now, also work in the neighborhood?98
IPC12: My guess is that they do not work in the neighborhood. You probably have people in99
apartments, working in service jobs, retain, things like that. But the people, who live in the100
houses… The people I know work down town. If you spend that much for a house, you better101
have a good job.102
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FH: There are a lot of new bars and restaurants…103
IPC12: Yes, I think that’s just part of the whole trend, where it’s just “cool” to head to the104
opening in Wicker Park. I think also that neighborhoods get like a certain momentum. I feel,105
the bars and restaurants come along after the area is staked out by people and then they come106
along. It’s funny, because my other store is on the north side of the city by Wrigley Field –107
four blocks away. But the bar area up there is just encroaching. We are four blocks away, but108
it is almost all bars.109
FH: Is it good for you or is it bad for you?110
IPC12: It’s bad as a retailer, because you want a lot of retails. It’s hard for people to go to an111
area just for a single store. Here, we’re lucky, because we still have… It’s us, there’s112
“Myopic”, “Reckless”. There’s a certain mass of all kinds of stores luckily, but up north113
getting a little harder, because all these bars keep taking over retail space. So it’s not114
necessarily good for us. People come in the neighborhood to have fun, but we want food115
traffic.116
FH: So the bars kind of displaced the retailers.117
IPC12: To some extend, yes. I mean, what is happening now is just that the rents are going up118
so crazy. So you need to almost be a national kind of retailer to be able to afford this. I am119
guessing, bars make a lot of money.120
FH: But who is going to the bars? Is it people from here or people from outside?121
IPC12: I think, it’s people from outside. I think, it’s a destination alley where people come in,122
go to bars. You know, on the weekends they come, do some shopping. Luckily around here123
there are enough boutiques and stuff to draw people.124
FH: So it’s a little bit “pro” probably?125
IPC12: A little bit “pro”. People who are going to buy a nice shirt or spend 200 Dollars on a126
pair of jeans, probably… We get people wandering into the store and it’s funny, because they127
kind of walk around and it can be kind of intimidating… Other times they just walk in and128
you know, they are going like: “What the hell am I doing here?” And then turn around and129
leave. It’s kind of funny.130
FH: What about ethnic business infrastructure? Do you know anything about it? How it has131
changed?132
IPC12: I don’t know. I know a lot of the smaller ethnic restaurants. A lot of them have133
closed. But I think, those were the ones that were servicing the people who used to live here. I134
think, a lot of that might be a generational thing – they are getting older and retire or135
something.136
FH: And also the stores, which have been here before – hardware and stuff.137
IPC12: Yes, a lot of those are gone. Milwaukee Avenue used to have… There are still a few138
furniture stores there – used furniture stores and things like that – on Milwaukee, which is139
really interesting… A lot of them are gone. There are still a few. There is like the crazy140
religious stuff in one of the stores over there, which is like the “old school”. You have the141
“Double Door” too over there, which has been here a long time.142
FH: Does the music scene still play a role here?143
IPC12: Yes. I mean, there are some good clubs – the “Double Door”, the “Subterranean”…144
There are a few. It is like a destination alley. People come to go to the bars and stuff.145
FH: And shopping.146
IPC12: Bars mainly and maybe do some shopping.147
FH: So it changed and became kind of a consumption, going out area?148
IPC12: Yes. It’s just like a fun area to go bar-hopping. It’s one of those areas where you can149
go and spend the whole night just going from bar to bar. But anyway, I don’t know how good150
that is going. We got a bar a couple of doors down that way and it is on its third or fourth151
name already. Again, I don’t know much about the bar business.152
FH: What makes Wicker Park attractive for newcomers?153
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IPC12: I think it’s fun. There is a lot of activity. Neighborhoods have a certain energy and if154
you can sort of like… I think, living by that energy is really cool and you can sort of155
participate in or sort of just knowing it is there. I live on the north side of the city. I live by a156
neighborhood called Lincoln Square. And we’ve got kids and it’s nice with the kids, you walk157
down with the stroller and see what’s up. And it’s a lot of fun. I think, it’s the same thing here158
probably for a younger demographic. It’s a funny area to come to.159
FH: But how is it for people who live here?160
IPC12: I don’t know. I think it depends on how far away you are from the hub over there. I161
am not sure. You hear about the drawings and stuff like that, but I’m not sure. I used to live162
up by my other store. That was why I moved: After a “Cups” game, you’re walking out your163
door, you got to check as if there is like vomit and god knows what else on the sidewalk. I164
was like: This was fun when I was younger…165
FH: Could this be a problem because of people with families moving here?166
IPC12: I think it could be. But it’s a different time period. The families can do their thing167
during the day and then at night people go out. I mean it’s nice too when you have a family168
and you’ll be able to go out to eat and to walk to a restaurant. That’s positive.169
FH: Would you say that Wicker Park became very exclusive?170
IPC12: That’s hard to say. I mean, you can still live here. It’s not like so crazily expensive171
that you can’t live here. It’s just more expensive than other places. I don’t know if I would172
define it as exclusive.173
FH: Do you know anything about, what the city itself does or did to promote this area.174
IPC12: I don’t think they did a whole lot. The city is kind of lax and lazy about stuff.175
FH: In general?176
IPC12: Yes, especially about promotion and stuff. They’re terrible. Who knows? They might177
be doing it just outside of this area, but I don’t know anything specific. Now you can see it,178
when you get brochures and maps about Chicago and you have Wicker Park, mentioning179
artists and stuff. You guys were all late to the game here… I don’t know exactly what kind of180
commercial things… It seems like the artist community sort of like… I don’t know, Chicago181
has got this really bad reputation about how they treat their artists. But chose it like after the182
fact: Nelson Algren, he is great. But he is dead now and we live in the now. When he was183
alive, they didn’t really spend a lot of time thinking about him…184
FH: Didn’t he have any status at all when he lived?185
IPC12: He did have a status among the artists and writers and so on. But in the city: No.186
FH: So he got famous after his death.187
IPC12: Yes.188
FH: You have a lot of comic books. Is this somehow related with the area? Are there people189
who are doing these things and still live here?190
IPC12: Yes, one of the cool things is that the comic book community is amazingly vibrant –191
especially the alternative comics. As far as who lives here – I know there are some people192
who live in the area, but don’t know more specifically who.193
FH: So it was never tied to this…194
IPC12: It kind of was. It used to be. Our store used to be down on Damen Avenue and then195
further south on Damen, there’s a bar called the “Rainbo”. And back in the days, when you go196
there and all these guys would hang out there. And our store was up the street from there.197
There’s definitely a connection.198
FH: So it seems like your shop has kind of a connection to this place here. Would you agree?199
IPC12: Yes, absolutely.200
FH: Would it work somewhere else?201
IPC12: I don’t know. We had that discussion, after we were complaining about something in202
the neighborhood. We should move! I am like: I don’t know where we going to move. It203
seems like it would be a bad idea to leave the area since we are so connected to the204
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neighborhood.205
FH: Why?206
IPC12: I think it is because we have been here and also all those artists, who used to live207
here, used to come to our store. They sell us books and things like that. So I think there’s this208
really strong bind between the store and all these people, who are now dispersed, although209
there is a new generation coming in. There’s a definite connection. It’s amazing, the210
connection that people feel with the stores, is really strong. It’s wonderful. People are so211
passionate about it. And I think, a lot of it is that we serve a lot of scenes; we are giving a lot212
of people like their first chance to get out there, show their product and stuff. People really213
appreciate that. That’s one of the reasons why we are here: To give people the opportunity to214
show their stuff.215
FH: And those people still come here…216
IPC12: It depends on how far they move – how often they come. It seems like a lot of them217
have moved out of the area for one reason or another.218
FH: Which other businesses here are kind of connected to your store?219
IPC12: Like I said before: Myopic, definitely. I would love to be like have Myopic, us and220
Reckless all next to each other.221
FH: This is also kind of my perception, that those more “strange” stores, which have been222
here for a long time, define the area somehow.223
IPC12: Yes, I think so. But again, it is one of those things. You have to be “in the node” to224
know about them. If you are a writer or an artists you probably have heard about us, Myopic225
and stuff.226
FH: And to this “triangle” I would also add Earwax Café.227
IPC12: Oh yes, Earwax.228
FH: I am not sure, but as I see it right now, Wicker Park is marketed as a hipster place. It’s229
pretty much based on these...230
IPC12: Yes, could be. I don’t know – it could be. Like I said, I don’t know exactly how it is231
marketed. I am not really involved in that. I am always worried in getting too involved in that232
kind of stuff here.233
FH: Why is that?234
IPC12: We carry some stuff that some people would not like. Especially some of the adult235
stuff… And I am worried, if we get too involved in the business and then the wrong person236
comes in, it is just going to be troublesome.237
FH: Did you ever have problems with that?238
IPC12: No, we never had problems with that. But we didn’t allow kids in the store for the239
longest time. And we still… You can’t be a kid and come in, just with your parents.240
FH: But as you said before: Not a lot of the people who moved here recently come to the241
store – or do they?242
IPC12: They might, I don’t know. We have got complaints about stuff in the window – local243
people, never people in the area.244
FH: Why?245
IPC12: Somebody finds something offensive…246
FH: Politically?247
IPC12: No, it’s all sexually. We had some complaints and we had a police officer came. It248
was funny, because the police officer they sent was a customer… She was like: Whatever. It249
was really funny. So I am not really involved.250
FH: But this story is especially interesting, because it shows this problem with people, who251
find things offensive, which probably have been in the front window since a long time. No252
one found it offensive 10 years ago.253
IPC12: Right. But I think that are the families. It’s just such different people in the area. They254
are a lot more sensitive and defensive.255
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FH: Were there any other activities on the neighborhood level?256
IPC12: They are doing a new festival, that people in the Flat-Iron Building are organizing –257
an art festival. There’s some music thing, there’s some sort of food festival.258
FH: Did this change – which kind of people this festivals or activities address?259
IPC12: I think so. I whish I had more information, which festivals actually happen. I think a260
lot more goes towards the families. It’s funny, because the city and the Chamber of261
Commerce, they don’t really want to have a lot to do with artists and writers and stuff like262
that.263
FH: Because it’s a different kind of political view…264
IPC12: Yes. If you are a politician and someone brings some offensive piece of artwork…265
And it’s a whole different neighborhood now.266
FH: Was it politically more liberal?267
IPC12: I don’t really know. It is probably more conservative. It used to be all artists and268
people who lived here for 100 years. Chicago is a very democratic city, but that don’t269
necessarily mean anything.270
FH: How will the future of the neighborhood look like? How will is develop?271
IPC12: That is a really good question. It seems to me like we – as far as merchants in the area272
– to me it seems like we are at some sort of peak. Some of the boutiques on Damen and stuff273
– I don’t know how you get much more high-end. A couple of 1.000 Dollars for a dress and274
something like that… In a way I see this kind of peaking or probably just going back to a275
lower level – to a more sustainable retail. I don’t know how much money people have to276
spend. It just seems like crazy expensive stuff. As far as it is going: I wish I knew. In277
Chicago, I am sure you heard that, the neighborhoods go through cycles. And we kind of278
ridden it the upswing and I don’t know what happens when you get up here, because we have279
ridden that upswing for so long. Like in my other store, there was a similar thing. It was a280
little sketchier neighborhood when we moved there. And now it’s condos and families and all281
this kind of stuff. And it’s not the greatest environment for business. People who are cool and282
younger and hipper, they are not coming to that part of town. They are coming to this part of283
town. Again: It’s kind of like the “foe” hipster kind of people. People who want to look hip.284
In my opinion, they haven’t developed any kind of interests. Their interests are in looking hip.285
And as far as reading or learning, that doesn’t seem to be the major focus. They want to look286
hip, go to Wicker Park, be hip, go to the bar in Wicker Park and be hip in the bar in Wicker287
Park. And then go home and watch TV or whatever.288
FH: But if this wave goes down and if those people don’t come here anymore, because289
probably another neighborhood is getting hip, how would this affect you?290
IPC12: I think it might be good for us actually. A lot of the traffic in the hype kind of washes291
over us, because we take what we do pretty seriously. I mean, we have a lot of amazingly fun292
stuff to carry. But we are serious about it. We are not doing this to be cool. It’s stuff we are293
passionate about it, stuff we want to be out there. I don’t know if we are considered hip or not.294
So in my mind, if we kind of like hip-peaked, I think it will be a good thing for us, because295
we get like a lot of our customers who are turned off by that kind of stuff. It does so not296
appeal to what our customer is.297
FH: But what will happen to all the empty stores.298
IPC12: Well, somebody will rent. Or maybe it will a the local boutique. Or maybe it will be299
the national chains. Maybe the rents will be more reasonable. What they are charging now is300
crazy.301
FH: Just for the location – like you have to be here. Like the Marc Jacobs store… Probably302
they don’t make a lot of money with it…303
IPC12: It’s an advertising.304
FH: Just being here. It’s an interesting outlook.305
IPC12: Well, it’s kind of anti-business… We do have such an amazingly loyal customer base.306
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Like I said: If there is a place I felt that would serve them better, we would move there. But I307
don’t think there is.308
FH: So you waiting for the wave going down…309
IPC12: We are not really dependent on it. We are just doing our thing, doing our events and310
trying to get people here. Trying to have the cool stuff that people should see, but we are not311
spending a lot of time worrying about it.312
FH: It’s interesting, because it’s a little untypical.313
IPC12: Yes. You think with all this retail going on, this would be like the “golden time” – but314
that’s not what is happening.315
FH: Thank you very much!316
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Florian Huber (FH): Since when do you live here in Wicker Park?1
IPC13: Since 1976. It had some wild dogs in the street and in the garden and gun shots going2
over the head… A little rough…3
FH: But why did you come here?4
IPC13 : Because I lived in Lincoln Park, I couldn’t afford it and I’ve been in this5
neighborhood before that, because some friends had bought down the street and I had no idea6
this existed – meaning: this kind of architecture, this sort of being in the country but being in7
the middle of the city, with the trees. So I was pretty sure that it would eventually turn around.8
I had no idea, that it would become what is has become.9
FH: So it was a financial decision?10
IPC13: Yes.11
FH: Was it still a Polish neighborhood when you moved here? How was the development of12
the neighborhood?13
IPC13: Initially, if you go back to the beginning of this area, which was the… This area had14
its first manufacturing in 1857. That actually was over by the river and it was steel works and15
there was actually an Irish conclave over there – along with some Poles. So it was about16
Armitage and Ashland Avenue. Most of the other development of the community came in two17
ways: primarily up Milwaukee Avenue, but then there was the other along Ashland Avenue.18
Because there was a Polish church it was since then a Polish area – on the other side of19
Ashland. That’s where the Poles, who landed in New York and kept coming west, said: This20
is it. That traffic eventually… Chicago became a city in 1837 and at that point, North Avenue21
was the northern boundary of the city. And the western boundary was actually east if where22
we are now. It went to Western Avenue in 1847 and it didn’t go north until 1863. So initially23
there were some Poles, but primarily it was Germans and Norwegians that came up and then24
went over, followed by Jews and Poles. After that timeframe, there were some African-25
Americans and Hispanic. But the community grew until about the time of prohibition, which26
was 1920. The reason that was an issue was: because right down the street was “Schlitz27
Brewing” and there were several “Beer Barons” that lived on Hoyne and Pierce. Therefore,28
Hyone was called “Beer Baron Row”. So the Jews came, then the Poles came and there was a29
woman I interviewed, who was at that time in her 90s. She had been a little girl, who lived in30
the “sister house” of this eventually. She was born on Milwaukee Avenue, then went to31
Evergreen and then they came over here. They left the community around 1924 and when I32
asked her why, she said: Well, those people… Referring to the people next to her – to the next33
house. So I did search to find out who lived there and then I realized, they were Polish people.34
And actually it was believed that he was a booze-maker – a person, who makes illegal35
alcohol. When I moved here in 1976, two things had happened. Number one: There were a lot36
of Poles that were still in the neighborhood and they had taken the building next door and this37
way and that way and they turned them into rooming-houses. This house was owned by the38
“Association House of Chicago”, because they run settlement houses. Jane Addams started it39
here, having been in England, which is where they did that kind of social service mainly for40
immigrants. What happened was: Part of their service was that staff lived where they41
delivered the service. So after Association House started close to Damen Avenue at North42
Avenue in a smaller building, they eventually got the property over here with a small house43
on it. So they were able to deliver services and people lived there. Then, in 1905, they built a44
big brick building. And when they bought this building, in which we are sitting in, in 1939,45
they subsequently tore the grey house down, because they moved everybody over here. So46
when we bought in 1976, this was also a rooming-house – like a sink in every room...47
FH: So you changed it then?48
IPC13: Yes. Fortunately they have never done any horrible things. I am sure, this was built49
was a two-flat in 1905. So everything was pretty much identical – top and bottom. There is a50
coach house in the back, which now has a tenant in. Anyway… The Poles were instrumental51
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in saving a lot of the housing stock in this area, because they turned the bigger buildings into52
rooming houses. The other thing that happened in the mid-1970s was that there was a fair53
number of gays, that moved in north of North Avenue.54
FH: Is it Bucktown or is it still Wicker Park?55
IPC13: It’s still Wicker Park. You know, there is a whole issue of what is Wicker Park or56
what is Bucktown. When I moved here in 1976, I went up to Armitage. It was the realtors that57
started this craziness about Bucktown coming further down, because for some reason, which I58
really don’t understand, Bucktown was a hotter real-estate ticket. So then the real-estate board59
put out a map, which is also sold at the history museum, saying that North Avenue was the60
northern boundary. That’s foolish, because our Historic Landmark District goes north of61
North Avenue.62
FH: I got this map from the “Wicker Park Bucktown Chamber of Commerce”, but I wasn’t63
able to figure out the boundaries either.64
IPC13: I will show you on the map… This is Division Street. Prior to 1976, Wicker Park65
actually all went down to here. In the late 1970s, the Ukrainian Village organization and the66
Wicker Park organization agreed would bring its boundaries up to Division Street and we67
went all the way up to Armitage. This is Ashland over here and this is Western Avenue over68
here. We even looked at how the land was originally laid out, when the federal government69
did the surveys in the 1800s and they blocked it out by section and township and range. This70
makes sense, because of those boundaries. And in fact, north of North Avenue is the north71
half of 39 and the south half of the 40th township. And that makes sense. That would have72
been 40 and this is 39. But Bucktown just wanted to gobble up more and more. And finally73
Wicker Park said, well, o.k., we bring our boundary down to Bloomingdale. The alderman we74
had plus the realtors kept saying no and they ended up coming all the way down here –75
according to them. Here is the Landmark District, which is why it makes no sense. Here is76
North Avenue, the Landmark District goes all the way up here. We have two Landmark77
Districts. The main one is the national one and that’s just for historic places. And than the78
great part is the Chicago Landmark District. In order to do anything on property within those79
boundaries, people have to go the Landmark Commission of the city before they can get a80
zoning or permits. And now since the book, we also… When we went out to get Landmark81
District, we wanted to get Milwaukee Avenue and North Avenue, but politically... But82
subsequently one of the aldermans fought and helped us to get Landmark status within this83
area. We still didn’t go as far as we wanted to, we do have protection law on Milwaukee84
Avenue from not quite Division to the intersection at Milwaukee, Damen and North Avenue.85
And really, that should have been protected further than it was.86
FH: But what is the main difference Wicker Park and Bucktown?87
IPC13: I suppose, housing stock is part of it. Bucktown has got smaller worker cottages.88
Wicker Park has got both. It has got workers and gentry. Again, this house was built as a two-89
flat, but many of the others were built as huge mansions. And on this property there was a90
very small worker cottage that was originally here at the back of the property, which was91
probably built around 1865. And in fact the fence at the front of the house is still there…92
Some of the really small houses – like there’s one down on Hoyne – were probably like little93
houses like I showed you. And then they were moved and when they were moved, people94
would put another floor under them and move them up to the next level. So sometimes you95
see some of that also. They did a lot of house moving in earlier days.96
FH: So you moved here in 1976. How would you describe the change of the neighborhood?97
IPC13: There are no more wild dogs. Gun shots rarely go over your had.98
FH: Was it really such a bad area?99
IPC13: Yes, I am not joking. That’s really what it was like – so it really was that bad. The100
corner of Damen, Milwaukee and North Avenue was ugly and filthy and a little scary. We101
were broken into once and we think it was an “inside job” – so somebody that was working102
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here and probably left the window open or something. Before we had the garage, batteries103
were stolen from the car in front of the house and that sort of thing. But people pretty much104
looked out for each other and we call the police. I was just up at the 14th district this morning105
and talking to this new commander and I am telling you, having lived here a really long time,106
we went through the whole issues with the police too. If somebody was driving in and got107
stopped for whatever reason – maybe if it was somebody like you or somebody from the108
suburbs – it would not be unusual for a cop to say to these people: “What the hell are you109
doing in this neighborhood? Don’t you know it’s not safe?” Not a good thing to have110
happen… So it was a perception of a lot of people – including the police, who was supposed111
to be protecting us. As I said: There were several phases for the neighborhood. So there was112
the initial phase from when Chicago became a city in 1837 until around 1929. So the prohi-113
bition started in 1920 and then the depression started by the end of 1929. And so that was sort114
of the end of the first era. And then the next era went from about 1930 until about 1974. And115
as I said, that’s when African-Americans and Hispanics here, but there were a lot of Poles and116
they saved the area by making places – not all of them, but many of the big buildings – into117
rooming houses. And a lot of them also hunkered down in their three-flats in their little118
cottages. And then in 1975 is, when a gradual rebirth started.119
FH: That early?120
IPC13: Yes. So when people look at me today: Oh, Wicker Park, that’s an up-and-coming121
neighborhood.122
FH: Since 35 years… Because the perception of people is always different. If they lived here123
around 2000, they say…124
IPC13: …there was nothing before they came here. Everything was horrible, right?125
FH: Yes.126
IPC13: It’s probably because they are so self-centered…127
FH: I spoke to Laura Weathered and she also told me, that it started in the mid-1970s. It’s128
interesting, how the time frame differs.129
IPC13: So there was this gradual rebirth. We went on the national Historic Landmark District130
in 1979. There was a restaurant – this is a cornerstone, I always remember… On the corner of131
Milwaukee, Damen and North, where there is a building on Milwaukee being on a diagonal132
street and right now there is a bank, the “North Community Bank” and a restaurant,133
“Francesca’s” restaurant. That building had been the “Northwest Pharmacy” for decades. It134
went out and a restaurant called “Gimmo’s” went in there. And that was the first move to135
things starting to be a little less scary. There has been another restaurant on North Avenue for136
a long time, which was an ethnic kind of restaurant. It went out and there was then a137
pharmacy. There was another pharmacy on Milwaukee Avenue that stayed there for a really138
long time, but gradually things started to move.139
FH: Did it somehow also had to do with artists moving in or wouldn’t you say so?140
IPC13: The artists had the opportunity to live in a bunch of this building really cheap. They141
moved in above the businesses and this is how these buildings were built initially. They142
would have their business on the first floor and they would live above, but most of that had143
pretty much gone away and it was just junky space up there. People started realizing they144
could get something out of those spaces, because they were for the most part pretty awful. But145
artists took advantage of that and rented cheap. I am sure, Laura told you that.146
FH: Yes. And also about the “Ludwig Drum Factory”…147
IPC13: So there were artists there; they were all over the neighborhood, because things were148
way cheap. If I told you that the building on the corner here… Before I moved here, they were149
my friends and I believe they bought it for 18.000 Dollars. So we are talking about… Now the150
housing stock around here goes for 1.000.000 Dollars. Of course, in these economic times no151
one knows. Artists were sort of everywhere, but also… There is a book out… No, I can’t152
remember the name of it… This guy wrote it. He came here and said he is an artist – whether153
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he really is artist or a guy with a trust fund, who played at it… I am not really sure. But he did154
this book and according to him, nothing really started until he and his friends arrived here.155
Possibly that’s not true. So the whole idea of about all these artists just dropping in in the156
mid-1980s or 1990s – that’s not true. They were here long before that. And we still got tons of157
them. And they are in all sorts of disciplines. So they are in music as well as graphic arts,158
painting. But a lot of them lost the opportunity, because when you are young you think:159
Tomorrow I’ll do it – I can’t afford it now. In reality you can’t afford NOT to do it now,160
because tomorrow it is going to be more expensive.161
FH: So what happened from 1975 on? In 1979 it became a Historic Landmark District.162
IPC13: National register. We didn’t become a city Landmark District until 1991. And then, as163
I say, immigrants from Lincoln Park came, but mainly those immigrants didn’t come until164
around 1991. And then you had chefs, who were coming up, opening little boutique165
restaurants, and shop owners, designer and stuff coming over, because they could get a cheap166
space. And it started to become sort of trendy. That was between 1975 to 2000, but primarily167
that started to happen around 1991. Because we moved here in 1976 and we were… The first168
wave of primarily gay started coming – gays and… There was one couple that lived over169
there and they were both… She was at the “Art Institute”, he was at the IIT, professors. And170
they owned the building. And there were few other people. Some had never left here. They171
have been raised here – not very many of them, but some. So the wave of gays came in and172
then a lot of “us” started coming in over here – from 1976 on. Many of us came here from173
Lincoln Park. We used to go and practically drag people in off the street, saying: Oh, come174
see, what wonderful housing we really did! We started what was called a “Greening Festival”,175
a community organization did that. I was a chairman that year we really started making176
money and we started doing house tours. The house tour thing didn’t get us money, but177
everybody wanted to see what those houses look like on the inside. So that took us to 2000.178
And then from 2001 until – I say in the book: until the present, but in reality I think we have179
gone into another phase, because there was this big development of condos.180
FH: When did it start?181
IPC13: That was around 2001. And there were more restaurants, more designers, boutique182
shops…183
FH: Was it also around this time when the price level for rent and ownership exploded?184
IPC13: Yes, pretty much. You had the dot.com industry and so what happened was, a lot of185
these kids came with all this money and decided to buy condos and everything. There is186
another side-effect of all that and that is, that condo owners generally don’t have the same187
quote buying. And I don’t mean physically buying of where they live – but emotional and188
involvement buying that people do, if they come here like a real neighborhood. And so two189
things then happen. Number One: The prices are going up so high that a lot of people, who190
grew up the neighborhood, can’t afford to come back here. Taxes would go up to the point…191
It’s actually three things – the cycle. Taxes going up so high that a lot of people, who lived192
here, suddenly can’t afford to stay here. And then three: You got people that aren’t involved193
in the community – so you don’t have community. …Which is why I have my website,194
because I am passionate about the fact that we need community – for all kinds of reasons. Not195
only for good live, but safety and everything else. So you know, now what is happening is:196
We still got… We have been working on being a destination place and that was the mantra –197
and still is – of some of the alderman: “Bring all those people here, have them come here.”198
Well, that’s a tricky business, because “first your hot, then your not”. And then, what’s left199
behind… And I say to people: Just go over to Armitage and Halsted, which is the Lincoln200
Park area that was so hot. It looks dreadful. What happened was that the box-store companies201
start coming in. If you don’t have local people that are your shopkeepers, again, you got a202
different environment. And… it’s just not pretty over there. And that’s what a lot of us have203
concern here is that, in this period from 2001 some big boxes started coming in. And than204
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what happens is, you got property owners, big developers or people that don’t necessarily live205
in the neighborhood, but they still own the property on the commercial strips. And they would206
rather stay vacant than rent it out and they want to bring in the big box stores.207
FH: Because they can pay more... Was it also around 2000, when, because of the increase in208
prices and taxes, the inhabitants of the neighborhood probably changed? Like ethnic209
communities, the Hispanics, who lived here before… When did it happen? Or is it still in210
progress?211
IPC13: You know, we like to say we are a diverse neighborhood still. That’s not totally true,212
because a lot of people did sell out. We still have… What’s hard to tell is the fact that a lot of213
Hispanics come to the schools here and they used to park here. And many of them moved214
west. Milwaukee Avenue was the immigrants path – always has been. A diagonal street, was215
originally an Indian path, and that’s just traditional. They come up and they keep going up216
Milwaukee Avenue… Or they make a turn on North Avenue and go west. And that has just217
been the immigrant path forever. And it’s still true, because if you go west of us now into218
Humboldt Park and Logan Square, that was heavily Hispanic and now a lot of that is – I hate219
the word – gentrified. It’s changing.220
FH: So you would not say, it’s still a diverse neighborhood.221
IPC13: I would like to say that, but in reality we do not have as many Hispanics. We never222
had a lot of African-Americans, we never did – except there were pockets. Not good pockets:223
There was a lot of vandalism, a lot of that stuff. And so the African-American part: Not so224
much ever and still not so much… And Hispanics, who really live here – not who go to225
school here or use to park here, but who live here – are probably less. I am just talking about226
Wicker Park. I am not talking about Bucktown.227
FH: How would you describe the image of Wicker Park now – in comparison to the 1980s?228
IPC13: Hot. If you say Wicker Park, many people go: Oh, Wicker Park. They have at least229
heard of it. A lot of Europeans love to come here, because it feels like home to them, because230
of the sidewalk cafes and the trees and the park. You know, people for the most part are pretty231
friendly. And because there are some venues, where there is entertainment. One night we232
were coming back on North Avenue to go into the alley to the garage and there was mounted233
police. You know, on horses… So I parked the car and turned to the alley and said: “Hi! What234
is going on?” This was now a few years ago. And Mick Jagger was playing down at “Double235
Door”. It was an unexpected kind of thing. But one of the woman that owns restaurants here,236
used to be the catering business for Mick. So whether she had something to do with them237
coming in… I never asked her. But aside from Mick Jagger coming in here, we’ve always had238
in the past a lot of movies and TV shows shot here. Then there was a real quiet period and239
nothing happened and all of a sudden in the last six months, we’ve had a lot more film crews240
coming and shooting here. So the image, I think, it’s hot. One of the – again going back to the241
issue about big boxes and all that kind of thing – concierges downtown would send people242
here, when they would say: “We want to find places that sort of are a little edgy, a little243
different; we don’t want to see the same stores we see on Michigan Avenue.” So they sent244
them to Wicker Park, because there are resale shops and cool little places and wacky people.245
And some of that is going away, which is really too bad.246
FH: Because of what?247
IPC13: Because of rent. It’s just the same as we were talking about before. So it’s cleaning up248
– that’s good news, bad news. Some of those big furniture stores with those horrible things in249
the windows – many of those are disappearing. Now it’s sort of hard to say, what is the250
cause... The chicken and the egg story… Because now you’ve got an economy that’s bad, so:251
Are they going out just because the economy is bad?252
FH: But it’s interesting, because it’s mainly clothing.253
IPC13: Now. There are still some of the furniture stores down on Milwaukee Avenue.254
FC: Was it traditionally a furniture store area?255
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IPC13: No. If you go back in history it was everything down on Milwaukee Avenue and256
Division Avenue – what is the “West Town Center” now. That was a huge department store,257
that had several locations. So that was a big retail store. Some of the old photos that are in the258
book – there were signs that said “Cloaks”, not coats. There was food and grain. So if you go259
back in time, it was everything you have in a small town.260
FH: It was more or less a small town, wasn’t it?261
IPC13: Well, it was never a separate town. It was always part of Chicago, but those were the262
neighborhoods. You still have some of that in some of the areas. You go north and some with263
Jewish and Arab backgrounds – there’s still very “ghetto” kind of concept. I am trying to264
remember with whom I was having a discussion with recently. And they were saying: “I don’t265
want to go beyond here; I just want my own little neighborhood; I want to walk to everything;266
I don’t care about a car; everything I need is here.” That’s how people lived before.267
FH: And this is probably something connected to Wicker Park now as well?268
IPC13: I mean, you could certainly manage to not have to go beyond the confines of this269
neighborhood and survive very nicely or to get on public transportation and go some place270
else to get something.271
FC: Is it something people appreciate about this neighborhood probably?272
IPC13: No, I got to tell you that one of the issues that I see for the emergence in this area, is273
that they forget that they are in a neighborhood where they could get clients, customers, and274
they don’t bother to talk to them. It’s a big deal. You go to the “Chamber” meetings and the275
“Special Service Area”, the SSA, and they give lip-service to the fact that they are doing all276
these things for the community. Well, that’s wrong. They claim to, but they are not. They277
claim to be involved with community, but in reality they went to meetings to say: “This is278
who we are and this is what we do.” That’s not the same… So I don’t think it is at all like that279
and you get the big box people and they are not from the area for the most part. They don’t280
have that ongoing relationship you do have… You know, put it in a small town, where you281
geographically situated and you are not going to go anywhere – you got different relationships282
going.283
FH: So this changed as well?284
IPC13: The ownership of a lot of businesses went… When I started coming here… No, they285
all lived out in the suburbs at that time. The local businesses, for years, they would come286
down, do their business and leave. So, not at all… What I didn’t say clearly and I will say287
clearly, most of us don’t necessarily shop the neighborhood.288
FH: So you go out for restaurants probably…289
IPC13; Yes, go for restaurants here. Maybe do some grocery shopping here, but not290
necessarily all of it. Not clothing… A lot of younger people do that, because they got all of291
this boutique stores with all the hot, short, skinny stuff…292
FH: Would you say, you’ve developed a place-based identity? You have strong ties and293
connections to the neighborhood… Would you say that Wicker Park, this neighborhood, is294
important for you?295
IPC13: For me personally? Yes. I started this online newspaper at the end of December. No296
one with a right mind would do that… Unless you have a passion for this area – which I do…297
I think it is not just a neighborhood, but this is where I am. I have a passion about it. My298
motherside was Norwegian. They came through this area. My mother was born here in299
Chicago, but she grew up over in the Humboldt Square, Logan Square area. My father was300
born in Belgium. There was a Belgium enclave up along Fullerton Avenue. So he was sort of301
from this area. But I was born in Chicago, we moved to Palatine, which was the boonies then.302
So when I came back, having gone to the college, came back… And I came into the city, I303
lived in Oak Park for not even a year, and then came back into the heart of the city. I never304
thought about this area, because my parents never really talked about this area so much. But305
when I came here and then started realizing the history of this area, and I happen to have a306
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postcard collection from my maternal grandmother, so I have got a lot of history in this307
postcards for this area. So this will blow your mind: My mother, my father and myself are all308
“only children”. But my mothers side had all kinds of brothers and sisters for aunts and309
uncles. They lived in Chicago not too far from each other, but one sister would send a310
postcard to the other sisters saying: I am going to do the laundry today, so I won’t be able to311
come over this afternoon for coffee. And they would get it. Now if we get in a month or more,312
we’re happy… Imagine that. And you knew people. The other things are faith-based things…313
A lot of these communities had churches where people were more community based also.314
We’ve lost a lot of that. There are some new churches, that don’t even necessarily have brick315
and mortar. They use some of the brick and mortar. There’s one that uses St. Paul’s church.316
There is another Presbyterian church over here that has become pretty much vitalized with317
local people with children. So there is that kind of community. That garden is a big318
community thing, but interesting about the gardens: Most of the people that are there – the319
larger group, not the core group – being the larger group of them, don’t even come from this320
neighborhood. They come here, learn all this stuff… They know about Wicker Park. A lot of321
people right here don’t know about it.322
FH: What makes it so attractive – the neighborhood?323
IPC13: Well, several things. I describe this area as being like living in the country, but you324
are in the middle of the city. So the fact I can look over your shoulder and see the trees and325
the birds, I hear them tweeting. Even thought a major road, North Avenue, is right behind me,326
the noise from that happily doesn’t filter over here too much. So it is sort of a quiet area. And327
yet it’s beautiful. The fact that on this street – that’s not true for all the streets – we have got328
so much room between the houses, it spoils one. And I – since I am so involved – do have a329
sense of history of this. I do everything I can to help different entities in the community to330
connect with each other, because for quality of life and safety and poor enjoyment I think you331
should have community. Therefore I do everything I can to help to make that happen. And332
part of that is I guess also because I don’t have a family. My parents are gone, as the only333
child I don’t have sisters and brothers. And since my parents were the only children, I don’t334
have aunts and uncles and cousins. So it’s important to me. I like people.335
FH: So this is your…336
IPC13: This is my hood.337
FH: So especially the green and that it’s quiet here is the part, which is attractive for you?338
IPC13: And the other part I didn’t say, you are so close to transportation to anywhere – to the339
airport, to down town. Getting to the lake from here is not that easy with public transportation340
– so pretty much you are going to drive. I used to ride my bike in Lincoln Park all the time,341
along the lake and so on. I would not ride my bike along the roads around here anymore,342
because it’s dangerous with the cars. But I must also say, a lot of the bikers are crazy.343
FH: But what about the connection to the entertainment, commercial, consuming area? Is this344
also a part of Wicker Park which is attractive for you?345
IPC13: I like to be at the events that happen and more things of entertainment are here than346
we ever had before. So plays and variety of restaurants… So: Yes, but I am not one who can’t347
wait to find out what’s playing and what’s these places. I’ve never been a person… If I go to348
the theatre, I would go to major performance, which I do. I go to concerts and all sorts of349
things, but primarily it’s down town – except I do have a subscription of “North” for plays.350
The real current, hot music is not my style.351
FH: As a visitor I find it quite interesting: In the morning I was on Leavitt Street. So I find it352
pretty interesting, these quiet streets here and right next to them you have the lively 6-corner353
with the restaurants and bars and young people and the “Reckless Record Store” and354
everything… It’s so close, but it’s totally different from the feeling you get.355
IPC13: And some of the restaurants and some of the venues and some kind of that stuff is356
great. Some of the galleries or other spaces, where they are doing exhibiting, are great and I357
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do attend that. And we have some kinds of festivals in summer – street festivals. And I’ll do358
that, because I happen to be involved in doing something with it. Or now I am covering it to,359
you know, tell everybody else about it. But Laura had a Balkan music group on new-years360
eve. I was there – it was fabulous. Now if somebody would have said: “You want to go to a361
Balkan thing?” Somewhere, on new-years eve… I don’t think so. You know, for years362
primarily I have done things with friends at home. Going out on new-years eve – as my father363
always used to say: “That’s for amateurs.” So the reason I went over there was to help Laura.364
And I had such a great time. I was really concerned about the building: It was shaking,365
literally shaking! And I was pouring champagne for everybody like crazy. And it was great!366
The combination of people at that – all ages – but it was an ethnic group primarily or people,367
that were interested in that kind of music, which was wonderful.368
FH: My last question is: How will the future of Wicker Park probably look like?369
IPC13: I think, we don’t know. I think that part of it is the economy. I don’t want us to look370
like Halsted and Armitage. And that looks that way, because they went big box predominantly371
and they lost a flavor. And I think, a lot of it comes because people think in terms of greed.372
Well, they would just say: income. The hope is that people look further down. I learned two373
lessons, when I was doing the book. One is that the issues of immigrants never change;374
they’re always the same. And the fact that we own nothing, we are the caretakers. And I375
think, most people don’t get the caretaker part. You know: I am here, this is what I want,376
screw you. People come because of the Landmark District – perfect example. When someone377
is going to change on the façade of a building, they have to go through a series of things.378
There is a guy, who owned one of these little cottages for maybe 10 years. You could tell by379
his body language, that he was a hothead, who wasn’t going to want to hear anything anybody380
had to say. So he had gone to Landmarks. And we were trying to understand this, because it381
was difficult, because he wasn’t… So we tried to understand how... He had a drawing and it382
showed that… This particular house – probably there was an outside staircase that went to the383
second floor to enter the house. That was typical. Along the way, the steps and everything384
was gone, but the fact that, if you looked at the front of the building there were a couple of385
little windows and then there were the bigger frames for the doorways. So he had these386
drawings made and the drawings showed, that where the upstairs part with doorframe was –387
actually they were windows, but they looked like a door might have looked. And then beneath388
it was the door area. And the previous owners of the buildings did have matching doors389
upstairs and downstairs, although you couldn’t go up and go in the upstairs door. So he390
decided, well, that didn’t look that pretty, that isn’t what he wanted, because the one with the391
door upstairs was his daughters bedroom. So why should she have a door in her bedroom. So392
he went out and  - according to him – spent 1.200 Dollars, framed out this whole area to put in393
this little window. And we were going like: “Why did you do this?” He said: “Don’t you think394
that looks good?” We: “That’s not the point. The point is, it is a Historic Landmark District.”395
He doesn’t want to hear any of that. We said: “You knew it is a Historic Landmark District.396
We didn’t ask you to spend 1.200 Dollars.” We tried to explain… I have often said to people,397
it’s really so great to know about the history of places, because… And then I will come up398
with this things, you know, what really makes a difference – something stupid. I never felt399
that I was… I wasn’t saying the right things, because I was not transmitting how important…400
I could never find the right words. And then I was in a lecture of Daniel Bluestone, he is an401
architectural historian in West Virgina, and he said the same thing I said: “It is so good to402
learn about history in your community.” And then he said: “Because decisions that you make403
about your community will be different.” And it’s true, because if you understand what404
happened before you, then hopefully you got enough sense to make a decision that says: I am405
caretaker. And wouldn’t it look nice to do this – nobody said, it wouldn’t look nice. It’s just,406
you are going to start loosing… If we say yes to you, we have to say yes to everybody else…407
And then it’s not going to look the same.408
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FH: Do you know what will happen with the “Northwest Tower”, the “Coyote” building?409
Because it is empty – more or less.410
IPC13: Yes, that jerk… He is the scrooge of this community… The guy that built this411
building, Joseph Noel – the bank on the corner was originally the Noel State Bank – and he412
started the Noel State Bank in the building, which preceded the Northwest Tower. And so it413
was Noel that originally got the Northwest Tower building built. That building is awesome.414
Well, it’s really small on the inside. And there had been made attempts to make it into sort of415
a business condo kind of thing. And then other people bought it before that and they were416
going to redo the thing. Of course, nobody has ever made it successful. Because what you417
really have to do is: Go in and start with the basics. Like bringing in new electric and new418
water and everything, because… At one point I thought, wouldn’t it be great – I’ve been in IT419
for a long time – wouldn’t it be great to have the business over there? Then I looked at the420
wiring – no, I don’t think so. So that really needs to happen. But it’s gorgeous and it’s built421
like forever. I mean, it’s very solid.422
FH: So the building itself is not in a bad condition?423
IPC13: No, because over the years, people have redone things and the elevator is a trap. I424
mean, there are manual elevators. Do you know who Pritzker is?425
FH: No.426
IPC13: There is “Pritzker School” over here. The Pritzker family came to this area and they427
were from Europe originally and they were Jews. But the family really started here and one of428
the family was A. N. Pritzker, who the school is named after. As in Hyatt House Hotels and in429
a few other major corporations in the world – those are the Pritzkers… When in the late430
1970s, early 1980s, when we were doing a Greening Festival, we always started with a pre-431
greening festival party the night before and we would get the press coming and everything432
and one year we had it in the Northwest Tower on the top floor. It looked as if somebody had433
taken a machinegun and shot everywhere. It was pockmarked – a very raw space. We took434
sawhorses, put doors on them to have a buffet and things like that. And A. N. Pritzker came.435
He at this point was quite elderly, had a hearing aid and I was delighted – I have never met436
him before. And so I said: “Hello!” And introduced myself and said: “Oh, you must have437
some interesting memories of this area.” And this twinkle came in his eye. So I said: “You438
really do have some interesting memories.” He sort of checked me out and then finally leaned439
over to me and said: “I did it under the elevator.” I said: “Under the elevator? That would be440
very dangerous? Exciting?” And he just, you know, lit up. A woman that was involved in441
getting money for the school, the principal at that time – I was talking to her at one point and442
said: “Either way, A. N. said he did it under the elevator.” And she said: “Oh no, its probably443
the Elevated.” And I said: “No, he said the elevator.” And the fact of the matter is, that could444
very well be true, because I happen to know there is a room under the elevator… Anyway…445
FH: There are no plans right now?446
IPC13: There are no plans.447
FH: Whom does it belong to?448
IPC13: Well, Karbowski. It’s a company. He has many names with companies, but it’s449
MCM. He’s all over the place. His name is Karbowski.450
FH: And what about the building, where there was the bank?451
IPC13: It’s owned by another creep. My understanding – I found this out last week and I452
haven’t prooved it – but somebody – and I would like to know if they got a proper business453
license... The city is really dreadful. They are just doing all kinds of things to make life for454
small businesses, which they should be worshipping, more difficult. Now I understand,455
somebody is using that bank for events, big events. And that space is fabulous. If you go456
upstairs, it is really cool, because you can look down. And if you go downstairs, there’s a457
huge safe. There is a ghost – a lady that had perfume on her... That was the „Noel State458
Bank“. That’s what one of the night guards told me... And by the way, that corner, there used459
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to be a well and people in their wagons would gather there I guess around lunchtime, so that460
horses could get water. And so someone said to me: „Oh, was that down by where the safe461
was?“ Well, I had no idea. And when I went upstairs and looked down again I thought: Oh!462
Because the way the thing was built, it looked like a giant circle, so I mean... Who knows?463
That was the right corner... They can’t tear those buildings down, because... Well, I am not464
actually sure if we got those preserved, but the current alderman would not let anything465
happen. So I think we are sort of save, but those buildings are... They’ve talked about the466
tower building being a boutique hotel and that would be fine – as long as if it’s not Karbowski467
doing it, it will probably be fine. But it’s all in the numbers. How can they make that work? I468
don’t know, because it is a small square footage. There is no back and front elevator, because469
it’s all just that one core. It’s a triangle. So we can only hope something wonderful for both –470
that and the bank building. About the bank building, a lot of us thought, wouldn’t that be a471
fabulous restaurant or a clothing store. It could be a lot of things. The problem of clothing472
stores – that would probably hard, because they wouldn’t have space for like storage and473
stuff. I don’t know about access in and out of there – for shipments and stuff. That would not474
be the case with the tower building, because they have a back door, I guess. It’s hard to know475
there, because there is another building that used to be a storage company. That’s weird476
property too. They sort of wrap around. Anyway… So there are physical limitations for those477
properties…478
FH: And they are probably not easy to adapt for certain businesses.479
IPC13: Yes.480
FH: Thank you very much for your time!481
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Florian Huber (FH): So you wrote about Wicker Park quite a few stories.1
IPC14: Yes. Like this from 1994… Another one I did was in 1998, a really long story, when2
this really famous coffee house called “Urbis Orbis” closed. They closed in 1998. That was3
also the same year the “Busy Bee” closed. Those were like two really popular and crucial4
community-meeting places. And the Busy Bee was kind of an older, Polish oriented5
restaurant. And Urbis Orbis was more kind of a modern coffee house – it was like an artists6
coffee house. When those two places closed in the same year, in 1998, it was like another nail7
in the coffin at the end of this kind of vital neighborhood as a community and art center,8
because it really needed those places.9
FH: Why did you write especially about this neighborhood? How were your connections?10
IPC14: Because shortly after I graduated, I moved here several years later, in 1986. I moved11
here, because we were some good friends from Michigan and we all moved to this12
neighborhood. Not in the same time, but within a year or two. We all ended up in this13
neighborhood, because it was very cheap, it was run down, it was affordable. We didn’t have14
a lot of money. We all wanted to be famous artists or writers or musicians or filmmakers – I15
mean really. And there was a small community here in the mid-1980s of artists – of aspiring16
artists I should say. Even though we might have been in our 20s or 30s, we just wanted to get17
out of Michigan… Because there were no opportunities in Michigan. We weren’t going to18
move to Detroit or New York. We were all mid-westerners. And plus: A woman in Michigan,19
that I used to date, lived in a house here. So when I moved here – you know, we had broken20
up – but when I moved here, she let me stay in her house for a small fee. It was right over21
here. So this was my introduction to this neighborhood. She was from Michigan too, so all22
these people lived here – it was almost like, you know, how immigrants. You know, when23
they come to America, they all like lived in the Lower East Side or something… It was the24
same thing here. And we weren’t alone. I do have to say that there was a huge influx of “artist25
refugees” from other cities and well as… School of the Art Institue – you know, graduates,26
who colonized a lot of the loft buildings on Milwaukee Avenue. Right along here, all the way27
down, cheap, huge spaces… We lived in apartments. That all really started to happen –28
around 1982 into the mid-1980s there was a lot of that here. And there was a really great, very29
small, but very great, like rag attached art community here. It wasn’t like coalesced into30
anything at all. It wasn’t organized, which changed over the years. But back then it was very31
rough and raw and raged. There was a lot of street activity. And actually there were very few32
Whites, it was mostly Mexican and Polish – Latino and Polish in the majority back then. So33
we were like a minority. I say we, you know, mostly white artists. We were definitely a34
minority.35
FH: How would you describe the change of the neighborhood?36
IPC14: That’s something Richard Lloyd taught me – well, not taught me. He actually borrow37
this phrase. His phrase was… He borrowed a phrase from another sociologist. He called it38
“imperialist nostalgia”, which is this concept of: Oh, everything was so much better until you39
arrived. So I can sit here and say: Oh yeah. But it’s like, here we are complaining about how40
good things used to be until you arrived and then they changed – when actually you are the41
person that’s changing things, right? So we are the people that changed… So for us to look42
back and say: Were the things truly better before you arrived? I don’t know. I don’t just43
answering the question, but I think we can say with some authority, not just anecdotally44
that… You know, before the early 1990s, things were a lot more…45
FH: What image did the neighborhood have back then and which does it have now?46
IPC14: I think back then you couldn’t call it – it wasn’t like a real artist community. It was47
just a place, where some artists lived and worked. It didn’t become a conscious community of48
artists and producers or whatever until like later on – maybe in the early 1990s, with “Around49
the Coyote” and all that. “Around the Coyote” was really kind of another organizing force50
that kind of organized a lot of the artists into a community. That was 1990. But before it51
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was… Well, “NNWAC”, they had a couple of art festivals – very kind of loose, street art in52
like 1987 and 1988 – that kind of involved some of the artists that were living here.53
FH: But not so formal.54
IPC14: Right, it was very informal. We did things in Wicker Park, like on the street, some55
performances and some art galleries. I think, the image changed more like in the 1990s. In the56
earlier 1990s, it had this image of an artist community. Later on in the 1990s, it became more57
the image of a kind of an alternative, hip neighborhood. But there weren’t as many artists58
anymore, because it became too… It had too much of an alternative, hip cache of a59
neighborhood for us to be able to afford living here. So that image has changed also and in the60
last few years it is even beyond that. It’s more kind of a yuppie neighborhood – except for a61
few isolated places like the Flat-Iron building. It has gone through probably three or four62
distinct phases since I have been here. I can’t speak for 1982. I can speak for 1986, which is63
almost 25 years. It has really become a place for urban professionals with money, who feel64
like they want to be kind of hip, urban people, but they might be families and they might have65
good jobs, which pay 80.000 Dollars a year – which is still for us a hell of a lot of money.66
Which is why a lot of us don’t live here anymore. We live in places where we can afford it –67
like Humboldt Park. And where we could afford to buy a house, back some years ago, after68
we moved, because the rents kept going up and up. There was no way to live here. It was69
impossible to buy a house here or property – unless you bought really early, like in 1976 or70
so… But I have to caution this by saying, this is all pretty anecdotal. It’s not like empirical,71
it’s not like based on scientific evidence. That’s my observations as a writer and as a person72
who lived here. And when I speak in generalities like this, there are always going to be some73
exceptions. It’s just a very generalized account. For example: The “Flat-Iron Building”, even74
though the rents have escalated over the years, is probably affordable to some artists or at75
least the artists who live there, but it is a pocket – it is an oasis. It’s an exception to this rule I76
am talking about. But it used to be a lot more… Up until the mid-1990s, there used to be a lot77
more buildings like that.78
FH: The “Ludwig Drum Factory”…79
IPC14: Exactly. The “Paulina Arts Center”. All these locations were great – with all the lofts.80
One thing that you also saw, in terms about the image changing: You saw, which I found kind81
of fascinating, the evolution of things: You saw the gradual transition from a place where you82
had retail activity, where people needed things, like a hardware store and things like that, to83
where you only had retail activity where people wanted things – like all these boutiques that84
you don’t need. There are things that you want as opposed to things that you need. When I85
was first here, there used to be a lot more places where you could buy things that you needed,86
but they are all gone. Like the ethnical hardware store… You know, the most things are gone.87
It went into rampant boutiquing of the neighborhood, but part also comes from the fact…88
There’s also a couple of factories still in the neighborhood, which is amazing – like assembly89
plants. There is one called “Delta Technologies” or something. It kind of reflects American90
cities at large – Richard writes about this in his book – how these cities have changed from91
cities of production to places of consumption. So you have these little neighborhoods like this,92
which used to have working class people who used to live in these little working class retain93
places and little factories around there. Now you have the factories becoming condos. So all94
these places, where people used to work in the neighborhood, are all gone. And it has become95
a place where people come to shop, they come here to be entertained. They are supposed to96
come to make things, but that’s not just in Wicker Park – that’s all over. It’s just very distilled97
and concentrated and conspicuous in neighborhoods like this.98
FH: Has it become kind of an outdoor shopping mall and an entertainment zone?99
IPC14: Yes, definitely. It may not be zoned as an entertainment zone… This whole idea of100
the city s a shopping mall, as a themed entertainment district… But what would the theme be101
here? Alternative, hip…102
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FH: Art and music, alternative…103
IPC14: Exactly. But it’s not like a themed entertainment district like, let’s say: Like the city is104
trying to make 47th Street on the south side of Chicago into a Blues entertainment district. So105
they are buying up all this property. You now, the city is ceasing all this property, all this106
derelict property, old Blues night clubs, turn them down and building up new ones for a107
tourist and white clientele. You know, they come down to this blighted neighborhood as they108
were revitalizing an urban economy. It’s all this strategy. So that is more of a kind of a109
themed – a more of a conscious attempt of a themed neighborhood, whereas this I think is not110
consciously themed.111
FH: But it is themed, if you look at this brochure for example.112
JW: Yes, “hipster ground zero”… But it’s not like in 1993, when the city ceased a bunch of113
properties and said: We are going to make this into a themed bohemian shopping mall. It114
wasn’t like a conscious planning attempt.115
FH: But now it is marketed as…116
IPC14: Now it’s marketed that way. Exactly.117
FH: Or branded…118
IPC14: That’s a good point, yes. But the interesting thing… this is another thing… Did you119
ever read stuff by Sharon Zukin?120
FH: Yes.121
IPC14: I really like her writing, because she also talks about issues like this. Soho or East122
Village or whatever has become this themed bohemian entertainment mall district, but it’s123
branded as an art, music and entertainment location. O.k., fine – where are the producers?124
Where are the people who make that culture? Those people are not living in those125
neighborhoods. They had been thrown to the margins, because they can no longer afford – all126
the people who make that culture can no longer afford to live in that culture. They are around127
the edges of it, which is a problem. Granted, there have been some organizations here, like128
NNWAC as one example, that have at least tried to find ways to keep artists and producers129
and performers in the neighborhood – to varying degrees of success.130
FH: My perception from doing the research here is that this kind of image, which is also131
marketed – like the neighborhood is marketed as a hipster, art, music place –, does not132
correspond with reality to a large extent at least.133
IPC14: To a large extent. I will have to agree with that. Like I said before, speaking134
anecdotally et cetera and with all these exceptions, there is some cultural infrastructure here in135
terms of places like the “Flat-Iron Building”, where you have artists making things and selling136
work and frequented coffee houses like this, which contributes to the economy, but I think I137
will argue that they contribute a very small part to the local economy, like to the micro-138
economy in this neighborhood, like the artists living in this building and some other buildings139
around here. I think it is not the huge generator of revenue in this neighborhood. Like140
Richards thesis: A lot of it comes from a lot of the artists who live on the margins but come141
here to work at restaurants: I think by large that’s really true. …I am loosing my train of142
thought, sorry… Another issue was, they ran the “Coyote” art festival – for better or worse,143
how it totally transformed as you call the image of this neighborhood. “Around the Coyote”144
left this neighborhood 2 years ago. It no longer has a local art fair here, which is I tell you…145
Number one, they didn’t feel that there is space here to have an art fair anymore. And number146
two, it feels that there wasn’t as much of an art economy to support a local art fair anymore –147
except in the Flat-Iron Building – because it used to be all around this neighborhood. It used148
to be this local art fair where you can have all the neighborhood art walks. And they were all149
over Wicker Park and also towards where I live – towards Western Avenue. All the artists,150
who lived in some of these buildings, are gone. I think, that is really indicative of what’s151
happening here, if they can no longer support this great grass-root local art fair. Granted, it152
became a lot less grass-roots over the years. It became this huge art event, that really changed153
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this neighborhood in a lot of ways too.154
FH: In the beginning, did it try to reflect or produce something like cohesion within the art155
scene?156
IPC14: Yes. A scene.157
FH: And then it turned into another thing.158
IPC14: And then it turned into a real scene. There was one thing about “Around the Coyote”.159
The first thing was 1990, planned at “Urbis Orbis” coffee house. That brought a lot of real160
estate activity, a lot of real estate speculation. It brought a lot of development and developers.161
FH: Like condo development?162
JW: Yes, but not just that – also commercial development. During the 1990s and even in the163
early 2000s, there was this period of unharnessed development in the city – especially in164
neighborhoods like this, where it was just crazy. It was just crazy. There was no control. In165
some ways there still isn’t, which just led to the economic collapse – nationally. There was so166
much of that here. It was just so amazing to be on the street. I used to be on the street almost167
every day – talking to people about stuff, not as a reporter, but as somebody who liked to168
hang around and hear about like gossip. You used to hear stuff every day about things169
changing like all through the 1990s. It was just incredible what was going on here. It’s truly a170
mixed bag, because you could say: Oh yeah, that’s great that this happened here. But at the171
same time it has led to a lot of… A lot of people had been forced out. And not just artists, but172
long-time residents, long-time Polish and Latino residents…173
FH: That would be my next question…174
IPC14: It’s easy for me, as a person who focuses on art and neighborhood and development,175
to focus on artists, but there also used to be a small African-American neighborhood here.176
There used to be a little church and everything – gone. Probably from the mid to the late-177
1980s every census tract was probably a majority Latino, Mexican…178
FH: Puerto Rican?179
IPC14: The Puerto Rican were gone probably by the late 1970s. They got gentrified out from180
much earlier on than the Mexicans. Where I live, in Humboldt Park, is majority Puerto Rican,181
but a lot of them did live here. I don’t know what the percentage was. Once again, I don’t182
think there has been a lot of scientific work done on that dispersion of Latinos, but I think we183
can say with some comfort that there was probably a majority Latino, White and Polish here,184
east European, in the mid-1980s. And then this kind of gradually changed.185
FH: Who replaced them?186
IPC14: At that time? Like I said: People like me with not a lot of money, but with great187
aspiration to be…188
FH: And later? Who displaced the artists?189
IPC14: Artists-wannabes with more money basically, or young professionals with a lot more190
money, who were attracted to all this urban amenities. The one thing that I find so fascinating191
about this neighborhood that I talked about – that kind of goes along with your question…192
You know, we are all part of this process. We can’t excuse ourselves. It would be hypocritical193
of us not to. All the people like us were attracted to neighborhoods like this because of its…194
As people we were attracted to this kind of gritty, raw, great, seedy, vital urban areas that195
were still kind of dangerous, but not quite... It wasn’t like the south side. But it was still kind196
of dangerous. So there was this cache of living in a place at the edge. There was an197
attractiveness to it – and it still is. You know, there is still gang activity and shit going on198
here.199
FH: It is?200
IPC14: Oh yeah. And property crimes… Property crimes in neighborhoods like this have201
gone way up, because more rich people live here. That attraction… As more people like us202
came her – like “us” I mean white, relatively mostly middle-class backgrounds, even though203
we might have been pure and struggling – it tends to bleach all those edges out over the years.204
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It’s kind of: You bleach out the whole process that you were attracted to in the first place. I205
think in more homogenous places like in Europe or Mexico City it might be different, because206
you are talking more about “class”, but we are also talking about “race”, which is totally207
another part of the equation.208
FH: For Vienna, it’s the class issue in combination with migration backgrounds, but it’s not209
that much of a race issue.210
IPC14: But it’s probably starting in some cities and countries like in France.211
FH: It’s probably different there – also in London.212
IPC14: Yes, but in central London or central Vienna it is probably not that much of an issue213
like on the peripheries or something.214
FH: Well, we have inner-city districts with a high proportion of people with migration215
backgrounds. There, the processes are visible.216
JW: Are the lots of tensions?217
FH: Somehow, but it’s mostly the change of infrastructure and the public space. There’s not218
much direct displacement because of the rent regulation system and mechanisms, which219
mitigate direct displacement. But you have displacement in terms of that the ethnic220
infrastructure changes and so on, so there is no social space and public space for the people.221
They kind of have to move as well, they are not visible anymore and are displaced from the222
public and the social sphere. It’s a little bit different.223
IPC14: Austria is pretty much a Social Democracy, right?224
FH: Well, Vienna is governed by the Social Democratic Party since 1919.225
IPC14: Oh, wow… See, that’s what I mean. We are living in capitalistic country, where the226
market place rules everything. It’s like the government has no control over this stuff. We227
don’t have things like “mechanisms”, as you call them, to prevent displacement. It’s tough. If228
you can’t pay them, get out of here – that’s the whole attitude about it… You have a whole229
safety net, which barely exists here – especially in neighborhoods like this, where there was a230
lot of unharnessed, uncontrolled development. There was no control whatsoever. All the time231
I have been to Finland I am just always amazed about the whole sense of a common good –232
which to an American is so palpable to actually see and feel that in a place. It’s like: I can’t233
believe it, this government cares about these people; what a great place to live; this is great.234
We are not used to that here, as you obviously know. And then it is so crystallized in places235
like this, where it happened in 10 or 15 years. Where you have that total changeover from a236
totally working class neighborhood to a totally moneyed one – in so short time. You know,237
you could always argue that it has always been that way in cities; like the Lower East Side,238
Jewish immigrants 1910… It has been this ongoing process in this country for 150 years.239
Neighborhoods keep changing, but here those changes happen so fast and suddenly and there240
aren’t those social controls that you talked about. Capitalism leaves this wreckage behind it241
wherever it goes. You know, wrecked lives, wrecked buildings, wrecked neighborhoods… I242
mean, you can’t call this neighborhood wrecked anymore…243
FH: No, not anymore, the boutiques…244
IPC14: Right. Some of it is capitalism, but some of it is more a concentrated form of245
colonialization. But that’s a whole other issue. This whole issue of colonialization myth, this246
American myth of conquering the frontier… Like in urban sociology – this myth of247
conquering the frontier. Who has written this book? Neil Smith?248
FH: Neil Smith, yes.249
IPC14: That really played out here, just like it did in the East Village just before it happened250
here. In the mid-1980s, there was this whole idea of how these beach heads were established251
by the developers and artists and how the developers followed the artists and they established252
beach heads and they kept clampsing the frontier – like the whole Indian myth: How we253
clamps the frontier against the Indian Natives. That really played out here, because in the254
early 1990s, when there was a lot of tension on the streets. It was anti-gentrification – so the255
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whole thing about the natives being displaced by the white developers. That whole narrative256
was played out and a lot of the graffiti’s you saw reflected that. It would say, it was kind of257
funny also. A lot of the people who were organizing – like a lot of the anarchists and258
neighborhood activists, like “Lumpen Times” – they weren’t necessarily long-term residents,259
because the long-term residents weren’t really organized, just very loosely. You know, more260
of the organization came from kind of more middle-class type kids, who have moved into the261
neighborhood and did organize in some ways. But the way that they were organized was more262
like direct action. It wasn’t like kind of a neighborhood activism type – working with the263
alderman – type working organization. It was more…264
FH: To fight against it.265
IPC14: For better or the worse.266
FH: But they didn’t have any…267
IPC14: …lasting effect? No. It got the issues across to a lot of people, which haven’t been268
aware of it. I think definitely. But how you’re going to solve problems by gluing locks? They269
were going up and down Milwaukee Avenue and were gluing locks of gentrifying businesses.270
What is that going to prove, you know what I mean?271
FH: Considering what you wrote in the article and what you said right now, you would also272
see the real estate industry as the main actor and the pushing factor in this process?273
IPC14: Yes. But here is this thing. I think…274
FH: It’s not about to accuse somebody…275
IPC14: No, but here is what I want to say: I think, one has to be cautious in thinking about276
this, but I think these are like policies that are coming from Daley administration – even the277
previous Daley administration. The old Daley was here until the mid-1970, until he died, and278
then his son took over. But I think these are all this kind of cleansing policies that were279
formulated back in the 1970s – with this kind of long range urban plans, that were informal280
and that became more formalized over the years to kind of get rid of... Like the “Chicago281
Housing Authority Plan for Transformation”, that has been going on for 10 years, is the same282
kind of an ideal. Or the same kind of long-range plan to get rid or to cleanse… Like to get rid283
in the city of people who pay rent, who don’t own property, people who aren’t contributing284
anything to the economy, people who don’t work, because they are not paying taxes – they285
are not producing revenue for a city. I think there are those unspoken, long-range plans, which286
is one reason why you could say: Chicago is more of a healthier city than Detroit or any other287
northern former industrial, post-industrial city. Why are we so healthy? Because there are288
those types of plans to make sure that… A lot of this Daley’s policies encouraged things like289
property ownership. They encouraged making it harder and harder for renters. They290
encouraged all this uncontrolled development in neighborhoods like this. So it’s not like it’s a291
stated formal plan to cleanse neighborhoods of poor people. It’s like they have this policy in292
place and encourage it. I don’t think there is a true paper trail. Although there is – in the293
1970s, the old Daley did have something called “Plan 21”. There are things online about this294
and there have been books written about the “Plan 21”, which was more kind of a formal295
plan, how they… Which directly affected what they called East Humboldt Park. This296
neighborhood was never called Wicker Park in the 1970s. It was called East Humboldt Park.297
This part of West Town was called East Humboldt Park.298
FH: Where did the name Wicker Park come from?299
IPC14: From the park. You know, real estate activity… Real estate developers, they have300
these names…301
FH: One thing I heard concerning neighborhood boundaries are also names like East302
Bucktown and so on. It’s also a real estate issue.303
IPC14: I really have to confess… I have to make a confession: My wife and I, we have a304
house in Humboldt Park and we have a unit that we rent out. So when we advertise, we say305
Humboldt Park, because we try to be honest. But actually where we are at is technically West306
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Town and Humboldt Park doesn’t start until like west of the park, but people always say East307
Humboldt Park, so… But other people over there say West Wicker Park. We never do,308
because we think it is dishonest. We think it is dishonest enough owning something and309
renting out – because of people who own property and if they want to rent out if they have310
apartments, if they say West Wicker Park, just the name Wicker Park will attract more people311
and you could charge more money. Whereas if you say Humboldt Park…312
FH: Why does the city government want people to own property and not to rent it?313
IPC14: Because of the taxes.314
FH: But as a renter you pay taxes as well, or?315
IPC14: We pay taxes. The renters don’t. But if you have a 3-flat and if you could convert it316
into condos, you have 3 units that pay taxes, which is what happened here – which totally317
dislocated people in the 1990s.318
FH: The property taxes?319
IPC14: Yes, the condo conversions. You had the 3 flats. You know, we live in our house, but320
a lot of landlords don’t. So if you could encourage owners to convert their houses into condos,321
that make them sell their buildings, get out and make hundreds of thousands of Dollars. And322
then you have 3 condos with every condo paying property tax. We have next to us in our323
neighborhood, the Humboldt Park, which is used to have gangs – we have still shootings in324
our street – we have the condos coming in just in the last few years. We have these 350.000325
Dollar condos next to our house. It skewers value on the whole block. Once the condos come326
in – like a 6 unit condo down the block – that skewers the value of your home on the whole327
block.328
FH: So you have to pay more property tax.329
IPC14: And then you have to raise people’s rents… By slow degrees, it encourages us to say:330
Fuck this, let’s just sell and move further west or further south or move to Iowa… Those331
things just don’t happen in Europe, because they care about their citizens…332
FH: Well, I wouldn’t state it that way…333
IPC14: I have a little romantic notion about it…334
FH: Not that many people own their apartments. It’s more a rental market.335
IPC14: What is interesting is that neighborhood groups here earlier on could have really336
worked hard to prevent a lot of this from happening. But they just didn’t also have just limited337
success. I am not talking about a non-profit, like NNWAC, but I am talking about a couple of338
neighborhood groups. Where we live for example, the Puerto Rican, which have been339
gentrified out of two neighborhoods in this city, they are determined to stay there – like they340
are not going to move. So they are very active, very vocal and they work with local city341
government to prevent this stuff from happening. So for example where we live, which is not342
that far away, it’s just on the other side of Western Avenue, which is just a few blocks, they343
actually worked with the local alderman. It is a very activist local neighborhood group. They344
worked with the local alderman to prevent from developers coming in and building up 3-flats.345
So they down-zoned it, they work with local zoning, so that developers can not build more346
then 2 units…347
FH: And then it is not worth for the developers to do it.348
IPC14: Exactly. The developers say: I can’t make money in doing that. So they find other349
places to build their big 3-flats or 4-flats – even 4-flats, where they have 4 condo units. It350
doesn’t stop development, it doesn’t stop 3-flats condo conversions from being built, even in351
poor neighborhoods, but at least it kind of puts the brakes on it.352
FH: It seems to be the only strategy, which probably works.353
IPC14: I has worked. And also like locally, we had like a homeowners tax exemption, which354
can be bent over 10 years. We get a little bit of a tax break. I can’t speak for people like355
Elaine, who had lived here since 35 years… But there are these mechanisms and strategies356
and techniques that local groups can use, if they work hard on their local alderman. Our local357
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alderman over there is also Puerto Rican.358
FH: So he has some interest in stopping this.359
IPC14: Yes.360
FH: Slowing it down at least.361
IPC14: Exactly.362
FH: He wants to be elected…363
IPC14: Right. Some of this is interesting. When this happened, we had our alderman here,364
back when I was living here, Jesse Granato, this was back in the 1990s, this is just an example365
– it could have been anybody… He was a democratically elected alderman by a lot of Polish366
and white ethnics, a lot of the local Mexicans. He worked a lot with developers. He was367
probably responsible for getting a lot of that unharnessed development here. Everybody knew368
he was probably accepting bribes. Nobody could prove it. But we all know that this shit369
happens here. So what happens? Now there is an interesting theory. Have you ever talked to370
Pete  Zelchenko? He lives further north, but he used to live here, He used to have a building.371
He wrote about it. He wrote a book about this actually, about Granato and the first372
developments. I forgot what it was called. So what happens? This alderman gets all these373
developers and all these condos here, retail as well as residential development. He gets all374
these new yuppies coming in and buying all these condos, who are not like long-time375
residents – who want to live here because it is a cool place to live. They pay 300.000 or376
400.000 Dollars for a condo. And what do they know about this history of Chicago city377
politics? Not very much, want to live here because it is cool. At the next elections he was378
voted out. Why? Because the new people coming in, that he attracted, were not behold into379
this whole idea of city patronage politics, which is what elected kind of former alderman like380
him – who has kind of came to the end the kind of “Daley machine” politics. That’s kind of a381
direct result. So he was voted out.382
FH: This is a really interesting mechanism how the neighborhood developed – the political383
background.384
IPC14: And it’s a little bit beyond my purview of things that I know and write about over the385
years, but it’s all part of it. Nothing could have ever stopped me from writing about this, but I386
was more focused on how arts kind of effected development.387
FH: I have two more questions. What role did the media play?388
IPC14: It depends on what media. In a more kind of alternative media?389
FH: I don’t know. Probably you could tell me. Both probably, alternative and mainstream…390
IPC14: It think, alternative media like this (Anm.: Chicago Reader) definitely could spend a391
lot of time and really look at these issues and really get all these nuances of all this stuff392
happening here. The Reader was always allowed these kind of a long form, investigative and393
narrative type of journalism. At the same time, they could have in their music section all these394
bands playing at the “Double Door”. So at the same time they attracted a lot of people that395
might have been attracted to bands, old-school and independent label rock bands… At the396
same time people like me could do these stories and totally undercut it. I mean, it wasn’t like397
an issue. They would never say that they would not like this…398
FH: This was pretty critical article…399
IPC14: Right. Everyone could advertise in the Reader and they could have their little service400
type features in there, like the smaller types of arts and music features or a band or a writer401
maybe or a painter at some gallery. They could always ask about that. And the people would402
come here and see it and maybe go: Oh yeah, great neighborhood. But I think the mainstream403
press played more of a cheerleading role. You never saw really critical issues about what was404
happening in the neighborhood in the “Chicago Tribune” or the “Chicago Magazine”.405
Certainly not Chicago Magazine… I also have written for these things, but I never wrote…406
Every once in a while you would see a story in the tribune about like real estate, about what’s407
happening…408



Interview mit IPC14 (Akteursrolle: Medien)
Datum: 25. Mai 2010, 10.00 Uhr
Forschungsfeld: Wicker Park, Chicago
FH: But it was more promoting the neighborhood?409
IPC14: Oh yes. They really kind of play a promotional role. Ever once in a while you would410
see like a feature about development, about how development was affecting the neighborhood411
– in the real estate section or in the arts and entertainment section. See, I didn’t bring… I412
didn’t know how to prepare for this. I have a whole bank of files about these changing413
neighborhoods – from the 1980s on. I still collect clippings and stuff, like gallery stuff, going414
back for more than 20 years… Every once in a while, if you look at all these old things, you415
would find somebody’s critical story in the mainstream press, but there are very few and far416
between. But I think it’s not just because of them being a promotional cheerleading type417
apparatus. I think it is also that the mainstream press by large is not… You don’t have the418
time and the space or the word count to be critical and to examine nuanced things. Things are419
very black and white. That’s what is happening to the alternative press as well – it’s becoming420
more and more black and white. There is no… Like people don’t have time to read about421
nuance anymore. Granted, gentrification is a very nuanced thing. You can speak in all these422
generalities and you don’t really have always time to focus on all these very specific, nuanced423
and complex issues. A little bit… Also the press is, as you might know from reading it, both424
alternative and mainstream, is kind of really focused on conflict. In the alternative press, I425
think the conflict is more…426
FH: Good and bad... Capitalism and…427
IPC14: Right. And you could have more complexity in there with the conflict, but with the428
mainstream press you have less complexity with the conflict. You know, because reporters429
are just reporters… They are just reporting on stuff. They are cranking these stories out in a430
couple of days. Like I said, I worked for a year on this, because I am out there every day.431
That’s the other thing with the alternative press. People like me… You are really committed432
to a place or a neighborhood, you really get to know it and you can write or speak with some433
authority on the issues… Like you… You know who to talk to, because that’s always434
important. If you have been at a place long enough, you know who to talk to, who are the435
major players, people who might have interesting things to say, people who aren’t a waste of436
time and people who give you a stupid quote, people you want… Whereas with daily437
reporters, more and more and more, there is less reporters who know how to cover a beat, like438
a police beat, because they are in this beats for so short of time to really develop.439
FH: To dig deeper.440
IPC14: Exactly. And sometimes it could take years for you to really know – like from an441
anthropological viewpoint. Like moving into a neighborhood like this, it becomes442
anthropology. After a while, like me, you really get to know who the players are. You know, I443
am still around, but I just don’t write about it as much as I used to, because there used to be a444
lot more conflict here.445
FH: Was it more interesting back then as it is now?446
IPC14: Yeah. Obviously it was. Now it’s like: Where are the conflicts now? Oh, this boutique447
is going to close? Oh, that’s too bad, let’s do a story on why… Those are the stories now. I448
mean I am generalizing. Obviously, artists still have problems with their landlords here.449
FH: There is a lot of information in your article, especially about this conflict with the450
developers.451
IPC14: This was very off its time, like on the street-recording while it’s happening…452
FH: For me it’s a great article to refer to.453
IPC14: Thanks. Well, the “Urbis Orbis” one was equally long, it was 4 years later. But it also454
covered some of the same issues, but more focused on what it means, when neighborhoods455
like this loose places like that, what it means in terms of building a sense of community…456
See, that’s the other thing about neighborhoods like this: There are less and less stakeholders,457
there are less and less people like me and my wife and some of my friends, because you have458
all these people who have their jobs downtown, the 80.000 or 120.000 Dollar jobs or459
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whatever. And they want to live in a cool place, they are here for 3 years and they move on.460
They are not here long. People like me, I have been here… People like Elaine… Urban461
neighborhoods like this have less and less people that have been here long enough to really462
have a stake in it. I still speak as a person who still lives… I still live in West Town, but not463
Wicker Park. That’s a real issue, this kind of turnover.464
FH: Place based identity?465
IPC14: Yes. I mean, I think I probably know almost every person that has probably lived in466
this neighborhood for more than 20 or so years. After a while you become this authority by467
default. You know what I mean? And I don’t feel like an authority sometimes, because I am468
sure there’s a few people here whom I don’t know and who would probably be great for me to469
know and to talk to – that have been here longer than me, that I don’t know yet. They could470
probably teach me something that I don’t know. Then you loose places, when those people471
go. Like the “Busy Bee”, where those people always would be… Every day. You could go in472
there and see those people and talk to them. They are gone, the places are gone – the 3rd place473
as urban sociology calls it. “Urbis Orbis” wasn’t there that long, but it served the purpose for474
a more recent art crowd – all the art and culture player would be there every day. I mean, this475
place (Anm.: Earwax Café) is still here. I forgot about the “Earwax”. This place is still here.476
However, Nick, the owner, was telling me like 10 years ago: We have to start charging 8477
Dollars for a sandwich. You know, you could come here and sit all day and drink coffee and478
now it’s like discouraged. They have to make money to stay here. His sandwiches must be 15479
Dollars by now, I don’t know.480
FH: It’s about 8 or 9 Dollars.481
IPC14: So that’s good. 10 years ago he was telling me this. It used to be across the street. I482
has been over like four places, I think.483
FH: I can remember it being on the opposite side of the street. I was there once.484
IPC14: So, these places are… I mean, obviously you can still sit here and have coffee for a485
while, which is good…486
FH: But isn’t it that these places somehow define this neighborhood as well as an hipster,487
alternative, music, art place? Places like “Reckless”, like “Myopic”, like this, like488
“Quimbys”…489
IPC14: Obviously.490
FH: And probably “Subterranean” and “Double Door”…491
IPC14: You know, it’s hard for me to say this or articulate, but I still get on my bike and go492
to “Double Door” and I still see a band there. Or I get on my bike or drive over to “Reckless”493
to buy CDs. Or I come to places like this, but not as frequently as I used to. I used to hang out494
at “Earwax” almost every day, back when I drank coffee for a couple of hours in morning – or495
at “Urbis Orbis”. It’s just not like they have this alternative, hip cache. It’s that they are these496
vital neighborhood spaces. This neighborhood hardly had a great bookstore. It has never had a497
great bookstore. It never had a cinema house – like a place to watch cool films. It has never498
had all these kind of places that I consider which you really need to have, in terms of a great499
cultural infrastructure for a great, diverse, active, vital, interesting urban neighborhood. There500
are still some things it lacks. It had a booksellers row, booksellers at least, back in the 1990s,501
but it’s locks were glued by the anarchists and they got chased out. What was it? 1995, 1996?502
Like there are those things I wish this neighborhood had, you know. In some ways503
neighborhoods like that can support those places, whereas “Reckless”, they have another504
place in Lakeview and downtown too.505
FH: Yes, I think there are three.506
IPC14: Certain neighborhoods like this can support places like this, because it attracts those507
people who would come here. They would go to “Double Door”, come to “Earwax” and then508
go to “Reckless”. It wouldn’t move to Humboldt Park where I live, or Roscoe Village or some509
other place, because there is not that critical mass of potential consumers.510



Interview mit IPC14 (Akteursrolle: Medien)
Datum: 25. Mai 2010, 10.00 Uhr
Forschungsfeld: Wicker Park, Chicago
FH: This is also something Eric from “Quimby’s” told me yesterday. They have very loyal511
customers…512
IPC14: Who come from all over…513
FH: Yes, most of them don’t live in this area anymore – as they did before. So they come514
here and come to the shop.515
IPC14: There is another thing that can be said about places like that: They are truly one of a516
kind. Like “Quimby’s”: It’s a one of a kind place. There is probably no other place in the mid-517
west or in the states like that – maybe somewhere, but not in the upper mid-west. Or like518
“Reckless Records”: How many great, cool record-stores are left in the upper mid-west519
anymore? Not many – maybe a few. But I mean, so…520
FH: I know another one up at Lincoln Square: “Laurie’s”.521
IPC14: “Laurie’s Planet of Sound” – I’ve never been there.522
FH: It’s nice.523
IPC14: I should go there.524
FH: They have a good selection of used vinyl and a good selection of new stuff.525
IPC14: You know, but what is happening as more and more money and people come to526
places like and live here? What you called it now? Like an edgy, yuppie neighborhood, when527
it becomes totally a Lincoln Park... I am not so sure it could even sustain – a “Reckless”, a528
“Quimby’s”, maybe a “Double Door”. How much longer can it sustain places like that? I am529
not so sure. I mean, I don’t want to sound gloomy…530
FH: This would actually be my last question: How will the future of the neighborhood look531
like? In which direction could or will it probably develop?532
IPC14: It’s like what somebody once told be about… I used to write a lot of home writing for533
this one company, just like extra writing income, plain write these scripts and then they get534
like worked over by somebody else, but I would do like a lot of research. And we did one535
about shopping malls. And I talked to this guy who wrote a book on shopping malls, like the536
classic suburban shopping mall.537
FH: They were invented by an Austrian actually.538
IPC14: Victor Gruen. He was from Austria?539
FH: Yes, he was Jewish, so he had to emigrate because of the Nazi regime.540
IPC14: Yes, he did the first one in suburban Minneapolis. It’s still there. Victor, he is placed541
in the “mall pantheon”… He is a hero to many. But anyway, this guy, who wrote a book on542
shopping malls, told me – and I asked him the same question: What is the future of the543
shopping malls? This was in the early 1990s and it is kind of coming true now. He said:544
“Maybe in the future… When this whole economic collapse, shopping malls are obsolete…”545
As being seen as the new town centers, because they are going to be seen as the new city546
center… He said: “Maybe in the future, they revert to be a new true city center. You will have547
the hardware store and you will have the church, you will have all these places – all the things548
you used to have in a village square 50 years ago. Maybe the shopping mall in the future will549
be like that.” So I am thinking, maybe in the future, neighborhoods like this – after a total550
economic collapse in this country, when capitalism is totally unsustainable, which may551
happen some day to our country, maybe 20 or 100 years from now – maybe neighborhoods552
like this become places where you will have all those places, where you have like the553
neighborhood coffee shop, where you have the hardware store, like the real neighborhood554
tavern and things like that. And it could be an affordable place where people can live. And the555
condos will only cost a few hundred bucks a month or whatever. And people can live and556
work in these places. Thy can work in the place and they can live upstairs for cheap. Up until557
not to long ago, it used to be the case here. Some of those furniture stores: People would live558
upstairs and work downstairs. You don’t see that in this country anymore, because they live559
30 miles away out in Napperville. It’s totally unsustainable.560
FH: That’s the whole issue of traffic and commuting…561
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IPC14: Yes. All the gas and all the energy – how long can you go on with that? If you go562
further down Milwaukee Avenue or further up Milwaukee Avenue, you still see some of563
those furniture stores. Obviously, we don’t really have to go far to see some of this stuff. But I564
mean, right here at this corner it used to be all that stuff. Well, “Lubinski” is still there.565
“Lubinski” furniture is still here, like after 50 years or so (Anm.: seit 1937). Like I said, there566
are always exceptions. And there are still artists that would live upstairs “Lubinski”, that had567
been there since the early 1980s. They have been there for almost 30 years now – the original,568
true artist pioneers. And “Lubinski” has rented to them for all these years.569
FH: So there are exceptions… But usually if you talk or do research about this topic of570
gentrification, it’s hard to find out about the exceptions… It’s a problem.571
IPC14: Right, it is a problem. Even when I write stuff like this, I get a lot of letters from572
people.573
FH: Saying: I am still here…574
IPC14: Exactly. Not a lot of letters, but I got a few – let’s say, a few angry letters saying:575
Why do you concentrate on this thing between yuppies and artists and anarchists and576
developers? There is all this critique saying: There is the long-term Mexican family that has577
been dislocated. Why don’t talk about the Mexican family that has been here for 30 years and578
worked at some little factory on North Avenue, which is now gone, which is now condos?579
FH: But you have to find the layers, which are beneath it, the overall development or aspects.580
IPC14: This goes back to my point: Someday I would like to write a book about this581
neighborhood. But it’s like: How am I going to do that? I am still thinking about this. I have a582
lot of stories I wrote for the Reader – like four or five. And do updates… Or just do it through583
the experience of just one person or one family or something. But to do a whole social history584
of this neighborhood seems to be beyond doable, I don’t know.585
FH: You can pick some flashlights on certain aspects.586
IPC14: It is just like nobody – even Richard and his book – has really done this kind of a587
scientific analysis of migration or population change or retail change by block or by census588
tract. Or to really look at it hard and statistically and not anecdotally…589
FH: I also have to look at the statistical data.590
IPC14: I am sure there are sources out there.591
FH: There are. Because I have to…592
IPC14: Quantify everything you are writing and back it up with facts.593
FH: And I also have to justify why I chose this neighborhood. So I have to look at least at the594
demographical changes.595
IPC14: Let me see, I think I may have – there is a guy I know, who used to live here. He used596
to write for this little neighborhood papers. He runs a farm in Michigan now, but he is in my597
story. He did a little story for a little paper – he might not even published it himself. He did598
look at some census information, how it turned from Hispanic to White, income level599
changes… I might be able to dig that up. I have so many files, but just in the last year I have600
been organizing my files. “Around the Coyote” problems files, NNWAC files…601
FH: You should definitely do a book…602
IPC14: Yes. I have so much. Do you know Roberto Lopez? He has been here a long time. He603
lives in one of the ethnic artists housing cooperatives. He used to manage the Flat-Iron604
Building for Wes… A lot of this begins with Wes Andrews and John Lubinski.605
FH: I think it’s in there…606
IPC14: Yes. I think Roberto starts out the story. And he also works for NNWAC sometimes607
in the church building, helping Laura. He has been here since 1971.608
FH: I know him – he was at the interview with Laura.609
IPC14: In March, I interviewed Roberto for 2 hours every Wednesday, all through March,610
because I wanted to write something about his experience in the neighborhood. Because if I611
am going to do the book, I want to do an essay on him. He is a street photographer. He has612
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photographs going back to the 1970s – from this neighborhood. He is the only one who has613
been documenting it through photography.614
FH: But is he doing exhibitions as well?615
IPC14: He used to have his own gallery in the Flat-Iron Building. Yes, he used to. And then616
he got kicked out of the Flat-Iron when Bob Burger bought the building in 1993. Then he had617
his gallery there and the lived there and he had his gallery up until not too long ago actually.618
So he was paying rent to Burger after, for many years – to 2008 actually.619
FH: He is now living in the same building as Laura.620
IPC14: He has a little unit there. He is getting a divorce, so there is this property dispute.621
FH: I talked him. He was there when I met Laura.622
IPC14: He has been like a really long-time neighborhood activist. He was an activist long623
before lots of other people here. So it’s people like him – aside from people like Laura – who624
are involved in arts and community and development, but he used to have the whole625
experience here of all the different changes of the neighborhood. And he has been626
documenting it through photography. For me, he is a great subject for doing something on627
him, just about his experience – as part of a book of essays or maybe through a longer book.628
So I have this kind of ongoing typing thing on him. The longer you are here, the more you629
realize that there are these key people that, if they are not documented, they will be forgotten.630
It just gets more and more important. Unfortunately, in the United States history extends like631
for 6 months…632
FH: Also this Nelson Algren thing: Now he is famous…633
IPC14: Thankfully there were people who were keeping him alive. (…) But once again, the634
things that Algren wrote about are not part of this neighborhoods reality anymore. You know635
what I mean? That type of… You know Division Street? I lived here almost 24, 25 years.636
Almost every place I lived has been along Division Street, further down – even now. And to637
see Division Street when I moved here, it was very “Algren-esque”, because he only left a638
few years before. It was very much like he wrote in some ways. There was none of that crap639
on Division Street – like the restaurants, the bars… It’s unbelievable to us. Like we drive and640
we can’t believe it: There’s a traffic jam. You would now walk down that street. You would641
not walk down 20 years ago – especially at night. You would be at the “Rainbo Club” and642
after you left “Rainbo Club” you would be carefully walking home. Now that’s just643
laughable. So it’s amazing. What Algren wrote about, is gone. So you could always go back644
to him as a source – like to get a feeling for this kind of vanished area. Not to be nostalgic, I645
mean, obviously Americans by and large are not nostalgic people. Like I said, cities change so646
fast. This is constant evolution. But still, just to go back and read him gives this sense of how647
it was like.648
FH: Which book would you recommend?649
IPC14: “Never come morning”, “The man with the golden arm”.650
FH: Do you know what will happen to the tower building?651
IPC14: It’s in foreclosure, because the guy who bought it, he is a developer – MCM Realty.652
FH: I saw the sign on the building.653
IPC14: Does it still say “for lease”? Or what does it say? I didn’t look lately.654
FH: I don’t know.655
IPC14: You know, it is really a great building. It used to be an art building – art galleries.656
FH: Originally it was an office building.657
IPC14: Originally, like in the 1920s and 1930s and 1940s. And up until a few years ago, they658
still had the same elevator operator, that guy operating the elevator. I think he must be gone.659
“Around the Coyote” used to use it as a venue up until the early 2000s. The guy still used660
to… An old Polish guy who didn’t speak English, or very little English…661
FH: He ran the elevator?662
IPC14: Yes. You used to say: 9. And he would go up. He never said a word. He used to be a663
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real character. I should have wrote about him… Well, I think somebody else did. I think there664
were actually three left in this city, where was an actual elevator operator. In the “Fine Arts665
Building” – you know where the Fine Arts Building is? Bob Burger, who owns the Flat-Iron666
building, bought the Fine Arts Building 5 years ago. There is still artist presence in there and667
they actually have an elevator operator. But anyway, it used to be a real kind of a skanky …668
Almost if there were squatters living in there, but paying some rent obviously.669
FH: But now no one knows what is going to happen.670
IPC14: I have some articles. MCM bought it and they were going to develop it into a671
boutique hotel. They wanted to put the parking lot across the street next to the “Subterranean”672
– which was shut down by some neighborhood groups. They would have to clear out and buy673
some buildings – maybe some buildings across the street and down further some other674
buildings too – parking lot for the boutique hotel. Elaine told me, because I talk to her from675
time to time – she told me it is foreclosure, so I guess the hotel plan is off the table. So I don’t676
know what is happening.677
FH: Do you know what will happen to the bank building, which is empty as well?678
IPC14: I don’t know.679
FH: No rumors?680
IPC14: It used to be a true neighborhood bank. That’s another thing you don’t see in cities681
anymore: neighborhood banks. My wife got a loan there many years ago, for a house. I hope682
they save it, but it’s not protected. It’s not a protected building, so the city could tear it down.683
I would hope that somebody would try to save it and reuse it – through creative use or684
adaptive reuse, that’s what it’s called: saving historic buildings and reusing them for another685
purpose, but not the original purpose. I would hope that would happen. I doubt that will ever686
be bank again, but it may just be torn down, because it is not protected. The “Northwest687
Tower” maybe a city landmark – that maybe protect it. But there are a lot of historic buildings688
here that don’t fit all the criteria for “historic” and for landmarking. So they could be easily689
torn down. Like the “Fairfield” may be a beautiful historic old building, but it may not fit all690
the 10 criteria of a city landmark, so it could be torn down. But I think the Northwerst Tower691
has a plaque on it. But guess why it’s called the “Coyote” building. Because of the gallery –692
there used to be a gallery in there. In 1989, this one gallery moved in there. Kevin Freitas, he693
was from Berlin or Vienna. He was from Germany or Austria. He is not at Chicago, he is out694
west now I think – in the western US. But he opened a gallery called “Abel Joseph Gallery”695
and it was a good gallery, not like a “Sunday Painter” gallery. It was an international gallery,696
because he had German artists and stuff and some local, not that many. Because let’s face it:697
This neighborhood has never really had really good, really great internationally known698
artists… But that’s a whole other story.699
FH: That’s what also Julia Fish told me.700
IPC14: Yes. But she is an exception. You know, she is the kind of person who never needed701
to really be inside of that. So I am surprised to learn that she has lived here. So she is702
definitely an exception. There are very few people like her. Like I said, there was this gallery703
here called “Ten and One” gallery, which used to be next to the “Busy Bee”. And that’s where704
she exhibited, but they were also an international gallery. They had few people from the705
neighborhood – like her, that was it. Another great gallery that closed… He went to New706
York and couldn’t make it and he closed. This was like back in the 1990s also. I wrote about707
him. Bt that’s a whole other story. But how can you really call this an “art neighborhood”?708
It’s even debatable. The whole issue is even debatable – I mean, certainly not now, but even709
back then maybe not. But anyway, so in the Northwest Tower back then, they used to have710
some artist studios in there, some art offices, some art non-profits, a lot of offices were vacant711
and still are vacant – a lot of them.712
FH: It looks like everything is vacant.713
IPC14: Really? I haven’t even been up in that building for probably 3 or 4 years. We even714
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used to go in there and go to the top and go outside. That was another thing about this715
neighborhood: It was like more free. Things seem to be more controlled now. It was during an716
“Around the Coyote” festival. The first one was in 1990. So he moved in there in 1989 and717
Kevin, the owner, thought like the building looked like the coyote howling – like the very top718
on the tower there – like a coyote howling. So he called it the “Coyote Tower” and the name719
stuck. For some odd reason, the name stuck. So it was always called the “Coyote Tower”. So720
everything around there got “Around the Coyote”.721
FH: It is interesting what you just said concerning the art production. Is it more the alternative722
aspect, which is important, and not the art aspect?723
IPC14: Yes, I think so. I mean, obviously… When we came here in the 1980s, we were724
artists or I knew artists. I wasn’t like an artist myself. There were a lot of artists here, but it725
was like, they didn’t always exhibit here, they exhibited elsewhere. There used to be a lot of726
start-up, small galleries here and then they all kind of exhibited locally here. Certainly now…727
I wouldn’t even call it a “artist neighborhood” anymore – except for the Flat-Iron and maybe728
a few people around. Another sign for me was… You could go to New York to artists729
neighborhoods, you could go to purported artist areas and you could see work, like public art,730
you could see work by artists on the street – in terms of public art. You never saw real public731
art here by local artists. So you never got a sense of it being like a neighborhood where artists732
would live and make work and that would stay here and that you would see here. Which I733
have written about before: I have never been able to understand that. If this is an artist734
neighborhood, where is the art, where are the artists, where are the works they do in the parks,735
where is everything. So it’s like… That’s a whole other story…736
FH: Did you write about it?737
IPC14: Yes, I have a few stories online about Wicker Park and why you don’t see more738
artists – like work by local artists in the park. And actually my wife, she had an artwork in739
Wicker Park for many years. She fought with the park district for many years to put it there740
and it was dismantled about 5 years ago. But it was mostly about the neighborhood. I mean,741
that’s the thing: There are all these layers here – going back to the 1880s. This was a742
neighborhood of labor organizers and of anarchists – of course anarchists means something743
different than it did back then. But this was a hotbed of German labor activism.744
FH: Haymarket Riot…745
IPC14: Yes. A lot of those guys all lived here when it happened. They lived in West Town746
and one or two right in Wicker Park.747
FH: Elaine wrote a book about Wicker Park. There is a poster in there calling workers to go748
to the Haymarket.749
IPC14: Right.750
FH: One half is in English and the other one is in German.751
IPC14: There were like Germans. Before the turn of the century there were several German752
language daily newspapers that catered to the working immigrant population.753
FH: I was at the Chicago History Museum.754
IPC14: The “Arbeiterzeitung” was one of them. So there is that history here. There is that755
great working class agitating, organizing activist. So there is that continuity. 100 years later,756
there is still that threat. There is still that historical threat here. Sort of a little tiny bit now, but757
certainly into the 1990s a little bit, that whole history of that – I want to say up onto probably758
2001. 2001 was the last gasp of that neighborhood anti-gentrifying activism here, because759
there were the “MTV riots”. Have you hear of those? It was at the “Urbis Orbis” building.760
The “Real World” was there and in July 2000 they actually had… You know, that was when761
this whole notion of "commodified decent” – the commodified hipsterism, like the whole762
mass-marketed idea of rebellion – was really in air in this neighborhood.763
FH: In 2000?764
IPC14: Yes, I would say. I always use the term “commodified decent”, “commodified765
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rebellion”. So the “Real World” was filmed up there… I think it was July 23rd – there was766
actually a riot on the street in front of the building. They closed down the street, they arrested767
people, the cops were here… I was all this youth and older than youth… I was not there…768
But I have all these articles about it. I just moved over to Humboldt Park.769
FH: Richard Lloyd mentions it in his book as well.770
IPC14: Yes, it was a real dividing part. After that, there was probably no kind of active771
resistance against things happening here. After that, people just said: Skrew it – this772
neighborhood is lost. Let’s go fight our battles elsewhere… So it went out in this burst of773
glory. I mean really, in my own files, I have my own files with all the stuff – all the articles I774
have collected from post MTV-riots, because after that, things really… All through the 1990s775
obviously, but “Bam” – it really went on from that.776
FH: So that was kind of the explosion of the thing.777
IPC14: Not just here, but also in the city. There was a lot of development in the city – a lot of778
like skyscrapers being built. There was so much capital, there was just an influx of capital779
coming from… You know, it was just all flimsy paper money. It wasn’t real money. It was780
just all speculation.781
FH: And with September 11…782
IPC14: That’s true. But that was a little dip and then it went up again…783
FH: Thank you very much!784
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Florian Huber (FH): Your office is located here in Wicker Park. Since when?1
IPC15: Here, since 3,5 years. And just north of here, in Bucktown, previous to that, for about2
10 years. And my home is in Bucktown. So I am walking distance.3
FH: What were your intentions or reasons to locate the office here?4
IPC15: Part of it was to be walking distance from home. And it happened that the tenants5
here previously were clients of us and we actually worked on this space. And so she was a6
videographer and so the technology of easy video stuff was radically changing her business7
and she decided to go out of business instead of keeping her business. And so we knew the8
space was available and took advantage of that.9
FH: How would you describe the change of the neighborhood during the last 10, 15 years?10
IPC15: Wicker Park or Bucktown or both? I tend to think of it all as my neighborhood11
altogether. So I moved here in 1986. It was than sort of quiet and edgy. It was not many12
people. There was one art bar, the “Artful Dodger” was here. The bar on the corner was a13
little odd and had sort of dicey clientele after midnight. It was hard to get a cab. There were14
more corner groceries then, there were more Latin and presumably art students in the15
neighborhood than now. And it was much more Latin than it is now.16
FH: So this changed during the last years?17
IPC15: Probably 20 years. And the biggest change in the 1990s. That was when people18
started buying in Bucktown more. Wicker Park has, because of the Landmark District, people19
had bought the Landmark houses earlier on. They are nicer houses. I would say,20
gentrification, if you wish, or resettlement, happened in Wicker Park, in the landmark district,21
probably in the 1970s. And then similar in Logan Square, along the boulevards, people22
bought in the 1970s. And then in the 1990s, I think with the completion of the Blue Line to23
O’Hare – and people forget that in the 1980s interest rates were very high; nobody was24
buying anything anywhere. And so in the 1990s, it sort of changed around and people started25
to buy around here. Bucktown became available, because the lots are smaller and the houses26
are smaller. It was less expensive to move here.27
FH: How is the architecture in this area? Can you describe it, why is it attractive or not?28
IPC15: There are two trends, if you wish. Bucktown was always more of a working class29
neighborhood and was identified with brick cottages. And they were modest, so they are easy30
to renovate and easy to change or tear down, unfortunately. So they were modestly priced.31
And than on the other extreme, there are the landmark houses in Wicker Park, which were32
very grand and are Landmark houses. And so some of those, even though many of those33
houses were bought for the first time or began a renovation process in the 1970s, some of the34
bigger houses are finally starting to get finished as the value of the houses and the35
neighborhood has caught up with the architectural value. And so people are finally able to36
spend the money. In the 1970s, renovation was much more a “hands on” business and people37
did their own stuff. So when you buy a very large house with very fancy woodwork, the do-it-38
yourself process is very slow. So now it has changed over and people are making renovations39
full-scale and fancy.40
FH: What about the loft-living in Wicker Park?41
IPC15: Wicker Park doesn’t have… I mean, there is this kind of space or live-work kind of42
spaces along the commercial spaces. Milwaukee Avenue had some modest manufacturing43
along it, but this, for example, was more a retail situation. So it’s more finished than a “loft”44
loft. I don’t know that this neighborhood is identified with loft-living. It’s more the45
storefronts, like an open shoebox kind of space, but it’s still a 25-foot wide slot, whereas a loft46
goes into all directions to me. It is a factory building and was at least initially designed to be47
any kind of space for any kind of purpose. So the first floor and the third floor were the same,48
whereas this building, the first floor was a storefront, this floor was a little less fancy and the49
third floor was a little less fancy than that. And then of course artists moved into them. The50
women you met is a choreographer and she lives upstairs. The “Flat-Iron Building” on the51
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corner, which has many studios in it, was still more designed as office sort of space and as52
opposed to wide, open, generic volume. So even the larger buildings around… There is the53
“Paulina Loft Building”, on Paulina, just north of North Avenue, it was an adding machine54
building. It made adding machines. For a while, it was sort of live-working space. Some55
people were working and living there, but I think it’s pretty much all residential now as it sort56
of evolved.57
FH: But when did it change? Because now, if you walk through Wicker Park, there are new58
houses with condominiums. When did these new developments start?59
IPC15: The condominiums, the new constructions, I suppose they started in the 1980s, but60
really hit its stride in the 1990s. And then it got goofy, if you wish, it was overdone in the –61
and we might say, in sort of round terms – after the Millennium. And in Bucktown, the 3-flats62
stopped and they started with single-family homes instead. So they economically changed63
again. So I guess the 1990s in when – and particularly in Wicker Park… Wicker Park again64
was zoned to accommodate more 3-flats and the lots were larger. But much of Bucktown – on65
a 100 foot lot, you couldn’t have a 3-flat, because it wasn’t big enough, by zoning. And much66
of Bucktown was zoned R3 instead of R4 and this differential is literally the step from a67
single-family home to a 3-flat. There is no 2-flat. And the zoning doesn’t have a 2-flat zone, it68
goes from single-family to 3-flat in a jump. And so south of North Avenue and even more so69
like south of Division, there were many more condos in those 3-flat condo buildings.70
Sometimes there were 4-flats.71
FH: Is that development still going on?72
IPC15: No, the condos have pretty much stopped. We have designed some.73
FH: Here in Wicker Park?74
IPC15: No, north of Oak Park, literally across the street from Oak Park.75
FH: How did the image of the neighborhood change?76
IPC15: The neighborhood didn’t have an image.77
FH: I am thinking of end of the 1980s, with the music scene and so on.78
IPC15: The music thing changed it, gave it a national image and that was like with Wicker79
Park and not Bucktown. I don’t particularly know why. Wicker Park had more housing, I80
guess. And a big junk of that was that the recording guys were here, Wax Trax, the record81
distributor, was here. Not only were they musicians, but they were people recording82
musicians and distributing that music. And I think that helped as much as anything. “Double83
Door” was up the street and the Rolling Stones played there... The music deal and the artist84
deal is pretty much over. Maybe the music thing hangs on, because there are bars where bands85
are playing – but the musicians aren’t living here anymore, I think. Maybe on Western86
Avenue, maybe over at that south-west corner of Wicker Park, maybe musicians are living87
there, but they can’t afford to live here. And artists can’t afford to live here. There were huge88
numbers of artists here before. And of course it’s not the artists who are buying all this stuff,89
it’s the tourists who are buying all this stuff.90
FH: So you would say it is kind of a tourist area now?91
IPC15: Yes, it’s a shopping area, a tourist area and it’s a little artsy around the edges, but not92
much. As far as who lives here: Some of the artists bought, so they still live here, but…93
FH: Like Julia Fish.94
IPC15: Right, but they are both professors, so they are not exactly starving artists. And they95
are both tenured professors, so they are actually making real money. Whatever… My partner96
is an artists and he falls in the starving artist category, I guess, as far as how much money he97
actually makes, but he lives with me and together we own this house. So there are folks like98
that around, who are spouses, if you wish, of professionals to be able… I mean, we don’t99
know how long we can afford the taxes…100
FH: The property taxes?101
IPC15: Yes. Our property taxes have gone from 450,- Dollars a year to 4.500,- Dollars a year.102
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Now my property taxes are almost more than my mortgage used to be.103
FH: But for you, as you work here: Is it still a good place to have the office here?104
IPC15: For my work, the office? Still good about it is, I am walking to work. I have that little105
bit of village going on, because I walk to work and I don’t own a car. As far as my living106
here… I don’t do that much work here in the neighborhood. The renovations we do, is sort of107
on the edges, that’s up in Irving Park and so on. It’s on the north-west, as people continue to108
push away from the lake, and south in the Black neighborhoods, as people continue to push109
out there too. And the Black population doesn’t have as many professionals to choose from.110
So some of them find me. And the timber-frames, the custom-homes I do, are all over the111
Midwest and not in town. So the people, when I do a custom home, nobody in the city sees it.112
They don’t know what I do. So it doesn’t particularly matter that I am here. Those kinds need113
to have some sort of association with Chicago and they come here sometimes and we go there114
sometimes. Obviously we have wooded up the place for the timber-frame clients. We have115
chops of wood laying around, because that’s what they are looking for. But my renovation116
clients are not looking for that.117
FH: So the location is not that important.118
IPC15: It’s not that important. It’s important for somehow that they recognize where I live.119
So they have some idea. But it’s not that important. In the city, I go to my clients rather than120
they come to me. So the Blue Line, the train is important to me. So the first thing is that I can121
walk to work. And the second thing is the Blue Line, that I can leave here, more than my122
clients come here, which is maybe curious. So it doesn’t necessarily matter where I am.123
FH: We talked about the artists and the tourists. But how did the demographics change?124
IPC15: It’s much less Latin and minorities in general. But the big thing is an economic level125
change. Switches from renters to homeowners – in the inflated market place that we have ran,126
the medium-size house became the demanded house here. So it’s an economic change. So I127
think there are fewer Latin as a consequence. We are part of the designed Latin representation128
of the US Congress. But in fact, that part of the Congressional District here is not Latin129
anymore. It used to be much more so. And even when I first moved to Lincoln Park, there130
was the neighborhood Sheffield and it was pretty Latin. That was where the “Latin Kings”131
were based. In 1974, when I moved to Chicago, that was pretty Latin and so they have moved132
west and are still moving west. And I moved west. I literally moved 12 blocks west when I133
left Lincoln Park and moved to Bucktown – straight west.134
FH: You mentioned the Latin Kings – how did the safety level change?135
IPC15: I think it is pretty save now and I think it was saver. I think we are in a phase now, it136
may be a little less save right now, because of economic pressures, when people are widely137
unemployed. And drunk tourists are pretty vulnerable. People who live here aren’t that stupid.138
I wouldn’t walk around at 3 in the morning actually or by myself. And obviously I am not 20139
anymore… When I first moved here, I used to walk around in the night and I used to come140
over here to the “Artful Dodger” and other paces before I moved here… And I used to come141
over here to catch the train to go to O’Hare. I sort of crossed through this neighborhood and I142
knew artists who were living here. One of my partner’s teachers owned 3 apartment buildings143
in Bucktown and rented them to artists. So there were people consciously renting to artists. I144
think this area is as save as many other neighborhoods and one has to not be foolish. There145
are probably a lot of property crimes that happen during the day, because there are a lot of146
empty homes during the day. Both parents are working and the kids are in school and it’s easy147
to break in. The graffiti that was on the front door: There is gang stuff going on, but that148
doesn’t really affect me. I am not buying drugs and I am not participating in that, and other149
than the graffiti itself it is really largely invisible to me, but obviously they are here. I think150
they are consciously taking Milwaukee Avenue and trying to claim it as their territory as151
opposed to some other gang somewhere else. But where I live, in Bucktown, there is152
noticeably less graffiti than there was 10 years ago. The kids who were doing the graffiti, just153
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aren’t in the neighborhood anymore. Bucktown just got way too expensive. Wicker Park has154
pockets of affordable housing. So there are pockets of Latin here and there – not that Latin are155
the only gang members.156
FH: There is still a community?157
IPC15: In Wicker Park more, particularly on the western edges of it, there is more affordable158
housing.159
FH: But for the majority: They moved west?160
IPC15: Just west, yes. The Poles moved north-west along Milwaukee Avenue and the161
Hispanic have too. When I moved here, it was very Polish, now it’s Spanish in the stores and162
the Poles have moved further down the road. It has always been this way – that you follow163
routes and roads.164
FH: Would you speak of displacement here?165
IPC15: Not so much now. In the 1990s, it was much more obvious, but it was largely an166
economic displacement. And then what was happening was physical displacement. There are167
just fewer bodies here. A percentage of what I do now is changing 3-flats into single family168
homes – less apartments, fewer people and no children. So the big thing that is going on now169
in Bucktown in particular, is the upper and middle-class claiming the schools and changing170
over the school population. So that is just happening. One has just become the first public171
Montessori school in Chicago – and we know, who goes to Montessori schools… And172
“Polaski School”, near the park, is going to become an international bacheloriate school,173
starting next year. Rich people will stay more when they have schools.174
FH: The reason for the displacement was the rise of the rents?175
IPC15: Rise of property value in general. It was very dramatic in the 1990s, so over the last176
20 years.177
FH: And people from the Latin community couldn’t afford it.178
IPC15: I couldn’t afford it. I can’t afford my neighborhood. I bought my house for 32.500179
Dollars and now it is worth 400.000 Dollars… And two years ago it was worth more. That’s180
just a lot. That’s just huge… And I don’t know that Wicker Park is as dramatic as Bucktown181
is. Bucktown just got really “hot”, as they say. So it displaced middle-class people. For the182
last 10 years, Bucktown displaced, I might say, “normal” people. People who had jobs, people183
who owned their homes…184
FH: They were not able to afford the property taxes anymore?185
IPC15: And if they were able to afford the property taxes, they may have just died. The really186
old Poles just died, but their kids weren’t interested in being here, because their kids have187
moved to the suburbs already or something. But what happened to my neighbor: A Polish188
lady, who was born in the house next door to me. When she died in her 80s, the kids just sold189
the house. So the displacement was very economic, it wasn’t social.190
FH: Had there been evictions from houses?191
IPC15: I presume some. In Wicker Park and Bucktown, you see a lot of basement apartments.192
I don’t know if they are still occupied. People were more and more crowded in former times.193
So they were happy to leave, go to the suburbs and take the new Expressway and cash in their194
GI bill and cash in their FHE loan and go to the suburbs and buy a little ranch-house. I don’t195
think they wanted to cut the grass so much as they just wanted to get out of their parents196
house. Their parents my have stayed behind, but they were renting out the basement to the197
artists. So that was where the artists were living: I these little holes, left-overs and stuff… And198
then they got priced out. Those disappeared. So when the house got renovated in the 1990s, it199
became a single-family house. I did this as well. My attic was a separate apartment and200
somebody lived in the basement. There was a room in the basement – pretty creepy, but201
somebody lived in the basement. And now it’s a 1.300 square foot house – it’s not a big202
house. And I was happy to not displace anyone. Our house had been abandoned for 5 years. In203
1980 or 1981, it had no value. When the guy, the Greek policeman died in the house, nobody204
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wanted it. For 5 years it was empty. And then people bought it and doubled the price, and205
bought and doubled the price. I was the 4th buyer in a year, but nobody moved in, but sold it206
to somebody else.207
FH: It was just a speculation object.208
IPC15: Right, a speculation object. But my whole neighborhood became a speculation209
object… And my neighbors were saying it was stupid to spend 32.000,- Dollars for the house.210
Well, the 6-flat right next to me was sold for 25.000,- Dollars a few years before that. I would211
be rich if I just have bought empty lots for 5.000,- Dollars. And then the empty lots212
disappeared and now, the real sign of luxury is, one of my neighbors has bought the house213
next door and tore it down – to have a yard for the kids… For 400.000 or 300.000 Dollars214
they bought a lot and made it an empty lot.215
FH: This represents the dynamics of displacement, change of houses from 3-flat to single-216
family houses – that’s a dynamic how people get displaced… What makes Wicker Park217
attractive for people, so that they want to move here?218
IPC15: There is the Landmark District, there is the core Landmark District of very handsome219
houses. St. John’s was a Lutheran-German church and their parish was wealthy and so the220
parish residents built the church and the houses together. It was a wealthy neighborhood. It221
was a suburban neighborhood and the “L” didn’t end here, but it split here. It used to go west222
to Humboldt Park and it did end in Logan Square. That was the end of the line. It was223
suburban in the 1880s – outside of the fire district. It didn’t burn here and Milwaukee Avenue224
was always a busy road. It was the way to Milwaukee and was an early stabilized wooden225
road. And they charged money – it was a toll road. In the 1890s was, when the “L” was built,226
I think. Well, there was a cable car first on Milwaukee, I am sure.227
FH: So the houses are form this period?228
IPC15: 1880s and 1890s to the First World War. And Milwaukee Avenue was sort of a split.229
East of Milwaukee Avenue was associated with the river and the jobs were on the river. It was230
the first “highway” and the factories were there. So people walked to work from small231
cottages. And than this side of Milwaukee Avenue, and they built the park to make it232
suburban – Mr. Wicker would take this triangle, make a park then line it with fancy houses as233
a speculative deal. So this side was more wealthy than that side. And on Hoyne Street are the234
beer baron mansions. Very big houses… And also it was very liberal here. The Scandinavians235
in particular…. The Haymarket Riot, the wake was here – the German in this neighborhood: I236
think that Wicker Park was pretty all German, initially.237
FH: So there are the houses…238
IPC15: There are the houses and it really is the transportation, the Blue Line and the239
Expressway make it easy to get to other places. For a while there were a lot of stewardesses in240
the neighborhood, because they could get to O’Hare easily. That’s who started going to the241
restaurants first – the stewardesses.242
FH: So there are the restaurants…243
IPC15: First the restaurants and then the bars, although the art-bars, like the Artful Dodger244
was here pretty early.245
FH: Is this image of an artist neighborhood important for more wealthy people?246
IPC15: I don’t think so. Now that the tourist infrastructure is here, now that the restaurants247
are here – the wealthy are relatively young here, so they want places where they can eat out.248
But they don’t buy art. They don’t visit art. When “Around the Coyote” was happening in the249
neighborhood, initially it was mostly studios and you would literally walk around in the250
neighborhood and visit studios, it wasn’t folks from in the neighborhood. There was a modest251
number of people in the neighborhood, who were actually doing that. It was tourists who were252
doing that. The “Bucktown Arts Fest”, a street fair, is more craft oriented and lots of people253
identify with that – that level of art – craft and nick necks and posters and hand-made jewelry.254
Not gallery art… Fine art, if you wish. There have been galleries here, but no one has255
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maintained a fine art gallery here for more than 5 years. So the galleries, which have been256
here, were artists, opening galleries and selling art to other artists… I don’t know that there257
are any now, so the Flat-Iron Building operates the whole building as if it were a gallery, but258
it’s a collection of studios and it is sort of a tourist thing and buy. I presume there are few259
people obviously in the neighborhood, who would occasionally go or support one or two260
artists there. I don’t know, are there 40 studios in there? And I would say, 2 of those really261
make a living as artists and everyone else has a job and they are there on the weekends. Or262
they are young and in School. I don’t know this, but I am sort of guessing it.263
FH: But it’s an important landmark for the neighborhood, for the image, considering the264
neighborhood as an art neighborhood. Like a display…265
IPC15: Right. It took a hit when the corner store switched from a coffee shop to a bank, a266
national bank – not even a neighborhood bank.267
FH: Who played the main role in the gentrification process?268
IPC15: Real estate people, I suppose, with artists around, things started to happen and269
restaurants started to open… I think, the Blue Line finishing was the first thing there. Then270
the airline people… It was convenient for airline people to be here. And they had money to271
spend, as opposed to the artists. Then the people followed them. I would say, the Wicker Park272
renovators were here first, but they were kind of like… They didn’t have any money to go to273
the restaurants, because they were too busy stripping wallpaper and don’t have money,274
because all their money was going into the house. And the first restaurants also moved from275
Lincoln Park. They also moved straight west.276
FH: What about the urban authorities? The alderman…277
IPC15: The alderman wasn’t certainly… Well, Gutierrez is a speculator himself. He buys and278
sells houses, our State Representative. The aldermen were sort of watching. They are279
encouraging the increase in property values. They would do things to increase. It was sort of280
an issue in the last Bucktown aldermanic race. Bucktown and Wicker Park have different281
aldermen. The issue of the alderman being to loose with upgrading the zoning, so you can282
make your little house even bigger. It got too expensive. People were sitting in little houses on283
very expensive pieces of land and they wanted to sell it. Everyone was speculating. And so if284
I had a 500.000,- Dollar house and I want to sell it for 600.000,- Dollar: I want to add a285
bedroom. And if I can just get this variance, I can add a bedroom for my kid that I am not286
going to have… And they would all come and they would bring their babies to the meeting.287
And the alderman would go: Oh the baby, it needs a new bedroom… Well, they’ve already288
got 3 bedrooms and 1 baby… All that stuff was going on and I think they were serving their289
constituants on that level, but in fact the alderman got voted out over that issue. Now the new290
alderman hasn’t made friends necessarily… As it references the gentrification stuff, I think291
there are people in Bucktown, people like myself, who: O.k., I got myself a deal, I bought a292
house, now it is worth a lot of money, but I don’t want to move. The common knowledge is:293
Of course you have got to sell, so you can cash in. And then I go: But where am I going to294
live? I like it here, I have set it up so I can walk to work, I don’t want to move… I won’t be295
able to walk to work and I have to buy a car. I won’t be walking distance to the Blue Line296
anymore – in order to replicate my current home-situation. And I am sure there are many297
other people in the neighborhood, who are like: I moved to the neighborhood, it was modest,298
it was straightforward and it got wild and crazy. And they are pissed of that their tax got so299
high.300
FH: And also probably because of the entertainment area…301
IPC15: Yes, they don’t want to deal with the cars and the traffic and stuff, although they302
somehow enjoy it. I don’t think that people would have moved to Bucktown in the 1990s, if303
they didn’t enjoy that and if they weren’t happy to walk to some place. I mean, everyone is304
happy to be able to get a cab now. I am glad to be able to get a cab. So there are a fair number305
of people who are conscious of the fact that: Oh, here I am in this neighborhood, I have306
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invested in my house, it’s all I can afford, I don’t really want to live in Oak Park or307
somewhere; I don’t want to move to Oak Park for the schools, I decided to raise my kids here;308
I will spend my money on private schools; I don’t have a lot of extra money, so I can’t afford309
the taxes to go up, to double again. Because they would just double every 3 years. And the310
city got drunk on that doubling the taxes.311
FH: So this is why they also encourage development.312
IPC15: Absolutely, yes. I went down to one of my neighbors, who had a house, who313
renovated a house and bought a house that was bigger than it was supposed to be already – it314
had been a storefront church. Well, and it wasn’t big enough. He just wanted to build a roof-315
deck on the top with a hot-tub and he just had to have these things, that’s what everyone316
wants and I was going: Your house is already bigger than it’s supposed to be. So he had to317
have the zoning changed, literally. And not just 1 notch, it was 2 notches in order to get an318
R5. I showed up and said: This is not good for my taxes; there are many other houses, brand319
new houses on my block, that are just happy building under the zoning; they are still twice as320
big as my house and you know, I can’t afford to pay his taxes. I don’t want to pay his taxes.321
And I got accused of being a communist and that I was against capitalism and something or I322
was against single-family homes. The city downtown just got to the point: If it was a single-323
family house, they didn’t care how big it was. They just don’t care. And it’s not good for little324
old ladies, it’s not good for neighborhoods, it’s not good for artists, it’s not good for anybody,325
because there is just no stability than. And all rolls along until the bubble bursts and then it326
falls in the other direction, which isn’t stable either and half of these monsters are empty and327
they are all for sale and there is nobody to buy them.328
FH: The zoning is about the whole block.329
IPC15: Right, generally, it is the block or an area. And the commercial streets are a different330
zone. So generally it is from commercial street to commercial street – sort of a super-block.331
And initially it sort of defined and froze what was existing. If you had apartment buildings,332
you were an R4, if you had single-family dwellings, you were an R3…333
FH: And it’s not possible to enlarge these houses.334
IPC15: You can change the zoning, but it’s a difficult. So you want to do… Ideally you want335
to do the whole block, but that’s harder to do, because all your neighbors have to agree to it.336
Because if you increase your zoning, you increase your taxes.337
FH: It’s interesting – compared to Austria.338
IPC15: Yes, because the property ownership is much more stable. People are less likely to339
buy and sell their property. The Americans are… Conceptually every 5 years we move.340
FH: What will the future of Wicker Park look like?341
IPC15: Wicker Park, again, because of the Landmark District, it is stable. It’s getting finished342
out. It’s value is increasing by finishing those renovations. They are making these 100 year343
old houses brand new again, from the mortar up, brick and new windows and energy efficient344
now of course, but huge… I am hopeful, Bucktown will also quiet down and stabilize,345
particularly with the school business. Parents will be comfortable having a school that their346
kids can walk to. There are still modest sized homes, so they are a nice size for a family. The347
new homes that got built, the speculation things, they are too big. But because the lots are348
small, you couldn’t build a house super-big, they are still 3-bedroom homes with roof-decks349
and no yard. But they all choose to stay and raise their family – at least until they are going to350
high-school and then they have to panic again about where their kids are going to high-school.351
FH: How will this mixture – especially here – of consumption, entertainment and music352
change?353
IPC15: I think it will stay for a while. It’s identified in a particular way. The shops will stay,354
if the taxes won’t go too much for the store owners too. The bars are making lots of money on355
the alcohol, so they are o.k. Half of the clothing stores are chain stores and they pretend to be356
boutiques. But they are selling clothes to young people, so that’s tourist money. There are few357
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artistic clothes places that are selling… “Marc Jacobs” is a national sort of thing, but it’s still358
sort of “clubby” – club kids stuff. So the 30-year old lawyer can go and buy something what359
he can wear at the party. But Marc Jacobs, literally, people come from St. Louis to shop there,360
because it is the closest thing. That might hang in there longer, because you can buy clothes361
here that you can’t buy in Lincoln Park. You have to have a Lincoln Park income to buy those362
clothes, but… I don’t know, maybe they will fade away. When I moved west… There were a363
lot of parallels to Armitage Avenue, between Halsted and Racine. It’s pretty expensive364
clothes, shoes and stuff now. I moved to that neighborhood when I came to Chicago and that365
stretch had four Taco stands when I moved in and two Laundromats. And when I moved out,366
there were five drycleaners… That was one of the ways I measured the change along367
Armitage Avenue. Armitage Avenue has maintained it’s relatively high-end retail structure.368
And you can draw a line: Bucktown shops are more expensive than here. So there is this369
pretending here… Downstairs, there is a second hand store, they pretend… So the kids come370
and spend 25,- Dollars on a shirt, pretending that it’s… But Marc Jacobs, it is 100,- Dollars371
for a shirt… And because of the Blue Line it is easy for these people to get here from372
wherever. I don’t probably hang on that marketing strategy. We have lost the home stores, the373
lamp stores and the cabinet makers and so on here now. Those design stores. When people374
were moving every five years, they had to buy furniture every five years. Those shops have375
closed. So it slipped back to just the clothing business and shoes. People have to buy376
clothes… They are “happy things”. So you can buy a new shirt and go to a party and be377
happy. And so you don’t eat much instead. When you are 20 or 25, you do that…378
FH: Thank you very much!379
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Florian Huber (FH): Let’s start with the history and the activities of the “Near NorthWest1
Arts Council” or NNWAC.2
IPC16: Ok. Roberto and I were part of the founding of it. And there were a lot of artists in the3
neighborhood, but there was no gallery. There was a Puerto Rican cultural center. Harold4
Washington was mayor and he wanted to do a city-wide cultural plan and involve people5
from all the different disciplines and as many residents as possible. So more than 10.0006
people contributed to this survey plan about the value of culture, what they wanted to see –7
there were a lot of issues identified about work-live space for artists and about existing8
resources, but making them more accessible. So a number of us knew there were a lot of9
artists in Wicker Park and Bucktown and we contacted the city to host a planning meeting. So10
we had more than 300 residents showing up. And so there were a number of issues where we11
organized the discussion around. And that was about art space being affordable, the12
relationship between arts and business, gentrification was a real key concern.13
FH: When was that?14
IPC16: 1984/1985. The plan or the discussion went on for 1,5 years – almost 2 years before it15
was published after collecting all the information. And then afterwards, there were a lot of16
planning initiatives that came out of it. Our alderman was Luis Gutierrez, he is now a17
congressman, and he had somebody in the staff looking at artist housing in other cities,18
collecting information. There was a core-group convened, that involved corporate council, the19
department of buildings, zoning… All the city agencies as well as the arts activists… The20
wanted to see something happen, they sat around the table talking about, what needed to be21
changed. And Harold Washington unfortunately died and because of this vacuum in22
leadership, this whole effort to convene around it lost its momentum. But the plan was written23
and it was adapted by the city. So all of us, who were creating programs, could point to the24
city’s own data and say: We’re just helping you do this. So out of that plan, the Near25
NorthWest Arts Council, which was frustrated, because we had hoped something would come26
from the city as far as funding a neighborhood arts resource center… So we just did it27
ourselves. We had a nice little road map about what the community was concerned about.28
And the people, who stepped forward to keep this going, were social activists, community29
organizers, artists, teachers, social workers, cultural workers, people who created arts30
programs and…31
IPC16_B: …from social service agencies.32
IPC16: Right. The neighborhood had a history of 5 to 7 of these “Settlement Houses” that33
came up at the time of Jane Addams and new immigrants coming… The city grew exponen-34
tially after the Chicago Fire because of the Industrial Age and every 10 years it doubled or35
tripled in size. In part because people were coming to the city, but it was just annexing more36
and more of the territory. But the Settlement Houses were organized for the newcomers, to37
learn English, to get jobs, to get skills, to get acclimated, to learn how things worked in the38
city. And so they were… Arts and crafts were part of it. So there were artists who were39
working within these agencies and during the 1970s and 1980s, the neighborhood was40
predominantly Latino. It was Puerto Rican, Mexican and South American countries. But then41
there was also a very strong Polish population. Since the 1870s, 1880s, Chicago had the42
largest Polish population outside of Warsaw. So there was a strong immigrant group that43
came in, worked for each other, got established, moved further out… That was kind of the44
foundation for the mid-1980s for us to organize. And so we established. One of the first things45
we did was having an open house studio tours. The artists open their doors and they could see46
what the others were doing. And we kind of functioned as a wrong “Chamber of Commerce”,47
having a gallery space, having a meeting space, having workspace, showing films, doing48
theater, doing poetry… And one of the things that that attracted, was lots of organizations49
who moved into the neighborhood, because there is lots of artists, there is lots of support. If50
you are growing an organization, you need board members as well as an audience. This was a51
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neighborhood that was very supportive in that sense. Plus: There is lots of space…52
FH: End of the 1980s.53
IPC16: End of the 1980s. One of the things that NNWAC did was: It opened a gallery space54
in an office in the “Flat-Iron Building” and helped to market the building for the property55
owners as artist studios. We created it as an arts-incubator. And so we got to be there for free56
rent as long as we published and had public events. And so we did festivals and then Jim57
Happy-Delpech, he was French… Anyway, he had this idea, that there should be this festival.58
FH: “Around the Coyote”?59
IPC16: “Around the Coyote”. They just closed. Adelheid Mers, as a newly graduated art60
student, showed a work at “Around the Coyote” and she got a gallery sponsorship offer out of61
it. So she talks very fondly of what the festival could do… We always hosted gentrification62
discussions. I mean, we had artists. We had artists from Ecuador and Germany and Scotland.63
We used it as a big showcase – an exchange with other arts organizations. But we always64
hosted a discussion about gentrification, saying: If it’s not a part of community development,65
you just get used for the next big idea. And we could see that the realtors loved the festival66
and put money into it, because they were buying up all the factory buildings and were flipping67
them. There was a huge profit market in that. So a lot of people were making money and the68
artists kind of don’t have a clue as far as impact of what they are doing on the community.69
The weren’t interested in long-term effects, they weren’t interested in partnerships other than70
finding their audience, they were pretty short-term thinkers. And a lot them, if you would ask71
them where they going to be in 5 years, they didn’t have a clue. They were pretty sure, they72
won’t be here. I wasn’t that much older than them. I had been forced out of a dozen different73
studios, because either the landlord liked what I did to the space and he could get more money74
and kicked me out and rented to somebody else. Or they sold the building and that was the75
end of a nice relationship. Or you’re kind of a place-maker until they get a better idea. I had76
experienced that in Los Angeles, in Pasadena, here in Chicago in Rogers Park… So there’s a77
lot of us that had that experience and said: I can’t keep moving every 2 years, because it costs78
a lot emotionally and financially. There were a lot of those crumply folks that said: “Let’s do79
something different here.” So when we all got together and described what NNWAC should80
do, securing sustainable art-space was part of what we wanted to do – as well as enhance81
opportunities. We were about social justice, equality and economic justice as well. We were82
pretty ambitious. We really thought, that when it came to art-space: Here we are, a huge group83
that is kind of ready to inhabit a building; all we needed to do is to find the right developer84
who could partner with us. And nobody wanted to make less than market rates of their deal.85
So nobody wanted to work with us, although we kept talking to everybody who was coming86
into town. So we looked at how artist housing happened in other cities – in Minneapolis, in87
New York, in Baltimore, in San Francisco, in Los Angeles, and then in smaller places like88
Shreveport and others. And so we could see what it took to create an artist housing project,89
especially that it is affordable. And we were very interested who owned it. Was there a90
sponsor? Did the artists own it? Did they participate? We actually looked at artist housing in91
Edinburgh and in Hamburg. We had contacts with artists who would put projects together in92
partnership with architects and a larger community. And they were kind of up against the93
same things we were doing. They might even have a 15-year lease and everybody was pretty94
complacent – except for one artist, Sabine Mohr, that was saying: 15 years come by quickly –95
we ought to own it. Nobody wanted to talk about that and they ended up loosing it… It96
appreciated in value, mostly because of the things that happened around it – it had attracted97
investment. They were negotiating for a 15-year lease extension, when somebody who98
worked for the architects went and bought the building directly from the family, which owned99
it, and put the whole community on turmoil. They had a year to either extension and they100
ended up getting another space. It was a factory kind of building.101
FH: So this was a more negative example for you.102
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IPC16: Yes, I mean we compared notes. And I was there with them before they got to the end103
of the 15 years. And because Sabine had traveled to other arts communities and artist104
residencies in other parts of the world, we were just comparing notes about being in the urban105
center and attracting competition and investment and what that means and who do you106
negotiate with and what are the strategies. We kind of remained in communication, informing107
each other about what was going on. So when we went home, we hooked up with the idea of108
housing cooperatives and sharing responsibility and ownership. And so we kind of set on it:109
We needed to own it or have control over it. And that we would figure out through training,110
how to share the decision making process and design a community. Chicago has a long111
history of housing cooperatives. It is being very successful – some are affordable and some112
are market rate. So there’s a wide range. And we looked at what size cooperatives are113
manageable. You could have a 500-unit cooperative and it’s just like a big skyscraper and114
impersonal and it’s just property management. But if you are under 30, there are enough115
people to be viable economically and enough people involved to make decisions. If you are116
really small, you loose some of the economic scale that makes it affordable and if somebody117
pulls out, it gets hard. We looked into all those issues and did a feasibility-study that put all118
that information together, so that we could make a decision. So we convinced the city to119
support it and we moved forward. Rather than “a” developer that assumes the risk and does120
the decision-making, we created a development team. So we had a finance person, a legal121
person, an architect and a financial consultant, who shared our values. They wanted to see this122
succeed and so they didn’t get paid, unless the whole thing worked. They were on the clock,123
so to speak. They were invested. And the same thing with the artists. We had some124
workshops, where more than 30 people showed up. And we talked about what cooperatives125
were. It was funny, because it was one of the first time we talked about what we wanted to do.126
And somebody said: “That’s going to cost 1 million Dollars and who is going to pay the land?127
A bunch of artists, 1 million Dollar?” Good question… So the training coordinator went128
around the table and said: “O.k., what do you pay per month? How long have you been129
renting property – studio, housing etc.?” And then we added it up and then he showed us how130
to do the math to figure out what that could afford mortgage-wise, because no one of us had131
thought in those terms at all – we just said, it’s not possible. And it turned out with the math,132
that we could afford way more than 1 million Dollars… That’s were everybody was: Aha! It’s133
like: Individually I can’t afford to buy anything, but collectively we could. So that launched134
us into forming a cooperative, hiring a development team, I was the project manager, because135
NNWAC was the sponsor. And I even went back to school. There was an institute of higher136
learning, that housed Sociologists and they were looking at affordable housing. So they were137
creating a curriculum for people who are employed, to get the credentials that make them138
more affective in doing that work. So they created a program that was based on a program139
offered in New York. But anyway, I earned a second Master’s degree – in community140
development. My thesis was about housing projects. That was really beneficial, because the141
people that were teaching that class, were those that worked at foundations. They were all142
activists in the affordable housing community – whether it was non-profit or commercial. So143
they could hear and listen to what our concerns were as a community and what we are trying.144
So that helped us to get everything that we needed to do, as far as… Putting together a145
business plan and then we can sit down with banks and then they could lend us the money.146
Our strategy was: Let’s limit everything that drives the costs up. And to pre-qualify147
everybody, I have them to sign contracts ahead of time, so that there was no risk from the148
point of… We’ve pre-qualified all of our buyers. So there is no wondering who is going to do149
this at the end of the day. When developers do projects, it is usually a lawyer or a finance150
person or a construction person, who works with a small group of people, that is making his151
projects work with a pretty good size of profit margins. So he could go and do the next152
project. And so we were looking at not spending money on marketing, not having a model153
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house and doing it in the most cost-effective way. So that it was energy-efficient, so that154
nobody was going broke, so that it was well isolated, that it had good sturdy appliances, good155
sturdy construction, but nothing fancy. So that everybody could afford it. So we did it for156
cost. There are examples of affordable housing, that has been done with no thrills from the157
consumer point of view. That was just our philosophy. So we created a 3,5 million Dollars,158
what it ended up costing; 25 units; and we bought a factory building and converted it.159
FH: Which was it?160
IPC16: It was called “Acme Artists Community” and they renamed it the “Bloomingdale Arts161
Building”.162
FH: But it’s still existing?163
IPC16: Yes, Roberto and I both live there. So it took us 12 years from the time that we did164
our studies until to get it done. Not because artists weren’t interested, but because there was165
so much competition in the city. It was a little unusual and just the whole “getting things166
approved”… It took us 4 years to find a building that we could afford, because this167
neighborhood was “hot”.168
FH: When was that?169
IPC16: 1996 was when we bought the building. And it took us 4 more years to get all the170
plans approved finally and start construction. We moved in 2003.171
FH: But NNWAC was located in the Flat Iron Building before?172
IPC16: Yes, until 1996. So we where there for 10 years and then we bought this building. We173
didn’t see… The owners that we worked with were forced into foreclosure. And the new174
owner was obnoxious and we didn’t get along very well. So we were happy to leave, because175
we have found our building and we could move on for operation in that empty warehouse. It176
was 50,000 square-feet – so it was pretty big.177
FH: But why is the office not located there?178
IPC16: A couple of reasons: We created 4 commercial units for non-profit organizations and179
21 were residential units. When we finished the project, the County valued the commercial180
unity as valuable as new construction as in the rest of the city and so the tax bills were really181
high. And we couldn’t afford to run programs in it. And so we used the space for a while and182
we kept applying for except status based on our programs and it got turned down. Then we183
just decided to turn it into residential units and sell them to artists. During that time, this184
project here came up and we decided that this was… 10,000 square-feet, no taxes and it costs185
as much as 3 of those units put together. So this was just a better deal. There were also186
problems with the community. When we finished the construction, there were two problems.187
The city didn’t upgrade the system in front of the house and we had a huge trench of rain188
backed up in our building. It turned out that the city had installed a 9/11 emergency system189
and disabled the sluice underneath of it. Nobody knew that. So here we are, with 25 units and190
none of the water is going out… And then the other thing that happened was that the191
contractor skimped on the roof. The roof was leaking. And so we were in a huge problem. We192
were flooding the surfloor and the rain was coming down. So everybody wasn’t happy. We193
had a warranty for getting all of this fixed, but some of the people who owned property for the194
first time, saw this as an opportunity to sue the hell out of NNWAC and take its units away,195
rather than trying to figure out how to get things fixed. It took 4 years to settle and we ended196
up paying a lot in legal fees until there’s a mutual agreement. What happened was, the197
contractor said: Here’s the rest of the money, you fix it. Because they kept trying to come198
back and fix things – like the roof and some other things that were wrong, which they were199
obligated to do. But some of the artists who lived there called the police and kept them away200
from doing the repairs. So it took probably 4 or 5 layers meetings and 4 years until this got201
straight out. What happened was, it was a crumply… I would say, 30% of the population was202
just getting in the way of things and unrealistic. And they liked speaking up in the media and203
getting a spotlight and talking about what a horrible place this was… 30% were kind of in the204
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middle and the other 30% were really motivated to make things work and they were much205
more realistic as far as what it takes to run a business or mount a project. So anyway, there’s206
going to be a movie about this. It’s a little embarrassing in how cranky folks get. But anyway,207
that’s why NNWAC isn’t there – because it was not a friendly place to run a business. But I208
still live there, which is just fine. It’s a beautiful space.209
FH: Is it the same people living there?210
IPC16: From the beginning? Maybe two places have turned over by choice, but for the most211
part, yes. Some of the artists bought units and didn’t live there and then they have rented them212
out. So they are more investors, which is counter to the purpose of the community. But we213
haven’t really done anything about it…214
FH: How would you describe the change of Wicker Park since the middle of the 1980s?215
IPC16: I have to jump back into the 1970s, because in the 1970s I think that may be low-216
point of the neighborhood economically. There is a neighborhood history… This217
neighborhood had been a gateway for new immigrant groups. This church was built by218
Norwegians in 1890. They came to Chicago and they had a lot of money, because from the219
1870s to the 1900s, they were carrying down fur down the great lakes and shipping it through220
Chicago to the railroads and sending it out west. So this was a real hub between live-stock and221
wood transport et cetera. There was a very active Jewish community. The Germans were very222
active – labor activist union. So the new immigrant groups would build churches and publish223
newspapers. But the next generation would be acclimated with speaking English and those224
things would die out. What was interesting in Chicago was that the school seemed to225
represent the just past immigrant area. The Jewish community was Ukrainian and German and226
the Polish community was here. Mexicans were moving into Chicago for a long time.227
IPC16_B: They were mostly in the south-side and very few in the north-side.228
IPC16: They tended to be immigrant farmers, who will come up for the season and then go229
back. And I know that they settled in a lot of little towns in Wisconsin and Michigan. So there230
wasn’t a huge influx – not in the way that the Polish community built its unions and its231
churches. Chicago being built between 1870 and 1920, there were churches built all over the232
place, representing the different ethnic groups. What happened in the 1940s with World War233
II, there were a lot of people coming up from the south for jobs in the factories and then when234
the solders came back in the late 1940s, they started building the suburbs, all this new235
housing. Rather than concentrating on the city, they went to suburbs. All the capital went into236
the suburbs. By the 1970s, you have got these overgrown suburbs, which have gone further237
and further out. This is where I grew up. There is like endless expansion… So in the 1970s,238
this neighborhood, which had a lot of… It had a pretty broad spectrum of housing. It had239
mansions that were built by Germans and Norwegians. What happened with the German240
immigrants was that they built breweries. They were very successful. But the hierarchy, the241
godfathers of the city who controlled things, didn’t like the Germans, because they were242
noisy. They were successful businessman, but they were not able to build their houses in the243
premier district. And so they built them here. By the 1970s, these houses were derelict, they244
were huge, they were run down and they cost a lot to heat. And so they were divided up into245
lots of little apartments. Bucktown is mostly 2-flats and you can see a reminiscence of the246
Ukrainian Village, where the housing is lots of small apartments – maybe six in a building. It247
references their architecture. By the time of the 1970s, you had a community that was at the248
low-end of the wage market. You had manufacturing, which was starting to move to the249
suburbs. And so you had a very active settlement-housing trying to bring services. But it was250
just crumbling and falling apart, because nobody had any money to fix things up. So what251
changed in the 1970s and 1980s were people recognizing the value of these architecture,252
buying them up for not very much money, but over the years spending 1 million Dollar or253
more to reclaim it. And so the initial thing that kind of brought the community back were gay254
couples investing, because it was dangerous, there was gang activity, not a lot of business.255
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The folks who owned business, would go home to the suburbs. So they rolled their things and256
leave at 5 o’clock. So there was a neighborhood that was kind of up for grabs.257
FH: But who lived here? Which groups?258
IPC16: It was primarily Latino. There was a strong African-American population. And there259
was always a European population.260
FH: Still?261
IPC16: Yes, still. There had been a lot of synagogues in the neighborhood, but I think the262
Jewish built new neighborhoods in the 1950s and moved – not quite out of the city, but near263
Rogers Park. So in the 1970s, we had a lot of… The upper stories of the storefronts had264
been… This was a real strong market – probably from the 1900s to the 1940s – sewing265
industry, mostly with Polish workers. I think they made pants; they made suits; they made266
shoes. And so that was the second and third floor spaces. As that industry went to Asia and267
Mexico or to the Philippines or to wherever, those spaces emptied out. And when the artists268
came in, it was kind of like: Well, we will fix it up. And it gave the storeowners… At least269
they were paying enough rent to offer some security to them and to cover the heating bill. So270
what happened on the 1970s was that the artists kind of claimed some of the nightlife.271
FH: Did it already start in the 1970s?272
IPC16_B: It was a different thing. When I arrived 1970, the neighborhood was real “Old273
Chicago” – like the Chicago that you see in the movies. Old-timers, that spoke a different274
language than English…275
IPC16: And if they didn’t have a church, they had a bar… There was a bar for Mexican276
laborers, there was a bar for Polish laborers…277
IPC16_B: For the Serbians…278
IPC16: The Serbians were here; they had a church and a bar.279
IPC16_B: I used to go to some of these rowdy bars and you drink and your communication280
skills would improve, because you would be able to communicate with this Polish-speaking281
person, but I wasn’t be able to speak Polish. So somehow you would be able to communicate282
because of the environment and the drinking.283
IPC16: In 1968, they built a coop – “Novel Square Coop”. And it’s primarily African-284
American. And in 1970, they tore down 90 houses to build a shopping center – a suburban285
style shopping center. But we didn’t have a lot of grocery stores, so this was a big286
improvement that you had a full-service supermarket. It was in the 1950s that they built the287
Expressway right through town. They had some plans and it kept through parishes. And so288
some of the priests in the congregations led a very strong organizing to get the road to change289
to respect the boundaries of a parish and not cut it right through the middle. But this was290
when the banks were all lending money to people to buy houses in the suburbs and not in the291
city. And one of the examples of the area in the 1950s was St. Paul’s. It was a savings and292
loan, founded on basis of the church – specifically pulling their money to lend to each other,293
because everybody was going to the brand new and not lending money in the city.294
IPC16_B: When I arrived in the neighborhood, there were two kinds of people here: Old-295
timers – Polish, German or Serbian, some Greeks – and Puerto Rican families. They came296
here in the 1960s, 1970s. 60% was Puerto Rican at one point, but very few of them owned the297
houses, because there were owned by older people.298
FH: So they were just renting.299
IPC16_B: Yes. So there was absence of the children of these people here. They were the ones300
who moved to the suburbs and they let their parents here.301
IPC16: In the 1950s, 1960s and 1970s, it was a majority Latino population. But there was still302
a strong Eastern European, white community, and African-American were probably 10 or303
12%. And what’s changing is that the old homeowners are either retiring elsewhere and using304
their property as a retirement fund – selling it and moving back to Puerto Rico or Mexico or305
elsewhere. Then everybody that’s buying… Now it has a more stable population… The new306
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buyers are mostly white.307
FH: Sine when?308
IPC16 : Since the 1980s. The “Greening Festival” was a group that got together –309
homeowners, who did a survey and created that historic district as a way to protect the310
property from being torn down. And they would have an annual house-walk – garden walk311
festival to get people to be attracted to the neighborhood. And that was always supported by312
the realtors. The realtors, who would buy ads, there was always big stories every summer313
about the delightful place of Wicker Park… For the last 20 years, we have seen these articles314
that are talking about the value of the properties, the convenience to downtown. And now it’s315
all so hot and hip… Now it’s overbuilt and there’s a 22% vacancy of storefronts. It exceeds316
downtown.317
FH: So this demographic change went on for the last 20 years? Or longer?318
IPC16: It has been a gateway for immigrant groups since the beginning. So there have been319
waves.320
FH: I mean more in the context of when the first artists moved in, end of the 1970s probably.321
IPC16: Probably 1970s… There was a lot of cheap housing, it was close to downtown and it322
tended… You know, the artists, who were either students of the “Art Institute” or “University323
of Illinois” or elsewhere, they lived in Pilsen and here, because there were lots of cheap324
spaces to live. And because it was a Latino population, it’s easier to become acclimated – in a325
Latino neighborhood. That’s kind of the history of gentrification.326
FH: Which image does Wicker Park have now? It’s marketed as a…327
IPC16: …hip place, right. Well, you could look at the Master Plan that the “Wicker Park-328
Bucktown Group” commissioned. That architect came in from Pittsburgh, kind of looking at329
the demographics, the buildings, the history of the neighborhood, looking at the retail centers330
and the chain stores and comparing the current demographics with what its future could be.331
So is a huge population, the belly curve of that 20 to 25 or 28 years olds – that’s the highest332
concentration; that’s kind of out of the city-norm. So they’ve moved here. They either bought333
condos or renting spaces and go to the restaurants and clubs and stuff. They are starting to334
have babies and so the assumption is: When people have children, they move to the suburbs.335
But this might be – who knows. There is a good study that was done about kids. I have a copy336
of it – about city kids. And it analyzed four different family types. Those, that had moved to337
the suburbs, because they view it as being saver. And those that stay in the city, because there338
are more cultural advantages, there are more diversity. They just think it is a little tougher to339
protect children and kids. And than two other groups were kind of in between. I think that340
they would stay in the city, if they felt confident about schools. So what has changed in the341
last 10, 15 years is that charged schools came up, so there could be specialties. Community342
schools could become academies for math and science, or language or international. Or343
there’s even one on the south-side, that urban agriculture school. Kind of the mayors344
challenge is to make the families confident about sending their kids to school and then they345
are more likely to stay.346
FH: This is more following the concept of a family neighborhood.347
IPC16: Right.348
FH: This brings me to the next question, because Wicker Park was always associated with art349
and music – with a creative art scene and music scene. Does this still correspond with reality?350
Is it still a creative place or is it not?351
IPC16: No, it is.352
IPC16_B: One of the things that I noticed in the last 30 years about the make-up of the353
neighborhood Wicker Park and Bucktown: At one point, there were 37 art galleries.354
IPC16: Around 1995, right?355
IPC16_B: Yes, and a whole bunch of studios and art festivals. Those art galleries – the way I356
see it – got replaced by boutiques.357
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IPC16: One of the things was, the realtors and property owners, they saw this interest and358
competition and raised the rents. And the artists and galleries said: “If I pay Manhattan rents, I359
would go to Manhattan.” And that’s what a lot of them did. So then boutiques came in and360
again the values, you know, the rumors of: Somebody is getting 60 Dollar for a square foot361
and the going rate is 20 Dollar… Everybody gets greedy. And then retail business falls off,362
because folks decide that they are better off being a website and selling to their customers…363
The value of the neighborhood place drops off and so then you got New York boutiques,364
which are very invested in the image of the neighborhood and they don’t seem to care how365
much they pay. The banks have moved in during the last 5 years. The banks have moved into366
the 6-corner intersection. The retailers are kind of like: That doesn’t bring customers. It’s a367
service, that isn’t popping us. So they’re looking: How can we create zoning to protect, so368
that we don’t have banks on it. But it’s a fact. The banks are all kind of coalescing and369
merging and become fewer. We used to have gas stations on every corner. Now we don’t370
have that. Before that it was liquor stores or mom and pop kinds of markets and taverns. So371
we’re just going through fast.372
IPC16_B: Like I said before: Before there were 37 art galleries, replaced by boutiques, and373
the boutiques have been replaced by nightclubs and restaurants. That’s what’s going on.374
IPC16: And those are closing down.375
IPC16_B: Yes, the boutiques are disappearing and they are replaced by nightclubs or376
restaurants.377
FH: How many art galleries are there now?378
IPC16: Before the art galleries opened up, it was a very vibrant arts production and it’s379
different than art galleries. Art galleries want to attract collectors and alike. There is just a lot380
more competition in the city. Collectors like to go to River North – to like the upscale retail.381
They like the merchandise market. They don’t like slumming so much. And so there is a382
difference between galleries in a retail district… They like the clubs and they like the383
restaurants and they like the boutiques. Arts production is studios, is more factory, and there384
is more second hand book stores and there is more resell shops and there is more of the385
grungy end of it. And so what we lost was the arts production, the studios, because they all386
became converted into living centers. So the arts production has kind of gone to cheaper387
neighborhoods – like Humboldt Park, like the West Side, like Bridgeport and alike. But it is388
still a string arts presence in the sense of performing arts. Like the “Around the Coyote”389
would host a festival and have three or four of five places that they would occupy temporarily390
for a 4-day weekend, and artists from all over the city – mostly emerging artists… But it was391
a great value, because they did they marketing and attracted the audience. They were able to392
keep that up for 20 years. But now there’s competition, because 20 years ago, when we were393
an arts neighborhood, this was unique and people would come to see what was going on. It394
would was also a community; a lot of artists lived here. And so when we had theater-festivals,395
it was a crowd scene going from one theater production to another. And so the artists were a396
big part of supporting the art scene. So when they get pushed out, it becomes more of397
commercial galleries and collectors and boutiques. It becomes a more sophisticated market.398
IPC16_B: Another thing about artists is that they were more concentrated and so there was399
more activity, as Laura says. But also there were some festivals, like “Around the Coyote”,400
“Bucktown Arts Fest”.... And lately, we got this “Renegade Craft Fair”. That is a mix of401
things. The artists have moved to other neighborhoods like Pilsen, Humboldt Park or Logan402
Square. They have not been able to put together festivals to attract people. There is a festival403
in Pilsen. The concentration of artists here resulted in these festivals that are still happen here.404
IPC16: So one example with the Renegade Craft Fair is: A couple of DIY, do-it-yourself405
crafters organized a fair with bands and music and such things. And then they went to406
Brooklyn and organized it. And then they went to San Francisco and organized it and so on.407
They are very entrepreneurial in hosting a festival, one at Christmas and one in the408
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summertime here, and other festivals on other cities. This is where the web is organizing and409
they can have a hundred and more vendors. The Around the Coyote festival kind of lost… It410
was the same thing time and time again and it lost interested artists and it was competing for411
space. It just got too hot… They didn’t change their business model or adjusted to412
environmental changes, whereas the Renegade Craft Fair as entrepreneurs created a storefront413
space as their home-base and they built on that and it has expanded. They are probably, I am414
guessing, 4 or 5 years old. I think they are artists which are more entrepreneurial.415
IPC16_B: Something that is happening in this particular place right now, is the film and416
music festival that will branch out to other places. It is happening right now.417
IPC16: Also because the two artists that organize it, live in our housing project. And it was a418
business idea, kind of like: How can we expand the opportunities. They just came up with an419
idea and they have a global perspective. It’s a film festival about music and they present live420
music as part of it. They have done two festivals so far and both here at the church. And what421
they want to do is – it’s kind of the word out, that they are the next “South by Southwest”…422
So they are looking about building a business and looking at South by Southwest and maybe a423
film festival at Los Angeles as a model of connecting, having stronger partnerships with the424
music presenters… What happened when artists came here as part of that festival, they425
absolutely loved the neighborhood, they knew the history of music in Chicago and were426
thrilled to go to a blues club and to sit in with the musicians. And so it’s kind of small enough,427
that they just had a wonderful time and left here saying: We want to move to Chicago.428
IPC16_B: Not just move to Chicago, but move to Wicker Park and Bucktown. Because –429
going back to Logan Square – there was an artist festival over there and they disappeared –430
even though right now there are more artists moving over there, there’s no sign of a festival.431
FH: Is it correct to say that the art production somehow moved? The producers of the art432
moved because of the high prices?433
IPC16: Because of the rents, yes. But they still come back here, because it’s a dense city.434
FH: Still something is happening in connection with art. So is it probably the place, which435
draws things to here and not to do it somewhere else, probably at Logan Square?436
IPC16: Right.437
IPC16_B: There is a place called the “Double Door”. And the Double Door began with the438
artists. They were here in the 1980s. Those musicians, that were part of this artists boom,439
were the ones who brought up the Double Door to the point that even the Rolling Stones440
played there.441
IPC16: And before that it was just a ghetto bar. A country bar with a liquor store, that sold442
small bottles in bulletproof glass. You went in and just bought a bottle in a paper bag. So the443
arts – between rock bands and entrepreneur impresarios etc. – they totally transformed into444
what they are now.445
FH: Has there always been a connection between the music and the art scene here?446
IPC16: Yes. Even at my parents age, Division Avenue was known as the “Polish Broadway”.447
So Polish music and Polish bars, that was after the war. Young people… The prettiest girls448
were Polish… This was in Nelson Algren’s time. The music of that age was a strong449
component in division. Form the 1940s to 1970s, you had little bars that had very specific450
clientele and you had to knock and be recognized to get in. So this is how they were affected451
in their segregation.452
IPC16_B: And that’s one of the things about Chicago. You go to the neighborhood here and453
you find a lot of “ins” and “outs”, that are very intricate.454
IPC16: That’s kind of the unwritten policy…455
IPC16_B: There was a newspaper that came up with an article about the most famous alley in456
Chicago and it happens to be right behind the Double Door. I said to myself: I discovered this457
more then 25 years ago, because I used to go there and take pictures. But when the place was458
becoming more famous, we had people from the suburbs – we used to call them “white kids”459



Interview mit IPC16 und IPC16_B (Akteursrolle: Bürgerinitiativen/Organisationen)
Datum: 19. Mai 2010, 11.00 Uhr
Forschungsfeld: Wicker Park, Chicago
– going to these dark alleys looking for the “Boogie Man”.460
FH: What is that?461
IPC16_B: A scary guy. At 2 or 3 in the morning, groups of them coming from the suburbs,462
going into this alley under the “L” tracks, walking to this place for adventure.. And I was463
there, looking at these people, saying: What are these people doing? Why are they going464
there? And to me that was interesting, to see all these groups of people going to this place in465
search of adventure. So these places have mystery, danger and a sense of history – like Al466
Capone is coming out of here and he is going to chase us all around.467
(…)468
IPC16_B: You walk around the neighborhood and you will see old places like this and then469
you can imagine all the good stories about a place. And then you see the place across the470
street – that’s a brand new condominium house that was built 3 or 4 years ago. And out of471
these 6 units, 3 of them have “For Sale” signs. Since 4 years, the brand new building has 50%472
that is for sale. That building: You could go to any place in the world and find a building like473
that. But you come to Chicago and you find a building like this and you say: Oh my god.474
Totally different… The sense of history and how you relate to the place because of475
architecture, gives you the sense of: This is really some place. And the Nelson Algren stories476
give a place more flavor…477
IPC16: And also it publicizes the kind of craft of writing and description of neighborhoods478
and people. There was an African-American professor for Creative Writing at “DePaul479
University” who said: “Nelson Algren inspired me to write about my family and my480
experience of the south-side because of Nelson Algren’s description of this family.” That was481
very familiar to him.482
IPC16_B: And for me, being in this neighborhood: I could walk further down to Old Town,483
that is an old German neighborhood… In that Old Town, there was born and raised: John484
Weissmüller, Tarzan. I grew up with that character. So when I walked up North Avenue and I485
used to go over there, I was like: Oh my god, Tarzan used to be over there. But I was not the486
only one who had these visions... There was a famous Mexican actress – the Mexican487
character that comes up in the movie “High Noon” with Grace Kelly. That lady, in her488
biography she said: When I was a child growing up in Mexico City, I always went to a tree489
and I was waiting for Tarzan to come and rescue me. So she was talking about Johnny490
Weissmüller, who was born and raised over there.491
IPC16: Talking about gentrification and Latino communities, one of our neighbors talked492
about getting gentrified out of different neighborhoods and being a renter. They lived on493
Grace Street, it’s kind of Lincoln Park, but a little west. Anyway, it was Puerto Rican, they494
were renters, he said: All of a sudden, one day, everybody was evicted. Somebody bought the495
buildings on both sides of the street. And this was in late 1960s. It was a time of high political496
activity, Hippies and parties and smoking dope… And I think what has happened since the497
1960s and 1970s and the 1980s is, that this was a Latino majority neighborhood, but they498
didn’t own, they were getting displaced… And what happened in the 1980s through the mid-499
1990s, that they laid claim on their neighborhood on Division, just west of Western Avenue.500
And the city agreed with that. It was kind of like: Let’s create a little downtown Puerto Rico.501
And a White architect proposed the flags that were built. I think the community was pleased502
to see that monument established, because it reminded them of home and pride etc. But it503
didn’t come out of them. So there is a real struggle between “Hispanic Chamber of504
Commerce” and the “Latino Chamber of Commerce” to organize and to use economic505
development strategies to kind of concentrate it. And one example to Latino success is in506
Pilsen: The “Mexican Fine Arts Center” now, being a national museum of Mexico, founded507
by very active, committed folks that came out of the school administration. And they really508
saw their mission in founding the museum as representing Latino and Hispanic heritage to509
“gringos”. They really found and cultivated a strong base amongst the strongest businesses in510
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Pilsen – Tortilla makers and restaurants and alike… And connecting with Mexican artists and511
Mexican cultural institutions to have high territorial… To be substantial and representing512
Mexican heritage… And having a strong base in businesses gave them a strong base513
politically. The Puerto Rican community is just a little bit more divisive and it’s harder to514
reach. Maybe because the small businesses aren’t that strong…515
IPC16_B: It has to do with politics. Because I have been in the neighborhood since the 1970s516
and the reason why I came to live in the neighborhood was because it was 60% Puerto Rican.517
Puerto Ricans are US-citizens and Mexicans are not – the majority. What happens here is, that518
the Puerto Ricans can vote or run for office. Mexicans have more though time. There was a519
time when Harold Washington came around. He had a new vision: Let’s all get together and520
go for power. Let’s grab political power. That has really changed a lot of people’s minds and521
a lot of communities. I happened to be involved in that, because before I was a community522
activist, who had these ideas about social justice. So coming to live with the Puerto Ricans, I523
had to learn the different political connections. And in those connections, there were people524
that were tied to the old political machine – the old Daly. There were other people who525
wanted to have something called more progressive points of view. And there was another526
group, they were in-between. So those people who were more radical, and those people, who527
were more conservative, and the in-betweens… The people, who were more radical, were the528
ones who grabbed power in the area. And other people, who were more conservative, grabbed529
power in a different area. Those people, who were in the middle, got little power. Both of530
them are still there. The people in Humboldt Park are the people who are more radical – who531
are more Puerto Rican oriented. The other people, who were more conservative, they want532
Puerto Rico to become a US state. They people who are more radical, they want Puerto Rico533
to stay the way it is – an associated state. This is politics that played a role over here.534
Throughout the years, I personally learned those differences – who is conservative, who is535
not… It’s kind of interesting, that in this particular neighborhood, out of this grabbing of536
political power, there were a couple of Mexican people that came and grabbed a junk of537
power – without this place being a Mexican place – because they were part of this group,538
political minded people… One of them happens to be a very conservative guy, Jesse Granato,539
he was part of the old political machine – he was Mexican. So out of these political shifting,540
this other Mexican guy came out to replace Granato. He was a more open minded person,541
Flores, another Mexican, that defeated this other Mexican guy. And Flores just got replaced542
by another Mexican guy, Moreno. And I am saying, that is kind of interesting, because in this543
neighborhood…544
IPC16: The congressman is Puerto Rican, Gutierrez. And he came of University of Illinois,545
was president of a Latino serving redevelopment agency… I don’t know what he does for546
living, other than being an elected.547
FH: But the Puerto Rican community is not here anymore. So how does this work?548
IPC16_B: It overlaps. So this Gutierrez became a national figure – representing Mexicans, as549
far away as California.550
IPC16: He was the big guy. He flew to Arizona and spoke against the minority harassment551
laws. He is the guy you go to for immigration problems in the neighborhood. His district, he552
represents, the congressional district is kind of… It hooks up this neighborhood and Pilsen.553
IPC16_B: There are particular people, who come from a different set of ideas. Since I have554
been here for that many years, I learned who is doing this and why. And that’s part of my555
education in the neighborhood. That’s why I am still here.556
FH: There has been kind of empowerment? But people were displaced as well.557
IPC16: Yes. There was a study done a few years ago, about looking at the West Town558
neighborhoods – which include Ukrainian Village, Wicker Park, Bucktown and parts of559
Humboldt Park – why through the years, from the 1950s to now, why it was diverse and kind560
of achieved some sort of stability, whereas on the south-side, neighborhoods that maybe561
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represented the same economic levels back in the beginning, didn’t grow in the same way.562
And it was because there were so many institutions… It was a way for minority populations563
to be educated and to know about organizing and getting jobs and helping each other. Because564
the neighborhoods had such a high rate of rental and not ownership and now it’s shifting into565
a higher percentage of ownership, those that made investments struggled to hold on to them,566
either became financially adapt and working for them and so they became more stable parts of567
the neighborhood. And some just bailed and moved to wherever it is cheaper. There is still a568
strong Latino population. If you look at the teachers, if you look at the principles, if you look569
at the settlement houses and the social workers, if you look at the hospital… We have two570
hospitals that are now part of the resurrection network and one was primarily Latino serving571
and the other one had a tradition of being Polish. But both of those things were kind of572
relevant in advertising or marketing to a local community to come and use their services. And573
now they are within two blocks of each other. They are owned by the same catholic hospital574
management. If you look at the doctors and the professional stuff over there, it’s pretty575
diverse. It isn’t just the white yuppies that are moving into town…576
IPC16_B: Also the way I see it: You go to the south-side, it is more segregated. You go to the577
Pilsen area, you find Mexicans and you find the newcomers. Than you go to different places578
and you find some defined ethnic groups. And the north-side is different – especially in this579
particular neighborhood. In Wicker Park and Bucktown, you see it as a more sort of580
integrated area. Even the restaurants and the bars, you find a whole bunch of Mexican places581
and different places. So they are side by side. They way I see it in the south-side is totally582
different. That’s one of the reasons why I like it here, because I am part of something that is583
totally different.584
IPC16: So it hasn’t become a total boutique, upscale neighborhood.585
FH: But it’s probably just available for those who bought early.586
IPC16: But if you walk down Milwaukee Avenue… Division Street is individual, indepen-587
dent retailers. If you walk down Milwaukee Avenue and there are a lot of big furniture stores,588
that are left over from the 1950s, but they seem to have a clientele. They are individually,589
independent retailers. They are not part of this boutique thing. They serve the clientele of a590
much larger area. There are some wheel shops – they own their property and they have591
expanded quite a bit. And they have these palm trees and the bright, shiny wheels and they are592
not going to be displaced. There are some strong independent groceries that serve Mexican. I593
don’t know if they own their markets or not.594
IPC16_B: There is a whole bunch of different businesses. I just read in a newspaper595
yesterday, there is a Pakistani and Nepalese restaurant on Milwaukee Avenue. There are some596
Chinese restaurants that have been there forever. And a bunch of other businesses that relate597
to Koreans and different people…598
IPC16: But I think that these retailers are not ones that are spending a lot of money on599
advertising. They are kind of old-fashioned, they are not webpage guys, they are probably big600
on sidewalk sales…601
IPC16_B: I think, the old way of doing business here sort of disappeared and the newcomers,602
they came here with new ideas and they haven’t been able to agglutinate the whole idea, how603
the neighborhood should look like. Laura was mentioning the sidewalk sales in the604
summertime. They were a big event on Milwaukee Avenue. Everybody there would605
participate in it. It was like a festival of retailers. So now, every weekend is just like a606
common party – eat, drink and keep on partying. But people just have those ideas, that every607
weekend you are supposed to go there and spend your money.608
FH: But this is what changed? That it became an entertainment area…609
IPC16: It sounds like it. If all you’re looking at this webpage; “Time Out” kind of610
promotions. If that describes the neighborhood, than that’s all you see. But rest of the611
neighborhood, the variety of the neighborhood, the history of the neighborhood, the texture of612
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it etc. is bigger and broader than what Time Out says…613
IPC16_B: And that should be the case. And it’s important to talk about it and to mention614
those things… Because there are obviously people that are in control of certain important615
organizations that don’t have that vision.616
FH: Like the slogan from the “Wicker Park Bucktown Chamber of Commerce”. It implies…617
IPC16: “Hipster”, “Ground Zero”… It looks as if they are the only ones that spend money…618
Restaurants, spa, gallery, shopping…619
FH: This is actually the image you get, if you look at media and Time Out magazine… This620
actually brings me to my last question: What will the future of Wicker Park look like?621
Considering the concept of the “Entertainment Machine” and considering the diverse622
neighborhood – everything together…623
IPC16: I think there is a strong infrastructure. The boutiques will spend their money and do624
their web-pages. I think, the infrastructure, the institutions will figure out ways of either625
influencing this or doing their own as a parallel universe – kind of talking about the626
community in broader terms. These kind of pull-out map guides of the neighborhood have627
come out because Time Out publishes them for a price. And before that, the Chamber of628
Commerce would go around and do a book every year. So this is a little bit… It’s guided by629
the commercial interests and an old way of doing things. It’s kind of like the artists have to630
figure out how to compete with entertainment and sell that idea. So just the way the hospitals631
are rethinking themselves about marketing to the community – who is their potential audience632
and how they convince them that you are going to get good care here, even if everybody633
speaks Spanish – the neighborhood will figure out that there is more to talk about than634
shopping and restaurants. There was an interesting study about cultural districts. They talked635
about cultural districts that happened organically versus one that are legislative – let’s create a636
tax break and developers use it, but artists or retailers or businesses… It’s not an incentive for637
them to work there and it works out better if it is organic and if those relationships are built.638
So it is an interesting kind of concept, whether you engineer it socially or if it builds itself. So639
this is where talking to the Wicker Park Bucktown SSA… They want to put their money into640
glittsy things that are kind of superficial and happening quickly, rather than looking at the641
bigger story and offering a character for instance. Bucktown is very in that it has got a lot642
of… You can walk down the street and point to the different historical architecture in the643
different eras if you can read it. But what’s nice about Bucktown, it has all of this modern644
architecture that is a dispersed infill. And so there is a nice relationship between the modern645
and the old. And so architects like coming and talking to each other. They love coming to646
Bucktown and looking at the architecture as far as inspiration for what they do at home. So647
this is an underlying story. This isn’t something that comes up in Time Out, but that’s what648
makes it kind of interesting an unique. There is a whole host of arts organizations that do very649
important work with teenagers. Teens come from all over the city to be involved in these650
groups, writing poetry, doing projects, doing urban agriculture etc. But that’s not a Time Out651
story… But it’s part of the infrastructure. So I kind of think that as a SSA, collecting tax652
money to market it, they are going for the easy stuff first. And if Roberto and I can have653
impact on it, it is kind of like: Let’s talk about the richer part of the community and how can654
the true character of the neighborhood…655
FH: …be part of the image, of the branding…656
IPC16: Right. Some of the young people… When you come on the scene, it is kind of like657
history starts with you – who cares what happened before. And so hopefully with our658
experience, we can kind of like get them to turn around and look back at the history and see it659
as a value, because it is a richer dimension of a community. But what we have to do it660
convince… I think, we have to… Here is an interesting thing. The NNWAC named itself661
specifically that – rather than Wicker Park, because the Wicker Park historic district was the662
White. It was the white people’s committee. So we didn’t want to be aligned with the663
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gentrifier’s. And NNWAC always had a strong Latino participation amongst the artists, but664
we were very deliberate in that we didn’t want to team up with the developers, we didn’t want665
to team up with the white people coming into the group… Our struggle within gentrification666
was: If you don’t own it, you got nothing to fight. You will get pushed aside. So social equity667
as far as property ownership has always been a part of what we have been defending. And so668
now, we are here in this church. We have been calling it “St. Paul’s Cultural Center”. Nobody669
knows where St. Paul’s is and we are like: Let’s claim Wicker Park Arts Center, because it’s670
historic, it’s in Wicker Park, nobody knows where St. Paul is. So there is no brand association671
with that. If we are going to own it, we are not being pushed out. We can define Wicker Park672
as being more culturally diverse, because of what we are choosing to do in this space. And so673
when we look at Oak Park and Evanston and Hyde Park, each of them has an arts center.674
That’s kind of claiming that geography in that name as being ours. If we were renting it675
maybe we wouldn’t, but because we are owning it, it kind of gives us: Now we can do it. We676
are not changing the NNWAC so much as we are claiming the Wicker Park Arts Center.677
FH: This is a really interesting aspect concerning the different layers of the neighborhood.678
Which layers are reflected in marketing strategies… And it is just a small piece…679
IPC16: Right. But it’s a louder voice…680
IPC16_B: One of the ideas that I have in terms of the neighborhood is, that obviously there is681
a group of people that I call the “technocrats”. Those are the people in control of certain682
things. Those people, I do not plan spend one minute to convince them. My idea is to go and683
talk to those people who are willing to listen to certain ideas that could be implemented as684
part of common interests. And this has to do with people that are here the longest – like the685
Polish, like schools, like churches in the neighborhood. Different groups of people who live in686
different areas… Go and talk to this different groups of people and talk to them about what is687
coming, so that we can work together. I will rather talk to those people that I need to align688
with, to put those ideas into practice. And a lot of things will come out of it. There are still a689
lot people in the neighborhood – despite all the changes that happened. We need to get690
together with certain people and we invite the newcomers to come and be part of the691
neighborhood and see what else is there that we can work together.692
IPC16: One of the places of conflict you see is at the schools, because each school has a local693
school counselor. And so often times the white parents will come in. For instance, the694
“Andersen School” over on Division was primarily Latino and the white parents weren’t695
satisfied with the principle or the level of school. And so they got themselves elected and696
changed the school into a “LaSalle Academy”. And so the one school was getting faced out697
year by year and the other one was growing and right now both are inhabiting the same698
building. And so this is where… The white parents are more politically involved and so they699
are changing what was a community school where anyone in the neighborhood could go. This700
is where the schools are changing – because of newcomers and new ideas. But at the same701
time, “Pritzker School” was one of the first that became an academy, where kids had to be702
minority in order to go to the school – but only a small percentage from the neighborhood,703
and everybody else comes from further away. So it has excelled in creating much better704
educational opportunities for a broader part, but there is competition as far as getting into it.705
There is another school, and they hired a new principle, who created a math and science706
academy. He was hugely successful at creating teams among the teachers. Now there is all707
kinds of competition, trying to get to the school, because he knew how to change it. Other708
schools have become Montessori schools, private schools.709
FH: It’s expensive probably…710
IPC16: Right. But it’s the only way… To keep schools exclusively Latino or exclusively711
Black is a disservice to the students, because there isn’t any room for change and there isn’t712
any higher expectation. It’s 50% drop-out rate… What has happened out of that is that the713
Latino parents, like any other parents with kids, involved in the school council. They find out714
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how to take leadership in the neighborhood and became a Ward Captain or a Committee Man.715
So in Logan Square, the “Logan Square Development Cooperation” had an agenda to develop716
the local school councils. They didn’t have the settlement houses. What they have done is that717
they created an opportunity for immigrant parents to better their English skills, to get job718
training and to be involved in their kid’s education. So the Logan Square neighborhood has719
really kind of engineered those school councils as a way to keep parents involved in their720
kid’s education.721
IPC16_B: I think that Chicago’s history is very important to look into. Because before we722
talked about those places like association houses. They used to be called Settlement Houses.723
These Settlement Houses were there to provide services for newcomers, that came at different724
times to Chicago – Germans, Polish, Serbians, Greeks – to help them adjusting into American725
life. A lot of them were out of business or changed, because of the times. But the way I see it726
today: I think that even these schools, they need to change to accept certain realities. And727
those are realities that happen like in Europe. In Europe, the citizen speaks more than one728
language. Here in the United Stated, that is not the case. So I think, people in those days, they729
need to speak two or three different languages. In this particular neighborhood, Polish is730
there, German and Spanish and let’s say French. And they should make that part of the731
educational process – along with art, that was developed trough ages by different cultures by732
different languages – to make it more cohesive.733
(…)734
IPC16: Do you know the study that Diana Grams and Michael Warr authored at the735
“University of Chicago”? It is about the informal arts. Actually there were two studies. There736
was ethnographic person from the “Natural History Museum”, who worked with “Columbia737
College” in Chicago to do a study called “The Informal Arts”. Then Diana and Michael Warr738
did a study about small scale and their impact on the neighborhood. So their thesis is, the739
informal arts is not a funded, professional form of organization, but it’s like choir, a740
community theater or a literature group or a drumming group. But this is available for people741
of all classes, who are interested and motivated. The threshold to get in is pretty low. Things742
are kept real informal and it’s a way that people make friends and find help so to speak. It’s743
an informal social network. But at the heart and soul of all these activities is a professionally744
or an educated artist with some connections professionally, who is leading and guiding the745
group. But they say, it has more impact on people for being more likely to vote and being746
engaged in their community. And the informal arts that Diana described, was that it is very747
small organizations that do less than 25.000 Dollars. So it is not a lot of money, but it engages748
a lot of people in making art and doing something. It is that there is more democratic749
involvement amongst folks of different ethnic groups, social groups etc. And so when you750
talk about the arts on a community being effective, you’re not talking about galleries751
attracting more boutiques so much, as artists who move back and forth between education –752
commercial – non for profit –, engaging a lot of the community in a lot of different levels.753
And that they are the social networkers or the glue – the stuff, that doesn’t get talked about in754
Time Out…755
(…)756
FH: Thank you very much!757
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Florian Huber (FH): What about your personal background: Place and date of birth,1
education and profession? Where do you live now?2
IPM1: Visual Artist, born 1971in Mexico City, got a BFA in experimental film and I3
live in the Condesa since 16 years.4
FH: What were your intentions to live / invest / work in the Condesa?5
IPM1: It was an “easy going” neighborhood, with lots of trees and a variety of6
affordable restaurants and cantinas. A nice park to walk around, not a lot of traffic.7
FH: Which kind of personal and social connections do you have to the Condesa?8
IPM1: On my dads’ side, my grand grandparents from Turkey lived a block away9
from where I live. At the moment a lot of friends live around here and the Colonia10
Roma area. I have been going to the same cantinas for years so I know the waiters11
very well, and can drop by anytime and will generally find people I know there. The12
gallery where I show is also very near by: “Kurimanzutto Gallery”. I try to use my car13
as least as possible, so I have tried to create an infrastructure that will allow me that.14
FH: How would you describe the visible change of the Condesa during the last few15
years (infrastructure / image / architecture)? How did the structure of ammenities like16
shops, bars or restaurants change? How did the build environment change? What kind17
of image does the Condesa have?18
IPM1: People have no sense of maintenance, a place comes into fashion and it’s19
taken over until it is basically destroyed and worthless. A neighbor of mine that20
moved in recently, knocked a huge tree down because he said that the roots where21
growing too much and could go into his house. I couldn’t do much because he is22
related to some politician, but I felt it as a lack of respect towards the whole23
neighborhood. He could have found another solution. A friend of mine bought an24
apartment at this remodeled building and had to move out, because the upscale25
restaurant they opened below her was too loud. She told me that the owner of the26
building made comments like: we should try to kick all the owners out of the27
neighborhood and try to buy out local spaces in order to open businesses like28
“Lacoste”, to make the neighborhood a better place. To me this is the perfect way to29
kill it. I have seen so many beautiful small business fade away. I don’t understand30
these people. The beauty about this place is it’s sense of humanity, it’s green, but31
there are people in this country that want everything to look like a shopping mall.32
FH: How did the price level for rent and ownership change?33
IPM1: Prices went up the roof, its almost like living in NY. Yuppies and people that34
like Starbucks coffee, all of a sudden are all over the streets. I wish that at least with35
the raise of rent and prices a sense of keeping the place together was parallel.36
Ignorance, to me, is the main factor.37
FH: What do you think about traffic and safety in the Condesa? Do you think, that the38
social structure and the composition of inhabitants has changed (less poor and more39
rich people / educational level / job structure)?40
IPM1: Traffic is a pain in the ass. I used to walk to the park in peace, now it’s an41
adventure. I have to watch every move because otherwise I’ll get run over, no joke,42
seriously. Safety seems the same, I still hear about violent acts going on all the time.43
FH: Is the social structure more homogenous than before?44
IPM1: A bit more, lots of South-Americans and north-Americans around here. When45
I had the art space, it was already beginning to happen a lot.46
FH: Do you know, if there is still an ethnic or religious community?47
IPM1: The Jewish community is still present, but I don’t sense it as much as before,48
maybe because there is a lot more people around…49
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FH: Was there a change in the use of the district? What kind of functions does the50
Condesa provide for the new residents?51
IPM1: More bars and more restaurants, it’s becoming more of a place to go hang out52
than to live in, I think.53
FH: What makes it so attractive?54
IPM1: You used to be able to walk to places without using a car, green areas… You55
can still feel that a little bit in some areas.56
FH: Who was the leading force for the revitalization process of the Condesa?57
IPM1: To me, the neighborhood was great when I first started living in it. For58
example my art-space attracted a lot of people but it was never an intrusive thing – if59
you wanted to go in the gallery that was your choice. Even cab drivers say all the time60
that it has become like “La Zona Rosa”.61
FH: Which actors were involved and did the urban authorities support this process?62
IPM1: -63
FH: How do you see yourself within this revitalization process? Which role did you64
play?65
IPM1: When we opened our space we contributed to a sense of a more multicultural66
environment, oriented to the growth of culture. It also served as a social meeting67
point; in such a big country where it was hard to find one.68
FH: Are there any activities on the neighborhood level like meetings, specific days,69
neighborhood organizations or a newspaper?70
IPM1: A newspaper is not a bad idea. I have always been interested in the promotion71
of dialogue.72
FH: What do you think about the change and development of the Condesa?73
IPM1: I wish people had a higher sense of conservation, more remodeling instead of74
building these huge “lofts” with no life and no personality.  There is a big bookstore75
around my house, which, for example, I like a lot. I wish that the movie theater that it76
has inside was more organized in order to have better cultural events.77
FH: Do you think it’s positive or negative and why?78
IPM1: Negative, because of a lack of conservation due to ignorance; opening a79
thousand restaurants doesn’t make it a better place.80
FH: How will the future of the Condesa look like?81
IPM1: It’s already beginning to feel like a highway…82
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Florian Huber (FH): Hello. Where were you born?1
IPM2: I was born here in Mexico City.2
FH: Where did you study?3
IPM2: I studied at University Iberoamericana.4
FH: You live here in the Condesa?5
IPM2: I live and work here in the neighborhood, so I don’t have to use my car much.6
FH: What were your reasons to live and to work here? Why is your office located here?7
IPM2: From my perspective, there really are not that many places to live in Mexico City. It’s8
a tough city; it’s very hectic as you know. There are very few neighborhoods where you can9
really live and don’t have to use your car and don’t have to spend many hours in the traffic.10
That were the main reasons, because it’s very central. So it’s easy for people to come and see11
you and you don’t have to move around. It’s incredible well connected to the rest of the city.12
Everything is 5 or 10 minutes away. It’s a neighborhood where you can walk, it’s a save13
neighborhood in terms of Mexican standard – that doesn’t mean it’s really save.... It’s also14
very nice, it’s full of trees and has 2 big parks, so the facilities of the neighborhood are quite15
good.16
FH: But you also did some projects here in this area.17
IPM2: I have 3 projects here in the Condesa. 2 are already built and 1 is in progress. But I18
built more in Polanco – about 5 or 6 projects – than here in the Condesa.19
FH: Since when are you living here?20
IPM2: I live here since about 12 years.21
FH: And the office also exists since that time?22
IPM2: No, I started the office in 2000. But I started living here when I was still studying and23
lived here for a while and when I came back to the city, this is why I chose to live here.24
FH: As you live here since about 12 years, you recognized the change of the neighborhood.25
How would you describe this change during the last few years – concerning infrastructure,26
shops, restaurants or architecture?27
IPM2: They passed along. I don’t know exactly when that was – it must have been around28
that time of the new politic of urbanization, where they decided to support construction inside29
the city and prohibit new construction outside the city. The aim was to redensify the city30
including the use of the infrastructure that already existed and to stop the growing of the city31
towards the edges. When I tell this to you, it sounds like a good idea, but the fact is that it was32
disastrously bad planned. So this and a developing boom for housing caused that this area and33
all the neighborhood, which are close together and central – like Polanco, Colonia Roma,34
Colonia Napoles –, really grew. Single houses were torn down in order to build multi-35
apartment buildings. The way most of the parking worked in Mexico City was that they used36
the empty lots for parking. But then these empty lots were filled with apartment buildings and37
there was no other solution for parking. So parking in Mexico City is a complete disaster and38
they only made it worse in the last 10 years. There is absolutely no regulation in terms of39
creating parking lots and the other really clear problem are the valet parkings, because there is40
some mafia for valet parkings. You don’t want to spend 45 minutes looking for somewhere to41
park, so you leave your car in the valet and they will park your car in the street. So they drive42
around like crazy and the neighborhoods, which used to be calm and just for internal traffic,43
have all the guys from the valet parking taking the places of the neighbors. It is a complete44
irony that the very few parking lots, which are left due to the new apartment buildings on the45
former empty lots, have now been taking by the valet parking. So if you go to any of these46
neighborhoods, you arrive at the parking lot and they will tell you that all the parking lots are47
reserved for valet parking.48
FH: So this changed here in the Condesa?49
IPM2: That’s one, but it changed in many ways. When I started living here, it was an area50
where you could walk and then it became a really dense concentration of restaurants. There51
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aren’t that many shops in comparison to other commercial areas in the city. So it’s mostly52
restarants and there’s people coming from all over the city to enjoy those qualities.53
FH: How did the image of the Condesa change?54
IPM2: It absolutely changed. It changed in height – it’s more horizontal. The single family55
houses were very attractive to demolish and have taller buildings instead. When you live and56
work in a neighborhood you are very aware of what’s going on in the neighborhood.57
Governments come and go – so the planning is a disaster. You can’t say that it’s an organized58
structure or anything. It’s very organic and there’s a lot of corruption!59
FH: So how did the price level for rent and for ownership change?60
IPM2: The prices changed very dramatically. At least from my point of view, they are clearly61
overpriced. In 5 years you could expect 400% more from your lot.62
FH: Also for the Art-Deco buildings here in the Condesa?63
IPM2: For those buildings, the price level changed less, because they don’t have parking. For64
me it’s not a problem, but you will never pay that much money for an Art-Deco building,65
because you don’t have a place for parking.66
FH: So parking is obviously very important.67
IPM2: Yes, it’s crucial!68
FH: Do you think that social structure and the composition of the inhabitants changed a lot?69
IPM2: I am pretty sure it did. What happened with Colonia Condesa is, that there was a big70
earthquake in 1985 and one of the areas, which was mostly damaged, was Colonia Condesa.71
So after 1985 there was a migration and a lot of people left their houses. Before that, you72
could define it as middle or high-income families and after 1985 there is a period, where it73
dropped down socially. After the law for redensifying the city was passed, an interested group74
of entrepreneurs saw an opportunity in the neighborhood. They started to open restaurants75
with tables on the sidewalk, which was quite unique for Mexico and it turned out very well.76
FH: What about artists?77
IPM2: I don’t think that there were that many artists – that’s kind of a myth.78
FH: Are there now less poor people here in the Condesa compared to the situation right after79
the earthquake ?80
IPM2: Yes, obviously. And another thing happened: For a period of time, developers like81
Javier Sanchez where building nicer houses in terms of the quality of the architecture and the82
materials. So during that time, the neighborhood was reshaped. After that it turned into clear83
business, because huge development companies followed and their buildings didn’t have any84
interesting architecture – now you see more and more of those bad quality buildings. They85
sell those really bad apartments for a lot of money and the apartments are smaller every time,86
so they can sell them faster and they can have larger gain. And this definitely affects the87
social structure of the neighborhood.88
FH: Where are those buildings located?89
IPM2: If you go to the street Nuevo Leon, you see some buildings. They are usually build by90
developers like „Baita“. They design whatever looks best on the Excel sheet and they just go91
for it.92
FH: What about the job structure here in the Condesa?93
IPM2: In fact there is very little offer for office space – but I can’t tell you anything94
concerning the job structure in general.95
FH: Is the social structure more homogenous than before?96
IPM2: Right after the earthquake, things changed dramatically. It was a gang area right after97
and obviously there aren’t any gangs anymore. So that changed dramatically. And yes, I98
would say that it’s becoming more homogenous.99
FH: Where did the people, who lived here before the earthquake, move?100
IPM2: They were upper middle class and they moved to the outskirts. I don’t know, but Santa101
Fe, the area where people with money move, was not build around 1985. Santa Fe was built102
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beginning of the 1990s and the reason for this development lies in the fact, that there is more103
water in the west than in the east of the city. If you look at a map of Mexico City it is clear104
that the west is richer. If you go to the east, it starts to get more and more poor and the city105
ends at the place, where all the waste is. The areas in the north and the south are richer, if they106
are located closer to the west.107
FH: Was there a change in the use of the Condesa as it was a living area before?108
IPM2: An important part became aimed to entertainment with all the restaurants and bars.109
FH: What about tourism?110
IPM2: There are tourists, but it’s not a „cultural“ area. There are no museums and not a lot of111
other cultural facilities. And for example Polanco, there is a lot more to shop. So here it’s112
mostly the restaurants.113
FH: Who was the leading factor for the revitalization process – besides the main developers?114
IPM2: I would say the entrepreneurs, the people of the restaurants and people like Javier115
Sanchez.116
FH: What about the government?117
IPM2: The government had nothing to do with it. Beside of the redensification law they118
haven’t done anything relevant for this area.119
FH: So the urban authorities didn’t play a main role?120
IPM2: No, everything in Mexico happens aside of the government.121
FH: How do you see yourself within this revitalization process – as an architect and as an122
inhabitant?123
IPM2: I don’t see myself living here much longer. It’s too crowded and too noisy. I’m ready124
to leave, because I don’t enjoy it that much anymore as I did before.125
FH: Would you say that you played a certain role as an architect?126
IPM2: No, I have the projects, but beside of that I didn’t do anything for the neighborhood.127
FH: Are the any activities on the neighborhood level – like meetings, specific days or  a128
newspaper?129
IPM2: There are. There’s a newspaper, which is called „Codigo Postal“. It’s a magazine,130
which is free and mostly commercial. I don’t think that it’s based on a social or community131
network, but it’s a magazine, which is relevant to the neighborhood. There are also meetings132
with neighbors, but I never attended them. And I don’t think that there is a specific day or133
anything like that.134
FH: Do you know the „Union the Veccinos Hipodromo, Roma and Condesa“? Are they still135
active?136
IPM2: I think they are still existing, but I don’t know, if they are very successful.137
FH: Why do you want to move? Do you have a negative feeling about the change in the138
Condesa?139
IPM2: I have a negative feeling about Mexico City in general. You find ways to live here,140
that somehow work, but to be objective: It’s not a very good city to live in. It’s insecure,141
neurotic, dirty, polluted and it’s unsafe. You can become accustomed to the other things, but142
you can’t get accustomed to the idea that you might get kidnapped or mugged. But I’m not an143
optimist.... On the one hand it‘s tricky to move, because Mexico is absolutely centralized, but144
on the other, most of the work I am doing is not in Mexico City anymore. On the long run, I145
will move to some place.146
FH: So you don’t think that the development of Mexico City will change in a positive147
direction?148
IPM2: No. It’s just going to get worse. The government is corrupt and they don’t have the149
slightest idea of what they are doing. On the other hand I think, we as architects can have a150
positive impact, but it’s a measured impact. We might have an impact on a block, but I don’t151
think that architects can change the way Mexico City works. And it’s more than urban152
planning, because you have to change minds and culture.153
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FH: My last question is: How will the future of the Condesa look like? Because right now it’s154
pretty popular to live here…155
IPM2: It is. If you consider the context of the international crisis, things will change, but this156
will also affect other areas. I think, it’s going to continue to be popular for several years. You157
can compare it to areas in New York City. A group of people is interested in the area and it158
will get a magnet for other people to come. Masses of people follow and the people, who159
were interested in the beginning, loose interest or can’t afford to live here anymore.160
FH : Will the Condesa stay interesting or will it become a boring upper-middle class161
residential area?162
IPM2: There is this area in Mexico City, which is very famous: The Zona Rosa. In the 1960163
and 70s, the Zona Rosa was incredibly glamorous and well known for it’s fancy restaurants. If164
you look at it right now, it’s a disaster. It became a noisy entertainment area.165
FH: Do you think that this will happen here as well?166
IPM2: I think it will. One of the reasons that really accelerated the degradation of the Zona167
Rosa was the opening of a metro station right next to the neighborhood. It became more168
popular, more people had easier access to it and the people who made it interesting lost169
interest. Concerning the Condesa: I am not very positive and I think, it’s already going170
through a process of degradation and this process can only continue. I live here and when I’m171
around on Thursdays or Fridays, I hate walking from the office to my house, because it’s a172
complete mess. There’s a lot of traffic inside the neighborhood and it’s very noisy, because of173
all the people who come from other parts of the city to go to the bars and get drunk.174
FH: Are there any intentions by the authorities to stop this development?175
IPM2: They don’t do anything about it and don’t have any idea of what to do. That’s the176
worst combination: They are not interested and if they were, they don’t know what to do.177
Another problem is, that the infrastructure gets affected as well. Until now it wasn’t a178
problem here in this area, but the water resources are very small and there’s areas in the179
eastern part of Mexico City, where there’s no water supply for 2 weeks. And the lack of water180
resources will also get a problem for the richer areas. Politically it’s not of so much interest,181
because no politician will put all the money under the ground, where no one is going to see182
the activities.183
FH: Thank you very much for your time!184
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Florian Huber (FH): What about your personal background?1
IPM3: I was born in St. Angel, a suburb in the south of the city and spent a part of my life2
there. Then I went to Europe and lived there for four years before I came back, and I live in3
the Condesa now for eight years. I studied architecture and made a PhD in literature in4
Barcelona.5
FH: What were your reasons to live here in the Condesa?6
IPM3: It’s one of the few neighborhoods in the city, where you can walk and live like in a7
city – not like in a metropolis. It’s almost like a little neighborhood inside the city. The8
neighborhoods Roma and Condesa were in much better condition than San Rafael or the9
historical center of the city eight years ago. Now you can even live there.10
FH: Did you also do projects here?11
IPM3: We have two or three projects here, mostly houses. Revitalization of old houses and12
now we’re working on a new house here in the neighborhood.13
FH: How would describe the change of the Condesa concerning infrastructure, architecture,14
image and price during the last few years?15
IPM3:  The changes in Condesa and in Roma were made by earthquake the 1985. Before,16
they were neighborhoods, which were rundown and cheap. The politics have frozen the rents,17
so that people were able to move here. As the government didn’t allow the owners to rise the18
rents, the owners let the buildings run down. Because of the earthquake, many buildings were19
demolished and many people were scared of living here and moved out, so the rents were20
very cheap, which was again an opportunity to move in for many people. When they moved21
in here, the prices started to rise. So since ten years until today, there is a lot of speculation.22
FH: But there were also a lot of new projects, which have been built during the last few years,23
like the Hotel Condesa D.F. and so on. Would you say, that the architecture has changed the24
neighborhood?25
IPM3: Yes, a lot. Right now it has reached a point, were it’s saturated and you can’t go26
further. If you look at the Zona Rosa, it now happens the same thing here as in the 1970s in27
the Zona Rosa. In the 1960s, the Zona Rosa was a nice part of the city and everyone,28
especially the artists, went there. Finally it came to a point, where it was saturated with29
commerce and new things. That’s what is happening here in the Condesa. And architects are30
contributing to this process, because the new buildings start a market and create a demand for31
living here. So the prices go up and because of the nightlife in the neighborhood, people from32
all over town come here. But this seems very saturated now.33
FH: I found out, that the restaurants initiated the change of the Condesa. Don’t you think it34
will go further and further and develop as the Zona Rosa?35
IPM3: In certain parts maybe. Right now the Zona Rosa could be a nice place to move in and36
change the neighborhood. Usually it goes up a little bit and then it goes down. Right now the37
Korean community is very present there as well as the gay community. If you consider the38
park the center of the Condesa, it won’t overcrowd. But the place where all the restaurants are39
on Michoacan, it’s only a place of commerce. I don’t know, if it will go further, but now it’s40
impossible to live there.41
FH: How did the social structure and the composition of the inhabitants change during the42
last few years?43
IPM3: Right now there’s probably a good mixture and social combination here. People who44
have lived here for decades still live here as well as the Jewish community. And beside of the45
old people, there’s the new people. The combination is very nice. There are also the new kind46
of rich people, who are kind of a new category. They have a lot of money and they live here,47
because it’s fashionable. I think the combination is all right.48
FH: So you think it’s a good social mixture.49
IPM3: Yes. But there’s a neighborhood in Barcelona, where the mix is even better, because50
there are more immigrants. I like this kind of mixture in the cities.51
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FH: What kind of jobs do the new residents usually have? Are there a lot of people in the new52
media sector and so on?53
IPM3: People who work in the movies, writers, architects, painters and the other part are54
people who work in commerce or financial services. Also there are a lot of Argentineans here55
in the neighborhood. They usually work in restaurants or services and some of them work for56
the fashion business as a model.57
FH: So there are also magazines and agencies?58
IPM3: Yes.59
FH: Some of my interview partners told me, that a part of the former residents also moved60
because of this development. Do you know, where they went?61
IPM3: Well, old people certainly die. Usually there are inheritants and if they don’t want to62
live there, the developers of the architects come and buy the buildings and construct63
something new. Despite this, most of the old people remain in the neighborhood, or they64
move to their families in another area.65
FH: But the upper middle class moves to Santa Fe.66
IPM3: There’s this paranoia about insecurity. The richer people prefer to live in a building67
where there is a guard and dogs. So they go to places to like Santa Fe or Lomas de68
Chapultepec or other places, which offer those things. But those are pretty isolated places.69
Everyone is living in their own nest.70
FH: Somehow, Santa Fe always comes up in the interviews. It’s strange that a lot of people71
move there, but none of my interview partners likes it.72
IPM3: Well, people who live there like it. It’s also somehow the imitation of the American73
way of life by the rich people. It’s not interesting to me, but I think they are happy.74
FH: Can you confirm, that people with money prefer to live in new developments and do not75
like to live in renovated old houses.76
IPM3: There are two kinds of people. There are those, who have just money and don’t care77
about renovating houses and so on. Then there are rich people, who are interested in the city.78
For example the people who live near the Parque Mexico have money – like the governor of79
Mexico City. I think, in about ten years, more rich people like to live here. What’s happening80
in the historical center is similar to what happened in the Condesa in the 1990s. But the81
process there is happening with more infrastructure and more money. The government didn’t82
do anything to develop Condesa, but in downtown, they are putting a lot of money.83
FH: I also talked about this issue with Martha Schteingart from the Colmex. In European84
cities usually the center is very expensive since many years.85
IPM3: Here it’s the opposite. It’s similar to some American cities. In downtown there are86
offices, but during the night it is more or less abandoned, because no one lives there. Also87
here it’s different. In the central area you find a lot of commerce, where a lot of people buy88
things in the traditional stores. But there are no new or nice apartments in the historical center.89
What they are doing now is producing more habitable spaces for people to move there –90
mostly expensive and middle class apartments. It’s a good strategy to repopulate the center.91
FH: Do you think that the commercial factor will change because of rise of the shopping92
malls?93
IPM3: I don’t think so. Some of them have been around for many years. Here in the Condesa94
it’s a good combination. You have a lot of services here. You can go for a coffee, but if you95
live in Santa Fe for example you usually have to use a car or you go to the shopping mall.96
FH: Do you think that the use of the amenities of the Condesa has changed?97
IPM3: Well, there are not many new things, if you live here. It’s more or less a routine. But I98
think it’s interesting for people, who come to visit the Condesa, because they find things here99
that they usually don’t find in Mexico City. I don’t think that has changed, but it has100
increased.101
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FH: Some of my interview partners told me that it has changed from a residential to an102
entertainment area.103
IPM3: I don’t think it was only a residential area before. The services changed. For example,104
if you had the bicycle store or the mechanic or the bakery. Now you have more fashionable105
stores. I think that’s the main difference, but they are still stores and some of the services still106
exist. I prefer to go to the key shop for example, instead of going to the shopping center to get107
a new key. There has been a change, but there’s always been commerce here.108
FH : Who played the main role in the change of the Condesa? What about the local109
authorities?110
IPM3: Mainly the restaurants and the architects changed the neighborhood. If we go back in111
time to the 1930s: This building for example is from 1939 and it was built by the same112
architect who also built the Edificio Basurto. He and another famous architect made hundreds113
of houses here. This was the first development of the Condesa. After it was a race track for114
horses – a hippodrome – and it became a residential area. So it was mostly the development115
from nothing. And then there was the new development, which was driven by a mixture of116
commerce, architecture and speculation. I don’t mean speculation in a bad sense. There’s this117
opportunity when there’s cheap land, which you can buy and sell. It was not like in the118
historical center, where Carlos Slim puts a lot of money in the development. Here in the119
Condesa, there were several people and I think, that’s the key for the redevelopment. If you120
don’t think about the business and money, which drives redevelopment processes, you will121
exclude a very important part.122
FH: Do you know, if there are any activities on the neighborhood level – like special days,123
meetings or a newspaper?124
IPM3: All the ongoing events usually center in the park – mostly at the Lindberg, which is125
the central square in the park. On Sundays there are activities there like a market and so on,126
but also political meetings.127
FH: Is there any neighborhood association?128
IPM3: I don’t know much about that. I know there is one association and they are always129
fighting for something. For example, a few years ago it was planned that the street, where all130
the restaurants are – Michoacan –, should get a pedestrian street, but the neighbors were131
opposing this idea. In a way they were right, because this street is one of the only ways to132
cross the Colonia. One of the main problems here is the traffic. Modern cities have to deal133
with the traffic and the use of cars. If the authorities don’t care about the cars, they have a134
problem and that’s what is happening here. Also concerning the parking situation. If you135
come here on weekends, it’s awful and saturated.136
FH: Is somebody doing something about this situation?137
IPM3: One neighborhood association I think, but I don’t now exactly what they are doing.138
There was a plan of building an underground parking, but it’s very expensive and very139
difficult because of the neighbors. The plan was to make it under the park, but people were140
against it.141
FH: Traffic is a main issue here. Is there any development going on concerning the traffic142
problem?143
IPM3: The reason why they were building the second floor on the highway, was because144
there was also an election, when the major of Mexico City applied for presidency. So he had145
to do something about the traffic. So they were building this second floor, which is obviously146
promoting car traffic. They tried to solve the traffic problem, but actually produced more147
traffic. Right now, they try to promote public transportation, which is the key to solve traffic148
problems. Like the Metrobus – it works well. You have to know, public transportation here is149
and has always been a disaster. No one from another city or country for example knows how150
to stop a Pesero, the Microbus. I am sure, you don’t know where they are going or where they151
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stop. The Metrobus and the expansation of the Metro system are two reasonable solutions, but152
you always have to deal with workers-associations or corruption.153
FH: And it’s also difficult to change peoples minds not to take the car for each short ride.154
IPM3: Well, you have this very high social inequality here and people from the middle class155
or higher don’t use public transportation, because it’s not their class and they don’t want to156
meet lower class people. It’s hard to change that. The Metrobus for example appears to be an157
efficient way transportation. First it was always extremely crowded, but now they use more158
buses and so on. So you have to convince the people who own cars also by providing a159
relaxed offer of public transportation.160
FH: Is the Metrobus also working because it is considered as more save than the Metro itself?161
IPM3: Maybe, but still people from the middle class don’t use it that much.162
FH: What do you think about safety in the Condesa?163
IPM3: Well, all over Mexico City people would say that all the places are not save. I also had164
some troubles, but never in the Condesa, so I think it’s very save. I walk here at two or three165
o’clock in the morning, but nothing ever happened to me. But you can say it’s save and on the166
next day it happens – you never know. I think it’s very save in the Condesa, because you have167
activity all over the day and also during the night. I think it’s the flow of people, which make168
it save or unsafe.169
FH: How will the future of the Condesa look like?170
IPM3: Previously I was very pessimistic about the development, when I told you that it will171
become the next Zona Rosa, but I don’t think it will become that awful, because most of the172
people who live here are interested in the Condesa. In the central part I think it will get more a173
commerce space like in all the tourist parts of cities all over the world. You can notice this174
development, when the shops, which serve the residents, turn into tourist or souvenir shops. I175
don’t think this will happen here, because the Condesa is not such a tourist cal hotspot. So the176
majority of the Condesa will probably stay as it is now, but in the central zone it, will177
probably be different.178
FH: Roma Norte is the more hip neighborhood now, could it also slow down and become179
more residential.180
IPM3: That would be nice, because hipsters move from one place to another and Roma Norte181
is more hip now. But it’s also good for Roma Norte, because the neighborhood starts to182
develop. The problem are not the initial hipsters, but those who come later. In the Condesa I183
think it has already reached the peak and it’s very expensive right now. It’s more expensive184
than it’s worth. I think it won’t go further, also because of the financial crisis. The waves start185
to tranquilize.186
FH: Thank you very much for your time!187
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Florian Huber (FH): What about your personal background?1
IPM4: I was born in New York City in 1950 and I started spending some time in Mexico in2
1994. In 1997 I moved to Mexico full time, but I lived in a small town about four hours north3
of Mexico City. This town, San Miguel, has a big population of foreigners – a lot of4
Canadians but also Europeans. I lived there for almost ten year with my partner. Then we sold5
the house and moved full time to Mexico City, but we already had an apartment here.6
FH: Beside of painting, what else do you do?7
IPM4: I’ve always been a visual artist, not just painting. I also did sculptures and so on.8
When we moved here to Mexico City about 3,5 years ago, I didn’t have a studio here, but I9
had this idea of writing a guide book about Mexico City, so I thought this would be a good10
time to do it as it doesn’t require a lot of space – I could just work on the computer and a lot11
of my work was out of the house. So the first year I spent here full time, I was writing this12
guide book. Since that time I turned into a writer and I didn’t do a lot of painting during the13
last few years. About six months ago, I had the opportunity to write for the daily national14
newspaper, the one which is in English. They were looking for writers and now I write for15
them about culture or music during the week.16
FH: You also write a blog on the internet.17
IPM4: I also have a blog where I write once a week. The interesting thing is, that people find18
me through the blog – like you did.19
FH: Since when do you live in the Condesa?20
IPM4: About five years now – we bought an apartment. Before we lived here in Roma.21
FH: What was the reason to choose the Condesa?22
IPM4: Well, I would have lived there before, if we could have afforded it. When we were23
first looking for an apartment, we were just looking in the newspaper and actually the24
apartment we rented in Roma was the first one and only one we saw, because it was cheap25
and nice, although we didn’t even know where Roma was. From living in Roma, we got to26
know the Condesa, because it’s near by. We took walks in the Condesa and thought it’s so27
much prettier there, but also so much more expensive and we can’t afford to live there. But28
when we were looking for an apartment to buy, there was one advertised in the Condesa. So29
we called the agency. The apartment was already sold, but they showed us another one and30
we bought it. The main reasons were, that it has a lot of trees, so it’s the prettiest31
neighborhood here. The air is a little better, it’s a little cooler, I love the architecture – it’s32
fascinating.33
FH: How would you describe the change of the Condesa during the last few years?34
IPM4: It’s the same as in the whole city – it got better. The earthquake in 1985 was a pivotal35
event. It caused a lot of destruction. Condesa had some earthquake damage, but for example36
Roma was worse. But there was some damage and a lot of people just left the city. People37
were afraid to be here, prices went down and buildings became abandoned. It’s only in the38
last couple of years that the Condesa witnessed a renaissance. Mexico City has grown from39
the center towards the other neighborhoods and those neighborhoods got older. In Vienna or40
in Paris for example, the old neighborhoods are the most desirable one. Here, people say: It’s41
old, so let’s leave it. Affluent people leave them for poor people and build something new42
further away instead of preserving the old buildings. But I think the mentality is changing;43
especially in the Condesa, where the Art-Deco buildings are valued now for their historical44
significance. Also in the 1950s, people left the Condesa, because it was old, but the45
earthquake was really the devastating event. But now, the whole city is coming back and46
there’s a lot of investment in repainting and fixing the buildings, also because of the jubilee47
due to the 200 years independence from Spain. I think, Condesa is interesting because it’s48
pretty and it’s not on the straight grid as it has circles and angles, which give it a sense of a49
more village-like part of the city and make it more pleasant to be there. It’s also very close to50
everything like the historic center. It has a very different feeling and the visual things, like the51
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fountain in the park, draw people there. And there are also a lot of restaurants and chic little52
stores.53
FH: How did the social structure change?54
IPM4: I don’t know if it changed that much. It still has a sense of a village. In my building,55
most of the people are older people and have been here for a really long time. You still have56
the knife sharpener, who comes by. There’s still a lot of this old fashioned stuff, like the old57
fashioned barber shops or the shoe repair guy, but there are also more new international58
businesses like Starbucks and so on. Nevertheless, it still has the sense of a small village with59
all the services you need near by and which have not been chased out yet. One day, the shoe60
repair shop will probably be turned into a trendy clothing store, but for now it still has a mix.61
FH: But also a lot of younger people or couples and foreigners moved in here.62
IPM4: That’s true, sure. David Lida wrote in his book: If you walk down the street in the63
Condesa, you’ll see more foreigners than Mexicans. That’s never happened to me. It’s true,64
there are foreigners, but I think there are way more Mexicans.65
FH: What about the small companies, like agencies or media firms, which moved in the66
Condesa?67
IPM4: Actually, I don’t know anybody personal, who works in this businesses and I wonder,68
if it becomes more desirable as a residential area than as a business area. After the earthquake,69
it became more commercial and businesses moved into buildings, which were former70
residential buildings. Now I think there’s a trend in the other direction. Owners can make71
more money in renting space to people who live there instead of working there. That would72
also be a great approve for the neighborhood. You notice it on weekends or during holidays,73
when the parking situation becomes much better, because then only the people who live in the74
Condesa also park there. Now, a lot of people come in the Condesa just for work – either in75
the visible businesses, like restaurants and stores, or in the invisible businesses, like in the76
media or design companies. So I would prefer, if there was less business and more residential77
space.78
FH: But traffic is also problem because of the restaurants and the bars.79
IPM4: I am lucky that there’s no restaurant on my block. But I’ve read or heard from other80
people who life near the restaurants, that the valet parking situation is terrible. Basically it’s a81
good thing here in Mexico City, that you can drive anywhere and just pull over your car at the82
place where you want to go. Somebody will park your car and will bring it back to you for83
very little money. But the problem is where they park your car, because it’s on the sidewalks84
or in front of peoples houses. It’s noisy. For the residents it’s terrible. In the Condesa, you85
find this situation near the restaurant area on Michoacan.86
FH : Would you say that the use of the district changed, because people from other87
neighborhoods go to the park and the restaurants?88
IPM4: It’s more on the weekends. During the week it’s more or less quiet. I am surprised the89
parks aren’t used more, because it’s such a big city with such a bad air. Parque Espana is90
empty most of the time. There are more people in Parque Mexico especially on the weekends,91
but it never feels too crowded. There’s always something going on in the central part and a lot92
of people walk their fancy dogs in the park. I am not a big fan or specialist for dogs, but I’ve93
never seen any place with such an amount of expensive dogs.94
FH: Condesa was a Jewish community before.95
IPM4: Yes it was, and actually in our building there was an old Jewish woman, who lived96
there for 35 years. Her daughter, who is about 60, lives just upstairs. So there are still some97
around, but a lot of the Jewish residents moved to Polanco or in other western parts of the98
city. In Mexico City, the money always moves west.99
FH: Is there still a Jewish community in the Condesa?100
IPM4: Not that I am aware of. I have never seen orthodox Jews here, but I did see them in101
Polanco for example. People refer to the Condesa as the place which used to be Jewish.102
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FH: We talked about the amenities which the Condesa provides for its residents – like the103
parks, the restaurants, the village feeling. What about safety?104
IPM4: I have never felt unsafe in Mexico City except for one single incident. But I know105
somebody, whose father was killed here. Or David Lida, he was kidnapped in a taxi. Despite106
of that, I don’t know anybody who walks around in fear – certainly not in Condesa.  Our107
apartment was broken into once, which was extremely rare and all our neighbors were108
shocked, but they didn’t take anything. We were gone and the neighbors heard some noise109
and saw shadows, but they left without anything. I never felt threatened in the Condesa. I am110
from New York, so I think I got an urban sense. I look around, if anybody is following me, I111
lock the doors, when I am in my car. I don’t make myself vulnerable, but I’ve never felt112
threatened.113
FH: Who was the main actor in the revitalization process of the Condesa?114
IPM4: The reputation as a place for artists, writers or bohemians is probably true to a certain115
extend. Now it’s mostly people who would like to be considered that and maybe aren’t, but116
have enough money. Condesa got more expensive, so it’s not a place anymore where a117
struggling young artist would live. It would be the artist, who is the son of a wealthy118
businessman. Even in the art world it seems like a lot of the artists come from a more119
privileged background. In the United States it seems like there is a wider range of people who120
didn’t have anything and could manage to get a start somewhere. I came to New York, when I121
was a struggling young artist, back in the days, when you could to that. Now it’s hard, unless122
you have a rich family. Also Condesa has the reputation of being a Yuppie place. If you look123
at the new apartments, people who live there have to have a certain amount of money, a good124
paying job or a rich family. Most of the restaurants in the Michoacan area – I hardly ever eat125
there – are mediocre. They look great, they are very attractive and the social scene is very126
appealing, but when I go out I want to have good food and most of the food is not really good.127
But Condesa remains still one of the most desirable places… A place where people want to128
live.129
FH: Where is the new Condesa for the young struggling artist?130
IPM4: Well, one is Santa Maria la Rivera. It’s north, near the train station and it’s an old131
neighborhood, which goes back to the middle of the 19th century. You can get a lot of space132
for a reasonable price and that is definitely being talked about. There was an article in the133
New York Times about 6 months ago, where it was written that this is the new place, where134
artists can go.135
FH: What about the gallery scene?136
IPM4: The gallery scene is not in the Condesa, what is surprising, because I thought, that the137
galleries all went there. There are just a handful scattered around the neighborhood. But Roma138
and Polanco have way more galleries. The rest is just scattered all over the city.139
Geographically, it’s hard to make a gallery scene as active as it is in New York for example,140
where it is so concentrated. It also doesn’t seem to be so much of a culture to go to galleries141
as an activity amongst younger people. And if you go to galleries here, the doors are usually142
locked, you have to ring the buzzer and the first thing they ask you, is what you want. So it’s143
not very inviting.144
FH: Which other actors could be defined or named?145
IPM4: Well, actors actually. There are a lot of actors. Especially the movie actors gave146
Condesa the sense of a chic place to be. If you read articles in magazines about singers or147
actors, they often live in the Condesa. So it becomes cool to live here and it gives Condesa a148
certain profile. It’s not one of my interests, but there’s also some individual designers, who149
have their stores here. They also have an event called „Fusion“ in the park every six or eight150
weeks. It’s like a craft show, where people, who make clothes, jewels or things for the home,151
show and sell their products. But still, restaurants and bars are the main attraction of the152
Condesa.153
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FH: What about the local authorities?154
IPM4: I didn’t have a lot of contacts with them. I went to one neighborhood meeting, which155
was very boring. But I am still getting the E-Mails. I just ran into one guy I met at this156
meeting. He said that he also doesn’t go there anymore, because people just argue and nothing157
ever gets started. The sense of community here is very different from New York. I think158
people here have a really serious avert attitude towards authorities and police. In New York159
and probably also in Austria people generally assume, the government is working for the160
good at least for most people and the police is working to protect and help people. Here, I161
think there’s more the sense that the government is here to grab what’s possible and screw162
everybody and the police is here to get a „mordida“ and secondary to protect the people. That163
has been the overriding sense since the Spaniards came and screwed the country. This is why164
there’s more the sense of doing and caring for yourself and less the sense of working together165
as a community.166
FH: Is this also the problem of the neighborhood association?167
IPM4: Yes, there’s a lot of infighting and it’s hard for people to come to agreements. At least168
that’s my impression.169
FH; What about the change of the price level?170
IPM4: It’s definitely more expensive. The apartment we bought was a mess and we fixed it,171
but I guess in five years, the prices will be 25% higher than now. But you never know, how172
the economic crisis will affect the price level.173
FH: How will the future of the Condesa look like?174
IPM4: Me and my partner, we have a couple of apartments that we rent out and they’ve never175
been empty. There is always somebody who wants to rent a nice apartment and it feels like176
it’s only getting better for us. The profile of the Condesa within Mexico City gets more177
defined and it’s becoming a more desirable place. And certainly it was foreigners. There are a178
lot of people who come to work or study in the city for a year or longer and they like to live in179
the Condesa because of the village feeling and the possibility to walk to the park, the180
restaurants and shops.181
FH: So you don’t think that Condesa will develop as a new Zona Rosa?182
IPM4: It could happen, but I think there’s more of a sense now. When the change of the Zona183
Rosa happened, there was no sense of what was going on and the government could run wild184
with giving permits to the businesses. Now in the Condesa, the neighbors closed down a bar,185
because it was making too much noise. Then there was a beautiful old house, which was186
abandoned for many years. One night, the owner started to tear it down, because the lot was187
worth to build a high rise building. But the neighbors went out to stop it. Now Nike, the sports188
company, took over the old building and refurbished it. It’s quite beautiful. It was a protected189
building, but if you tear it down in the middle of the night, they can fine you, but you will190
earn a lot more than the fee, if you sell the lot for a high rise building. Now there is more191
awareness, both from the government and from the neighbors. What makes a neighborhood192
valuable depends on what is there. So I think it is going to be harder to turn it into a new Zona193
Rosa, but who knows – nothing surprises me here in Mexico.194
FH: How do you see yourself in this change of the Condesa?195
IPM4: Well, I write more about other areas than the Condesa. But right now, it’s good to196
promote Mexico City in a positive way, because there are so many bad news with all the drug197
things and so on. So I am always glad to bring good news and I am trying to calm peoples198
fears. Mexico City is very far from being full of tourists like Paris or New York. I am not too199
worried, that Condesa is going to be overrun and that many people start to buy all the200
apartments. But I feel good that I have enabled a few people to earn more money in their201
businesses and increased the general level of the economy. If some people get priced out of202
the Condesa, there’s other places where they can go. Mexico City is still a very affordable203
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city. You can get an apartment here for a couple of hundred Dollars. So there are204
neighborhoods for people with different amounts of money.205
FH: You don’t think that the Condesa will get more homogenous?206
IPM4: No, I don’t think so. People say that, but I walk around and see who is here and it207
doesn’t seem like that. It’s a big city and there’s a lot of Americans and Europeans. So what?208
I lived in New York City, which is full of immigrants. But I think Manhattan is too rich and209
full of wealthy people. If you want to live in Manhattan, you can not be poor or middle class.210
You have to be rich to move in there and I think it has taken away something of the211
interesting mix. It seems less interesting to me now. But Mexico City is big enough and far212
away from that happening. People with really a lot of money still prefer the western districts213
of the city like Polanco or Lomas. Here in the Condesa it is more the „younger“ kind of214
money and it’s still kind of a mix – also because of the youth element. It will take a while,215
before it will become homogenous. Wealthy neighborhoods all over the world tend to be216
more alike. I’m quite sure, the wealthiest neighborhood in Vienna is not very different from217
the wealthiest neighborhood in Paris in a certain way. You see the same kind of stores of218
designer labels. But I don’t see that happen in the Condesa.219
FH: What do you think about the reconstruction of the city center?220
IPM4: I think it’s great. Every time I go there, I’m amazed. They are spending a lot of money221
there because of the bicentennial.222
FH: So it’s becoming more attractive?223
IPM4: Yes. I am writing a piece for a newspaper about the revitalization of a certain street224
there and right around the corner of this pedestrian street there is a new apartment building.225
And there are more of those. And that’s what’s going to make it come back to life – people226
living there and new residents coming into those areas. The section north-east of the Zocalo,227
which is one of the older parts of the town, is a part where tourists generally don’t go and it’s228
very poor and full of street-vendors. But every single streets is completely lined with colonial229
buildings and in any other town it would be the most spectacular part of the city. One day it230
will be like that just because of the architecture. Somebody will discover this overlooked231
treasure of Mexico City.232
FH: Do you think it will become more attractive to live there than in the Condesa?233
IPM4: No, because it lacks the parks and the trees. It will probably also maintain the busy234
commercial edge, which makes it less gracious as a place to live. It’s more exhausting and235
intense.236
FH: So who will move there?237
IPM4: I know for example a young guy – he is a publisher – who lives there as well as an238
American friend of mine. He has a nice big apartment there and pays about 5.000 pesos. Right239
now it’s more interesting for the creative type of people without families, because it’s not so240
convenient for food shopping. More services need to go there, before families move there.241
Nevertheless, this area and Santa Maria la Rivera are the two areas, which will become more242
desirable. And also Roma, which isn’t as cheap as it was, but it’s still cheaper than Condesa.243
FH: There are also those new developments like Santa Fe, where a lot of people move.244
IPM4: So they say, but I don’t know anybody who lives there. I think it’s more the people245
who also work there. I don’t know why you want to live there under any circumstances. It’s246
for people, for who anything modern is appealing. The apartments are all very fancy and247
expensive, but it completely lacks what Condesa has. But I livke driving by because of the248
interesting architecture, but I am horrified by the idea of living there.249
FH: What about the water problem in the eastern parts of the city?250
IPM4: It hasn’t affected us, but I read about it. It is a problem, but the city as a whole still251
functions. The lights go on, the water runs, the toilet flushes, the metro works. Given how252
crazy the city is, it seems like it things work pretty well here. Concerning the water, it will253
clearly become a more serious problem than it is now.254
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FH: How would you describe Mexico City to a foreigner in a few sentences.255
IPM4: Delightfully chaotic. I love the street energy here. You walk down the street and256
there’s life on the street. Somebody is selling or making something, somebody is singing and257
so on. I like the fact that there are so many old things here. You come from an old city, but I258
come from the United States, where people think, something has to go to a museum if it’s 50259
years old. Here in Mexico City you find 700 years old ruins in the center of the town. I like260
this mixture of the different ages like Aztec foundations, colonial buildings and Art-Deco261
houses. In New York, everything feels like 21st century. Even in the old buildings there are262
very modern stores. In Mexico City you also find modern stores, but right next to it, there will263
be an old fashioned shop. I also love the food and the people are very nice. I’ve lived here for264
about 10 years and I can only remember one time, where I saw two people yelling at each265
other and that was because one guy hit the others car. Despite of that, I’ve never seen people266
being rude and verbally abusive to one another. In New York, there is an edge of anger all the267
time ready to burst through. Here, people don’t seem angry and they are not so afraid to touch268
each other. In the metro for example it doesn’t seem to bother people to be squeezed up,269
whereas in New York no one wants to touch another person. This also makes Mexico City a270
very comfortable place to be.271
FH: Although everything seems to be improvised here?272
IPM4: Yes, that’s right. Everything is improvised and it’s also a certain lawlessness. The273
driving for example is one of the worst things here and you don’t have to take a test or274
anything. But in general, I like this sense of freedom. I can’t imagine going back to the States275
at this point – especially to the life that I had. My lifestyle and way of life here is so much276
nicer and comfortable. But basically it’s more the culture. The culture of the United States277
doesn’t interest me much anymore. It’s so much about acquiring things. Here you feel more278
the values of what’s important in life: spending time with friends and families, spending time279
over a meal. In the US, the waitress brings the check when you haven’t even finished your280
meal. It would be such an insult here to give you the check before you finished your meal. In281
the US, time is money. Here, time is not money and so there is more time for enjoying things.282
I never say never, but I can’t envision a good reason why I want to go back to the United283
States.284
FH: Thank you very much for your time!285
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Florian Huber (FH): You are running two restaurants and you are a painter. What about your1
personal background?2
IPM5: I was born in Colonia Condesa and I also live here. So I use my bicycle to drive3
around. Although in the Condesa some people ride bicycles, it is still dangerous because4
nobody cares about bicycle riders. It’s a shame. One important aspect of this part of the city5
is, that you can live here without the necessity to go to other part of the city. Everything is6
here and you can walk or ride the bike to reach the places. There are cinemas, markets and7
everything is near.8
FH: Why did you choose to work here? Because you lived here?9
IPM5: No, when I started working here, I was still living in Coyacan, but I was looking for a10
place here. Before that, I lived in New York City, because I was interested in art and painting.11
There, I had to work in restaurants to earn money. I started as a dishwasher, like many12
Mexicans do. I stayed there for one year and than I moved to London. There I attended13
classes in the Saint Martins College of Art and Design and I was working in a restaurant as a14
bartender. After one year I went to Holland, Germany, France, Spain and Switzerland and I15
worked mostly in restaurants, but I was also moving furniture in Spain for example. Then I16
went back to New York and stayed there for another year. I worked as a waiter and as a17
manager of a restaurant and I was making a lot of money. Altogether I stayed more than four18
years abroad. When I finally came back to Mexico, I thought that I could survive as an artist19
and rented a small studio. After one year I ran out of money. A friend of mine told me about20
some guys, who wanted to open a restaurant – “Fonda Garufa” – and that they were looking21
for somebody to run this business. One guy was supposed to run the place, but they22
discovered, that he doesn’t know anything about it. I was in big need of money, so I went23
there for an interview and they said that I should run this restaurant. I already knew a lot,24
because I worked in various restaurants in various positions a few years and I learned a lot.25
FH: For how long did you stay at Fonda Garufa?26
IPM5: I stayed there for four and a half years. It was incredible. If somebody would have told27
us that this small restaurant, this small space will be the beginning of the development of a28
whole new thing here in the Condesa, we wouldn’t have believed him. It was crazy. After one29
year we had a two-hour waiting list for the tables. This was because there was demand and lot30
of young people. After the earthquake in 1985, many people and families left the Condesa and31
Roma and moved to the suburbs. There were plenty of apartments, big ones with high32
ceilings. They were occupied by young people, partly the children of former residents, who33
had studied abroad. There were artists, architects and designers. In those days, 18 years ago, it34
was possible to rent a 200 square meter apartment for 3000 pesos. Now they are 20.000 or35
more... All the streets were dirty and the facades of the houses were in bad shape. It was dark36
and also dangerous to walk around during the night. Nevertheless, there were a lot of young37
people or couples, but their demand for more modern restaurants was not served. There were38
old restaurants, which were here since a very long time. There were not too many options. At39
the Garufa, we started with a very simple menu. We were also serving good wine for a40
reasonable price and it was a great success, because in other restaurants they charged a lot –41
even for bad wine. Like I said before, there were also many people who have traveled abroad42
and they were looking for something new, after they came back. So we were at the right43
moment at the right place and we were ready.44
FH: When did you start your own restaurant?45
IPM5: When I started working at the Garufa, I was asking the owners for a participation of46
the business. They said „No“. So I said I will run the place, but I need a salary. After a few47
months, they separated one of the owners from the restaurant and they promised me to give48
me a share of 30% of the restaurant. At the beginning, the restaurant had depths and owed a49
lot of money to some people. But as it worked great, pretty soon I was able to pay all the50
depths and there was some money left. The other thing was, that in the restaurants I worked at51
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in Europe, all the waiters and waitresses were young and pretty. So I also hired young people52
who wanted to become artists, actresses and actors and so on. They were not really got53
waiters, but they were fresh and trendy. This was an instant success, because it was a sharp54
contrast to the typical Mexican waiters. One year after I ran the restaurant, there was a long55
waiting list and everybody knew that there is a big opportunity to make business in the56
Condesa.57
FH: How long did it take?58
IPM5: After six months other restaurants were opened, but just few were successful. But little59
by little, others understood the new trend and were successful.60
FH: What about the “Cafe La Gloria”?61
IPM5: After two and a half years of an incredibly successful time at the Fonda Garufa, my62
partners and friends told me that they didn’t really give me the 30% which they had offered63
me, because they were to greedy. So I left and I wanted to take all the people with me, which64
I hired. So they got scared and offered me 30% of the value of the restaurant in exchange for65
the promise, that I don’t persuade the staff to leave as well. I thought, o.k. – finally I could be66
a painter. After one week I missed the business and so I talked to some friend about the idea67
to make another restaurant here, in the La Gloria. It was also a restaurant before, which was68
run by Donna Gloria, who still rents it to us. I saw this place and talked about it to a friend,69
who is also painter and we decided to do it. I had the money and we talked to Donna Gloria70
and she said o.k. She was tired of running the place, which was founded by her mother. Now71
Donna Gloria lives upstairs.72
FH: When did you open it?73
IPM5: It was in 1994. She gave us the keys in September and within three months we74
renovated everything and opened end of December. And it stayed busy since the first day. My75
brothers helped me a lot and some other friends as well, so it was possible to open a new76
place by investing about 70.000 pesos. I was working in a bistro in New York and as I liked77
the food, we made some adaptations and opened with this menu. As the Cafe La Gloria was78
very successful, we also opened a few other bars and restaurants, where my brothers ran the79
business. Some of them are still there, others are closed.80
FH: As you’ve been working here for a long time and you also live here, how did the people81
change since beginning of the 1990s?82
IPM5: I think the change started after the restaurants came. Suddenly the Condesa was the83
place to be, to work and to live. It’s located in the middle of the city, so that makes it very84
attractive and a lot of people realized that. There are parks and green areas and also the85
architecture is amazing. But the tranquility, which was one of the trademarks of the Condesa,86
has gone. There are too many bars now; a lot of noise and it’s difficult to find a parking lot in87
the evening or night. Many of the older residents are tired of the problems which were88
brought by the boom of the Condesa. I also think there’s a lack of regulation. We have the89
example of Zona Rosa. It was the hottest place in Mexico in the 1960s and 1970s. I used to go90
to the small cafes with my father. Now it’s awful – nobody wants to go there. I hope this91
won’t happen here, but you never know. There are many economic interests and corruption.92
FH : As the prices are higher now, where did the people move, who lived here in the93
beginning, when it was cheap?94
IPM5: It’s like in Soho. When I was there during the 1980s, everyone had a studio there95
because it was cheap. Now it’s so expensive. The artists had to move for example to96
Williamsburgh and now they move to Queens.97
FH: And here?98
IPM5: The people who are coming now are more like yuppies, young couples with money,99
who buy new apartments. Some of the artists are still here, especially if they had the100
possibility to buy an apartment, when it was still cheap. The others moved to Colonia Roma.101
Colonia Roma will be the next Condesa. I don’t know what will happen, but the big franchise102
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restaurants and cafes are spreading very much here in the Condesa. The other thing I didn’t103
mention before was that we put tables on the sidewalks. This was an instant success. Despite104
of the nice weather here in Mexico City, the other restaurants didn’t do it, because there was a105
regulation, which forbid this.106
FH: How was it possible for you?107
IPM5: We changed it. Because of the success of the Fonda Garufa, everybody put tables on108
the sidewalks here. The corruption level was very high and you could get permission, if you109
pay money to the people from the delegation. Every month, somebody came and asked for110
money, because the tables on the sidewalks were forbidden. At some point, one of the heads111
of the delegation said that he wants to restore the order in the Condesa, which was full of112
young people sitting in the street. He wanted to put an end to this and sent workers with113
trucks from the delegation as well as policemen, who took away all the tables and chairs. I114
was on holidays and I saw it on the front-page of a newspaper. People were afraid and angry.115
I came back and we organized a festival to protest and everybody was on our side. We also116
had television here. So the delegation gave back the stuff and said, that it’s o.k. if the117
restaurant pays a certain amount of money. But nobody is paying it, because we have to pay it118
into a certain bank account, where the head of the delegation has direct access to – it’s119
incredible.120
FH: What kind of connections exist between the owners of the restaurants?121
IPM5: I know all of them and I don’t have much in common with them. I don’t consider122
myself a restaurant owner. I am a painter, who has a restaurant and my partner is a painter as123
well. We have more in common when we have to face the authorities. But for example, when124
I made the festival, all the other owners were opposed to this idea and were frightened to125
suffer, if the authorities are angry. Nobody supported the idea. At the end, everybody was126
here and was giving interviews to the media.127
FH: So the ties are not very strong.128
IPM5: Not really.129
FH: What do you think about the change of the Condesa? Is it positive or negative?130
IPM5: I think cities are alive and they change. It’s impossible to stop the change. But I think131
there are too many bars here. If this becomes like the Zona Rosa, this will be the end for all of132
the restaurants, which are here now, and also for the owners of the buildings as well as for the133
residents.134
FH: How will the future of the Condesa look like?135
IPM5: Now it’s still a beautiful place to live, but I think the future looks bad. The delegation136
is allowing changes in the use of the space and so you have residential houses, where on the137
ground floor a restaurant or a bar opens, but it is located in a street with no parking and a lot138
of people living around or above the bar. And some of them close at six o’clock in the139
morning, which is definitely an outdrive factor for residents....140
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Florian Huber (FH): What about your personal background?1
IPM6: My parents were intellectuals. My mother was a writer and very well known as a poet2
here in Mexico. My father was a painter. So I come from a family, where art, reading,3
literature and music was very important and I consider myself very lucky in that sense, cause4
I was not brought up like most middle class children. My parents were very attentive to that5
kind of education and they were very inspiring.6
FH: Did you grow up in the Condesa?7
IPM6: No, I did not grow up here. I grew up in a much more modern neighborhood: in the8
Colonia del Valle, which was founded in the late 1940s and early 1950s.9
FH: Since when do you live here in the Condesa?10
IPM6: I live here since 1980. We first decided to rent a house, but now I own the house11
where I live now. The reason why me and my former husband moved was, that Condesa is12
central and we both worked in the city center. The other reason was, that it was a very nice,13
pleasant and quiet neighborhood, which is no longer quiet.14
FH: How would you describe the change of the Condesa?15
IPM6: In the 1970s it was mainly inhabited by very classical catholic middle class families16
with several children. What happened is that these children went away to live somewhere17
else. The old people stayed. There were very narrow pieces of land and the houses big and18
small. They were not good for apartment buildings, so when the old people died, the houses19
were sold or rented out by the people who inherited these houses. The children rented the20
houses to small companies and that’s what generated the change into a more business district.21
The companies were in the sector of editorials, medical offices, laboratories, lawyers or22
accountants. Small independent businesses. And that generated another need: Where are those23
people going to eat? Because maybe they don’t want to go back home to have lunch. That24
gave the need for the restaurant business and we are sitting now in the “Fonda Garufa”, which25
was the first restaurant of that type. Sure, there have been other traditional restaurants, but26
these were the kind of restaurant, where you don’t go on a regular basis, because they are27
expensive and more for special occasions. So it started with the Fonda Garufa and then28
“Mama Rosas” and then “Cafe La Gloria”. Around that time, some very visionary architects29
saw the change. With more restaurants and the type of people who used to come here, the30
Condesa got more trendy and modern. Lots of people from other neighborhoods started to31
come here looking for entertainment. That generated new construction, because some32
visionary real estate companies and architects saw the change. They started to buy lots or33
houses, decided to tear them down and build apartment buildings with lofts – minimalist34
places, which were very easy to construct and to sell.35
FH: Who bought the apartments?36
IPM6: People who are liberal, open-minded and have reached a certain financial level,37
because they are expensive. Condesa is now among the most expensive places to buy real38
estate here in Mexico City.39
FH: When did the price level change?40
IPM6: It started changing about ten years ago.41
FH: What about the Art Deco buildings?42
IPM6: The Art Deco houses are being restored now. In the late 1950, the Art Deco and the43
other older buildings were considered of being „de-mode“, so they were torn down and44
replaced by cheap apartment buildings. But some escaped that trend and now the Art Deco is45
really in fashion. Actually, Colonia Condesa and Roma are now protected by the “Fine Arts46
National Institute”, so the houses can’t be torn down anymore. Some have been restored very47
carefully and are really beautiful and very expensive!48
FH: Is there more demand for the old houses or for the new constructions?49
IPM6: I think there is more demand for the modern apartments. For the moment, a 100 square50
meter apartment will cost 2 million pesos in the Condesa and you can get an apartment with51
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the same size in another Colonia for half of the price. Same type of construction, same52
surface, but it’s the neighborhood, which makes the price. I think, what also caused the boom53
was that Zona Rosa decayed in very drastic way. In the 1960s and 1970s, Zona Rosa was a lot54
like the Condesa is now. Very similar. You had artists and writers, who went to all the little55
cafes there. There were art galleries and antique shops. Zona Rosa is now more like a red zone56
or a red light district. It’s full of cheap cabarets, table dancing, prostitution and gay bars. It’s57
also partly a Korean district. Little Korea in Mexico City. All the former cafes and restaurants58
closed.59
FH: Do you think that the social structure and the composition of the inhabitants has changed60
in the last few years.61
IPM6: Very much. Now, young people in their 30s live here. Before it was old people in their62
60s and 70s. Before that, there were families. Some of the former family houses and old63
buildings were remodeled and sold to newcomers, which are mainly people like academics,64
scholars, artists of all sorts, models and so on. There’s another phenomenon, which was not65
common before: There are lots of people who share apartments like in other cities. That was66
not characteristic of the neighborhood. Also many foreigners like Argentineans, Cubans,67
Brazilians and Russians live here. These things make the Condesa different. Because it’s the68
people who give life to a place and the Condesa has a very special population, which lives69
within its boundaries and finds everything here.70
FH : So the infrastructure provides everything what people need. But how did the71
infrastructure change?72
IPM6: Very much! Now we have a lot of chain stores. Before, there were the grocery stores73
owned by the owner. You knew your neighbor, the butcher, the lady from the cleaning, the74
guy from the grocery store and so on. Stores, the butcher, the bakery and small markets have75
been substituted by the chains. Now, most of them are gone.76
FH: Is the Condesa now also attractive for small advertisement companies, media enterprises77
etc.?78
IPM6: Yes, my son has one as well. I was working in graphic design and communications79
and my office was also located here. And I have many friends, who have their offices here. So80
when I worked here, I didn’t have to leave the Condesa at all.81
FH: Was this the reason why you stayed here?82
IPM6: Yes, and I love it here. I think it’s an ideal neighborhood for my family and for me. It83
has everything that I would look for.84
FH: Is the social structure more homogenous than before? Are there less poor people?85
IPM6: There never have been many poor people. There was the lower middle class and86
medium middle class and now this emerging class, which I wouldn’t put into a socioeconomic87
category. It has to do more with the culture. They definitely don’t have a very low income,88
because if you want to live here, you have to make at least 30.000 Pesos a month, which is89
above the average salary.90
FH: So there’s more a change in the lifestyle?91
IPM6: Yes, you have a change in the lifestyles. Before, there were many indoor restaurants92
and now you have a huge variety of offers.93
FH: We already touched the issue of the use of the Condesa. Now it’s famous for the many94
restaurants.95
IPM6: And it’s also a tourist spot.96
FH: We also talked about the change in lifestyle.97
IPM6: When I came here in 1980, people were out on Sunday for church, mothers took their98
children to the park and probably buy ice-cream at “Roxy” – and that was it. During the week99
there was no outside life, except going for the grocery store or something like that. Now you100
go out for a coffee, you go to an art gallery or an antique shop and you go window-shopping.101
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FH: Do you know any people, which moved from here to another district because of this102
change?103
IPM6: I think the major problem of the change is that there are no parking spaces. This makes104
life sometimes very difficult here – even mine. There have been times when I came home and105
I had to take the car to a valet parking from a restaurant a few blocks away, because there was106
no place to park my car. They were planning to build a subterranean parking place below the107
park, but the neighbors said: “No”.108
FH: This could be a reason to move?109
IPM6: This is a major problem, along with security. Condesa is rather save. I wouldn’t say110
it’s safer or unsafe than neighboring Colonias. But I think the main reason is the parking111
situation. Many families moved because of that and the rather large apartments are occupied112
by young people without a car who share an apartment. So if you don’t need a car to drive113
your children to school, than it’s o.k. The Condesa is very well connected and you don’t need114
a car to get around. The problem is, that the „normal“ middle class in Mexico hates public115
transportation. They say that it stinks, it’s bad, it’s insecure, it’s horrible.116
FH: Who was the leading force for the change of the Condesa? What about the urban or local117
authorities?118
IPM6: I don’t think that the authorities have anything to do with it. It came from the119
residents. First the restaurant owners were more consciousness about the place and they were120
forced to build a relationship with the authorities, because of the licenses. I know from121
personal experience, as I once had a restaurant, that the licenses cause a lot of struggle and122
corruption. The type of people who live here is very aware about changes, because they are123
well educated and won’t accept anything easy and fight for their rights. In terms of civil124
society this is very interesting, because they are politically and socially active – and kind of125
connected somehow. We also have the little shops from young fashion designers, who are126
socially active in doing things and fight against HIV for example. They organize fashion127
shows or performances. This also makes it very unique. There is a connection and there are128
several associations here, which organize events in the park.129
FH: But it’s always a struggle against the authorities?130
IPM6: Yes, always. Authorities say „Yes“, the residents say „No“. The authorities say „No“,131
the residents say „Yes“. It’s like an old marriage.132
FH: Would you say that a part of your identity is influenced by the Condesa?133
IPM6: Yes, I’m a typical Condesa resident. And I love my neighborhood and I am interested134
in what is happening.135
FH: What about other activities on the neighborhood level?136
IPM6: There is the newspaper „La Condesa“ and also other activities like fashion shows or137
festivals, concerts and so on.138
FH: What about the neighborhood organization “Union de Vecinos Hipodromo, Roma and139
Condesa”? Do you know it?140
IPM6: I know it, but I am no participant, because I am always very busy.141
FH: What do you think about the change of the Condesa? Is it positive or negative?142
IPM6: Like everything, it has good things and bad things. In the balance, it has changed for143
good. The problem with the cars is definitely bad and also that it is not as residentially as it144
was before. But the people who decided to stay here gain profit from all the attractions,145
because before it was a very boring neighborhood. Now it’s lively and I like the liveliness that146
is has. Before it was a boring, old residential area and there was nobody on the streets. So I147
think it’s positive.148
FH: What are the negative effects of the revitalization?149
IPM6: There is no available land to build parking lots. If they don’t solve this problem, this150
could be an important factor in a future decay.151
FH: How will the future of the Condesa look like?152
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IPM6: I would say, before it starts to decay, it will be as good as it is now for about ten more153
years. But like everything changes, the Condesa will also change. Probably people will move154
from this place to another place. Or maybe not – I don’t know....155
FH: Do you know any upcoming neighborhood?156
IPM6: No, and the new developments like Santa Fe have nothing to do with it. Santa Fe is a157
business district with no character. It looks like a business district which you find in any158
modern city in the USA. I would hate to live there!159
FH: What about Roma Norte?160
IPM6: Maybe, because Roma had its peak, then it went down and now it’s coming again.161
FH: Thank you very much for your time!162
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Florian Huber (FH): Could you please introduce yourself and tell me a little bit about your1
background?2
IPM7: I was born in New York City, finished a public highschool there and after highschool,3
I took a year off before I planed to go to university – and I’m still on that year... I never went4
back.5
FH: Did you ever live in Colonia Condesa?6
IPM7: Yes, I did. I lived in the Condesa for about 5 years.7
FH: What were your reasons or intentions to live there? Why did you move to the Condesa?8
IPM7: My story in Mexico City is slightly complicated. I moved here in 1990 and I had no9
intentions of returning to New York, but after a couple of years, there was a time of death and10
illness in my family, that obliged me to return. So for a few years, I was not in Mexico very11
much – just for a couple of months a year. After that period was over, I started to spend about12
half of the time of the year in Mexico City. I was going back and forth between Mexico City13
and New York. At first that was fine. I was married and I tried to preserve my marriage,14
because my ex-wife, who is Mexican, did not want to return to Mexico and she’s still in New15
York. But she was o.k. with me going back and forth. Anyway, that worked for a while and16
then it stopped working and I really wanted to be here. I knew the Colonia Condesa, because17
before I lived in the Condesa, I lived in the Colonia Roma. So I knew the neighborhood.18
During the time I was going back and forth between the two cities, I had arrangements with19
people, who had rented apartments in the Condesa, but who were rarely there. So I paid most20
of the rent and they paid the other part and usually they were here just for a few days. It21
seemed to be a situation that made sense while I was in this interim stage of living in two22
cities. After I made the commitment to leave New York, I was still in one of these apartments23
and I was happy there. The other guy was in Mexico City for about a week during the whole24
year, so that wasn’t the problem. But I left the Condesa, because my landlady decided, that25
she wanted the apartment for her son and so she asked me to leave.26
FH: When was it?27
IPM7: This was between 1999 and 2004.28
FH: When did the Condesa become a hot spot for nightlife?29
IPM7: Well, I do have a certain frame of reference, because my ex-wife grew up in the30
Condesa and so we went there sometimes. In the early 1990s, when I was first in Mexico31
City, there were only some restaurants and most of them had been here for a very long time.32
At that time, the Condesa was a quiet residential neighborhood. You might already know, that33
the Colonia Roma, which is next to the Condesa, was hit very hard during the earthquake in34
1985. Although Condesa was not damaged too badly, people were afraid to live in this area35
and a lot of people left. So the rents went down or at least remained stable despite the36
fluxuation of the Peso. But it was a residential area and didn’t have any significant nightlife.37
Some of the few restaurants had established by European immigrants, principally eastern38
European Jews, who came here because of the quotas of the US-Immigration Act in 1924.39
The community started in the Centro Historico and when they started to do better40
economically, they moved to Colonia Condesa. There was a Hungarian restaurant which41
doesn’t exist anymore, and there were a couple of Jewish bakeries. They were also gone by42
the time I came here. There is still a place called „Saps“, which has a very European menu.43
They’ve been there since the 1940s and that is what the 4 or 5 restaurants in Colonia Condesa44
were like, when I came here in the early 1990s. But just few years later, the development45
started. The first „modern“ restaurant was the “Fonda Garufa”, where also Ernesto Zeivy46
worked and which was an argentine restaurant. What they did, caused very much attention,47
because they put tables on the sidewalk. And if you consider the nice climate here in Mexico48
City, it’s interesting that just very few places put tables outside before. So the Fonda Garufa49
filled up immediately. After a while, Ernesto wanted to run his own place and opened up50
“Cafe La Gloria” just one and a half block away. Those two places set the term for what the51
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Colonia Condesa is now. Cafe La Gloria is sort of prototypical with its menu that is sort of52
European and with a lot of nice things. Ernesto had been a waiter in New York and in53
London. And in New York and in London, the people who wait tables are not 50 year old men54
with grey hair. They are young people or some gorgeous girl, who wants to be an actress. But55
you never saw that in Mexico City. So Ernesto got young people to work as waiters and56
maybe they were more beautiful than they were professional, but no one had ever seen this57
before in Mexico City. Anyway, the kind of food that they served at Cafe La Gloria, the fact,58
that they have some decent wines for a reasonable price, and the fact that they are open late,59
sort of established what the Colonia Condesa became. And they multiplied exponentially –60
restaurants, bars, cafes and also some stores, although the boutiques and stores didn’t get that61
big as the restaurants. There aren’t that many people, who go shopping to the Colonia62
Condesa.63
FH: So the restaurants were crucial for the development of the Condesa. How would you64
describe the change concerning infrastructure, image and architecture?65
IPM7: I will address each of those subjects individually. Let’s start with architecture.66
Architecture is a really strange subject in contemporary cities, because it changes so rapidly.67
There are a very few neighborhoods in contemporary cities, that have a coherent architecture.68
If you go to certain central neighborhoods in Paris, there is an established style of69
architecture, that hasn’t changed since Hausmann. Vienna is also a perfect example. But you70
don’t find this in cities, which have developed so rapidly like all the Megacities. So the71
Condesa wasn’t a coherent place even 20 years ago. There are some Art-Deco buildings,72
some Neo-Colonial like California-Colonial buildings. The Condesa was built as a73
neighborhood in the 1920s. Much of what the peoples image of the Condesa is, refers to those74
older buildings, which were erected between the late 1920s and the late 1940s. But the truth is75
that there are a lot of buildings, which were build afterwards in the 1950s and 1960s. If you76
go around the park you see the buildings with the huge windows – those are neither Art Deco77
nor California-Colonial. So there is already this kind of mixture of architecture. But what78
happened in the last 10 years is that you could make a lot of money in developing apartment79
houses. So you have those two or three storey buildings with three apartments and you don’t80
get much money out of it. But I am allowed by zoning laws to tear it down and build a brand81
new six or seven storey house with two or three apartments per floor. Mexicans with money82
prefer to live in a new building – they wouldn’t see the charm that other people see in older83
buildings.84
FH: Is this probably also the reason why Santa Fe is popular?85
IPM7: Yes, but Santa Fe also has the safety factor. People consider Santa Fe as a save place.86
FH: And Condesa is not considered as save?87
IPM7: Less. I feel save, but the general perception is that Condesa is less save than Santa Fe.88
Anyway, architecturally there’s a lot of new construction going on in the Condesa. I’m not89
sure, if it’s such a big deal and makes the architecture more incongruent than it was before.90
It’s just a little bit more of a mixture of architectural styles and the new buildings are not too91
bad. I mean, they are not really good and there’s no effort made to make them architecturally92
congruent, but at least they are not too high. Berlin for example is a city, where you’ve got a93
lot of new architecture, which doesn’t have anything to do with the old architecture, but it’s94
fantastic! It legitimizes the postmodern contemporary city. But you don’t have anything like95
that in the Condesa. The new buildings are not offensive, they are not particular beautiful and96
not particular ugly – just regular. But I don’t think they’ve done anything to make things97
worse.98
FH: What about the image of the Condesa?99
IPM7: Well, it has become the (!) hip neighborhood of Mexico City.100
FH: Do you think it still is?101
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IPM7: The whole question of the perception of hip and the reality of hip is very interesting.102
First of all, the question is, if there is something that you, Florian, would consider truly hip or103
truly cutting-edge in Mexico City at all. I have a friend who lives in the Centro Historico,104
where are lot of bars are located – so that might be the cutting-edge; or Santa Maria la Ribera,105
I don’t know. But this is not a city that has a huge, real cutting-edge and I wonder where the106
cutting-edge exists in the world today. But yes, what you’re alluding to makes sense. I go107
there and most of my friends go there, including younger friends and I think friends, who are108
more cutting-edge than I am. But also people from Santa Fe go there, when they want to have109
a groovy night-out. I go there, because it’s centrally located and it’s easy to say to friends:110
„Let’s meet at a place in the Condesa.“ It’s a central meeting point, which is easy to get to. If111
you ask someone to meet you there, it’s not a problem because it’s not very hard to get there.112
If I would say: „Let’s meet at a cantina in Santa Maria La Ribera“ – then it’s less easy,113
because of traffic and parking and the perception, that it’s unsafe there. In that way, the114
Condesa is very easy.115
FH: That makes it so attractive.116
IPM7: Yes, the central location, the access and also the fact that there is such a variety of117
places where you can go. If you want to go somewhere quiet or private, there are fewer118
places, but there’s a lot of noisy places where a lot of people go. I think that validates their119
choice for some people. It’s the perception of hip, but not the reality, because once it becomes120
mainstream there is the question: Is it really hip anymore? Probably not. My question is: What121
would be more hip than Colonia Condesa? Beside of defining the term „hip“, it’s not like I122
could tell you six places right away, which are hipper than Colonia Condesa.123
FH: What about the infrastructure – beside of access?124
IPM7: Parking is a real problem. Once I went to the Condesa by car and it was impossible to125
find a parking space. Usually I don’t care, because I walk or take a cab, but for people who126
live there or driving in there, it’s a problem. Another thing is infrastructure in terms of: Where127
is the hardware store, where is the market? That becomes more tricky. Prices go up and for128
example a place, which had been a shoe repair shop, closes and they open up a pizza place or129
something, where they can generate more income from – like a bar. Those infrastructure130
issues arise in a neighborhood, which is gentrifying.131
FH: How did the social structure and the composition of the residents change?132
IPM7: Well, a good question. Condesa used to be what Jane Jacobs called a „mixed use133
neighborhood“, where there are people who work there during the day, people who live there134
and leave during the day, because they work somewhere else and people who come here to135
hang out at night and then go home. Those neighborhoods work well until one function136
dominates. In the Condesa, rents began to become very high, but 20 years ago, rents were137
very low here. Now rents are very high, so only a small fraction of people who live in the city138
can pay the rent and many of them are foreigners. You see very few people with brown skin139
for example. The others might be Mexicans, but probably of more recent European decent or140
immigrants like me or some Argentine, who came here to be a model. So you might not even141
know you’re in Mexico City. This is why the Condesa becomes this very elite neighborhood142
and less like a part of Mexico City. It’s a tricky thing, because it’s right there and it’s a143
legitimate part of Mexico City, but the characteristic of the social structure is more like a144
generic elite neighborhood you find anywhere.145
FH: An enclave for foreigners?146
IPM7: An enclave for foreigners or well-to-do Mexicans. And there’s also this fake bohemian147
idea. The idea of bohemian in a place like Mexico City is like: People who come from good148
families and don’t have to worry about money. To me, that is not really bohemian. There’s a149
restaurant on Avendia Amsterdam, which is called „El Bistro Rocho“. The interior design150
looks like a nice Parisian cafe. It’s a very nice place, the food is very good, but it’s a fake151
appearance of bohemian lifestyle. The prices are very high considering Mexico City152
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standards, so only a small percentage of Mexico City’s inhabitants – an elite – can afford to153
go there.154
FH: So there are definitely less poor and more rich people in the Condesa?155
IPM7: Absolutely. There were not that many poor people living here, even not after the156
earthquake, but there might have been more middle-class people. And middle-class is not the157
same as it is in Europe. The middle-class here struggles more than the middle-class in Europe,158
but nevertheless, it’s a social class that has steady work and employment. It might not have159
much savings in the bank or the same social benefits than the middle-class in Europe. So there160
where more middle-class households. Today, I think that in the Condesa there are not many161
people who would be considered middle-class, because they can’t afford it.162
FH: What kind of jobs do the new residents have? Is it more in the field of cultural or163
symbolic production like design or architecture?164
IPM7: Yes, and also advertising, graphic design, editorial or journalism. I also think there is a165
significant group of professionals like doctors, lawyers or people, who have their own166
businesses. Among the foreigners, there are maybe foreign correspondents or work for foreign167
companies or embassies. And there are also people, who have kind of a safety-net provided168
by their families, which protects them or may even have their income supplemented by the169
family.170
FH: So there is also kind of a cluster of postindustrial economy?171
IPM7: Absolutely!172
FH : Do you know if there is still kind of an ethnic community? Probably a Jewish173
community?174
IPM7: There are still a few Jews, but most of them left for other areas. They were already on175
the way out before it became a fashionable neighborhood and moved to Polanco and so on.176
The subject of ethnic communities is different from for example London. There is an177
international community here, but it’s not like New York. In Colonia Condesa you definitely178
find foreigners who live here and hang out here, but there is no special single group. You see179
people from the US, from Europe, Columbia or Argentina. There is kind of a China Town in180
the Centro Historico, but it’s just one block and in fact there are more Chinese dispersed all181
over the city. So there is no equivalent to other cities concerning those areas.182
FH: Beside of the restaurants, was there another change in the use of the district?183
IPM7: Principally, it’s restaurants, bars and cafes. Now there are more than 200 of those184
places, if you include the bars and cafes. So that’s the principal change in terms of use. There185
is a few cultural venues or stores, which didn’t exist before, but nothing significant.186
FH: And also new residents move here because of this kind of restaurant and bar scene? Is it187
this special function, which makes it so attractive?188
IPM7: This function, the accessibility and relative beauty. I don’t believe that Mexico City is189
basically a beautiful city, because most of it is quite ugly, although it has a beautiful energy.190
Very few neighborhoods are beautiful, but I think, Colonia Condesa is also quite beautiful191
compared to other areas. You have nice buildings from the 1930s and 1940s, you have two192
parks. Even you don’t hang out there, you walk by the parks. And in some streets you have a193
line of trees in the middle, where you can walk – that’s quite pleasing.194
FH: And probably a littler higher level of safety?195
IPM7: Yes, a significantly higher level of safety compared to most of the city. Most of this196
city is the outskirts and you’re much more likely to get robbed or assaulted in a rough197
neighborhood. So that’s another element.198
FH: Who was the leading force within this gentrification process of the Condesa?199
IPM7: That’s a good question. I would say, it started with Ernesto Zeivy. He might not want200
that credit and he might not deserve it directly, but is’s a fact that he had the vision to open up201
this kind of restaurant in a place and a city, which never had anything like that before. There202
are politicians, architects and other people, but I don’t know their names. There’s something203
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about the politics, which is quite interesting: The political structure has worked in favor of204
what the Condesa is, what it is today. This has two reasons: First is the illegal way: I open up205
a restaurant in Colonia Condesa, but I don’t really have permission – like quite a few206
restaurants in the Condesa. I go to the delegation, the district authorities, and I pay somebody207
and he gives me permission. It might not be a legitimate one, but it might be good for a year,208
until somebody comes along and says that this doesn’t work, because it’s not legitimate.209
Finally the place has to close. But if you feel that you have been dealt unjustly by the210
government, you are allowed to appeal their decision. So you can do this when they want to211
close your restaurant and so you can keep your restaurant running, even when you don’t have212
a permission or the neighbors are complaining. This can last for a few years. Finally, they will213
close you down, but you’ve already made a lot of money and you move on to the next one. So214
this is probably the reason, why you won’t find a single actor, who has made the Condesa to215
what it is now. In Condesa you have a lot of actors – bars, restaurants, people who want to216
make quick money, corrupt politicians... There are guys from the authorities, who go to all the217
restaurants, bars and hotels and look, if all the papers are o.k. So if you’ve got the wrong218
papers, just put 50 Pesos between the papers and you won’t have any troubles. I’ve seen it in219
the Centro Historico for example.220
FH: So the local authorities didn’t support the process with funding for renovations or221
anything like that?222
IPM7: My understanding is, that all the authorities looked the other way, while all the illegal223
restaurants and bars opened up. Their role in the development of the neighborhood is not the224
zoning or saying: “We will turn this neighborhood in a special area.” Maybe I am wrong, but225
I’m not aware of anything like that. The architects would know better than me.226
FH: Do you think, that you, as a journalist, played a certain role within this process?227
IPM7: Sure, to a certain extent. I think it’s very easy to overestimate the power and influence228
of journalists in processes like these. By all means, just as you saw that article a lot of other229
people saw that article and certainly among those people there was probably a handful, who230
decided to live in the Colonia Condesa, because of the article. I doubt that anybody, who read231
the article, decided to open up a bar or a restaurant, because it was published in a foreign232
magazine. If anything, than it probably influenced other journalists to write articles about the233
Condesa, but I don’t think it really changed the neighborhood. Perhaps a few foreigners, who234
were coming to live in Mexico City and saw an article like that, took a look, if it’s a235
neighborhood, which makes sense for them to live in. But as far as the real dynamic of the236
neighborhood is concerned, I don’t think it has much impact. In terms of image, it has237
definitely more impact. Articles and journalism gives a certain cache to a neighborhood,238
which appears in the foreign press – and particular in a place like Mexico City considering239
that most of the foreign press about Mexico is negative. So in terms of image, that’s where the240
greatest influence is.241
FH: And travelers guides.242
IPM7: Yes, that could be true. Whoever is doing a “Lonely Planet” book goes on the Internet243
and looks for material about Mexico City and might find my article or articles like mine. This244
is just a parenthesis, but most travel guides are not written by people who live at the place.245
They are coming here for a short period of time and are looking around and they are definitely246
getting information from journalism.247
FH: Are there any activities on the neighborhood level?248
IPM7: There’s no newspaper as far as I know, but there’s a small neighborhood association.249
My understanding is, that it’s very small and most of the people, who are in it, are elderly –250
people who have been living in the Condesa forever. What they did, is that they were going to251
the delegation, the local government, and were complaining about the restaurants and the252
noise. I don’t think that they had a great influence, but I think they managed to close a few253
down.254
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FH: What do you personally think about the change and the development? Is it positive or255
negative?256
IPM7: I am not sure if I would frame it on those terms, but I think it’s more positive than257
negative to have the Colonia Condesa in Mexico City, to have a neighborhood, where you can258
go out at night and there’s places which are open late and lots of restaurants and people out on259
the street – I think that’s a good thing. I whish there were more such neighborhoods. It’s sad260
that there are so few of them and so much is centered around that one place. I think it’s a261
neighborhood that has undergone the process I refer to from Jane Jacobs book about life and262
death of American cities. It was much more lively five or ten years ago and reached a263
saturation point. The mixture became less of a mixture. One part of the mixture is dominating264
and has moved out the other elements. So it’s becoming a more homogenous neighborhood265
and therefore a less interesting place. But I still like it and I still go there, also to buy fresh266
bread or certain kinds of food or wine. It’s walking distance, so I go there pretty frequently. I267
would definitely say, the positive aspects of Condesa far outlay the negative aspects.268
FH: Also for the inhabitants?269
IPM7: They might say no, but I would say yes. There are two or three streets and if I would270
have lived there before, I would have left, because they became so crowded and noisy. But271
most of the streets in the Condesa are quiet.272
FH: How will the future of the Condesa look like?273
IPM7: Well, it’s an interesting question. I am concerned, how the economic recession will274
affect the Condesa and if some of the bars and restaurants have to close down. I don’t think275
many of them will shut down though, because it’s just a small sector of society, which can276
afford to go there and they will probably still be able to afford to go there. I think there is a277
saturation point and I think there won’t be more bars and restaurants. Probably you are278
looking at the future of the Condesa right now, where it has reached the tipping point and279
became what it is going to become. It will probably stay pretty much the same unless or until280
another neighborhood comes along and gets the new fashionable neighborhood. As you281
alluded to, it’s not really cutting-edge, but it is the established fake bohemian, fake fashion282
neighborhood. I would compare Condesa more to Greenwich Village in New York City,283
which has this certain history but is no longer fashionable.284
FH: So you think it will stay on the same level.285
IPM7: I think it will stay on this level unless or until another neighborhood comes along, that286
supplants it. It probably might happen sooner or later – maybe in ten or twenty years – but not287
very fast, because things don’t happen quickly here. It might happen from one year to the next288
in Paris, New York or London, but it won’t happen that quickly in Mexico City. What you are289
looking at in the Condesa is probably good for another ten years.290
FH. Gentrification processes are pretty slow here in Mexico, is that right?291
IPM7: Yes, absolutely.292
FH: Thank you very much for your time!293
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Florian Huber (FH): What about your personal background?1
IPM8: I am from Mexico City and studied at the National University here. Than I went to2
study real estate development in New York and did a master degree at Columbia University.3
My office started in 1996. I began with a partner – a civil engineer – so we were kind of a4
design and building firm. Eventually this evolved into several companies. One for architecture5
and one for real estate and another one for construction. In the last couple of years, we6
focused more on the architecture and development part.7
FH: Where do you live now?8
IPM8: I live in Polanco, which is very close to the office – 15 minutes drive.9
FH: You did some projects in the Condesa, which are also listed on your website. What were10
the reasons to work especially there?11
IPM8: I was living there, when I was very young. My father, who is an architect as well,12
believed in the idea of living close to your work and he enjoyed to live in this central part of13
the city. So I grew up with that heritage. When I began, we, my former partner and me, had an14
opportunity to build three townhouse projects for my father’s office. This brought us in15
contact with the place and the possibility of doing your own projects. We finished the projects16
successfully, but then we had a financial crisis – in 1993. During this time, we thought about17
ways to survive and at some point we had this idea of finding land for small projects. We tried18
to capture the people who lived here in this fantastic neighborhood and offered them a new19
way of living in a more contemporary building. At that time, no one was doing any20
development in the center of the city. Today, there’s a lot going on. When we began in21
Condesa, we were working alone for maybe five or six years and realized a lot of projects,22
because people suddenly saw, that we were making new buildings in a neighborhood, which23
hasn’t been touched for the last 30 years and where a lot people would like to live. It was very24
easy for people to move from an old apartment to a new one. Simple logic. At some point, it25
became like a domino effect. You build one, build two, build four and so on. We have done26
maybe 30 projects in the Condesa during the last 15 years and we are still doing projects here.27
Mexico City is very fragmented. It has many neighborhoods and the avenues separate the28
neighborhoods very much from each other – like the Condesa. It also has a lot of services to29
which you can walk. In contrast to Mexico City itself, which is a car city, Condesa is like an30
oasis – you can live here almost without a car. All of this had to do with the decision of31
working and living here, also to understand the people, the neighborhood etc.32
FH : How would you describe the change of the Condesa concerning infrastructure,33
architecture, image and price?34
IPM8: For example, the first piece of land we bought, it costed 60.000 US-Dollars for a 20035
square meter lot. Today, the same lot would be sold for 300.000 US-Dollars. The increase in36
value has to do with the fact that there was a big demand for this kind of housing within the37
central part of the city and there was not a lot of space available. Obviously, sites became38
more expensive. The other thing is that building in this part of the city is expensive, because39
the soil is very bad and you have to put a lot of investment into the structure. I think the prices40
went up because it’s a place with a good quality of life. And the fact that architecture has been41
included into the projects has made them more sellable. More expensive but more easy to sell.42
Maybe 15 years ago, people were not used to architects who sell architecture – it was mostly43
developers selling products. Today, people choose what they want to buy and they also44
research who is doing the projects. That has become an important decision factor, how the45
neighborhood has evolved. In 1993 the Condesa had changed. In 1985 we had a big46
earthquake. From 1985 to 1993, the neighborhood went down in value and people left the47
Condesa. In 1993, some people started restaurants and began to put tables on the street. They48
took over the street and that put Condesa on the map of the city. Maybe three years after we49
did our first building, we already had a neighborhood which was booming concerning going50
out and so on. When we started with projects, people began to realize, that the Condesa is also51
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an option for good quality living. Our projects were always concerned about the way we52
intervene the urban fabric and the way we react to the context, how we fit into the context.53
Recently there are a lot of people who don’t care about that, and they only build buildings,54
which have a nice facade, but don’t offer any urban proposal. That’s basically what happened.55
We were happy to work in lots, which we were able to adapt. Like the Veracruz project. We56
did six buildings and once we began to realize that we could do that, we immediately thought57
of the possibility of an open courtyard in the middle and sharing common spaces to create a58
community – like a filter between the city and the house. We’ve been able to do that twice59
and now we’re doing a pedestrian cross between two blocks. You can build a building and if60
people like live in there and like it it’s fine, but you can also do something for the city – like61
an extra. And urban fabric, where it doesn’t really matter who the architect was, but the62
buildings are related, which is important, if you work in a neighborhood like the Condesa.63
FH: Do you think that the social structure and the composition of the inhabitants have64
changed during the last few years?65
IPM8: Condesa still has a mix of social conditions. There are still structures, where you live66
in a house with an open patio. There is still a mix, which will be maintained. Some of this mix67
you find in landmark buildings, which you cannot demolish, some have very complicated68
ownership structures. In order to buy a building, it’s almost impossible. So people will remain69
there. But it is true, that new projects, which are built, are not accessible to everyone. These70
projects are usually accessible to young professionals with a good economic situation. So it’s71
true that the new projects will not bring in a social mix.72
FH: But you think it still exists?73
IPM8: It’s still there, because of the place – much more than in Polanco for example. One of74
the problems is that there are no incentives for doing economic housing in the central parts of75
the city. There are incentives for doing very bad projects for a very low price, but if you want76
to create accessible projects, it’s almost impossible. It’s almost a philanthropic project.77
FH: Like social housing projects in Europe?78
IPM8: In Mexico, the policy of social housing is more focused on the outskirts of the city – 279
hours from the center – and it’s very low quality or no urban planning at all. But the demand80
is very high and so they think it’s not worth to develop such things in the center. I don’t think81
that’s true, because there’s a lot of land, which could be developed, also in terms of height.82
But the law and the financing institutions won’t make this possible.83
FH: So that’s your daily business?84
IPM8: We proposed something like that on the biennale in Venice – with all the advantages85
like public space and so on. There’s a lot of opportunity to realize such things here and that’s86
what we should be doing instead of building low quality housing outside of the city.87
FH: To dense the city.88
IPM8: Of course. People here in Mexico prefer to live in a small improvised roof room89
instead of living three hours outside of the city. Sometimes they even own a house, but they90
don’t live in it.91
FH: If we come back to the Condesa: Do you think there was a change in the use of the92
district?93
IPM8: Not so much, because neighborhood associations are very tight. For example, the94
Condesa DF project, the hotel, was battle to be able to put the hotel on that place. Neighbors95
are afraid of Condesa becoming a place, which is out of control and only governed by96
commerce. There are bad examples like the Zona Rosa. It’s another place, but it’s an example.97
What happens in the Condesa is that the old buildings have maintained the mixed use, but the98
new ones are only residential, which is a shame, because putting residential on the ground99
floor is not a good idea. It makes walking on the street less interesting. What has happened a100
lot is that the ground floor becomes parking space, which is also a terrible idea. Concerning101
the use it was like the community shops became restaurants and some of the balance became102
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unbalanced. Now it’s residential and restaurants only. For example, our project Condesa D.F.,103
which is a hotel, is another example for a kind of service, that is important for a neighborhood104
to have. For tourism and so on. If you want to do another project like this, you have to105
consider, that there are very few places where you can do that. Polanco in contrast has a more106
balanced structure. The best hotels are there as well as the museums and shops on the ground107
floor. So walking through Condesa is sometimes a bit rough, because it’s a mixture of108
restaurants and just very few shops.109
FH: So the Condesa changed from a residential area to an entertainment area to a certain110
degree. This is also a problem for the residents in terms of traffic.111
IPM8: Yes, but there’s also kind of a hidden truth. The residential became stronger and not112
weaker. You can easily see it in how the price has increased and how few empty lots there113
are. Probably none. I don’t think it has become weaker. The neighborhood association didn’t114
allow Condesa to become a huge entertainment center. If there is a project, there are also a lot115
of battles. The neighbors took care of it. It’s more like a war situation. Some people want to116
change the land use and the neighbors don’t want anything to happen. But it happens117
everywhere and there’s no true urban vision anywhere. You do urban projects through118
independent architectural projects. Isolated buildings sometimes become urban – it’s very119
small things, which happen or can happen.120
FH: It connects and probably changes the neighborhood.121
IPM8: In the case of some of the projects we have worked on, it’s the small changes. Like122
giving space for the sidewalks, creating passages or interior yards, mix in the land use or123
bring in new use like a hotel – things like that are part of an urban project. It’s very124
fragmented and it’s risk to do it by yourself although you believe in that. Usually developers125
don’t think about it. But I think Condesa is on a good way.126
FH: What about the actors? Who played the main role in this revitalization process of the127
Condesa?128
IPM8: I was telling you about the restaurant people, the neighborhood association, which I129
think has done a good job, some architects, some business people, like the owner of the130
Condesa D.F.131
FH: What about the urban authorities?132
IPM8: I was thinking about that. Let me put it this way: In the year 2000, the former mayor133
Lopez Orator, decided by law, that the only projects, which are going to be developed in the134
city have to be in the four central districts. He closed the possibility of developing anything135
else. What happened? The price of the land went up dramatically in those four districts.136
Condesa is inside of one of those districts, as well as Polanco. But there was nothing behind137
this policy. They were not asking for better projects or they didn’t say: Let’s work here and138
make the projects address certain urban issues like modifying the neighborhood, create public139
space and infrastructure or take care of the firewalls between the buildings or similar issues.140
So you have all the developers working in four districts and they are all fighting for the land.141
You have this huge opportunity concerning the taxes, but nothing happened. They only said,142
let’s do it here. What I’m trying to say is: It’s sad, but there’s no urban vision at all. What143
happened was, that the price for the land went up and the developers didn’t address any of the144
problems or potentials of this four districts. That’s probably the biggest policy that has145
happened in the last few years and now there’s none. Everything is governed by the rules of146
one side. It’s sad, because it was a huge opportunity – from 2000 to 2006 about 50.000 or147
more apartments were built.148
FH: Where do you see yourself in the development process of the Condesa? What was your149
role?150
IPM8: Looking back in time, I think the buildings have aged well. Sometimes I go there and I151
think they blend in to the place. I think, the fact that we tried to introduce some urban strategy152
into the architecture is very interesting and we won’t abandon this factor from our work. I153
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think we have been very successful, because all of the projects are in a way all in the same154
place, which has some impact. I think we opened the door for other architects and the younger155
generation. Some are concerned about architecture, some only about development and some156
also about an urban strategy. I think I will continue working this way. Right now we are157
working on five projects, not only in this neighborhood. What I will try to do in the future, is158
to do projects, which are less expensive. On the lower but huge part of the housing pyramid,159
where people can’t afford expensive apartments, there are very little architects involved. So160
there’s a huge opportunity for architecture.161
FH: Also in terms of sustainable, ecological housing?162
IPM8: That’s what we are trying to do. And there is also new policy and incentives towards163
this kind of housing. The problem is: Maybe some people of the authorities have a good idea,164
so incentives are made and documents are written, but the other offices maybe don’t know165
about it. Everything is fragmented. So in the end you have to do it by yourself, if you want to166
go beyond the normal way. What we are doing is solar for heating the water for the shower,167
but gas is still very cheap. Electricity for light and so on for example is more expensive, so we168
try to save electricity by using as much natural light as possible. And we don’t use air169
condition in the buildings to save energy, so we use natural ventilation – logical stuff.... We170
are trying to focus on that way and we have one architect here in the office, which takes care171
of these issues in all the projects we are doing. And that’s something we are doing because we172
want to.173
FH: How will the future of the Condesa look like?174
IPM8: 75% of the sites have a landmark house from the 1930s. The other 25% are almost all175
built. I might be mistaken, but if there are 30 or 50 more projects, I think it’s the end for a176
while at least. I think it will remain very much the same. It will maintain the quality, which it177
has. Now that you can invest anywhere in the city again, because the law disappeared, the178
pressure on this part of the city decreased. Also the financial crisis will help to create projects,179
which are not so ambitious, not so big. In Mexico City, they also began to build huge projects180
with 400 units or more. The crisis and the lack of land and the fact, that the neighborhood181
association is quite strong and battles a lot, will maintain the quality of the place.182
FH: How is the neighborhood organization called?183
IPM8: Well, there are several and the associations are not always friends with each other, but184
when they have to, they fight together. It’s basically elderly woman, who have the time to do185
that. I know them very well and I have a good relationship with them. If there’s no urban186
vision behind anything and developers can do whatever they want and the zoning in the city is187
very absurd and has no logic, because you can do extremely dense projects or projects with a188
very low density, you understand, why the associations have fear. They are left with nothing.189
FH: Do you think, the planning of Mexico City will change or more or less stay like that?190
IPM8: I’m very pessimistic. It’s such a big city with huge problems. Some politicians want to191
build a second floor on the highway and that’s no strategy, which has to do with public192
transportation for example, but with public space. We don’t have architects connected with193
politics. Also corruption is a big problem. I have tried to work with the government on several194
occasions and in the end you loose so much time and nothing happens.195
FH: So change should happen on the small scale and through small projects?196
IPM8: If we all do that, things would be different.197
FH: Thank you very much for your time!198
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Florian Huber (FH): What about  your personal background?1
IPM9: I’m an architect and I studied at the Ibera Americana University in Mexico City until2
1992. Then I went on to Harvard Design School and got a master degree in architecture. Later3
on I got a PhD in urban planning. The subject of my thesis was informal urbanization in4
Mexico City. I returned to Mexico City in 2000 and opened my office „Architectura 911“ in5
2002 together with my wife.6
FH: In the other interviews, some of the main issues, which came up, were traffic, water,7
urban sprawl and social inequality. How would you consider these problems and is there any8
solution?9
IPM9: Solutions are never black or white, it’s always shades of grey. Actually the fact the10
city still operates and it still has over 30% of the GDP of the nation – this shows it still works.11
It has certain inefficiencies and so on, but the city itself is perfect evidence, that somehow it’s12
working. Basically, the city as we know it now is a product of the 20th century, where most of13
the demographic changes happened. London or Paris for example are products of the 17th or14
of the 19th century – those cities have hundreds of years of agglomerations. To be fair, the15
valley of Mexico has a history of large agglomerations of people for centuries. At it’s peak,16
Teotihuacán had 200.000 inhabitants, which made it the largest city in the world at that time.17
This idea of large agglomerations is already embedded in this Mexican tradition of18
urbanization. I should tell you, which are the biggest issues in Mexico City: The relationship19
between sprawl and marginality or poverty and the relationship between sprawl and20
environment. These relationships are correlated, like the relationship between environment21
and poverty. I see this with some hesitancy, because despite of all the environmental22
catastrophic perceptions – the fact that we occupy a lake, the pollution, the traffic – the city23
still manages to work. The other issue is poverty. It’s paradox, because on the one hand it’s a24
city with a large concentration of urban poverty, but on the other hand it’s a place where25
people get better opportunities than in rural areas.26
FH: What about the east-west divide? Rich people move to the western part of the city,27
because of the water supply.28
IPM9: I think, the connection between the west and the water is a fiction. If you look at29
meteorological maps of the city, most of the rain falls in the southern and in the western30
sections of the valley. This doesn’t mean that at the end those sections have more water,31
because at the end 60% of the water supply is pumped up from the ground water. No one is32
using surface water of rivers or open canals. There’s more rainfall, but little catchments of the33
water, so even the water in the west comes from common sources. The asymmetry disparity34
between water provision and water consumption relates more to the issues of poverty. So it’s35
a system, which replicates inequality even in infrastructure. That’s why I mentioned the36
relation between environment and poverty and sprawl and poverty, because sprawl produces37
less efficient infrastructure, which reflects the mechanism reproducing inequality.38
FH: And the city is still sprawling.39
IPM9: Yes it is – and that relates in a way with Condesa. If you look at the way how housing40
was built in the last ten years, you can see those huge tracts of land with tens of thousands41
housing units, which were built in peripherical areas. It’s mainly low density and single-42
family houses. It’s like a North-American suburb or a suburb you find in other big cities as43
well. The problem is, when those developments have to get engaged with the economy of the44
city – commuting times, infrastructure etc. The way how this is related to Condesa is, that – if45
you don’t consider the redensification policy from 2000 to 2006 – the mid rise and the high-46
rise buildings were always suspicious for the inhabitants of this city. This is due to the47
earthquake in 1985. After that happened, politically and perceptionally it was not possible to48
go higher. But it’ also a cultural issue: Home means house and not an apartment. And home49
means ownership. I don’t know the exact figures, but I believe that the incidence of50
homeownership is higher even when it’s compared to more developed countries. There’s an51
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undeveloped market for renters. Again, if you look at Condesa, I would say, that from 1993 to52
2009 it has undergone certain changes. On the one hand, it is related to the redensification53
policy from 2000 to 2006, but the redensification came out of the change in the patterns of54
living, a desire for other modalities and so on. Still it’s more an example for a boutique55
urbanization. It’s not inferring so much change. It’s pushing exactly as fashion – like56
“Comme de Garcons” or “Prada”. In the end it’s a minor part of the global industry, which57
only represents a small part, but it’s the leading fashion style. I would say, that the Condesa58
development is like a boutique. It’s relevant and it reflects certain trends, but there’s nothing59
reflected in urban policy. In the Condesa, you have the mixed use, higher household income60
in certain districts. So if one is a cynic, he can say, Condesa is getting gentrified and is61
becoming even more expensive than Santa Fe or Lomas de Chapultepec. And square meter by62
square meter it’s getting more expensive.63
FH: What makes is so attractive?64
IPM9: I would call it a fiction, but it has the connotation of being more open, more liberal,65
more tolerant, more diversity. Everyone, rich or poor, likes the idea of having a coffee house66
next door and the neighborhood restaurant and that happens, which makes it one of the most67
attractive neighborhoods in the city. It’s kind of an irony, that if you look at the historical68
development of the Condesa – compared with Roma for example – it wasn’t the69
neighborhood with the lowest income. If Roma was the aristocratic area, Condesa was the70
bourgeois neighborhood. It was more modern and almost a suburban development concerning71
the urban design. The site was a former racing track. Even the size of the former lots doesn’t72
correspond with the formats of urban design and which were later transformed into this73
gentrified apartments. So you have two reinventions. The first is connected to the growth of74
the city and how Condesa relates to the extensions beyond the historical center: Then there is75
also the second reinvention after the earthquake. Between 1985 and 1992, the only reason76
why you would go to the Condesa if you lived in the western part of the city, was because of77
the prostitution. Condesa was not as hard hit as Roma, but a few buildings were enough to78
change perceptions. And the earthquake also affected the development of high-rise buildings.79
And that’s why in the peripheries people are preferring single houses to apartment buildings.80
FH: Right now there a lot of high rise buildings – also for living.81
IPM9: The office buildings never suffered from this development. But now there is a trend82
pushing for the ability to live on the 20th floor. But this trend started almost 25 years after the83
earthquake. It took more than a generation to overcome the perception. Even in Condesa,84
there are some local grassroots, which are against the transformation of the neighborhood.85
FH: Some people told me, that affluent people prefer to live in apartment buildings in Santa86
Fe for example, which is different from European cities, where the city center is one of the87
most expensive areas to live. Here it’s the opposite.88
IPM9: Yes, here it’s the opposite. The rise of Santa Fe also has its roots in the earthquake. It89
was planned from 1985 to 1990 and during the 1990s two issues coincide. One is again the90
perception of the earthquake and the unsafety of the city in terms of earthquakes. The other91
one is also safety, but in terms of personal safety. We for example live and work in the same92
building, we have a market within walking distance, but we have friends who wouldn’t allow93
their children to walk out to the shop on the corner even with their nannies. This perception94
was called „Talk of Fear“ by Theresa Caldeida. It means, you talk about danger and this95
creates a sense of danger. That’s the explanation of Santa Fe. My sister lives in Santa Fe and96
we have friends who live in Santa Fe and I can’t blame them to live there. They come to value97
a perception of safety, which is strong enough to make a certain housing decision.98
FH: In European cities it’s also a symbol for a certain social position if you live in a huge99
apartment in an old building from the end of the 19th century.100
IPM9: That’s a way of achieving prestige.101
FH: So what about living in an Art-Deco house?102
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IPM9: In Roma you can see people, who buy houses and turn it into a bookshop or a gallery,103
which creates status, but they are not necessarily moving there. So it’s not necessarily104
connected to the constituency of the rich. The rich part of the citizens doesn’t value this so105
much.106
FH: How will the future of the Condesa look like?107
IPM9: If I have to think about an image, I think it will look like a mixture between Barcelona108
and Buenos Aires. Six to eight stories, fairly mixed, fairly dense. I think there are some109
issues, which still need to be addressed. The „Not in my backyard“. The local and older110
citizens have to acknowledge that it’s almost unsustainable, if only two people to live in a two111
storey single family house especially in an area, where you have the subway and the Metrobus112
two blocks away and many other things. The desirable future for me would be an ongoing113
incremental process of densification. One would say, that sometimes it’s happening too fast or114
too soon, but I am sure, that every single family home will turn into an at least four-storey115
apartment building. And there are more specific issues: It’s still difficult to have a mixed use,116
because it’s part of the policy and there starts the irony. The mixed use is an old technique of117
planning, but it’s still very much within a straight jacket. If you develop a building, it’s easier118
to put a parking floor or another apartment on the ground floor than a restaurant.119
FH: Yes, that’s also what Javier Sanchez told me. What about the development of the120
historical center, which is at least partly decayed?121
IPM9: We’ve built some things in the historical center. We’re building with Javier Sanchez122
the “Spanish Cultural Center”, but I would find it difficult at this point to convince anyone to123
move to the historical center. It’s an area, which dies at 8 p.m. An area, which cannot have a124
supermarket, won’t have a sense of urbanity, which is self-sustainable, because you want to125
buy things. The historical is somehow condemned to be a tourist destination, but somehow126
doesn’t have any other activity like central parts of other cities. It very hard to do it. One of127
the reasons or solutions is again perception and cultural factors and the other one is urban128
policy. And concerning urban policy it’s very difficult, because it takes years and years to129
establish.130
FH: So you think it will stay like that for the next few years?131
IPM9: There will be tiny improvements like new hotels and cultural centers, but at this point132
I think the return of housing will be hard to implement and will take a long time.133
FH: Thank you very much for your time!134
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Florian Huber (FH): What were the reasons for you to start the neighborhood association?1
IPM10: We found out, there was a law, which should have prevented houses, which were2
catalogued and listed as valuable in terms of architecture and atmosphere, from being torn3
down. About 12 years ago, we put a little advertisement somewhere. We had a very good4
response and found out that people did care. Not only elderly people, but also young5
architects, who also wanted to conserve the houses – especially in a world, which is so6
globalize and where everything new is more or less the same. Every new area of this city and7
other cities in the world are pretty similar. Maybe it was always this way, like you had a8
certain style, but now there’s more of a connection and they all look the same. So people do9
have a desire to conserve those parts, which represent their inheritance or history or10
background.11
FH: Like the Art-Deco buildings here in the Condesa?12
IPM10: Yes, but also the functional style buildings. There is one building for example right13
across the park, which was built by the architect Baragan. This house is not really great, but14
he created a style, which was sort of a reference to the old Mexican or Spanish hacienda style.15
Very simple, but with thick walls and very bright colors.16
IPM10_B: Very shocking colors.17
IPM10: It was very modern at that time. So we started working on preserving the older18
houses, because if you look out of the window, you see those high apartment buildings. At all19
those places, there were old houses. Even in this building where we are right now, there was20
an old house. On one hand, we understand, that things change and that nothing stays put21
standstill, but there has to be a respect about what is old. This is not Venice, but nevertheless22
what we have, we have. All the other cities do conserve and do everything to take care, but in23
Mexico, conservation wasn’t a very popular word at all.24
FH: What about the situation after the earthquake, which was kind of difficult?25
IPM10: Colonia Roma suffered the most. It is a beautiful area and now it is starting to26
recover. In the beginning of the 20th century Condesa was a comfortable middle class27
Colonia, so it didn’t have a lot of big houses. What we try to do together with the Bellas Artes28
is to make sure, that whatever is valuable should not be thrown down and whatever is built29
should be in harmony to everything else, because architecture doesn’t seem to care about30
what’s near. For example, there is a little house and then they build a tremendous building,31
which ruins the house. Javier Sanchez does try to be at least in harmony with the existing built32
environment. He has always been respectful and he tries to conserve as much as he can.33
FH: How did the offer of amenities like shops or restaurants change?34
IPM10: It totally changed. As the city grew so much, the areas in the center of the city35
became very attractive. So one restaurant opened and it was successful. Than another one36
opened and was successful and so on.37
IPM10_B: If you walk through the Colonia, there is a certain atmosphere. It’s a Colonia38
where you can walk very easily. It provides more green space for each resident than it is39
required. It has parks and tree-lined boulevards. Besides it has this atmosphere, because we40
have tried to defend small businesses and small shops and a lot of neighbors know each other.41
If you walk around, you know a lot of people, also if they are not your immediate neighbors.42
That’s a difference and makes a nice atmosphere. This is also why people come to the43
restaurants. But the restaurants also caused many troubles for the neighbors. The owners say,44
when they invest money, our properties gain in value, but our response was always: We didn’t45
ask you to come. They brought us the terrible parking problem, they use a lot of electricity46
and this is why for example lights go out very frequently and so on. It’s not the matter that we47
don’t want them there, but it’s a matter of balance.48
IPM10: Right now, it’s out of balance.49
IPM10_B: There are too many restaurants and bars and cafes.50
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IPM10: It’s a very fashionable area, so people come from all over. It has always been a very51
well known area. So everybody either lived here or their grandparents lived here or they came52
to this park or they were brought to this park. Now, most of the restaurants are not for the53
people who live here. What we like is what is good for the people, who live here. But now it54
has become enormously overcrowded and we also have to face problems with drugs and other55
things. And the land is too valuable to make parking lots, which has become a very mayor56
problem, because of the fact that the city is so big, people come here from wealthier or57
different areas with the car. So we are proposing a solution through the use of parkmeters.58
IPM10_B: This is part of the work of our association. Next week, we have a meeting to push59
for the installation of parkmeters, because we think that this might help. We cannot tell people60
to get out of the neighborhood, but we try to establish a balanced situation. The people who61
go the restaurants are welcomed, but the owners of the restaurants and bars should respect the62
law and close at 2.00 a.m. and not leave the bar open until 4.00 or 5.00 o’clock in the63
morning. What we do is talking to the authorities and try to find a balanced situation. It will64
take some time, but our association was founded 16 years ago, which makes it the oldest65
association in Mexico City.66
IPM10: Practically 17 years now. One of our main task is the conservation, but we also have67
other objectives. It’s no political party and doesn’t have any commitments to any politician.68
The name means: The friends of the parks, but actually it goes beyond the two parks. Actually69
these two parks a very old. Parque Mexico is from 1927 and Parque Espania is even older.70
FH: How did the social structure and the composition of the inhabitants change in the last few71
years?72
IPM10: Originally, this Colonia was inhabited by Jewish immigrants to a very great extend.73
Especially the area around the Parque Mexico. It was very much a Colonia for families, but74
not really for young people. With all these changes, now a lot of young people want to live75
here, because this is where the action or the life is. It also attracted an enormous amount of76
painters, writers and musicians. There is also some kind of a bohemian atmosphere, although77
it’s much too expensive to be very bohemian.78
IPM10_B: This was during the period, when constructors tore down a lot of old houses and79
built the new apartment buildings.80
IPM10: People found it very attractive to live here – despite of the noise or the parking81
situation. Many young people moved to the heart of the Condesa, but then they move away82
again, because they can’t stand the pressure.83
IPM10_B: One of the successes the association had was, when the house right next to here on84
the corner of the park was for rent and an investor wanted to change it into a bar, a restaurant85
and a dark room etc. So we invited him for a conversation and we gave him the advice, not to86
invest any money, because we wouldn’t let him open his business.87
IPM10: He understood our warning and stopped his project.88
IPM10_B: We also talked to the owner of the house and he said we shouldn’t worry because89
he grew up here in the Condesa and he loves the Colonia. He also had another client, the90
“World Wildlife Fund” and although they hadn’t decided to move in yet, he waited for them,91
until they moved in.92
IPM10: Carlos Slim also lived here, when he was a child. He grew up in a big house here, but93
later moved away and the house was taken over by the Chinese embassy to open a Chinese94
restaurant there. After a while, the embassy moved away and somebody bought the building.95
The new owner wanted to tear down the original house. But we and all the neighbors didn’t96
allow it. Finally we achieved that the house was kept and new buildings were added around97
the original house. It’s not the best solution, but better than the other option. The developer98
was quite frustrated, because we limited the amount of apartments to about 60% of the99
original project and he also had to build the house lower, because it has to fit to the rest. In the100
large avenues it’s allowed to construct higher than 5 floors, but the height of the houses in101
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most streets of the Condesa is limited to 15 meters. Javier Sanchez also once tore down a102
house which was catalogued. This is how we met him. We started to fight the plans for the103
new building and he was in a difficult position, because he was a very young architect and he104
showed us his project. He built it in harmony to the other houses and not higher. So he took105
care about the area, but a lot of others just care about the profit.106
FH: What about the social change?107
IPM10: On one hand, the atmosphere has changed and is a little bit more bohemian or open.108
A lot of people have children, they walk around and use the park frequently. But there are too109
many dogs in the park right now.110
IPM10_B: We tried to get policemen to the park on a regular basis to take care about the111
people who don’t pick up the dogs...112
IPM10: And it’s the law that the owner of the dog has to take care about it. The dogs became113
a tremendous problem. It’s also against the law to put the garbage bag in the street. The114
mayor of the city lives here and that has brought at least some improvements to the park.115
IPM10_B: We have a meeting every month, where we talk about these problems or politics116
issues, which affect the Condesa, and we make plans for actions.117
IPM10: It’s also against the law to put the garbage bag in the street. The trucks pick up the118
garbage three times a week, so there’s no need to just put it outside on another day. We want119
these laws to be obeyed.120
IPM10_B: Our work has been very constant, but it takes a lot of time.121
IPM10: We considered some sort of troubles in a way, because we are very protesting. We122
are very active, take part and try to do what we can. You have to be very persistent to be able123
to get things done by the authorities. They usually don’t care and they can also be very124
corrupt.125
FH: Various interview partners told me, that also the job structure and the companies changed126
pretty much. Now you find for example new media companies, creative industry, architects127
and so on here. Did it really change that much and did the Condesa become attractive for128
these small companies to come here?129
IPM10_B: Well, it’s such a central Colonia and day-by-day it gets more bad or difficult for130
the people to travel within the city. As the Condesa is so centrally located, the companies131
came here and now we have some houses, which are completely occupied by offices. This is132
another problem.133
IPM10: Theoretically it shouldn’t be like that. Basically, the Condesa is a residential Colonia134
with services, although this balance is also not very well kept. But I don’t exactly know, how135
many offices invaded to the Condesa. For a long time, the association was very much against136
the offices to open here, but it’s a lost cause and we can’t stop it.137
IPM10_B: Basically there is also a law against it, which says that in this is a residential area138
and the occupation with offices should be reverted.139
IPM10: The problem is, that nowadays the old single-family houses are too big for young140
families. 75 years ago, families used to have 5 children and 4 maids. It was a different time.141
The people who are very rich nowadays live in big houses in Lomas de Chapultepec etc. But I142
think, the big houses aren’t popular anymore, because people have smaller families, less143
service or try to simplify their lives. So the big houses have to be either subdivided or get new144
functions – for example as an office building.145
IPM10_B: We suggested to divide a certain big house into 3 apartments. But because it is146
difficult and costs a lot of money to convert the house, they decided to tear it down and built a147
new house with 10 apartments.148
FH: The old houses are too big and expensive for a small family.149
IPM10: Exactly. And we don’t want them to tear the houses down. They have the same150
problem in Polanco, but the neighbors aren’t able to stop the destruction of the old houses,151
because there’s too much money involved as it is very attractive for investments.152
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FH: Who was the main actor within this change? The investors, the developers, the young153
people?154
IPM10_B: For example Javier Sanchez was one of the first architects, who foresaw the future155
and the influx of the young people and he was the first, who built especially for them. After156
him, many other architects and developers came.157
IPM10: Because they were able to invest and sell very quickly. A lot of young architects,158
who were „up and coming“ wanted to build here, because it was much easier to sell. This159
development also changed the built environment of the Condesa. My apartment here is from160
1982 and I moved in 1990. It’s a very large apartment with about 250 square meters. But the161
needs changed and people live in smaller apartments now.162
FH: So it was mainly the architects, developers and investors. But what about the restaurants?163
IPM10: I don’t think that they had such a big influence as other actors. For example, if we164
look at Polanco, which is a very good, exclusive area, there was a very poor and also165
dangerous area near the Spanish hospital. Now, all of this is disappearing and the whole area166
is really being developed. Carlos Slim is building a huge museum there for example. So the167
investments and developments caused a tremendous change.168
IPM10_B: I think the first ones, who started the development of the Condesa were the169
restaurants. When the restaurants began to have success, the Condesa started to be fashionable170
to come and to live here. Then the developers started to invest here.171
IPM10: Before the earthquake, there were also builders who thought this is a reasonable172
place to build an apartment house, but they weren’t really developers or investors as you can173
find them now in Polanco, where about 150 apartments are built. In the Condesa, it was174
always on a smaller level, because there isn’t that much space here. Whatever was built here175
was not developed in the way of the Polanco development, because they couldn’t tear176
everything down. In this certain area in Polanco, they tore down a lot of buildings. Now they177
are calling it New Polanco. I think, this happens in all places. As the cities become much178
more centralized, the areas where the poor people live are simply taken away. Right now, the179
city is also trying to get more people to live in the old area downtown. It was abandoned from180
living purposes.  Now there is an initiative to make in attractive for young people.181
FH: What about Santa Fe? We’ve been there and what I found interesting was, that I couldn’t182
find a place where social activities or urban live could take place.183
IPM10: We have friends who live there with their children and they have their places, but of184
course those are very impersonal.185
IPM10_B: But this couple wants to come back here to the Condesa.186
FH: When I came here today, I saw a new building in the Via Michoacan, where the ground187
floor is closed and just used as a parking space for the residents. Usually you have a mixed188
use for such a building, where a shop or an office uses the ground floor and the rest is for the189
apartments.190
IPM10: Yes, they started to do that now.191
IPM10_B: And it is really bad. A closed parking floor next to the sidewalk doesn’t invite192
people to walk and go shopping. It is awful and we are absolutely against them. The problem193
is, that we can’t force anyone to construct the way we want to, because it’s their property. But194
we try to convince the architects, that they should respect the area and change their projects.195
IPM10: Architects are primadonnas. They think, what they are doing is the most important196
and most beautiful building. So when an architect has a really poor taste and thinks he is197
doing something wonderful, there’s nothing you can do to persuade him.198
FH: What is the authorities point of view?199
IPM10: The department of the Bellas Artes are kind of an aesthetic authority. In my200
experience, they are very correct, honest and have a lot of knowledge. Bellas Artes have a201
moral value, but don’t have practical power to literally stop developments. And the202
delegation, which is the government of the area, is ignorant. Bellas Artes for example sends a203
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suggestion, where they worry about a certain old house, which is going to be destroyed, but204
they can’t stop it. The delegation sometimes follows their advice and sometimes doesn’t,205
although every new development is analyzed by Bellas Artes, because the Condesa is a206
patrimonial area. So if you want to do a project here, you have to go to Bellas Artes, show the207
plans and get their approval to get the permission from the delegation to build, but the208
authorities don’t care too much as long as it is within the law or the rules concerning height209
and so on.210
FH: Do you also deal with the authorities? Also together with Bellas Artes?211
IPM10_B: Of course.212
IPM10: People of the authorities don’t have the sensitivity for all this, although most of the213
houses in this area a catalogued by Bellas Artes. But if you look at the houses, the awareness214
of the people who live in the neighborhood grows. We loose all the tradition and the beauty, if215
we destroy these buildings. It’s also great that they are redeveloping the city center and make216
it a residential area again. That area received a great impulse due to the city major Lopez217
Obrador. Although he is socialist, he interested very rich people in investing in the area. They218
saw the chance to make a lot of money, but at least they did invest and improve the area. Also219
Carlos Slim invested there and there is no doubt that he is going to make a lot of money.220
FH: In European cities, the center of the city is the most expensive one. Here it’s different as221
the city center was abandoned and is not a really good residential area.222
IPM10: They try to revert it now and some young people live there already, but right now,223
it’s still not very attractive for families and so on. It’s not convenient enough. The apartments224
are small and there are no supermarkets or green spaces near by.225
FH: What do you think about safety in the Condesa?226
IPM10: I don’t think it’s worse than in other places. There are probably more car thefts, but227
indeed it’s all over the city.228
FH: Is it a save area?229
IPM10_B: It’s not.230
IPM10: It’s not. But I wouldn’t consider the Condesa as a particularly unsafe area.231
FH: Did it get better?232
IPM10_B: No, it gets worse. The small thefts and hold-ups are more or less the same, but the233
kidnapping has grown. But basically the Condesa is as save or unsafe as anywhere else in the234
city.235
IPM10: I don’t think it got worse. I’ve been in three minor hold-ups a long time ago. The last236
time was 14 years ago. I don’t feel particularly unsafe at all here, but I wouldn’t walk in the237
park at night and so on.238
FH: I also don’t feel unsafe here, but I felt really unsafe in Detroit for example.239
IPM10: I also had the same feeling years ago when I was in New York City. Here, you have240
to take care about several things and then you should be o.k. The advice is: If you are hold-up,241
give them everything you have, because you don’t know, how they react. Your life is worth242
more than anything you might have.243
FH: How will the future of the Condesa look like?244
IPM10: I don’t think it’s going to change very much. We fight for one thing. There is an area,245
which is called the Zona Rosa. It was a beautiful residential area. They had wonderful246
restaurants, art galleries, bookstores and outdoor cafes, which was unique for this city.247
Somehow, about 20 years ago, it became very bad and dangerous and it was invaded by the248
sex-industry. There is a lot of prostitution and drugs, although it’s still very beautiful. During249
the day it’s still very lovely, but in the evening it becomes very rough. Our great fear was, that250
this would also happen to the Condesa and we still are afraid, although the Condesa was never251
as beautiful and charming as the Zona Rosa. But I don’t think that the Condesa will change252
very much. The Zona Rosa went bad, Polanco became very commercial and it’s practically253
impossible to live there. Although Polanco is richer, there’s a similarity concerning the parks254
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and green areas. Concerning the Condesa, there is so much investment and will, to keep this255
area of the city livable but also urban – relaxed, but also with offers, which make the Condesa256
very attractive. The buildings of the Edificios Condesa, which are about 95 years old, are full257
of stories and myths and a lot of artists and writers live there and this creates a certain258
atmosphere. We also have art galleries or bookstores here and I think this will remain. Since259
we are so aware of the neighborhood not to turn into the next Zona Rosa, we will defend it as260
long as we last.261
FH: How many people are involved in the association?262
IPM10: Our board is 7 people. At the meetings usually 40 or 50 people show up, but it263
depends on the subject. Now we also try to bring out a little newspaper to keep people264
informed. We also call people and remind them to come to the meetings.265
FH: Thank you very much!266
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	1. Theoretische Basis


	Sozialräumliche Differenzierung
	Gentrification (bzw. Gentrifizierung) bezeichnet die Aufwertung von (meist zentrumsnah gelegenen) städtischen Teilbereichen, wodurch sich die ökonomischen und soziokulturellen Realitäten verändern. Durch den damit einhergehenden Zuzug einkommensstärkerer Schichten werden einkommensschwächere Haushalte schließlich verdrängt. Unter Ausblendung der baulichen Veränderungen kann Gentrification laut Jürgen Friedrichs auch als „Austausch einer Bevölkerung durch eine statushöhere Bevölkerung in einem Wohngebiet“ (Friedrichs 1996: 14) definiert werden, wobei dieser Ansatz vor dem Hintergrund des heutigen Forschungsstands als sehr verkürzt erscheint. 
	Die Auslöser für den Verdrängungsprozess sind vielschichtig und umfassen unterschiedliche Dimensionen. Die ökonomische Aufwertung im Sinne einer Modernisierung des Wohnraums und einer Umwandlung von Miet- zu Eigentum sowie die Anpassung der Infrastruktur, die an den neuen Nutzer/innengruppen ausgerichtet wird, spielen dabei eine zentrale Rolle. Der Prozess ist demnach verwertungsorientiert und verändert die Bewohner/innenstruktur (vgl. Meinharter/Rode 2001: 21). Neben einer Veränderung der Konsumangebote manifestiert sich die damit einhergehende kulturelle Redefinition wiederum im „Vordringen ‚neuer’ Haushaltsformen, ‚neuer’ Lebensstile und einer Ausgestaltung der ‚neuen’ Urbanität (...) in innenstadtnahen Wohnquartieren“ (Alisch/Dangschat 1996: 95). 
	Rahmenbedingungen
	In den 1970er Jahren (und zum Teil auch bereits in den 1960er Jahren) setzte eine neue Form der Stadtentwicklung ein, die dem damals dominanten Trend der Suburbanisierung entgegenlief und im Zuge derer die innenstadtnahen Wohnviertel wiederentdeckt wurden. Der Wandel der demographischen und gesellschaftlichen Rahmenbedingungen, die ihren Ausdruck in einer Verkleinerung der Haushalte (die oftmals kinderlos bleiben) sowie in einer neu orientierten Aufteilung der Geschlechterrollen finden, verändern die Präferenzen für die Wahl des Wohnstandorts. Begünstigt werden diese Entwicklungen durch Umbrüche im Bereich der Erwerbsarbeit und durch die Konstitution neuer Berufsfelder, welche sich von traditionellen Berufen durch Unregelmäßigkeit der Arbeitszeiten, einen hohen Anteil an Selbstständigen, erhöhte Mobilitäts- und Flexibilitätsanforderungen sowie ausgeprägte Projektorientierung unterscheiden. 
	Polarisierte Arbeitsmärkte und der ausdifferenzierte Dienstleistungssektor fördern das Wachstum und die soziale Mobilität der neuen Berufsgruppen, die paradigmatisch als Wirtschaftsmotor der modernen (Stadt)Gesellschaft angesehen werden. Das Idealbild der modernen Gesellschaft ist dabei sehr stark medial geprägt und die neuen Dienstleistungsklassen, die Richard Florida unter dem Begriff „creative class“ zusammenfasst, gelten (inkl. ihrer Lebensstile und Konsumpräferenzen) als Synonym für gesellschaftliche Modernisierung und Wirtschaftswachstum (vgl. Alisch/Dangschat 1996: 96). Die Konsequenzen daraus manifestieren sich dabei in der räumlichen Organisation und der Sozialstruktur der Städte, da neben einkommenshöheren Schichten auch die Zahl der prekären und schlecht bezahlten Arbeitsverhältnisse zunimmt (vgl. Eckardt 2004: 86). 
	Darüber hinaus stehen Städte mittlerweile im globalen Wettbewerb um Investitionen, Konzernzentralen, Messe- und Kulturtourismus, Unternehmen der Kreativwirtschaft, wissenschaftliche Exzellenz, Kultureinrichtungen, moderne Architektur und mediale Aufmerksamkeit, wodurch die basale Kernaufgabe von Städten, Soziale Integration, zugunsten eines Verständnisses von Stadt als Unternehmen erodiert. Um den Ansprüchen der Zielgruppen gerecht zu werden und für diese attraktiv zu bleiben, bedarf es, so die Annahme, – zumindest für das Stadtzentrum – der Produktion einer urbanen Aura, die als Stadtkultur mit Hilfe von Events sowie in Form von Gastronomie, Kultureinrichtungen und öffentlichen Plätzen inszeniert wird. „Die Folge ist eine Zunahme des Interesses an zentralen Standorten, die nicht nur als Entertainment wieder in Wert gesetzt werden, sondern auch als Wohnstandort“ (Dangschat 2001: 28).  Die Inklusions- und Exklusionsmechanismen dieser Inszenierung von Urbanität funktionieren dabei primär nach ökonomischen Kriterien und über kulturelle Dispositionen (bzw. das kulturelle Kapital), sodass bestimmte urbane Lebensstile in den Mittelpunkt rücken und erwünscht sind, während andere hingegen ausgeschlossen werden, wodurch wiederum ein Verlust von urbaner Diversität und Spontaneität evident wird. „An deren Stelle tritt eine eher aseptische und homogene Ästhetisierung der Urbanität“ (Dangschat 2001: 29). 
	Wie bereits im Abschnitt 1.2. erläutert, beruht die sozialräumliche Differenzierung auf Präferenzen, Restriktionen und Ressourcen, die ihrerseits auf sozialen, ökonomischen und kulturellen Dimensionen basieren und in der Gesellschaft unterschiedlich ausgeprägt bzw. verteilt sind. Jene innenstadtnahen Wohnquartiere, die sich im Hinblick auf die Sozial- und Infrastruktur am unteren Ende des Spektrums befinden und einen hohen Anteil an marginalisierten Schichten aufweisen, zeichnen sich zwar oftmals durch einen distinktiven architektonischen Charakter aus, doch allgemein befinden sich die Gebäude meist in einem schlechten Zustand, da Investitionen in die Bausubstanz ausblieben. 
	Im Hinblick auf die historische Nutzung bestehen dabei wesentliche Unterschiede beispielsweise zwischen europäischen und nordamerikanischen Städten. Sind in europäischen Städten eher Viertel mit viktorianischen, barocken oder gründerzeitlichen Bauten, die früher von der Mittel- und Oberschicht bewohnt wurden, das Ziel von Aufwertungsprozessen, finden sich in nordamerikanischen Städten wesentlich öfter innerstädtische Viertel, die davor von kleinen Industriebetrieben und Manufakturen genutzt und im Zuge der Aufwertung etwa zu Lofts umfunktioniert wurden (vgl. Patch 2004: 169). 
	Ablaufmuster und Akteur/innen
	Auf Basis empirischer Forschungen über nordamerikanische und englische Städte wurde von Phillip L. Clay (1979) ein Phasen- oder Stufenmodell zur Beschreibung des Ablaufs von Aufwertungsprozessen entwickelt. Im Zentrum des Modells stehen Zuzug und Verdrängung von bestimmten Bewohner/innengruppen sowie die verschiedenen Investitionsformen, durch welche der Prozess gelenkt wird. „Regardless of whether it is four or five stages that characterize its trajectory, gentrification is seen as progressing through a series of phases differentiated by the types of groups moving in and out of the neighbourhood and by the forms of investment shaping it“ (Walks/Maaranen 2008: 296). 
	Der Zuzug von risikofreudigen Bevölkerungsgruppen (Pionier/innen) in ein marginalisiertes Wohnquartier, das durch Verfall der Bausubstanz und fehlende Investitionen seitens der Vermieter/innen gekennzeichnet ist, stellt dabei die erste Phase dar. „Die Pioniere (...) entdecken den ‚neuen Stadtteil’ und ziehen als erstes in das Wohngebiet“ (Blasius 2004: 25). Die Pionier/innen, welchen soziale Gruppen wie etwa Studierende, Künstler/innen, Selbständige bzw. Personen mit alternativen Lebensentwürfen zugeordnet werden, sind meistens jünger, kinderlos, überdurchschnittlich gut gebildet und verfügen aufgrund ihrer ungesicherten beruflichen Position nur über geringes ökonomisches Kapital, wobei sie dieses Defizit zum Teil durch soziale Netzwerke und Flexibilität kompensieren können (vgl. Blasius 1993: 31). Sie verfügen zudem über hohes kulturelles Kapital etwa in Form einer distinktiven Ästhetik des Wohnens, bevorzugen ethnisch gemischte bzw. „authentische“ Wohnquartiere und haben ein starkes Bedürfnis nach innerstädtischen Wohnstandorten, um Wegstrecken möglichst reduzieren zu können. Ebenso benötigen sie überdurchschnittlich große Wohnflächen, welche variable Nutzungsmöglichkeiten (etwa als Wohngemeinschaft oder Atelier) bieten. Die finanziellen Restriktionen spielen bei der Wahl des Standorts eine zentrale Rolle und Wohnfläche zu einem verhältnismäßig günstigen Mietpreis steht vorrangig in marginalisierten Quartieren zur Verfügung. „Es handelt sich um Studierende, Künstler und andere Gruppierungen, die den billigen Wohnraum ebenso suchen, wie die kreativen Möglichkeiten der Raumgestaltung (z.B.: leere Lofts)“ (Löw/Steets/Stoetzer 2007: 41). 
	Der Verdrängungsgrad ist in dieser ersten Phase noch gering, da die Pionier/innen vornehmlich leerstehende Flächen übernehmen und adaptieren. Obwohl die finanziellen Möglichkeiten dieser Akteursgruppe eingeschränkt sind und die Renovierungen der Häuser bzw. Wohnungen von den neuen Bewohner/innen selbst durchgeführt werden („sweat equity gentrification“), dienen sie dennoch als Distinktionsmerkmal für eine Ästhetik des Wohnens, die sich von den ursprünglichen Bewohner/innen und dem Umfeld unterscheidet (vgl. Bridge 2006: 723; Walks/Maaranen 2008: 296). Dabei beschränken und konzentrieren sich die Raumaneignungen anfänglich auf kleine Areale eines Quartiers, die noch außerhalb der öffentlichen Wahrnehmung (und damit auch der Immobilienwirtschaft) stehen, durch den Informationsfluss über informelle Netzwerke aber stetig wachsen. „This first stage is well under way before it receives any public recognition, although even at this early stage the grapevine is spreading the word“ (Lees/Slater/Wyly 2008: 31). 
	Je mehr Pionier/innen in das Viertel ziehen, desto stärker passt sich auch die Gastronomie- und Geschäftsstruktur an die Bedürfnisse an bzw. entwickelt sich neu, wodurch es auch für kleinere Immobilienunternehmen interessant wird, in Wohnungen und Geschäftslokale zu investieren und diese zu verkaufen oder zu vermieten. „Die Pioniere machen sich zunehmend das Viertel zu eigen, neue Lebensstile und Geschäfte werden etabliert“ (Blasius 2004: 26). In dieser zweiten Phase erweitert sich aufgrund des anhaltenden Zuzugs sowie mit Hilfe begrenzter Investitionen (bzw. Spekulationen) der Immobilienwirtschaft der Sanierungsradius auf andere Wohnblöcke oder Straßenzüge und die Medien nehmen, meist aufgrund des neuen Waren-, Kultur- oder Gastronomieangebots, erstmals Notiz von diesem Aufwertungsprozess. „The neighbourhood becomes trendy, and begins to attract temporary visitors to its local street scene“ (Walks/Maaranen 2008: 296). Dies führt zu einem weiteren Ausbau des Warenangebots, das sich verstärkt in Richtung Mode, Kunst, Möbel und Designwaren ausweitet und mit Neueröffnungen von Restaurants, Cafes und Bars einhergeht. „Zug um Zug erhöht sich der Anteil an Kulturangeboten, Second-Hand-Läden, Plattenlabels, Bioläden, Kneipen etc.“ (Löw/Steets/Stoetzer 2007: 41). Dadurch verändern sich zunehmend das äußere Erscheinungsbild und die Identität des Viertels, wodurch der entsprechende städtische Teilbereich für mehr Menschen und auch für Investitionen an Attraktivität gewinnt. „These changes in amenities and aestetics alter the visual identity of the neighbourhood and create the grounds for an intensification of gentrification and real estate reinvestment“ (Patch 2004: 174). Die stetige Ausdehnung des Gebiets führt schließlich zu ersten Verdrängungen von einkommensschwachen Haushalten (vgl. Friedrichs 1996: 19). 
	Nachdem das äußere Erscheinungsbild des Quartiers ein gewisses Attraktivitätsniveau erreicht hat, steigt durch diese Signalwirkung schließlich das Interesse von statushöheren sozialen Bevölkerungsgruppen. Ein vermehrter Zuzug von einkommensstärkeren Schichten, den Gentrifier/innen, resultiert in einer ökonomischen Aufwertung in Form von Preissteigerungen bei Wohnungen und Häusern, die neben der Wohnfunktion auch als Investition dienen. „The arrivals in this third stage include increasing numbers of people who see housing as an investment in addition to being a place to live“ (Lees/Slater/Wyly 2008: 32). 
	Eine einheitliche Definition der Gentrifier/innen ist insofern problematisch, da es sich um keine homogene soziale Gruppe handelt. Die Bezeichnungen variieren daher zwischen „Neue Mittelklasse“, „Neue Dienstleitungsklasse“ oder „Kreative Klasse“, wobei dieser Klassenbegriff in der Literatur oftmals synonym zur Beschreibung von Statuspositionen (bzw. Einstellungen und Werten) angewendet wird, ohne die ökonomischen Voraussetzungen und Strukturen einzubeziehen. Da im Zusammenhang mit den Positionen unterschiedliche Aspekte wie etwa Beruf, Einkommen, Haushaltsform oder eben Lebensstile zentral sein können, sind die sich an den Klassenbegriff orientierenden Beschreibungen der Akteur/innen eher als Definitionen von Statusgruppen zu verstehen (vgl. Redfern 2003: 2356-2357). Blasius hebt folgende (statistische) Attribute hervor: Gentrifier/innen „leben in Ein- bis Zweipersonenhaushalten, sie haben maximal ein Kind, sie sind etwas älter als die Pioniere (...) und sie haben ein hohes Einkommen, welches ihnen einen gehobenen Lebensstandard ermöglicht (...)“ (Blasius 2004: 25). Des weiteren (und im Hinblick auf lebensweltliche Aspekte) schätzen sie die Innenstadtlage, das kulturelle Angebot und die Möglichkeiten, den Wohnraum nach ihren eigenen Vorstellungen zu gestalten (vgl. Löw/Steets/Stoetzer 2007: 41). Ihre Risikobereitschaft ist geringer, da sie erst in das Wohnquartier ziehen, nachdem die Pionier/innen das Viertel durch die Nachfrage nach bestimmten Gütern und Dienstleistungen neu geformt haben. Weiters ist ihre Nachbarschaftsorientierung geringer ausgeprägt, ebenso wie ihr Identifikationspotential mit einem suburbanen Lebensstil (vgl. Alisch/Dangschat 1996: 98). 
	Die Ausweitung der Renovierungen in der dritten Phase erfolgt meist aufgrund von Investitionen, welche auch von der Politik und vom Finanzmarkt mittels Vergabe von Förderungen und Krediten ermöglicht und mitgetragen werden. Die Neugestaltung des äußeren Erscheinungsbilds und die Steigerung der Preise für Wohnraum führen zu sozialen Spannungen zwischen den Gruppen und zu einer Transformation der Sozialstruktur durch einen umfassenden Verdrängungsprozess. „Eine unmittelbare Folge der Gentrification selbst, d.h. der Veränderung der Zusammensetzung der Wohnbevölkerung der innenstadtnahen Wohngebiete, ist das Verdrängungspotential, das von der ökonomischen Aufwertung, aber eben auch der kulturellen Umwertung ausgeht“ (Dangschat 2001: 30). Die Verdrängten stellen dabei ebenfalls eine eher heterogene Gruppe dar, deren gemeinsames Merkmal in erster Linie ökonomische Restriktionen sind, wodurch für sie das Wohnen und Leben in diesem Viertel aus finanziellen Gründen nicht mehr möglich ist (vgl. Blasius 1993: 28). 
	Für die Gentrifier/innen kann das Wohnquartier durch die Aufwertung und Neudefinierung letztendlich das Bedürfnis nach (raumbezogener) Identität15 zwar erfüllen; der Prozess führt aber zugleich zum Ausschluss der langjährigen Bewohner/innen, da sie sich vor dem Hintergrund dieser umfassenden Raumtransformation nicht mehr mit dem Quartier identifizieren können (vgl. Redfern 2003: 2363). Die Pionier/innen müssen in dieser Phase aufgrund ihrer finanziellen Restriktionen entweder ebenso weichen, oder aber sie können in dem Viertel verbleiben, sofern sich ihre Lebensumstände verändert haben und sie nun über ein höheres ökonomisches Kapitel verfügen, sodass sie – auch durch die damit einhergehende Aneignung einer entsprechenden Wohnästhetik und das Potential zur Ausstattung mit materiellen Gütern bzw. Symbolen – nun zur statushöheren Gruppe zählen. Dieser Rollenwechsel vollzieht sich nicht nur im Hinblick auf sozioökonomische bzw. äußerliche Merkmale, sondern kann auch Einstellungen und Verhaltensdispositionen betreffen, sofern sie sich nicht bewusst von jenen abgrenzen, die später zugezogen sind (vgl. Alisch/ Dangschat 1996: 99).
	In der vierten und fünften Phase ist das Wohnquartier schließlich weitgehend gentrifiziert, die Preise steigen aufgrund der anhaltenden Nachfrage nach Wohn- und Geschäftsräumen bzw. Büros weiter an und der Verdrängungsprozess trifft schließlich nicht nur Mieter/innen, sondern zunehmend auch Eigentümer/innen (vgl. Lees/Slater Wyly 2008: 33). 
	Phasen- oder Stufenmodelle16 erklären Gentrifizierungsprozesse generell mit Hilfe eines idealtypischen Verlaufs und sind daher lediglich als Vereinfachung zu verstehen, die den Prozess mit Hilfe deutlich abgegrenzter Sequenzen anschaulich und begreifbar machen soll. „Gentrification stage models were designed to represent the gentrification in an orderly, temporal, sequential progression“ (Lees/Slater/Wyly 2008: 34). Dabei spielt die Risikobereitschaft der Akteur/innen in diesem Prozess und auch für die Begrifflichkeiten eine zentrale Rolle. Zuerst ziehen risikofreudige Pionier/innen mit einem nonkonformistischen Lebensstil in ein Wohnquartier, wobei der Terminus Pionier/in auf die vermeintlichen „Gefahren“, die innerstädtischen Quartieren zugeschrieben werden, hinweisen soll. „Thus, the neighbourhood, pre-gentrification, represents ‚the city’, hustele and bustle, danger and glamour, which the gentrifier intends to confront and eventually tame“ (Redfern 2003: 2363). 
	Wenn das Viertel zumindest teilweise adaptiert und die Infrastruktur entsprechend vorhanden ist, folgen die risikobewussten Gentrifier/innen und zum Teil auch junge Familien. „The neigborhood is now viewed as safe for larger numbers of young middel-class professionals“ (Lees/Slater Wyly 2008: 32). Die Immobilienwirtschaft und Investor/innen beginnen sich für das Viertel zu interessieren, die Preise für Miet- und Eigentumswohnungen bzw. Häuser steigen stetig an und die ursprüngliche, einkommensschwache Bevölkerung wird verdrängt. Die letzte Stufe im Phasenmodell („mature gentrification“) ist dann erreicht, wenn das Wohnviertel in der öffentlichen Wahrnehmung und im Immobiliensektor als risikolos gilt, wodurch eine weitere Bevölkerungsgruppe mit hoher Kaufkraft angesprochen wird. „Over time, older and more affluent and conservative households move in, attracted to what is now a safe investment“ (Lees/Slater/Wyly 2008: 34). 
	In weiterer Folge kann also, sollte das Quartier für nächsthöhere Statusgruppen von Interesse sein, ein neuerlicher Aufwertungsprozess („super-gentrification“) einsetzen, sodass sich das Wohnviertel in Richtung einer Residenz für die Oberschicht und die globale Elite entwickelt (siehe dazu Abschnitt 2.1.10).
	Wesentliche Kritikpunkte an dem Modell der „klassischen Gentrification“ sind seine Generalisierungstendenzen, die Annahme von deutlich unterscheidbaren Stufen bzw. zeitlichen Abfolgen17, die vereinfachte Darstellung der Akteursrollen18 und die Undifferenziertheit im Hinblick auf die Effekte. Manche Forscher/innen charakterisieren den Gentrifizierungsprozess daher generell als chaotisches Konzept, welches sich nur über den auf Einkommensunterschieden basierenden Wandel der Wohnbevölkerung erfassen lässt (siehe dazu Abschnitt 1.3.3.3.). 
	Obwohl die Komplexität und die Kontextabhängigkeit von Gentrifizierung nicht bestritten werden, stehen allgemein vor allem die Relevanz und die Auswirkungen von Aufwertung und Verdrängung auf die Polarisierung der Gesellschaft im Zentrum der Aufmerksamkeit, da sie als Verstärker für soziale Ungleichheit wirken (vgl. Walks/Maaranen 2008: 298). Wenn der Prozess, der wesentliche Aspekte der politischen, gesellschaftlichen und ökonomischen Modernisierung umfasst, dabei als zeitliche und örtliche Bündelung von Modernisierung interpretiert wird, kann das Wissen über die Prozesse „sehr viel zum Verständnis der intensivierten Modernisierung in Städten beitragen“ (Alisch/Dangschat 1996: 95). Erst durch die Identifizierung und Kombination mehrerer Faktoren, die im Wandlungsprozess wirksam werden, ist es möglich, Gentrifizierung als eigenständiges Phänomen zu erfassen, wie auch Neil Smith betont: „It is this combination of social, physical and economic change that distinguishes gentrification as an identifiable process or set of processes“ (Smith 1986: 463).  
	Lees et al. schlagen daher vier Kernelemente vor, die Gentrification abgrenzen und dabei zugleich als politischen Begriff definieren sollen: „1. the reinvestment of capital, 2. the social upgrading of locale by incoming high-income groups, 3. landscape change, and 4. direct or indirect displacement of low-income groups“ (Lees/Slater/Wyly 2008: 158). 
	Inwieweit diese Aspekte jedoch im Hinblick auf eine umfassende Definition das Phänomen Gentrifizierung forschungsrelevant abdecken, wird im folgenden Abschnitt anhand der zentralen Erklärungsmodelle näher beleuchtet. 
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